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V ramci koncertu probéhne
slavnostni pfedstaveni

programu 10. ro¢niku festivalu
Janacek Brno 13.10.—17.11.2026.

Vstupenky v prodeji od 31.10. 2025.
Prodej vstupenek on-line,

aktudlni informace a doprovodny program
naleznete na www.janacek-brno.cz

The concert will include

the official launch of the program
for the 10" Janacek Brno Festival,
13 October—17 November 2026.

Tickets on sale from October 31, 2025.

Advance ticket sales online, current information,

accompanying programme details
available at www.janacek-brno.com

JANACEK
NA START!
JANACEK
AT THE START!

31. 10. 2025, 19:00
—> Mahenovo divadlo

31 October 2025, 7 p.m.
—> Mahen Theatre

UCINKUJICi/ PERFORMERS

Housle / Violin: Josef Spacek
Klavir / Piano: Miroslav Sekera



PROGRAM /PROGRAMME

Jean Sibelius:

Humoresky, op. 89
Humoresques, Op. 89

Leos Janacek:

Sondta pro housle a klavir, JW VII/ 7
Sonata for Violin and Piano, JW VII/7

Béla Bartok:

Rumunskeé tance pro housle a klavir, Sz. 56

(arr. Z. Székely)

Romanian Folk Dances for Violin and Piano, Sz. 56
(arr. Z. Székely)

Leos Janacek:

V- mihach, JW VIII/22
In the Mists, JW VIII/22

Antonin Dvorak:

Sonatina pro housle a klavir G dur, op. 100, B 183
Sonatina for Violin and Piano in G major, Op. 100, B 183

Predstaveni trvd 120 minut véetné jedné pauzy.
The performance lasts 120 minutes including one intermission.
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PROGRAM

Finsky skladatel Jean Sibelius (1865-1957) se pdvodné chtél stat
houslistou, ale jeho skladatelské schopnosti brzy prevysily jeho
instrumentalni dovednosti. Sibelillv nesmirné Gspésny Houslovy
koncert d moll z let 1904-1905 zastinil jeho dalsi dila pro housle,
kterych je prekvapivé velké mnozstvi. Zejména béhem prvni
svétové valky slozil Sibelius z finanénich ddvodd mnoho komornich
skladeb pro tento nastroj (orchestry se tehdy potykaly s problémy,
protoZe hudebnici byli povolani na frontu). V letech 1916-1917
tak vznikl cyklus ¢tyf houslovych Humoresek, op. 89. Do cyklu
lyrickych, elegantnich, tane¢né ladénych Humoresek vSak jakoby
vale¢né starosti a chmury zaznivaly jen zdali. Sdm skladatel

0 Humoreskach poznamenal, Ze vyjadiuji , uzkost existence obcasné
osvétlenou sluncem”. Kompozice zaznéla poprvé v orchestralni
verzi az po skonceni valky. Dne 24. listopadu 1919 ji v Helsinkach
provedli houslista Paul Cherkassky a Helsinsky filharmonicky
orchestr pod taktovkou skladatele. Kompozice zazni ve verzi pro
housle a klavir.

Sonata pro housle a klavir, JW VI1l/7 LeoSe Janacka
(1854-1928) vznikala v letech 1914-1915 na pocatku prvni svétové
valky. Skladba byla psana pod dojmem tehdejsi situace na frontg,
v dobé, kdy Némecko vyhlasilo valku Rusku a kdy jsme podle
Janacka ,Rusy ¢ekali az na Moravé”. Jako prvni, a plvodné ziejmé
jako samostatna skladba, byla zkomponovana Balada, teprve
posléze Janacek pfikomponoval dalsi véty. Pfestoze se Janacek
pokousel své nové dilo uvést jiz v fijnu 1915 v Praze, muselo si na
svou premiéru pockat jesté vice nez Sest let. V tomto mezicase
skladatel svou Sonatu znovu revidoval a pfipravil k vydani tiskem.
Prvni provedeni skladby se uskutecnilo v Brné 24. dubna 1922
v podani houslisty Frantiska Kudldc¢ka a klaviristy Jaroslava
Kvapila na veceru moravskych hudebnich novinek porfddaném
Klubem mladych skladateld moravskych.



