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Program

Pavel Haas

Sest pisni v lidovém ténu
pro sopran a klavir, op. 1

1. Pada dis¢

2. Lietala, gagala

3. V mikulasskéj kompanii
4. Ty faleSna faleSnica

5. Zapada sIniecko

6. Bodaj by vas

Miloslav IStvan

Sonata pro klarinet a klavir

1. Allegro drammatico
2. Andante sensibile
3. Presto

Bohuslav Martinu

Pisnicky na jednu stranku. Cyklus pisni
na texty moravske lidové poezie
pro zpév a klavir, H. 294

. Rosi¢ka

. Otevreni sloveCkem
. Cesta k milé

. Chodnic¢ek

. U maménky

. Sen panny Marie

. Rozmaryn

Prestavka

Antonin Tucapsky

Laska a Zal |.; Pét moravskych pisni
pro sopran, klarinet a klavir

1. Skoda ta, synecku
2. Oj, vCerajky

3. M& mila mamulko
4. Ej, létala lastovénka
5. Dybych ja védéla

Vitézslav Novak

ValaSskeé tance, op. 34

1. Trojak (motiv valassky)
2. Dymak

Leos Janacek

~

Rikadla pro sopran,
klarinet a klavir, JW V/16

. Leze krtek podle meze

. Karel do pekla zajel

. Franta rasU hrél na basu
. Délam, délam kazani
Ho, ho, kravy dé

. Koza bila hrusky sbira

. Vasek, pasek, bubenik

. Frantiku, Frantiku
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Programme

Pavel Haas Antonin Tucapsky

Love and Sorrow |. Five Moravian Songs
for Soprano and Piano, Op. 1 for Soprano, Clarinet and Piano

1. The Rain Is Falling 1. Pity You, Son
2. Flying and Calling Was the Wild Goose 2. Oh, Yesterdays

3. In the Nicholas Company 3. My Dear Mother
4. Oh, You False Girl 4. Hey, the Swallow Was Flying

5. Sun Setting 5. If Only | Had Known
6. The Devil Take You

Six Songs in a Folk Tone

Miloslav [t Vitézslav Novak
110s8laVv Istvan Wallachian Dances, Op. 34

Sonata for Clarinet and Piano 1. Trojak (Wallachian motif)

1. Allegro drammatico 2. Dymak

2. Andante sensibile

3. Pr (o) W r v
et Leos Janacek

181k Nursery Rhymes for Soprano,
Bohuslav Martlnu Clarinet and Piano, JW V/16

Songs on One Page. A song cycle
to texts of Moravian folk poetry
for voice and piano, H. 294

. Dew

. The Lock

. Journey to the Beloved

. The Footpath

. At Home

. The Dream of the Virgin Mary
. Rosemary

. The Mole Comes Crawling

. Karel Rode off to Hell

. Franta the Knacker’s Son Played the Bass Fiddle
. I'm Giving a Little Talk

. Ho, Ho, Off Go the Cows

. The White Goat Gathers the Pears

. Vasek, Pasek, Drummer Boy

. Little Frank, Little Frank
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Intermission




éesky skladatel Zidovského pUvodu Pavel Haas (1899-1944),
kterému trpky osud pfichystal smrt v plynovych komorach
Osvétimi, se dnes Fadi k mezinarodné nejoceriovangjsim sklada-
teldm mezivale¢ného Ceskoslovenska. Kompozici Haas studo-
val nejprve soukromé u Jana Kunce a Viléma Petrzelky. Vétsi vy-
znam pro jeho tvaréi vyvoj véak mélo studium u Leose Janacka
na mistrovské skole konzervatore v letech 1920-1922. Prestoze
Haas byl prakticky jedinym ze studentl, jemuz se Janacek po-
kusil vétipit zdsady svého originalniho zplsobu tvoreni, lakaly jej
ve 20. letech spiSe sou€asné avantgardni sméry, s nimiz pficha-
zeli Igor Stravinskij a skladatelé Pafizské Sestky. Podle Haaso-
vych slov Janacek ,,celym srdcem visel na lidové pisni“ a lasku
k ni se snazil pfedat i svym Zakam. U Haase bylo plodem téchto
Janackovych snah nékolik klavirnich Uprav lidovych pisni, jimiz
absolvoval mistrovskou Skolu, a pozdéji rozhlasové pasmo slo-
vackych lidovych pisni Od vecera do réna z roku 1938 &i cyklus
Sedm pisni v lidovém tonu z let 1939-1940. Jesté pred vstupem
na konzervatof vytvoril Pavel Haas cyklus Sest pisni v lidovém
ténu, kterym pfitkl opusové &islo 1. Pisné vznikaly v pribéhu
roku 1918 a skladatel si k nim vybral texty ze sbirky Slovenskych
spevl Jana Kadavého. Haasova svézi melodicka invence, ktera
respektuje lidovy duch textd, ziskala skladbé& dobovou oblibu
mezi fadou pévcl. V roce 1922 pisné premiérovala sopranistka
Marta Dobruska s Bfetislavem Bakalou u klaviru a do svého
repertoaru je pozdéji zaradila i proslula janackovska pévkyné
Gabriela Horvatova.

Jeden z pfednich ¢eskych skladatell druhé poloviny 20. sto-
leti Miloslav IStvan (1928-1990) svazal svUj Zivot i plsobeni s Br-
nem. Kompozici studoval nejprve soukromé u FrantiSka Suchého
a Viléma Petrzelky a posléze v letech 1948-1952 ve skladatelské
tfidé Jaroslava Kvapila na brnénské Janackové akademii muzic-
kych uméni. JAMU se stala IStvanovym celoZivotnim pCsobis-
tém. Od roku 1956 zde pUsobil jako odborny asistent a od roku
1965 jako docent. Od poloviny Sedesatych let za¢aly pronikat
do IStvanovy tvorby techniky Nové hudby, za¢al experimentovat
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s elektroakustickou hudbou a postupné ve svych skladbach
dospél k svébytné technice ,montaze“ stylové odlignych prvka.
IStvanova tfivéta Sonata pro klarinet a klavir pochazi z raného
obdobi skladatelovy tvorby, v némz jeho hudebni vyjadfovani
neslo vyrazné stopy neofolklorismu, ovlivnéného hudbou Leose
Janacka a Bély Bartdka. Sonata vznikala od ¢ervence do prosin-
ce 1954 soubézné se scénickou hudbou k divadelni hfe Gazdina
roba Gabriely Preissové. Efektni, virtudzni nastrojova sazba za-
jistila sonaté Sirokou oblibu mezi klarinetisty. Kompozice zaznéla
v premiére 8. kvétna 1955 v Praze v podani klarinetisty Zdenka
Horaka a klaviristy Milana Masi.

