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Rok 1924 predstavoval prvni vyznamngjsi prezentaci ¢eské hud-
by v mladém Ceskoslovensku. Letopo&et samoziejmé nebyl
vybran nahodou, pfipadal na stoleté vyroci narozeni zakladatele
Ceské hudby Bedficha Smetany a pfidruzila se jubilea dalSich
skladatel(. V Brné uvozoval celoroéni svatek hudby slavnostni
koncert vénovany sedmdesatinam LeosSe Janacka a padesa-
tinam Josefa Suka. Pro Janacka to mélo byt velké pfekvapeni,
orchestr brnénského Narodniho divadla byl dopInén studenty
konzervatofe a &leny némeckého divadla. Mél to byt skuteény
hold ob&ma tvlrcdm. Na programu lednového nedélniho do-
poledniho koncertu byl Jana¢kQv Taras Bulba a Sukovo Zrani.
Ale v§e dopadlo jaksi ,,po brnénsku®. Méstskeé divadlo bylo slav-
nostné vyzdobeno, véetné Mistrovy 16ze, ale Janacek nedorazil.
AZ po koncertu vyslo najevo, Ze dirigent FrantiSek Neumann jej
zapomneél pozvat. Janacek si mezitim chtél vstupenky zakoupit,
ale uz bylo vyprodano, takze Sel misto koncertu na prochazku.
Popsal to pak zZertovné v dopisu pfitelkyni Kamile Stosslové:
»10 Vam byla v Brné ,Svanda’ Délali jakousi oslavu mou a skla-
datele Suka. Nedostal jsem ani vstupenky koupit — tak jsem
tam nesel. Volali, vyvolavali — a ja kdesi za Brnem v zasnéZenych
polich!“

Svou monumentalni symfonickou basen Zrani komponoval
Josef Suk (1874-1935) v letech 1912-1917. Neni zndmo, zda jej
ke kompozici inspirovala stejnojmenna basen Antonina Sovy,
nebo vepsal jeji ¢ast na zacatek partitury v pribéhu kompo-
novani ¢i az zpétné po dokonc&eni dila. Ale basnikovo vyznani
bylo skladateli blizké, i on mél potfebu sdélit prostfednictvim
hudby své pocity a zazitky, od téch tragickych, jak je zname
z jeho symfonie Asrael, az po nadéji a radost ze Zivota a tvorby.
Zrani je jeho ohlédnutim za dosavadnim zivotem, jeho klidna
a vyrovnana rekapitulace, kdy kazda, i ta nejtragi¢téjsi zivotni
zkudenost ma svij vyznam. Takové poznani Suka osvobozuije,
cozZ je patrné v celé strukture dila, v harmonii, polyfonii, instru-
mentaci a celkové zvukovosti. Na zavér se v partitufe dokonce
objevuje zensky sbor bez textu. Sovova basen vedla nékteré




muzikology k uréeni jakéhosi programu skladby na zakladé hu-
debni symboliky spojené se Sukovym zivotem a jeji rozdéleni

na jednotlivé Useky spojené s zivotnim situacemi: Uvod — motiv
poznani, mladi, laska, bolest, odhodlani a vitézstvi. Prace na kom-
pozici, vzhledem k Sukové pracovni vytizenosti predevsim v Ces-
kém kvartetu, trvala dlouho a intenzivnéji se k ni dostal az s ome-
zenim koncertni ¢innosti b&éhem valky. Premiéra se uskutecnila

dva dny po vyhlaseni Ceskoslovenska. Zrani poprvé nastudo-
val s Ceskou filharmonii Vaclav Talich a pfijeti bylo velmi vielg, ad
néktefi posluchadi i kritici byli ze slozité koncipované partitury
ponékud zarazeni. Dnes chapeme tuto velkolepou symfonickou
basen jako klenot Ceské symfonické tvorby.