Cinnost skladatele, etnomuzikologa a sbératele lidovych pisni

se propojovala v zivoté a dile Bély Bartoka (1881-1945). Od roku
1905 se Bartdk ve spolupraci se skladatelem Zoltanem Kodalym
vénoval intenzivnimu sbéru lidovych pisni na madarském, ale i ru-
munském a slovenském venkové. BEhem svého Zivota pofidil vice
nez 10 000 zapisl nejen lidové hudby madarské, ale i rumunské,
slovenské, turecké a arabské. Neslo vSak jen o shromazdovani
lidovych melodii a napévl. Bartdk provadél také jejich védeckou
analyzu, klasifikaci a vzajemné srovnavani, coz pfineslo celozivotni
podnéty pro jeho kompoziéni praci. Jednalo se zvlasté o vyuziti
pentatoniky a dal$ich mod( obsazenych ve vychodoevropském
folkloru nebo o uplatnéni slozitych a nepravidelnych metrorytmickych
struktur. Hudebni jazyk Bartékovych Rumunskych tanct pro
housle a klavir vzesel z lidové hudby hornaté Transylvanie.
Prestoze zakladem tancl jsou lidové melodie plvodné hrané na
housle ¢i Panovu flétnu, skladatel je roku 1915 vydal jako cyklus
Sesti klavirnich miniatur. Pro housle a klavir je v roce 1925 upravil
Bartékdv pfitel, madarsky houslista Zoltan Székely.

Pro LeoSe Janacka znamenala léta po roce 1910 obtizné
obdobi. Nepodafilo se mu prosadit Jeji pastorkyriu do prazského
Narodniho divadla, v Brné vedl spory s hlavnim organizatorem
zdejsiho ¢eského hudebniho Zivota Besedou brnénskou a Janackav
originalni zplsob vyuky na Varhanické $kole byl kritizovén nejed-
nim z jeho 2ak{. Zejména diky Besedé brnénské a jejimu dirigentu
Rudolfovi Reissigovi byl v Brné navic na vzestupu kult Vitézslava
Novaka, jehoz hvézda Janacka prakticky zcela zastinila. Nelze se
tedy divit, Ze se u skladatele zadala projevovat ztrata dlvéry ve
vlastni schopnosti. Odrazem tohoto neutéSeného stavu Janackovy
mysli je i klavirni cyklus V. mlhach, JW VII1/22, komponovany
nékdy na jafe roku 1912. Ctyfdilny cyklus se nese v atmosfére
bolestné melancholie a rezignace. Titul dila snad mdlze naznadovat
také Janackovy pochybnosti o tom, zda nezabloudil na své umélecké
cesté. Kompozice je zfetelné ovlivnéna Debussyho impresionismem.
Jednim z podnétd ke vzniku cyklu mohlo byt provedeni Debussyho
klavirnich skladeb Reflets dans I'eau a Doctor Gradus ad Parnassum
pianistkou Marii Dvofdkovou na symfonickém koncerté Varhanické
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Skoly 28. ledna 1912. V fijnu 1912 ziskal cyklus V mlhdch prvni
cenu v soutézi Klubu pfatel uméni v Brné. Soucasti ocenéni bylo
i vydani vitézného dila tiskem. K publikovani ovsem nedoslo

- Janacek totiz kolegiadlné pfenechal moznost vydani dila svému
Z&kovi a druhému ocenénému Jaroslavu Kvapilovi. Janaékav
cyklus V mlhdch poprvé zaznél na vefejnosti v interpretaci Marie
Dvorakové 7. prosince 1913 v Kroméf¥izi.

