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Program Programme

LeoS Janacek LeoS Janacek
Sonata pro housle a klavir, JW VII/7 Sonata for Violin and Piano, JW VII/7

(housle: Dennis Schneiderka) (violin: Dennis Schneiderka)

. Con moto . Con moto

Il. Ballada. Con moto Il. Ballada. Con moto
Ill. Allegretto Ill. Allegretto

IV. Adagio IV. Adagio

1. X. 1905, JW VIII/19 1. X. 1905, JW VIII/19

. Predtucha . Presentiment
. Smrt . Death

Dumka pro housle a klavir, JW VIi/4 Dumka for Violin and Piano, JW VII/4

(housle: Lenka Kuzelova) (violin: Lenka Kuzelova)

Pohadka pro violoncello a klavir, JW VII/5 Fairy Tale for Cello and Piano, JW VII/5

. Con moto . Con moto
Con moto Con moto
Allegro Allegro




Nepocetné koncerty v Pamatniku LeoSe Janacka jsou spojeny
nejenom s autentickym prostfedim, kde skladatel zil a pracoval,
ale také s moznosti vyslechnout zvuk Mistrova klaviru. V roce
1881 se mezi svatebnimi dary novomanzel( Janac¢kovych objevil
jeden pro zaéinajiciho skladatele obzvlast vitany — klavir. Nastroj
znacky Ehrbar, ktery zakoupil Janackav tchan Emilian Schulz,
byl vyroben ve Vidni roku 1876. Klavir, jemuz byl Janacek po cely
zivot vérny, se dodnes nachazi v Janac¢kové pracovné (v brnén-
ském Pamatniku Leose Janacka), dokonce na stejném misté,
kde na ném mistr komponoval. Tento vyjime&ny nastroj byl

v roce 2018 restaurovan videriskou dilnou Gerta Hechera, uzna-
vaného znalce historickych klavesovych nastrojd, a pfedevsim
klavirl Enhrbar.

Sonata pro housle a klavir Leo$e Janacka (1854-1928) vznika-
la v nelehké dobé. Skladatel na ni pracoval v letech 1914-15 pod
dojmem tehdejsi politické situace, coz doklada nasledujici vzpo-
minka: ,Sonatu houslovou napsal jsem v zacatku valky, 1914, kdyz
jsme Rusy Cekali uZ na Moravé.“ Jako prvni a plvodné zfejmé
samostatna skladba vznikla Balada a teprve v roce 1915 byly do-
komponovany dalsi véty. Snad proto hudebné souvisi s operou
VWylet pana Broucka do Mésice, kterou Janacek pravé kompono-
val. Revizi sonaty proved| skladatel az v roce 1920. Prvni provede-
ni se uskutecnilo v Brné 24. dubna 1922 na ve€eru moravskych
hudebnich novinek pofadaném Klubem mladych skladateld
moravskych v nastudovani houslisty Frantiska Kudlacka a klavi-
risty Jaroslava Kvapila. Jde nesporné o jednu z nejvyznamnéjSich
kompozic houslové literatury 20. stoleti.

Klavirni skladba 1. X. 1910 vznikla spontanné, jako reakce
na tragédii, jeZ se odehrala béhem demonstraci za brnénskou
C¢eskou univerzitu. Némecti obyvatelé, ktefi byli ve mésté ve vét-
Siné, si jeji vznik rozhodné nepfrali. Proto 1. fijna 1905 uspora-
dali tzv. Volkstag, kdy byly do Brna svolany némecké spolky
a organizace ze Sirokého okoli, aby demonstrovaly nesouhlas
se zalozenim Ceské univerzity v Brné. V reakci na to svolali
i Cesti obyvatelé Brna velkou protinémeckou demonstraci. Mezi




obé&ma tabory se odehravaly pouli¢ni boje, k nimz bylo povo-
lano Cetnictvo a nasledné i vojsko. Pfi jednom ze zasaht byl

u Besedniho domu zabit mlady cesky délnik FrantiSek Pavlik.
Pod dojmem této tragické udalosti Janacek napsal plvodné
trivétou skladbu, ktera nesla nazev I. X. 1905 nebo také Z ulice
1. Fijna 1905. Tésné pred brnénskou premiérou 27. ledna 1906
vSak skladatel spalil posledni vétu a po dalSim provedeni v Pra-
ze dokonce vhodil cely autograf do Vitavy. Prvni interpretka
skladby, klaviristka Ludmila Tu¢kova, si nastésti ponechala pU-
vodni opis, na néjz upozornila az v roce 1924. Diky tomu se
nam tato skladatelem i okolim na mnoho let zapomenuta kla-
virni skladba dochovala.