Koncert pro klavir a orchestr g moll zkomponoval Antonin Dvo-
fak (1841-1904) ve vypjatém tviréim obdobi roku 1876, kratce

po dokondéeni plvodni klavirni verze duchovni kantaty Stabat
Mater (a kratce poté, co se spratelil s mladym Leosem Janac-
kem). DOvodem ke kompozici mohl byt Dvorak(v zajem o to, aby
byl klavirni koncert interpretovan mladym, vynikajicim klaviristou
Karlem ze Sladkovskych, jehoz jméno uz mélo ve svété hudby
velkou vahu. Koncert se ponékud vymyka tehdejsi chopinovsko-
-lisztovske tradici, tedy stfidani ploch virtuézné koncipovaného
solového partu a dominantniho orchestru. Tyto kontrasty Dvofak
nahradil jednotnym hudebnim proudem symfonické kompozice.
Ackoliv sam byl dobrym klaviristou, nebyl koncertnim virtuosem,
coz jej mozna vedlo k uplatnéni hudebni myslenky spiSe nez vir-
tuozity. Klavirni koncert poprvé zaznél v provedeni Sladkovského
v Praze 24. bfezna 1878 s dirigentem Adolfem Cechem. Dvorak
se v letech 1882-83 ke koncertu vratil a podrobil jej podstatné
revizi. V této upravené verzi koncert zaznél poprvé v zahranici,

a sice 13. fijna 1883 v Londyné. Za skladatelova Zivota pak byl
proveden uz jen pétkrat. Koncert pozdéji zrevidoval klavirista Vi-
Iém Kurz, ale posledni dobou je tendence vracet se co nejvice
ke Dvorakovu originalu.

Orchestralni rapsodie Taras Bulba vychazi ze stejnojmenné no-
vely Nikolaje Vasiljevice Gogola, kterou Janacek poznal v ruském
originale na spole€ném &teni brnénského Ruského krouzku uz

v roce 1905. Pfibéh ukrajinského kozéka ale zhudebnil az zacat-
kem prvni svétové valky, zdéSeny tim, jak jeden slovansky narod
bojuje proti druhému. Pravé jako vyjadfeni nesouhlasu s touto
skute¢nosti za¢al Janacek v lednu 1915 komponovat ,,slovanskou
rapsodii“ Taras Bulba. Dokongil ji v prvni verzi jiz v ¢ervenci. Na-
dale vSak na ni nepracoval, neusiloval o provedeni, a dokonce
tajil ndzev skladby. DOvodem byla napjata politicka situace v ra-
kouském mocnafstvi, v jejimz disledku byl zakazan brnénsky
Rusky krouzek a mnozi z Jana¢kovych pratel byli perzekuovani.
Neni divu, Ze se Janac¢ek zalekl. K praci se vratil az po premiére
Jeji pastorkyné ve videnskeé Dvorni opefe, kdy skladbu v bfez-
nu 1918 zasadné zrevidoval. Situace se mezitim zcela zménila.
V Rusku propukla bolgevicka revoluce, vzniklo Ceskoslovensko
a z Ruska se pomalu vraceli legionafi se svymi zkusenostmi.
Snad proto Janac¢ek s premiérou nespéchal a ze ,slovanské rap-
sodie” se stala pouze ,rapsodie®. Premiéra této nevSedni sklad-
by se konala az v roce 1921, kdy ji nastudoval s brnénskym diva-
delnim orchestrem FrantiSek Neumann. Je rozdélena do tfi ¢asti,
v nichz Janacek li¢i osudy kozackého atamana misty az nara-
tivné. Je to partitura vyrazné dramati¢nosti a zvukovosti. Ve treti
¢asti mUzeme slySet specificky ,tarasovsky akord“ (spide roz-
vod), ktery se pozdéji hojné objevuje u mladsich skladateld.

Jifi Zahradka




The year 1924 represented the first significant presentation

of Czech music in the young Czechoslovakia. The date was
not chosen by chance, of course. It fell on the centenary of the
birth of the founder of Czech music, Bedfich Smetana, and was
also associated with jubilees of other composers. In Brno, the
year-long festival of music was ushered in by a ceremonial con-
cert dedicated to Leo$ Janacek’s seventieth birthday and Josef
Suk’s fiftieth birthday. It was supposed to be a great surprise
for Janacek, with the orchestra of Brno National Theatre being
joined by students of the Conservatory and members of the
German Theatre. It was intended as a great tribute to the two
composers. Janac¢ek’s Taras Bulba and Suk’s Ripening were on
the programme of the concert held on a Sunday morning in Jan-
uary, but everything somehow turned out in typical “Brno fash-
ion”. The town theatre was festively decorated, including the
maestro’s box, but Janacek failed to turn up. Only after the con-
cert did it become clear that conductor FrantiSek Neumann had
forgotten to invite him. Meanwhile, Jana¢ek had wanted to buy
tickets, but they were already sold out, so he went for a walk
instead of going to the concert. He then described it jokingly in
a letter to his girlfriend Kamila Stésslova with the words, “That
was great fun in Brno. They organised a kind of celebration of
me and the composer Suk. | didn’t get any tickets — so | didn’t
go. They called, they called around — and | was somewhere on
the other side of Brno in the snow-covered fields!”