Bylo to 27. zafi 1892, kdy Antonin DvoFak (1841-1904)
doplul spoleéné se svou rodinou k americkym biehdim, aby se
zde stal cténym feditelem Narodni konzervatofe v New Yorku.
Béhem dvouletého pobytu v USA vytvofil Dvorak fadu svych
nejproslulejSich dél. Jen stézi v nich Ize preslechnout inspiraci
americkou tradi¢ni hudbou. Vedle ,,Novosvétské” symfonie,
Violoncellového koncertu ¢i ,Amerického” smycécového kvartetu to
byla také drobna Sonatina pro housle a klavir, op. 100. Vznikla
v druhém roce Dvoiédkova plsobeni na newyorské konzervatofi,
mezi 19. listopadem a 3. prosincem 1893. Inspirace pro pomalou
vétu Etyfvétého dila vSak pfisla jiz nékolik mésicd predtim, kdyz
skladatele okouzlila plivabna scenerie minneapoliskych vodopad(
Minnehaha v americkém staté Minnesota. Sonatina méla byt
darkem pro Dvorakovy déti — patnactiletou Otilku a desetiletého
Antonina. Diky relativni jednoduchosti kompozice se stala
oblibenou skladbou mladych hudebnikd. Na koncertni pédia
Sonatinu poprvé uvedli houslista Rudolf Reissig a klaviristka
Marie Kuhlova-Jelinkova.

Ondfej Pivoda



PROGRAMME

Finnish composer Jean Sibelius (1865-1957) originally intended
to become a violinist, but his compositional talent soon surpassed
his instrumental skills. His immensely successful Violin Concerto
in D minor, written in 1904-1905, overshadowed his many other
works for the violin, of which there is a surprisingly large number.
Especially during the First World War, Sibelius composed many
chamber works for this instrument for financial reasons (orchestras
at the time were struggling, as many musicians had been called
up to the front). Between 1916 and 1917, he composed a cycle of
four violin Humoresques, Op. 89. In this cycle of lyrical, elegant,
dance-inspired Humoresques, the worries and sorrows of war
seem to echo only faintly in the background. The composer himself
remarked that the Humoresques express “the anxiety of existence
occasionally lit by the sun.” The work was first performed in its
orchestral version after the end of the war. On 24 November
1919, it was performed in Helsinki by violinist Paul Cherkassky
and the Helsinki Philharmonic Orchestra under the composer’s
baton. The piece will be heard in its version for violin and piano.

Sonata for Violin and Piano, JW VII/7 by Leos$ Janacek
(1854-1928) was written between 1914 and 1915, at the beginning
of the First World War. The composition was inspired by the
wartime events, when Germany declared war on Russia and,
according to Janacek, “we were expecting the Russians to
reach Moravia.” The first movement, originally conceived as an
independent piece, was the Ballada; Janacek later added the
remaining movements. Although he attempted to have the new
work performed in Prague as early as October 1915, its premiere
had to wait more than six years. In the meantime, the composer
revised the Sonata and prepared it for publication. The first
performance took place in Brno on 24 April 1922, performed
by violinist FrantiSek Kudlacek and pianist Jaroslav Kvapil at an
evening of Moravian musical novelties organized by the Club of
Young Moravian Composers.
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The activities of composer, ethnomusicologist and collector of
folk songs Béla Bartok (1881-1945) were closely intertwined
throughout his life and work. From 1905 onwards, Bartdk, in
collaboration with composer Zoltan Kodaly, undertook intensive
fieldwork collecting folk songs in Hungarian, Romanian and
Slovak villages. During his lifetime, he made more than 10,000
transcriptions not only of Hungarian folk music but also Romanian,
Slovak, Turkish and Arabic. However, this was not merely a matter
of collecting melodies and tunes: Bartodk also carried out scientific
analysis, classification and comparison of the material, which
provided lifelong inspiration for his compositional work. This
was especially evident in his use of pentatonic scales and other
modes found in Eastern European folk music, and in his applica-
tion of complex and irregular metrical-rhythmic structures. The
musical language of Bartdk’s Romanian Folk Dances for Violin
and Piano grew out of the folk music of mountainous Transylvania.
Although the dances are based on traditional melodies originally
played on violin or panpipes, the composer published them in
1915 as a cycle of six piano miniatures. In 1925, Bartdk'’s friend,
the Hungarian violinist Zoltan Székely, arranged them for violin
and piano.