Vrozeny kosmopolitismus, svétobéznictvi a touha poznat cizi-
nu pfivedly skladatele Bohuslava MartinG (1890-1959) na pod&atku
20. let do Parize, ktera tehdy platila za jedno z center moderniho,
avantgardniho uméni. Bohuslav Martin{ zde nejprve nasal zivel-
né rytmy jazzu, od 30. let se pak pfiklonil k neoklasicismu, ktery
znovu ozivoval hudebni formy 17. a 18. stoleti. Po zahajeni oku-
pace Francie némeckymi vojsky v roce 1940 se Martinl podafilo
uprchnout do USA. Pfestoze se s americkym prostfedim pomeér-
né brzy szil, neustdle silila jeho nostalgie po domové a do jeho
kompozic zacaly pronikat vlivy dvordkovsko-smetanovskeé tradi-
ce. Tyto prvky nalezneme i v Pisni¢kach na jednu stranku, H. 294,
z roku 1943. Pro cyklus MartinG vybral texty sedmi moravskych
lidovych pisni ze sbirky FrantiSka Susila, které odél do havu svého
osobitého hudebniho jazyka. Cyklus skladatel vénoval Olze Hur-
banové, manzelce ¢eskoslovenského vyslance ve Washingtonu
Vladimira S. Hurbana, jez tehdy organizovala fadu akci ve pro-
spéch ¢eskoslovenskych exulantl a vojakU. Poetické kouzlo
spojené s prostou, presto originalni hudbou zafadilo cyklus mezi
skvosty Ceskeé pisnoveé literatury.

Také Antonin Tuc¢apsky (1928-2014) se fadi k dlouhé fadé
¢eskych exulantl. K odchodu do Velké Britanie byl donucen
tehdejSim komunistickym rezimem v roce 1975, po sfiatku s An-
glicankou. Pfedtim ve 40. a 50. letech Tu¢apsky vystudoval
na brnénské Masarykove univerzité hudebni vychovu a hudebni
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védu a na JAMU sbormistrovstvi u Josefa Veselky a Jana Sou-
pala a kompozici u Jana Kunce. Po studiich vyu¢oval hudebni
vychovu na Pedagogické fakulté v Ostravé a zaroveri pusobil
jako sbormistr ostravského rozhlasového détského sboru a Pé-
veckého sdruzeni moravskych ugcitell. Po emigraci do Britanie
ziskal misto na prestizni Trinity College of Music jako profesor
hudebné-teoretickych pfedmétl a kompozice. Tu¢apského
pocetné dilo saha od drobnych klavirnich kust az k symfonic-
kym skladbam a k opefre, pfevazuji v ném vsak skladby sborové
a vokalni. Pod nazvem Laska a Zal vytvofil Antonin TuCapsky

v prabéhu let 1983-1996 celkem ¢&tyfi cykly Uprav moravskych
lidovych pisni. Prvni z nich pro sopran, klarinet a klavir skladatel
dokongil 10. unora 1983. Plvodné zahrnoval pouze &tyfi pisné,
v roce 2002 jej vSak skladatel rozsifil o Upravu pisné Dybych ja
védéla.

Ve svém mladi byl skladatel Vitézslav Novak (1870-1949)
nadsenym sportovcem, turistou a horolezcem. Jeho témér kaz-
doroéni cesty do valasskych Beskyd a slovenskych Tater jej
ve 2. poloving 90. let 19. stoleti pfivedly k moravské a slovenské
lidové hudbé. Jeji prvky podstatné obohatily Novakovu hudebni
fec. Ta az doposud navazovala vyhradné na novoromantické
vzory, které poznal béhem svych studii na prazské konzerva-
tofi ve tfidé Antonina Dvoraka. Nejednalo se pouze o PisniCky
na slova lidové poezie moravské a Slovenské spevy. Neobvykla
modalita a pfizna¢né lidové rytmy pronikly také do Novakovych
dél komornich a orchestralnich. Mezi né se fadi také Dva valas-
ské tance pro klavir, op. 34, z roku 1904. Oba tance poznal No-
vak o prazdninach roku 1897 béhem navstévy Hukvald, kde pro
Novaka a jeho pratele Leo$ Janacek v hospodé U uhlafe zorga-
nizoval koncert lagskych muzikantU. Z typickych lagskych tanc(
zaujal tehdy Novaka zejména trojak a ohnivy dymak, pfi némz
Sohaj vyhazoval svou tanec€nici do vyse, aby ji vzapéti uchopil
a dal prudce roztacel. Dva valasské tance v Novakoveé virtudzni
klavirni stylizaci vysly tiskem poprvé roku 1906 a skladatel je
vénoval klaviristovi Adolfu MikesSovi.