Josef Suk (1874-1935) composed his monumental symphonic
poem Ripening in the years 1912-1917. It is not known whether
he was inspired to compose it by Antonin Sova’s poem of the
same name or whether he inscribed part of it at the beginning
of the score during the course of its composition or later on
after the work was completed. The composer felt a closeness
with the poet’s ideas, however. He too felt the need to commu-
nicate his feelings and experiences through music, from tragic
ones, as we know them in his Asrael symphony, to ones of hope
and joy in life and artistic creation. Ripening is his look back at

his life so far, his calm and balanced recapitulation in which eve-
ry experience in life, even the most tragic, has its meaning. Such
knowledge liberates Suk, and this is evident in the entire struc-
ture of the work, in its harmony, polyphony, instrumentation and
overall sound. A female chorus without text even appears at the
end of the score. Sova’s poem has led some musicologists to
determine a kind of programme behind the composition based
on the musical symbolism associated with Suk’s life and its divi-
sion into individual sections associated with various situations
in his life — the motif of recognition, youth, love, pain, determina-
tion and victory. Work on the composition took a long time due
to Suk’s workload, particularly with the Czech Quartet, and he
only got to work on it more intensively when his concert activity
was limited during the war. The premiere took place at the most
appropriate of times — a time of euphoria and joy — on 30 Octo-
ber 1918, i.e. just two days after the declaration of Czechoslovak
independence. Ripening was staged for the first time by Vaclav
Talich with the Czech Philharmonic, and it received an extremely
warm reception, although some listeners and critics were some-
what taken aback by the complexity of the score. Today we un-
derstand this magnificent symphonic poem as a jewel of Czech
symphonic music.

Antonin Dvorék (1841-1904) composed his Concerto for Piano
and Orchestra in G minor in the intense creative period of 1876,
shortly after completing the original piano version of the spiritual
cantata Stabat Mater (and shortly after he became friends with
the young Leo$ Janacek). The reason for its composition may
have been Dvorak’s interest in having his piano concerto inter-
preted by the excellent young pianist Karel Slavkovsky, whose
name already carried great weight in the world of music. The
concerto deviates somewhat from the Chopin-Liszt tradition of
the time, i.e. the alternating spaces of a virtuoso solo part and
a dominant orchestra. Dvorfak replaced these contrasts with
the single musical flow of a symphonic composition. Although




a good pianist himself, he was not a concert virtuoso, which may
have led him to exploit musical ideas rather than virtuosity. The
piano concerto was performed for the first time by Slavkovsky in
Prague on 24 March 1878 with the conductor Adolf Cech. Dvoréak
returned to the concerto in the years 1882-1883 and submitted it
to substantial revision. The concerto was performed in this mod-
ified version for the first time abroad - in London on 13 October
1883. It was then performed only five times during the compos-
er’s lifetime. The concerto was later revised by the pianist Vilém
Kurz, though the tendency recently has been to return as far as
possible to Dvorak’s original.

The orchestral rhapsody Taras Bulba is based on the novella of
the same name by Nikolai Vasilyevich Gogol, which Janacek
had heard in the Russian original at a joint reading of the Russian
Circle in Brno in 1905. He did not, however, set the story of the
Ukrainian Cossack to music until the beginning of the First World
War, horrified by how one Slavic nation was fighting against an-
other. Jana¢ek began to compose the “Slavic rhapsody” Taras
Bulba in January 1915 precisely as an expression of disagree-
ment with this situation. He had already finished the first version
by July. He did not, however, continue to work on it, did not strive
for a performance of it, and even kept the name of the compo-
sition a secret. The reason for this was the tense political situ-
ation in the Austrian monarchy, as a result of which the Russian
Circle in Brno had been banned and many of Janac¢ek’s friends
persecuted. It is no wonder that Janacek took fright. He returned
to the work only after the premiere of Jendfa at the Vienna Court
Opera, fundamentally revising the composition in March 1918.
The situation had changed completely, meanwhile. The Bolshe-
vik Revolution had broken out in Russia, Czechoslovakia had
been founded, and the legionnaires were slowly returning from
Russia to share their experiences. Perhaps this is why Jana-
¢ek was in no hurry with a premiere and the “Slavic rhapsody”
became merely a “rhapsody”. The premiere of this remarkable