For Leos$ Janacek, the years after 1910 were a difficult
period. He failed to have Jen(ifa staged at the National Theatre in
Prague, in Brno he quarrelled with Beseda brnénsk3, the leading
organiser of Czech musical life, and Janacek’s original teaching
methods at the Organ School were criticised by several of his
students. Owing in part to Beseda brnénska and its conductor
Rudolf Reissig, the cult of Vitézslav Novak was on the rise in
Brno, and his star practically eclipsed Janacek’s. It is therefore
not surprising that the composer began to lose confidence in
his own abilities. A reflection of this troubled state of mind is the
piano cycle In the Mists, JW VII1/22, composed in the spring of
1912. The four-part cycle breathes an atmosphere of painful
melancholy and resignation. The title of the work may also
suggest Janacek’s doubts as to whether he had lost his artistic
direction. The composition is clearly influenced by Debussy’s



impressionism. One of the stimuli for its creation may have been
the performance of Debussy’s piano pieces Reflets dans I'eau
and Doctor Gradus ad Parnassum by pianist Marie Dvofakova at
a symphonic concert of the Organ School on 28 January 1912. In
October 1912, the cycle In the Mists won first prize in a competition
organised by the Brno Friends of Art Club. Part of the award was
the publication of the winning work, but this never happened

- Janacek generously gave up the opportunity to his pupil and
fellow prizewinner Jaroslav Kvapil. Janacek’s cycle In the Mists
was first performed publicly by Marie Dvordkova on 7 December
1913 in Kroméf¥iz.

It was on 27 September 1892 that Antonin DvoFak
(1841-1904) arrived with his family on American shores to become
the respected director of the National Conservatory of Music in
New York. During his two-year stay in the USA, Dvofdk composed
several of his most famous works, in which the inspiration of
American traditional music can be clearly heard. Alongside the
“New World” Symphony, the Cello Concerto and the “American”
String Quartet, he also wrote the short Sonatina for Violin and
Piano, Op. 100. It was composed during his second year at the
New York Conservatory, between 19 November and 3 December
1893. Inspiration for the slow movement of this four-movement
work had come several months earlier, when the composer was
enchanted by the scenery of the Minnehaha Falls in the American
state of Minnesota. The Sonatina was meant as a gift for Dvorak’s
children - fifteen-year-old Otilka and ten-year-old Antonin. Thanks
to its relative simplicity, the composition became a favourite
among young musicians. The Sonatina was first performed on
the concert stage by violinist Rudolf Reissig and pianist Marie
Kuhlova-Jelinkova.

Ondfej Pivoda

Josef Spacek

HOUSLE

Josef Spadek je houslista, ktery si svou hrou podmariuje publikum
celého svéta a fadi se mezi nejvyraznéjsi talenty své generace.
Jeho hra vynika technickou jistotou, virtuozitou, osobitym vyrazem
a Sirokym rozsahem barevnosti zvuku. Vystupuje s vyznamnymi
orchestry po celém svété, mj. s Orchestre de Paris, Rundfunk-
Sinfonieorchester Berlin, Bamberger Symphoniker, Konzerthausor-
chester Berlin, Tonhalle-Orchester Ziirich, Helsinki Philharmonic
Orchestra atd. Je zaroven skvélym komornim hra¢em a pravidelnym
hostem festivalll i koncertnich sald po celém svété. Josef Spadek
studoval pod vedenim renomovanych pedagogt Idy Kavafian

a Jaime Lareda na Curtisové hudebnim institutu ve Filadelfii

a Itzhaka Perlmana na newyorské Juilliard School. Studium na
Prazské konzervatofi absolvoval pod vedenim Jaroslava Foltyna.
V roce 2011 se stal historicky nejmlad$im koncertnim mistrem
Ceské filharmonie a na této pozici setrval devét sezon aZ do roku
2020. Orchestr jej v roce 2016 jmenoval rezidentnim umélcem.
Josef Spadek hraje na housle ,LeBrun; Bouthillard” Guarneri del
Gesl (cca 1732) zapUjcené od spoleénosti Ingles & Hayday.