Dumka je dilko Janackovych studentskych let. Témeér nic
o jejim vzniku nevime, Janacek pozdéji vzpominal, Ze ji slozil
v roce 1880, ale Mistr nebyl v datacich svych ranych dél pfilis
presny. Skladba tak mohla vzniknout béhem Janackovych stu-
dii na lipské ¢i videriské konzervatofi anebo kratce poté. Vime
alespon, kdy poprvé zaznéla - bylo to 8. bfezna 1885 na kon-
certé Jednoty pro zvelebeni cirkevni hudby na Moravé, kdy
houslovy part pfednesl Alois Sobotka za klavirniho doprovodu
Leose Janacka.

Inspiraci pro Jana¢kovu Pohadku pro violoncello a klavir
byla pohadka Vasilije Andrejevide Zukovského Skazka o care
Berendéje, o syné jego Ivané carevice, o chitrostjach Kos-
Ceja bezsmertnogo i o premudrosti Marji carevny, Kos¢ejovoj
doceri. Neni to prvni ani posledni pfipad, kdy Janacek sahl
po ruském namétu. Plsobil v Ruském krouzku, ¢etl ruskou li-
teraturu a ucil se rusky. Pfibéh o neuvazeném slibu cara, kvUli
kterému ztratil své jediné dité, Janacek dokoncil v prvni verzi
10. unora 1910. Autograf obsahuije tfi véty. Pohadka byla prove-
dena 13. bfezna 1910 v ramci VI. sonatové hodiny na brnénské
varhanické skole jejimi pedagogy, violoncellistou Rudolfem
Pavlatou a klaviristkou Ludmilou Prokopovou. Nasledné Janacek
upravil skladbu do Ctyr &asti a tak ji nechal provést 12. brez-
na 1912 ve VysSkové. Treti verze byla vydana tiskem v roce 1923.
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Charakter skladby i vybé&r namétu napovida, ze ji Janacek vy-
tvofil v dobé jisté beznadéje a vnitfni osamélosti a ze se i po le-
tech téZce vyrovnaval se ztratou svych déti.

Jifi Zahradka




Countless concerts at the Leo$ Janacek Memorial are connect-
ed not merely with the authentic environment in which the com-
poser lived and worked, but also with the opportunity of hear-
ing the sound of the maestro’s own piano. In 1881, among the
wedding presents for the newlywed Janaceks, there was one
particularly welcome gift for the budding composer — a piano.
The Ehrbar instrument, purchased by Janacek’s father-in-law
Emilian Schulz, was made in Vienna in 1876. The piano, to which
Janagek remained faithful throughout his life, is still found in
Janacek’s study (at the Leos Janacek Memorial in Brno) to this
day, and even in the same place where the maestro composed
at it. This exceptional instrument was restored in 2018 by the
Vienna workshop of Gert Hecher, a recognised expert in historic
keyboard instruments and, in particular, Ehrbar pianos.

The Sonata for Violin and Piano by Leo$ Janacek (1854-1928)
was written at an uneasy time in his life. The composer worked
on it in the years 1914-1915 when he was affected by the politi-
cal situation of the time, which is evidenced by the memory
that, “l wrote the violin sonata at the beginning of the war, in
1914, when we were already awaiting the Russians in Moravia.”
The Ballada was the first to be written, originally probably as
a stand-alone composition, and additional movements were
added only in 1915, which is perhaps why it is related musically
to the opera The Excursions of Mr Broucek to the Moon which
Janacek had just composed. The composer did not revise the
sonata until 1920. The first performance took place in Brno on
24 April 1922 at an evening of new Moravian music organised
by the Young Moravian Composers’ Club with violinist FrantiSek
Kudlacek and pianist Jaroslav Kvapil. It is undoubtedly one
of the most important compositions of violin literature of the
twentieth century.