Béhem usilovné prace na opefe Véc Makropulos si Leo$
Janacek (1854-1928) doprdl oddech nékolika mensimi kompo-
zicemi. Jednou z nich byla Rikadla, JW V/16, pro Klavir, klarinet
a jeden az tfi zpévni hlasy. O jejich kompozici se poprvé zminil
svému pfiteli Maxi Brodovi 13. unora 1925, kdyz mu sdéloval, Zze
pfi praci na opefe mu do ,,prstl u péra lezou détska fikadla s ko-
trmelci melodickymi i harmonickymi®. Ke kompozici byl sklada-
tel pfiveden prostfednictvim Lidovych novin, které tehdy kratké
rymovacky, znamé jiz z proslulé Erbenovy sbirky Prostonarod-
nich eskych pisni a Fikadel, otiskovaly v détské pfiloze spole¢-
né s ilustracemi malifl Josefa Lady, Ondfeje Sekory a Jana Haly.
Kompozici Janac¢ek dokongil 4. srpna 1925 a jiz 26. fijna méla
premiéru v brnénském Besednim domé v podani klaviristy Jaro-
slava Kvapila, klarinetisty Stanislava Krti¢ky a zpévakd ze sboru
Besedy brnénskeé. Nutno zminit, Ze o rok pozdgji Janacek sva
Rikadla podstatné rozsifil do podoby 18 pisni s Uvodem pro de-
vét hlast a deseti¢lenny komorni ansambl.

Ondrej Pivoda




The Czech composer of Jewish origin Pavel Haas (1899-1944),
who was destined by a bitter twist of fate to die in the gas
chambers of Auschwitz, is today one of the most internationally
acclaimed interwar Czechoslovak composers. Haas first stud-
ied composition privately with Jan Kunc and Vilém Petrzelka,
though his studies in Leo$ Janagek’s masterclass at the Con-
servatory in the years 1920-1922 were of greater importance
to his creative development. Although Haas was practically the
only one of the students in whom Janacek tried to instil the
principles of his original creative method, he was more attract-
ed in the 1920s by the contemporary avant-garde trends asso-
ciated with Igor Stravinsky and the composers of Paris’s “Les
Six”. According to Haas, Janacek “hung on to the folk song with
all his heart” and tried to pass his love for it on to his pupils as
well. In Haas, the fruit of Janacek’s efforts were several piano
arrangements of folk songs, with which he graduated from his
masterclass, and the later radio adaptation of Moravian-Slova-
kian folk songs From Evening to Morning from 1938 and the cy-
cle Seven Songs in a Folk Tone from 1939-1940. Even before
he was admitted to the conservatory, Pavel Haas had written

a cycle of Six Songs in a Folk Tone to which he assigned opus
number 1. These songs were written during the course of 1918,
and the composer chose to base them on texts from Jan Ka-
davy’s collection Slovak Songs. Haas’s fresh melodic invention,
which respects the folk spirit of the lyrics, ensured the compo-
sition contemporary popularity with a number of singers. The
soprano Marta Dobruska premiered the songs with Bretislav
Bakala at the piano in 1922, and the famous Janacek singer Ga-
briela Horvatova later included them in her repertoire.

The life and work of Miloslav IStvan (1928-1990), one of the
leading Czech composers of the second half of the twentieth
century, was inextricably linked with Brno. He first studied com-
position privately with FrantiSek Suchy and Vilém Petrzelka,
and then attended Jaroslav Kvapil’s composition class at Br-
no’s Janacek Academy of Performing Arts (JAMU) in the years
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1948-1952. JAMU later became IStvan’s lifelong workplace. He
worked there from 1956 as an assistant professor and from 1965
as an associate professor. The techniques of Neue Musik began
to inform IStvan’s work from the middle of the 1960s; he began
experimenting with electro-acoustic music and gradually arrived
at a unique technique involving the “montage” of stylistically
distinct elements in his compositions. I1Stvan’s three-movement
Sonata for Clarinet and Piano comes from the early period of the
composer’s work, in which his musical expression bore signifi-
cant traces of neo-folklorism influenced by the music of Leo$
Janacek and Béla Bartok. The sonata was written from July to De-
cember 1954 concurrently with the stage music for Gabriela Pre-
issova’s play The Landlord and the Woman. The effective virtuoso
instrumentation ensured the sonata’s wide popularity among
clarinettists. The composition was premiered in Prague on 8 May
1955 by clarinettist Zdenék Horak and pianist Milan Masa.
Innate cosmopolitanism, world travel and a desire to get to
know foreign countries brought composer Bohuslav MartinC
(1890-1959) to Paris, which at the time was considered one of
the centres of modern avant-garde art, at the beginning of the
1920s. In Paris, Bohuslav Martinl first absorbed the spontaneous
rhythms of jazz, before turning towards the neoclassicism that
was reviving the musical forms of the seventeenth and eight-
eenth centuries in the 1930s. Martin managed to escape to the
USA after the beginning of the occupation of France by German
troops in 1940. Although he adjusted to the American environ-
ment relatively quickly, his nostalgia for his homeland increased
constantly, and his compositions began to be pervaded by the
influences of the Dvofék-Smetana tradition. These elements
can also be found in his Songs on One Page, H. 294 from 1943.
MartinG selected the texts of seven Moravian folk songs from
FrantiSek Susil’s collection for the cycle, which he clothed in his
distinctive musical language. The composer dedicated the cy-
cle to Olga Hurbanova (the wife of the Czechoslovak Ambassa-
dor in Washington Vladimir S. Hurban), who was engaged at the

il




time in the organisation of a number of events for the benefit
of Czechoslovak exiles and soldiers. A poetic charm com-
bined with simple yet original music ensured the cycle a place
among the gems of Czech song literature.

Antonin Tucapsky (1928-2014) also ranks among the long
line of Czech exiles. He was forced to leave for Great Britain by
the then Communist regime in 1975 after marrying an English
woman. Before that, in the 1940s and 1950s, Tu€apsky studied
musical education and musicology at Masaryk University in Brno
and choral conducting with Josef Veselka and Jan Soupal and
composition with Jan Kunc at Jana¢ek Academy of Performing
Arts (JAMU). After his studies, he taught musical education at
the Faculty of Education in Ostrava and at the same time worked
as choirmaster of the Ostrava Radio Children’s Choir and the
Moravian Teachers’ Choral Society. After emigrating to Britain,
he gained a position at the prestigious Trinity College of Music
as a professor of music theory and composition. Tu¢apsky’s
numerous works range from small piano pieces to symphonic
compositions and opera, though choral and vocal compositions
predominate. Antonin Tucapsky wrote a total of four cycles of
adaptations of Moravian folk songs under the title Love and Sor-
row during the years 1983-1996. The composer completed the

first of these for soprano, clarinet and piano on 10 February 1983.