VIOLIN

Josef Spadek is a violinist whose playing captivates audiences all
over the world and ranks among the most outstanding talents of
his generation. His playing is distinguished by technical assurance,
virtuosity, distinctive expression and a wide range of tonality. He
has performed with major orchestras around the world, including
the Orchestre de Paris, Rundfunk-Sinfonieorchester Berlin,
Bamberger Symphoniker, Konzerthausorchester Berlin, Tonhalle-
Orchester Zirich, Helsinki Philharmonic Orchestra. He is also an
accomplished chamber musician and a regular guest at festivals
and concert halls around the world. Josef Spacek studied under
renowned teachers Ida Kavafian and Jaime Laredo at the Curtis
Institute of Music in Philadelphia and ltzhak Perlman at the Juil-
liard School in New York. At the Prague Conservatory, he studied
under Jaroslav Foltyn. In 2011, he became the youngest ever
concertmaster of the Czech Philharmonic Orchestra, a position

he held for nine seasons until 2020. In 2016, the orchestra
appointed him artist-in-residence. Josef Spacek plays the violin
“LeBrun; Bouthillard” Guarneri del Gesu (c. 1732) on loan from
Ingles & Hayday.
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Miroslav Sekera

KLAVIR

Miroslav Sekera je dlouhodobé povazovan za jednoho z nasich
nejlepsich a nejzajimavéjsich pianist(. Jeho hra okouzluje ,exce-
lentni technickou pfipravou, soustfedénym vykonem, pokornym
projevem bez zbyteénych pddiovych afektl a porozuménim di-
1Gm, které prezentuje” (Casopis Harmonie). Vystoupil jako sélovy

i komorni hrd¢ na mnoha prestiznich pddiich, jako jsou vidensky
Konzerthaus a Musikverein, The Kennedy Center ve Washingtonu,
tokijska Opera City Concert Hall nebo domovské Rudolfinum.
Pravidelné spolupracuje s pfednimi ¢eskymi orchestry a festivaly.
V roce 2019 absolvoval japonské turné s legendarnim cellistou
Tsuyoshim Tsutsumim a v témze roce vystoupil jako sélista na
mezinarodnim festivalu v japonské Karuizawé, kde proved| 2. klavirni
koncert J. Brahmse. Nejnovéjsi diskografie zahrnuje skvéle hod-
nocené sélové album s dily F. Liszta a B. Smetany (Supraphon,
2020) a album sonat W. A. Mozarta, E. Ysaye, P. I. Cajkovského,
S. Prokofjeva a F. Kreislera pro housle a klavir s Olgou Sroubkovou
(Radioservis, 2022). Jeho nev$edni talent se projevil jiz ve tfech
letech, kdy zacal hrat soub&zné na klavir i na housle. Diky uméni
hry na oba nastroje byl vybran do role malého Mozarta v oskarovém
filmu Amadeus reziséra MiloSe Formana. Studium hry na klavir
ukongil na Hudebni fakulté Akademie muzickych uméni u docenta
Miroslava Langera.
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PIANO

Miroslav Sekera has long been considered one of our best and
most interesting pianists. His playing impresses with “excellent
technical mastery, focused performance, humble expression
without unnecessary stage affectations and understanding of

the works he presents” (Harmonie magazine). He has performed
as a soloist and chamber musician at many prestigious venues,
including the Vienna Konzerthaus and Musikverein, The Kennedy
Center in Washington, D.C., Tokyo’s Opera City Concert Hall,
and his home Rudolfinum. He regularly collaborates with leading
Czech orchestras and festivals. In 2019 he toured Japan with
the legendary cellist Tsuyoshi Tsutsumi and in the same year
performed as a soloist at the International Festival in Karuizawa,
Japan, where he performed Brahms’ Piano Concerto No. 2. The
latest discography includes a highly acclaimed solo album with
works by F. Liszt and B. Smetana (Supraphon 2020) and an album
of sonatas by W. A. Mozart, E. Ysaye, P. |. Tchaikovsky, S. Prokofiev
and F. Kreisler for violin and piano with Olga Sroubkové (Radioservis
2022). His extraordinary talent was already evident at the age of
three, when he began to play the piano and violin simultaneously.
Thanks to his skill on both instruments, he was chosen to play the
role of little Mozart in the Oscar-winning film Amadeus directed
by Milo§ Forman. He completed his piano studies at the Faculty
of Music of the Academy of Performing Arts with Associate
Professor Miroslav Langer.
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JANACEK BRNO

10. mezinarodni operni a hudebni festival
13.10.—17.11. 2026

10t International Opera and Music Festival
13 October—17 November 2026
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