The piano composition 1. X. 1905 was written spontaneously
as a reaction to a tragedy that took place during the demon-
strations in support of the Czech University in Brno. The German
population, which was in the majority in the city, categorically




did not want it to be established, for which reason they organ-
ised a “Volkstag” on 1 October 1905, when German associations
and organisations from the surrounding area were convened
in Brno to demonstrate their disapproval of the establishment
of a Czech university in Brno. In response, the Czech residents
of Brno also called a large anti-German demonstration. Street
fights took place between the two camps, to which the po-
lice and subsequently the army were called. The young Czech
worker Frantiek Pavlik was killed in front of Besedni Ddm dur-
ing one of the attacks. Affected deeply by this tragic event,
Janacek originally wrote a three-movement composition that
he entitled I. X. 1905 or alternatively From the Street on 1 Octo-
ber 1905. Shortly before the Brno premiere on 27 January 1906,
however, the composer burned the last movement and after
another performance in Prague threw the entire manuscript
into the Vltava. Fortunately, the first performer of the piece, the
pianist Ludmila Tu¢kova, had kept her original copy and drew
attention to this fact in 1924. This piano composition, forgotten
by its composer and those around him for many years, has sur-
vived thanks to her.

Dumka is a work of Janacek’s student years. We know al-
most nothing about its writing. Janacek later recalled that he
composed it in 1880, though the maestro was not particu-
larly precise in the dating of his early works. The composition
may therefore have been written during Janacek’s studies at
the conservatories in Leipzig or Vienna, or shortly afterwards.
We do know at least when it was first performed - it was on
8 March 1885 at a concert of the Society for the Promotion of
Church Music in Moravia, at which the violin was played by Alois
Sobotka accompanied by Leo$ Janacek himself on the piano.

The inspiration for Janacek’s Fairy Tale for Cello and Piano
was The Tale of Tsar Berendey, His Son Ivan the Tsarevich, the
Intrigues of Koshchei the Immortal and the Wisdom of Tsarina
Maria, Koshchei’s Daughter by Vasily Zhukovsky. It is neither
the first nor the last time that Janacek reached for a Russian
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theme. He was active in the Russian Circle, read Russian litera-
ture and was learning the Russian language. Janacek completed
the first version of the story about the reckless promise made
by the tsar which resulted in him losing his only child on 10 Feb-
ruary 1910. The manuscript contains three movements. The Fairy
Tale was performed on 13 March 1910 at the VI Sonata Hour at
the Brno Organ School by its teachers, cellist Rudolf Pavlata and
pianist Ludmila Prokopova. Jana¢ek subsequently amended the
piece in four parts and had it performed as such in VySkov on
12 March 1912. A third version was published in print in 1923. The
nature of the composition and the choice of subject suggest
that Janacek wrote it at a time of a certain hopelessness and
inner loneliness, and that even years later he was still finding it
difficult to come to terms with the loss of his children.

Jifi Zahradka




Lenka Kuzelova

Housle

Lenka Kuzelova vystudovala Konzervatof v Teplicich, kde sou-
¢asné pusobila jako ¢lenka Severoceske filharmonie Teplice.
Spolupracovala s mnoha komornimi télesy a hréla v mnoha
vyznamnych salech. Tou dobou také ziskala ¢etna ocenéni

na soutézich, mj. prvni cenu a absolutni vitézstvi ve stipendijni
soutézZi Yamaha. Své studium na konzervatofi zakondila sdlo-
vym koncertem se Severo€eskou filharmonii Teplice. Nasledo-
valo Ctyfleté studium na prazské AMU u prof. Jifiho Tomaska

a Leose Cepického. Zde spolupracovala s vynikajicimi klaviristy
Miroslavem Sekerou a Vaclavem Machou. Béhem studia se
zUc&astnila tfimésicniho turné v Japonsku s kvartetem prazské
AMU. Magisterské studium dokoncila na JAMU pod vedenim
prof. FrantiSka Novotného, jelikoz se roku 2010 stala ¢lenkou or-
chestru Janac¢kova divadla, kde pUsobi jako solistka a koncertni
mistr dodnes. Spolupracovala napfiklad s Kornold Quartetem

a Miloslav IStvan Quartettem.