It was originally comprised of just four songs, though the com-
poser expanded it to include an adaptation of the song If Only
| Had Known in 2002.

Composer Vitézslav Novak (1949-1870) was an enthusiastic
sportsman, hiker and climber in his youth. His almost annual
trips to the Wallachian Beskids and Slovak Tatras in the second
half of the 1890s brought him into contact with Moravian and
Slovak folk music, and elements of them significantly enriched
Novak’s musical language which had, until then, exclusively fol-
lowed the neo-romantic patterns that he got to know during his
studies in Antonin Dvorak’s class at Prague Conservatory. This
was not true merely of his Songs to the Words of Moravian Folk
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Poetry and Slovak Songs. Unusual modality and characteristic
folk rhythms also permeated into Novak’s chamber and orches-
tral works. These include his Two Wallachian Dances for Piano,
Op. 34 from 1904. Novak got to know both dances during the
holidays of 1897 during a visit to Hukvaldy, where Leos$ Janacek
organised a concert by Lachian musicians in the pub “U uhlare”
for Novak and his friends. Among the typical Lachian dances,
Novak’s attention was particularly captured by the Trojak and the
fiery Dymak, during which the shohaj threw his dancing partner
up into the air, before immediately catching her and spinning her
around wildly. The Two Wallachian Dances in Novak’s virtuoso
piano stylisation were published for the first time in 1906 and
were dedicated by the composer to the pianist Adolf Mikes.
While he was labouring on the opera The Makropulos Affair,
Leos Janacek (1854-1928) allowed himself a break with a num-
ber of smaller compositions. One of these were his Nursery
Rhymes, JW V/16 for piano, clarinet and one to three singing
voices. He first mentioned their composition to his friend Max
Brod on 13 February 1925, when he told him that while work-
ing on the opera, “children’s nursery rhymes creep into his fin-
gers with melodic and harmonic somersaults”. He was led to
the composition by the newspaper Lidoveé Noviny, which at that
time printed short rhymes familiar from Erben’s famous collec-
tion of Czech Folk Songs and Nursery Rhymes in a children’s
supplement accompanied by illustrations by the painters Jo-
sef Lada, Ondrej Sekora and Jan Hala. Jana¢ek completed the
composition on 4 August 1925, and it was premiered just a few
weeks later on 26 October at Brno’s Besedni Dim by pianist
Jaroslav Kvapil, clarinettist Stanislav Krticka and singers from
the Beseda Brno choir. It should be noted that Janacek ex-
panded his Nursery Rhymes significantly into the form of eight-
een songs and an introduction for nine voices and a ten-piece
chamber ensemble a year later.

Ondrej Pivoda
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Pavla Vykopalova

Sopran
Pavla Vykopalova je ,jednou z nejpozoruhodnéjsich ceskych
pévkyr soucasnosti“ (Casopis Opera News). K jejim nejvyraz-
né&jSim opernim rolim patfi Mozartova Donna Elvira, Fiordiligi
a Vitellia, Dvorékova Rusalka, Smetanova Marenka a Vendulka,
Pucciniho Mimi, Liu a Lauretta, Leoncavallova Nedda, Martind
Paskalina, Julietta a Katefina, Jana¢kova JenUfa, Kata a Mila,
Verdiho Desdemona. Je Elenkou Janackovy opery Narodniho
divadla Brno, stalym hostem opery Narodniho divadla v Pra-
ze i Statni opery Praha. Vystoupila v pafizském Théatre du
Chatelet, v Bernsteinové symfonii Kaddish v Praze, Frankfurtu
a Tokiu pod vedenim Eliahu Inbala. Uginkovala také na podiich
ve Francii v Rennes (Jeji pastorkyria), v Dansku (Kata Kabano-
va) a v Budapesti v roli Rusalky. Za roli Mafenky (Smetana -
Prodana nevésta) a roli Mily (Janac¢ek — Osud) byla v roce 2006
a 2012 nominovana na prestizni Cenu Thalie. V roce 2016 ji zis-
kala za roli Kati Kabanoveé rezirované kanadskym reZisérem Ro-
bertem Carsenem. V prosinci 2018 nastudovala roli Kati Kaba-
nové v neapolském divadle Teatro di San Carlo pod vedenim
dirigenta Juraje Val€uhy v rezii Willyho Deckera. V roce 2022
v ramci ¢esko-francouzské koprodukce vystoupila v Narodnim
divadle Brno v roli Alciny (Handel — Alcina) s orchestrem Colle-
gium 1704 pod vedenim dirigenta Vaclava Lukse.

Soprano

Pavla Vykopalova is “one of the most remarkable Czech singers
today” (Opera News magazine). Her most distinctive operatic
roles have included Mozart’s Donna Elvira, Fiordiligi and Vitellia,
Dvorék’s Rusalka, Smetana’s Marenka and Vendulka, Puccini’s
Mimi, Liu and Lauretta, Leoncavallo’s Nedda, Martin{’s Paskalina,
Julietta and Katefina, Janacek’s Jenlfa, Kata and Mila, and Verdi’s
Desdemona. She is a member of the Jana¢ek Opera Company
at National Theatre Brno and a regular guest performer in operas
at the National Theatre in Prague and the Prague State Opera.
She has performed at the Théatre du Chatelet in Paris, and in
Bernstein’s “Kaddish” symphony in Prague, Frankfurt and Tokyo
under Eliahu Inbal. She has also performed on stages in Rennes
in France (Jendfa), in Denmark (Kédta Kabanova) and in Budapest
in the role of Rusalka. She was nominated for the prestigious
Thalia Award in 2006 and 2012 for the roles of Marenka (Smet-
ana — The Bartered Bride) and Mila (Jana¢ek — Destiny). In 2016,
she won the Thalia for the role of Kata Kabanova directed by
the Canadian director Robert Carsen. In December 2018, she
performed the role of Kata Kabanova at the Teatro di San Carlo
in Naples as conducted by Juraj Val€uha and directed by Willy
Decker. She performed at National Theatre Brno in 2022 in the
role of Alcina (Handel — Alcina) with the Collegium 1704 orches-
tra under conductor Vaclav Luks as part of a Czech-French
co-production.