Violin
Lenka Kuzelova graduated from the Conservatory in Teplice
and performed at the same time as a member of the North Bo-
hemian Philharmonic Orchestra in Teplice. She has worked with
many chamber ensembles and played at many distinguished
concert halls. At this time, she also won numerous awards in
competitions, including first prize and absolute victory in the
Yamaha scholarship competition. She completed her studies at
the conservatory with a solo concert with the North Bohemian
Philharmonic Orchestra Teplice. This was followed by four-year
studies at the Academy of Performing Arts in Prague (AMU)
with Jifi Tomasek and Leo$ Cepicky. She also worked with the
outstanding pianists Miroslav Sekera and Vaclav Macha here.
During her studies, she took part in a three-month tour of Japan
with a quartet from the Academy of Performing Arts in Prague.
She completed her master’s degree at Jana¢ek Academy of
Performing Arts in Brno (JAMU) under Professor FrantiSek Novo-
tny in view of the fact that in 2010 she became a member of the
orchestra of the Janacek Theatre, where she works as a soloist
and concertmaster to this day. She has worked with, for exam-
ple, the Korngold Quartet and the Miloslav IStvan Quartett.




Dennis Schneiderka

Housle

Dennis Schneiderka je ¢esky houslista plivodem z Kopfiv-
nice. Na housle zadal hrat ve svych péti letech v mistni ZUS
Zdenka Buriana ve tfidé Hany Vyhlidalové. V studiich dale po-
kraCoval na Konzervatofi Brno ve tfidé Mgr. Pavla Suka a na-
sledné na Jana¢koveé akademii muzickych umeéni v Brné pod
vedenim prof. Petera Michalici, u néhoz uspésné absolvoval
magisterské studium v roce 2021. Je drzitelemn mnoha ocenéni
z Ceskych i zahrani¢nich interpretacnich soutézi. Mezi nejvétsi
Uspéchy patfi prvni ceny na soutézich Talents for Europe Dol-
ny Kubin, Pro Bohemia Ostrava, Mezinarodni houslova soutéz

v Nové Pace, souté? Nové evropské talenty Ceské Budgjovice
nebo Klasicismus a smyc&cové nastroje v Brné. Aktivné se vénu-
je solové i komorni koncertni ¢innosti. Nékolikrat vystoupil v ko-
mornich cyklech Filharmonie Brno a sdlové napfiklad s Janac¢-
kovou filharmonii Ostrava nebo Statnym komornym orchestrom
Zilina. V soucasné dobé také plisobi jako zastupce koncertniho
mistra orchestru Jana¢kovy opery Narodniho divadla Brno.

Violin
Dennis Schneiderka is a Czech violinist from Kopfivnice. He
began playing the violin at the age of five at the local Zdenék
Burian Primary School of the Arts in the class of Hana Vyhli-
dalova. He continued his studies at Brno Conservatory in the
class of Mgr. Pavel Suk and subsequently at Jana¢ek Academy
of Performing Arts in Brno under the guidance of Professor
Peter Michalica, with whom he successfully completed his mas-
ter’s studies in 2021. He has won many awards at interpretation
competitions in the Czech Republic and abroad. His greatest
achievements include first prizes in the competitions Talents for
Europe in Dolny Kubin, Pro Bohemia Ostrava, the International
Violin Competition in Nova Paka, New European Talents in Ceské
Budéjovice, and Classicism and String Instruments in Brno. He is
actively engaged in solo and chamber concert activities. He has
performed several times in the chamber cycles of the Brno Phil-
harmonic and has performed as a soloist with, for example, the
Janagek Philharmonic Ostrava and the Zilina State Chamber Or-
chestra. He is currently also working as assistant concertmaster
of the Janacek Opera Orchestra at National Theatre Brno.




Josef Kli¢

Violoncello
Po ukoné&eni postgradualniho studia na Toho Gakuen Academy
v japonské Toyameé mu bylo tamtéz nabidnuto misto pedagoga.
Je laureatem fady mezindrodnich interpretacnich (Scholaship
Yamaha 1998, Concourse Modern 1999, Mezinarodni soutéz Le-
oSe Janacka 2000) i skladatelskych (International Songwriting
Competition 2019 + 2020, Unsigned Only Music Competition
2022-2024) soutézi. V soucasné dobé plsobi jako koncertni
mistr orchestru Janackovy opery Narodniho divadla Brno a sym-
fonického orchestru Virtuosi Brunensis.

Cello

After completing his postgraduate studies at Toho Gakuen
School of Music in Toyama, Japan, he was offered a teaching
position there. He has won a number of international inter-
pretation competitions (Yamaha Scholarship 1998, Concours
Modern 1999, the Leos$ Janacek International Competition
2000) and composition competitions (International Songwrit-
ing Competition 2019 + 2020, Unsigned Only Music Competi-
tion 2022-2024). He currently works as a concertmaster with
the Janacek Opera Orchestra at National Theatre Brno and
the symphony orchestra Virtuosi Brunensis.




Jan Jirasky

Klavir

Cesky pianista a pedagog Jan Jirasky je absolventem pardubic-
ké konzervatofe a brnénské JAMU v klavirni tfidé prof. Aleny Via-
sakové. Své vzdélani dovrsil doktorskou dizertaci na téma Kla-
virni dilo Leose Janacka. Janackovo klavirni dilo celé také natodil,
a to dokonce dvakrat na moderni nastroj i na autorav vlastni
klavir znacky Ehrbar, nachazejici se v Pamatniku LeoSe Janacka.
Za mimofadnou interpretaci mu byla udélena prémie Nadace
LeoSe Janacka. Je vitézem fady vicekolovych mezinarodnich
klavirnich soutézi a jako interpret se proslavil zejména provadé-
nim kompletnich klavirnich cykld jako Bachlv Dobfe temperova-
ny klavir (Dvorakova sifi Rudolfina, Besedni diim, National Music
Hall v Pekingu aj.), Mozartovych 18 klavirnich sonat ¢i skladeb
Seskych autord. Je také dvojnasobnym drzitelem ceny Classic
Ceského hudebniho fondu. Jako sélista koncertoval s desitka-
mi pfednich dirigentt (Ch. Arming, J. Bé&lohlavek, D. Bostock,

A. Ceccato, G. Emilsson, J. Hr(3a aj.), komorné hral s Janacko-
vym kvartetem, Kvartetem MartinC, Korngold Quartetem, Pavel
Haas Quartetem, s pévci R. Novakem, H. Minutillo, J. Bfezinou,
M. Lehotskym a dalSimi. Je fadnym profesorem Janackovy aka-
demie muzickych uméni v Brné, kde vede Katedru klavirni inter-
pretace a pfedseda Akademickému senatu Hudebni fakulty.

Piano

Jan Jirasky, a graduate of the Pardubice Conservatory and JAMU
in Brno, is a Czech pianist and teacher. He completed his stud-
ies with a doctoral dissertation on the theme of Leo$ Janacek’s
Piano Works. He has also recorded the complete piano works
of Janacek twice once on a modern instrument and once on the
composer’s own Ehrbar piano at the Leo$ Jana¢ek Memorial.
For the excellent interpretation he was awarded the Premium
award by the Leo$ Janacek Foundation. He has won several
international piano competitions and has made a name for him
self through his concert series where he performs complete
piano cycles, such as Bach’s Well-Tempered Clavier (Brno Phil-
harmonic Hall, Dvofak Hall of Rudolfinum Prague, Beijing Nation-
al Music Hall, etc.) Mozart’s 18 piano sonatas or works by Czech
composers. He has also won the Classic Prize twice by Czech
Music Fund. He performed more than twenty piano concertos
with dozens of renowned conductors (Ch. Arming, J. Bélohlavek,
D. Bostock, A. Ceccato, G. Emilsson, J. Hr(ga, etc.), chamber
music with Janacek Quartet, Martin0l Quartet, Korngold Quartet,
Pavel Haas Quartet or singers R. Novak, H. Minutillo, J. Bfezina
and M. Lehotsky. He is full professor of Music faculty at Janacek
Academy (JAMU) and head of Piano department.