Karel Dohnal

Klarinet

Karel Dohnal je laureatem fady vyznamnych mezinarodnich
soutézi (Prazskeé jaro, Rim, Bayreuth, Ostende, Sevilla, Londyn).
Je ¢lenem PhilHarmonia Octet, Arundo Qartet a orchestru Stat-
ni opery Praha. Za CD Ceskéd hudba pro klarinet byl nomino-
van na Cenu Andél 2021. Pravidelné vyuc€uje na kurzech u nas

i v zahraniéi. Jako pedagog pUsobi také na Fakult& uméni Ost-
ravske univerzity. S velkym ohlasem se setkavaji jeho vyjime&na
vystoupeni, ve kterych uplatriuje také svlj komedialni, herecky
a pohybovy talent. At uz jako Harlekin skladatele Karlheinze
Stockhausena nebo interpret Pavich pfibéht v Koncertu pro
klarinet a orchestr Anderse Hillborga. Mezi vyznamna vystoupe-
ni Karla Dohnala patfi koncerty s Bamberskymi symfoniky a Ja-
kubem Hrlsou (Copland), Essenskymi filharmoniky a Tomasem
Netopilem (Copland, Mozart), Gyoérskymi filharmoniky (Kubin),
Symfonickym orchestrem Ceského rozhlasu (Kabelag, Stochl,
Debussy), Janac¢kovou filharmonii Ostrava (Hilloorg), Filhar-
monickym orchestrem Gera (Kapralova). Je oficidlnim hracem
vyrobce klarinetl, francouzské firmy Selmer a americké firmy
D’Addario Woodwinds.

Clarinet

Karel Dohnal has won a number of important international
competitions (Prague Spring, Rome, Bayreuth, Ostend, Seville,
London). He is a member of the PhilHarmonia Octet, the Arun-
do Quartet, and the State Opera Orchestra in Prague. He was
nominated for an Andél Award in 2021 for the CD “Czech Music
for Clarinet”. He regularly teaches courses both in this country
and abroad. He also works as a lecturer at the Faculty of Arts
at the University of Ostrava. His exceptional performances,

in which he also makes good use of his talent in comedy, act-
ing and movement, meet with great acclaim, such as Harlekin
by composer Karlheinz Stockhausen and as the performer

of Peacock Tales in Anders Hillborg’s Clarinet Concerto. Karel
Dohnal’s outstanding performances have included concerts
with the Bamberg Symphony and Jakub Hrdsa (Copland), Phil-
harmonie Essen and Tomas Netopil (Copland, Mozart), the Gyor
Philharmonic (Kubin), the Czech Radio Symphony Orchestra
(Kabelag, Stochl, Debussy), the Janac¢ek Philharmonic Orchestra
Ostrava (Hillborg), and the Philharmonic Orchestra Gera (Ka-
pralova). He is official player of the clarinet manufacturers Selm-
er (France) and D’Addario Woodwinds (the United States).




EliSka Novotna

Klavir

Eliska Novotna debutovala provedenim Mendelssohnova Klavir-
niho koncertu g moll v Tonhalle v ZUrichu (1998) a ve Dvorakové
sini prazského Rudolfina (2000). Tato vystoupeni navazovala
na jeji sout&Zni Usp&chy v Rahn-musikwettbewerb ve Svycar-
sku (1997) a v komorni soutézi Marco Fiorindo v italském Torinu
(2002). Vedle koncertni ¢innosti se Eliska Novotna prlibézné vé-
nuje nahravani. Jeji umélecké pdsobeni je Uzce spjato s Ceskym
rozhlasem Ostrava. Nejvyznamnéjs$im sélovym projektem je na-
hravka kompletniho klavirniho dila Eduarda Dfizgy, za kterou byla
nominovana na cenu Jantar (Radioservis 2020). Eliska Novotna
se spolupodilela na vzniku mnoha nahravek z oblasti komorni
hudby. Je zakladajici ¢lenkou souboru Ensemble Moravia, s nimz
realizovala CD se skladbami B. MartinC (Slovart 2000) a se sklad-
bami pro klarinet a klavir (Hindemith, Schumann, Brahms, Berg;
Pro Records 2007). Spole¢né s Halinou FrantiSakovou a Alfre-
dem Strejckem nahrali CD v&nované W. Shakespearovi: Hudba
ma tu moc... (Pro Records 2016) a CD Krajinou domova (Pro
Records 2017). V roce 2017 vyslo CD s premiérovymi nahravka-
mi skladeb pro violoncello a klavir ¢eskych autord prvni poloviny
20. stoleti, na kterém spolupracovala s Jifim Hanouskem (Jirak,
Vrana, Dobids; Radioservis 2017). NejcerstvéjSim pocinem je CD
Gradus ad Parnassum, na kterém je zachyceno provedeni skla-
deb ¢eskych autorl pro &tyfruéni klavir spoleéné s klaviristou
Lukdasem Michelem (Musica Gioia 2023).

Piano

Eliska Novotna made her debut performing Mendelssohn’s Pi-
ano Concerto in G minor at the Tonhalle in Zurich (1998) and
the Dvorak Hall at the Rudolfinum in Prague (2000). These per-
formances followed up from her competition successes in the
Rahn-musikwettbewerb in Switzerland (1997) and the Marco
Fiorindo Chamber Music Competition in Turin, Italy (2002). In
addition to concert performances, EliSka Novotna is regularly
engaged in recording activities. Her artistic work is closely con-
nected with Czech Radio Ostrava. Her most important solo pro-
ject to date was the recording of the complete piano works of
Eduard Dfizga, for which she was nominated for a Jantar Award
(Radioservis 2020). Eliska Novotna has taken part in many re-
cordings of chamber music. She is a founding member of En-
semble Moravia, with which she released a CD featuring com-
positions by Bohuslav Martin{ (Slovart 2000) and compositions
for clarinet and piano (Hindemith, Schumann, Brahms, Berg; Pro
Records 2007). She recorded a CD dedicated to William Shake-
speare entitled Music Has the Power... (Pro Records 2016) and
the CD entitled Through the Landscape of the Homeland (Pro
Records 2017) with Halina FrantiS§dkova and Alfred Strejéek. In
2017, she released a CD featuring premiere recordings of com-
positions for cello and piano by Czech composers of the first
half of the twentieth century on which she worked with Jifi Ha-
nousek (Jirdk, Vrana, Dobias; Radioservis 2017). Her most recent
work is the CD “Gradus ad Parnassum” featuring recordings

of compositions by Czech composers for piano four hands per-
formed with pianist Luka$ Michel (Musica Gioia 2023).




Pavel Haas

Sest pisni v lidovém ténu
pro sopran a klavir, op. 1

1. Pada dis¢

Pada dis¢, pada dis¢,
z povaly se leje,

jak ho nemam Iubit,
ked sa na mné sméje.

Pada dis¢, pada dis¢,
budze jutro slizko,
nedbam nic,

mam frajera blizko.

2. Lietala, gagala

Lietala, gagala, divoka hus nad vodou,
place diev€a, plate nad svojou svobodou.

Place a narieka,
oplakava ona tie panenske lieta.
3. V mikulasské kompanii

V mikulasskej kompanii lezi mily porubany.
LeZi, lezi zabity, rozmarynom prikrity,

4. Ty faleSna faleSnica

Ty faleSna faleSnica, faleSné ty o¢i mas.

Koho stretnes$ na ulici, za kazdym sa obzeras.

Ty faleSna faleSnica, faleSné ty o¢i mas.

V¢era si sa shovarala a dnes ma jiZ nepoznas,

B. Zapada slnie¢ko

Zapada slInieCko za daleké hory
a moje srdiecko za diev€atkem hori.

Mesiacik na nebi z poza vrchov vstava
a moje za milou srdce povzdychava.

Na obloze drobné hvezdi¢ky blyskocu
a mne v srdci lasky plamene blkocu.

Hvézdicky, hvézdicky, vy nocnie sestficky,
lejte svetlo v chyZzku mojej holubicky.

Pod vasu ju davam ochranu a pomoc,
prajteze jej, prajte odo mna dobru noc.

Zvonte zvony na vS§echny strany, umrelo mi potéseni,
odpadnul mi z rlZe kvet, bude plakat cely svet.

Pokialkol vek Ziva budem, Cierne Saty nosit budem,
Ciernu Satu na ruku pro tu lubost veliku.




6. Bodaj by vas

Bodaj by vas vy mladenci, Certi vzali,

ked vy jste mnia na ten taniec nepozvali.

Ja by bola tancovala,
aj na cimbal nieco dala
a vas vsetkych pobozkala.

Co sa mamka tejto noci natrapila,
aby sa vam len nejako zavdiacila,
spiekla muky za tri korce,

pre vas chlapci na kolace,

len aby som tancovala.

UzZ je amen, uz je koniec, mili chlapci,
ked uZ je raz po tom tanci.

ked sa novy tanec strhne,

pamatujte chlapci na mne,

tfebas bude po polnoci.

Six Songs in a Folk Tone
for Soprano and Piano, Op. 1

1. The Rain is Falling

It is raining,

water pouring down from the loft,
how am | not to love it,

when it is laughing at me.

It is raining,

the morning will be wet,

| don’t care,

my sweetheart lives nearby,

2. Flying and Calling Was the Wild Goose

A wild goose flew and gaggled
and honked above the water,
a girl is crying over her freedom.

She cries and weeps,
over her virgin years.
3. In the Nicholas Company

In St. Nicholas’s company lies a lover, badly stabbed.
He lies, he lies slain, covered with rosemary.

Ring the bells on all sides, My sweetheart has died,
my rose blossom has fallen from me, the whole world will weep.

As long as | live I'll wear a black dress,
a black scarf on my hand for the great love.




4. Oh, You False Girl

You flirty false little girl, there is betrayal in your eyes.
You look back at everyone you meet on the street.

You flirty false little girl, there is betrayal in your eyes.
Yesterday you would not stop talking to me
today you don’t seem to know me anymore.

5. Sun Setting

The sun is setting behind the mountains in the distance
and my heart burns for my sweetheart.

The moon rises in the sky from behind the mountains
and my heart sighs for my sweetheart.

In the sky, tiny stars twinkle
and the flames of love flicker in my heart.

Little stars, little stars, you sisters fo the night,
be the the light in my dove’s little cabin.

| put her under your protection and help,
wish her good night from me.

6. The Devil Take You

May the devil take you, boys,

for you failed to take me to the dance.
| wanted to dance,

I’d even chip in to the band

and kiss you all.

My poor mother — she put in so much effort
to ingratiate herself with you,

she baked three buckets worth of flour,

to make cakes, just for you boys,

to take me to the dance.

It’s all over now, my dear boys,
The ball is over.

But when there is a dance again,
Do not forget me, boys,

even if it’s after midnight.




Bohuslav Martinu

Pisnicky na jednu stranku. Cyklus pisni
na texty moravske lidové poezie
pro zpév a klavir, H. 294

1. Rosicka

Slunecko zachodi
za les javorovy,

a rosiCka pada

na stromek viSfiovy.

Padaj, ty rosi¢ko,
na mUj rozmaryjan,
jak mi on uroste,
milému ho podam.

2. Otevreni sloveckem

Zamykaj, mameénko,
zamykaj kuchynu,
aj, mas hezku dceru,
ukrademe ti ju.

Sak jsem zamykala
z ocele zameckem,
prisel tam synecek,
otevrel slove¢kem.

3. Cesta k milé

Aj! Stupaj, stupaj,

mdj koni¢ku na most,
abych ja se dostal

k mé panence na noc.

Stupaj, stupaj, stupaj,
mdj koni¢ku vrané,
abych ja se dostal

do ceziho kraje.

Do ceziho kraje,
do cezi dédiny,
aby o mné lidi
dycky nemluvili.

4. Chodnicek

Pdjdeme, pljdeme,
chodni¢ku nevime.
dobfi ludé véda,
oni nam poveda.

Pljdeme, pljdeme,
pfes hory zelené,
budeme tam sbirat
maliny ¢ervené!

Maliny ervené

a jahody zralé,

uz my si vedeme
to déve¢atko Svarné.




5. U maménky
DyZz sem u mameénky byla,
dycky jsem se dobfe méla.

Tézko mné délat nedali,
po svadbach mné vodivali.

Povol sobég, zlaté dité,
dokud su ja na tom svété.

Az ja s teho svéta zendu,
nadélas se ledakomu.

Nadgélas se, nenajis se,
osSkubana nachodis se.

Nech je v patek, nech je v svatek,
bude$ chodit v jednych Satech.

Kazdy o tebe zavadi,
jak na cesté o kameni.

Dyt ti pan Bah zdravi vezme,
zaden na té nepohlédne.

6. Sen panny Marie

Usnula, usnula,
ja Maria v rdji,
ja Maria v raji,
ja v raji na kraji.

Uzdal se ji snicek,
z jejiho srdécka,
VyrUstla ji na ném
krasna jablonecka.

A eScCe se ptala,
¢im ty luky kvitnu?
Tu Eervenu rdzi,
¢i mati¢ku Bozi?

A esce se ptala,
¢im to pole kvitne,
tu bild leliju,

¢i pannu Mariju?

A eScCe se ptala,
¢im ty hory kvitnu,
tym zelenym listem
¢ili panem Kristem?




Songs on One Page. A song cycle
to texts of Moravian folk poetry
for voice and piano, H. 294

7. Rozmaryn

Pod nasima oknama
rozmaryn prokvita,
chodiva k nam Sohajko,
ode mna ho pyta.

Nepytaj ho ode mna,
ode mna samej,

lez ho pytaj od otca
od mamicky mojé;.

Ja méam takych rodi¢a,
co ma radi maju,

pridi k nam, Sohajko,
oni ma ti daju.

1. Dew

The sun sets behind the maple forest,

and dew falls
on the cherry tree.

Fall, little dewdrop,

on my rosemary,

when it grows,

I'll give it to my sweetheart.

2. The Lock

Lock the kitchen, mother,
lock it tight,

you have a pretty daughter,
and we’ll steal her away.

| did lock it

with a steel lock,

but a boy came

and unlocked it with just a word




3. Journey to the Beloved

Oh! Step,

my little horse onto the bridge
so | can get to my girl

for the night.

Step my black horse,
so | can leave
this foreign land.

This foreign land,
this foreign village,
so people will stop
talking about me

4. The Footpath

We will go,

although we do not know
which way to go.

Good people will know,
and they will tell us.

We will go

through the green mountains
and gather

red raspberries there.

Red raspberries

and ripe strawberries,

and soon we will be

coming back with a pretty girl.

5. At Home

When | was at my mother’s,
| always had it good.

They never made me work hard,
they took me to weddings.

Take it easy, dear child,
as long as | live in this world.

When | leave this world,
you’ll have to work for someone else.

You’ll work hard and not eat well,
you’ll walk around in rags.

Whether it’s Friday or a holiday,
you’ll wear the same clothes.

Everyone will brush past you,
like past a stone on the road.

When God takes your health,
no one will look at you.




6. The Dream of the Virgin Mary

She fell asleep,

oh yes, Mary, in paradise,
yes, Mary, in paradise,

yes, on the edge of paradise.

She dreamt a dream
that a beautiful apple tree
grew from her heart.

And she asked,

“What makes the meadows bloom,
is it the red rose,

or the Mother of God?”

And she asked,

“What makes the fields bloom,
is it the white lily,

or the Virgin Mary?”

And she asked,

“What makes the mountains bloom,
is it the green leaf,

or the Lord Christ?

7. Rosemary

Under our windows
rosemary blooms,

a young lad comes by,
asking for some from me.

Don’t ask me,

don’t ask me alone,
but ask my father,
and my mother.

| have such parents
who love me dearly;
come to us, young lad,
they will give me to you.




Antonin TucCapsky

Laska a zal |.; Pét moravskych pisni
pro sopran, klarinet a klavir

1. Skoda fa, syneéku

Skoda ta, synecku, Ze za vodu byvas,
voda lavky vzala, uz k nam nechodivas.
Treba lavek neni, pljdem po kameni,
nastalo mné s mild smutné rozluceni.
A dyzZ ja pojedu na dolinu orat,

pozoruj, ma mila, budu-li ta volat.

2. Oj, v€erajky

Oj, v€erajky byl svatecni den,
¢emus, Janic¢ku, Cemus, népfisel,

a mné népotésil, ja uboha zarmlcena jsem.

Co jsem se na té nacekala,

co jsem se synku naplakala,

a tys népriSel a mné népotésil,
ja uboha sama ostala.

3. Ma mila mamulko

Ma mila mamulko, tulam se ja v noci,
pod nasima okny sedavaju chlapci,
pod okenkem sedaju,

pokoja mi nédaju.

Ma mila dcerusko, névdavej se eSce,
ludé povédaju, ze si mlade dévce,
ze ty mlade zenky umfru,

co se skoro vdavaju.

Ma mila mamulko, pfes krchov chodité,
gdé vy tam ty hroby mladych Zen poziraté,
Ze ty mlade Zenky mfu,

co se skoro vdavaju.




4. Ej, lIétala lastovénka

Ej, létala laStovénka létala,

az sa ona ¢érnéj zemé tykala.
Doletél k ni krahuli¢ek, maly vtak:
Budes-li sa, laStovénko vydavat?
Ja sa budu, krahuli¢ku, vydavat,
az sa bude sucha linda zelenat.

5. Dybych ja védéla

Dybych ja védéla, &i su to konicky,
nazala bych ja jim zelene travicky.
Dybych ja védéla, ze su milého,
nazala bych ja jim ovsa zeleného.
Dybych ja védéla, Ze su Sohajovy,

oplétla bych ja jich zlatymi pentlemi.

Love and Sorrow |. Five Moravian Songs
for Soprano, Clarinet and Piano

1. Pity You, Son

What a pity, my dear boy, that you live across the creek,

the water has taken the bridge, you no longer come to see me.
We don’t need no bridges, we will walk on the pebbles,

a need to bid a sad farewell to my sweetheart.

And when | go down to the valley to plow,

watch, my sweetheart, if you hear me shout your name.

2. Oh, Yesterdays

Oh, yesterday was a wedding day,
why, Jani¢ek, why didn’t you come,
and make me happy, poor me, | am so sad.

How long | waited for you,

how many tears | cried, my dear,

and you didn’t come and make me happy,
poor me, | am alone.




3. My Dear Mother

My dear mother, | wander at night,
Boys come and sit by my window,
They sit by my window,

They will not leave me alone.

My dear daughter, don’t marry just yet,
People say that you are too young.
That young brides

Who get married too soon die.

My dear mother, you often walk through the cemetery.

Do you see any graves of young women there
With dead young brides
Who got married too soon?

4. Hey, the Swallow Was Flying

Oh, the swallow flew,

Until it touched the black sail.

A little sparrowhawk flew to her:

“Will you get married, little swallow?“
“I will, sparrowhawk,

When the dry linden tree turns green.”

5. If Only | Had Known

If | only knew whose horses these are,

| would cut green grass for them.

If | knew they belonged to my beloved,

| would cut green oats for them.

If | knew they belonged to my sweetheart,
| would braid them with golden ribbons.




LeoS Janacek

Rikadla pro sopran,
klarinet a klavir, JW V/16

1. Leze krtek podle meze 4. Délam, délam kazani

Leze krtek podle meze, Délam, délam kazani,
vymeéfuje louku, Ctyfi koCky svazany,
sysel za nim pytle veze, a paty pes,

ze bude mlit mouku. do pece vlez,

ukrad' tam topinku,
2. Karel do pekla zajel bézel s ni po rynku,
potkala ho krava,
Karel do pekla zajel to byla jeho mama,
na bilém koni, ¢ert ho tam honi. potkal ho buli¢ek,
Neveédél kudy, koupil si dudy, to byl jeho taticek,
nevédél jesté, koupil si kleste, potkal ho bejcek,
nevédél nic, koupil si KIic€. to byl jeho strejcek,
potkal ho hfebecek,
3. Franta rast hral na basu to byl jeho dédecek,
potkala ho kozi¢ka,
Franta ras( hral na basu to byla jeho babicka.
staré kravé u ocasu.
?taré’kréva byla rédell, 5. H6, ho, kravy doé
Ze ma Frantu kamarada.

Ho, ho, ho, kravy do,

neso mliko pod vodd,

neso mlika pul zidlika.

Kde je naSe jalova?

U bozZiho kostela.

Kostel se bofi, stodola hofi.

Sko¢, panenko, do vody,

mas tam zlaté koraly.

Nag¢ bych ja tam skakala,

sukynky si machala,

kde bych si jich susila?

U pastéra v kétku, na zeleném proétku.




6. Koza bila hrusky sbira

Koza bila hrusky sbira,
strakata se trese,
bila je ponese

zitra do Kolina.

7. VaSek, pasek, bubenik

Vasek, pasek, bubenik,
zahnal kozy za rybnik,
kozy se mu splasily,
do vody mu skogily.

8. Frantiku, Frantiku

Frantiku, Frantiku,
dobra kasa na mliku,
eSce lepsi na smetané,
ale se ti nedostane.

Nursery Rhymes for Soprano,
Clarinet and Piano, JW V/16

1. The Mole Comes Crawling

The mole comes crawling by the balk,
measuring the meadow,

gopher carries sacks behind him,
planning to grind flour.

2. Karel Rode off to Hell

Karel rode off to hell

on a white horse, the devil is chasing him there.

He didn’t know which way to go, so he bought a bagpipe,
he still didn’t know, so he bought a pair of pliers,

he didn’t know anything, so he bought a key.

3. Franta the Knacker’s Son Played the Bass Fiddle

Franta the knacker’s son played the bass fiddle
near the old cow’s tail.

The old cow was happy,

to have Franta as a friend.




4. I’'m Giving a Little Talk

I’'m giving a little talk,

four cats tied up,

and the fifth is a dog, he jumped into the oven
and stole a piece of toast,

he ran around the village square with it,
and a cow met him,

it was his mother,

a bull met him,

it was his daddy,

another bull met him,

it was his uncle,

he met a stallion,

it was his grandfather,

he met a goat,

it was his grandmother.

5. Ho, Ho, Off Go the Cows

Ho, ho, off go the cows,
carrying milk under water,
carrying half a pint of milk.
Where is our cow?

She is by the church.

The church is falling apart, the barn is burning.

Jump into the water, virgin,

You‘ve got golden beads there.

Why would | jump in there?

and dip my skirts in the water,

Where would | dry them?

At the shepherd’s cottage on the green twig.

6. The White Goat Gathers the Pears

The white goat gathers the pears,
the spotted one shivers,

the white one will take them

to Kolin tomorrow.

7. VaSek, Pasek, Drummer Boy

Vasek, Pasek, drummer boy,

has driven the goats across the pond,
his goats got spooked,

they jumped into the water.

8. Little Frank, Little Frank

Little Frank, little Frank

porridge with milk is good,

and it is even better with cream,
but you’ll never get it.