10

composition did not take place until 1921, when it was staged by
FrantiSek Neumann with the Brno Theatre Orchestra. It is divid-
ed into three parts, in which Janacek describes the fate of the
Cossack Ataman in what is, in places, a narrative manner. It is
a score of distinctive drama and sound. In the third part, we can
hear the specific “Tarasov chord” (more of a separation), which
later appears in abundance in the work of younger composers.

Jifi Zahradka




Bamberger Symphoniker

Bambersti symfonikové jsou jedinym svétové proslulym orches-
trem, ktery nesidli v néjaké pulzujici metropoli. ,Magneticka pfi-
tazlivost® tohoto orchestru se projevuje zejména smeérem ven:
putovni orchestr pfinasi svlj charakteristicky syty, zadumdivy

a hrejivy zvuk spolu s hudebnimi ozvénami svého rodného mésta
svétu uz od roku 1946. Se svymi bezmala 7 500 koncerty ve vice
nez 500 méstech a 64 zemich se stali kulturnimi vyslanci Bavor-
ska i celého Némecka. Bambersti symfonikové popisuji svoji misi
kratce jako ,rezonujici po celém svété®. Okolnosti zalozeni Bam-
berskych symfonikd jsou svym zplsobem zrcadlem némeckych
dgjin; v roce 1946 se byvali Clenové Némeckého filharmonického
orchestru v Praze setkali se svymi kolegy v Bamberku, ktefi také
museli opustit své domovy kvdli valce a jejim nasledklm. Pokud
zaé¢neme pUvodnim prazskym orchestrem, mizZeme dg&jiny or-
chestru vysledovat zpét az do 19., a dokonce 18. stoleti. Kofeny
Bamberskych symfonikl tedy sahaji az k Mahlerovi a Mozartovi.
Nyni, po vice nez 75 letech od svého zaloZeni a s ¢eskym roda-
kem Jakubem Hrasou, patym séfdirigentem orchestru, stojicim
Vv jeho ¢ele od zafi 2016, se tu opét objevuje zivouci spojeni
historickych kofenll Bamberskych symfonikl s dnesni dobou.
Od roku 2021 si Bambersti symfonikové stanovili za cil vystupo-
vat a cestovat klimaticky vstficné&jsim zpUsobem. U zahrani¢-
nich cest usiluji o optimalizaci cestovni trasy a procedur souvi-
sejicich s turné. Finanéni podporou enviromentalnich projektd
se soubor snazi kompenzovat vétSinu emisi CO, vzniklych pfi
jeho cestach.

The Bamberg Symphony is the only orchestra of world renown
that is not based in a vibrant metropolis. The “magnetic effect”
of the orchestra goes above all outward: the travelling orchestra
has been carrying its characteristically dark, somber and warm
sound and the musical echo of its hometown into the world
since 1946. With almost 7,500 concerts in over 500 cities and
64 countries, they have become a cultural ambassador for Ba-
varia and the whole of Germany. The Bamberg Symphony there-
fore describes their mission in short words as Resonating world-
wide. The circumstances of its founding make the Bamberg
Symphony a mirror of German history: in 1946, ex-members of
Prague’s German Philharmonic Orchestra met fellow musicians
in Bamberg who had also had to flee their homes as a result of
the war and its aftermath. Starting with the Prague orchestra, the
orchestra’s lineage can be traced back to the 19th and 18th cen-
turies. Thus the roots of the Bamberg Symphony reach back to
Mahler and Mozart. Now, more than 75 years after it was found-
ed, and with Czech-born Jakub Hrdsa, the Orchestra’s fifth Chief
Conductor, at the helm since September 2016, once again there
is a living link from the Bamberg Symphony’s historic roots to its
present. Since 2021, the Bamberg Symphony has set itself the
goal of acting and travelling in a more climate-friendly manner.
For trips abroad, efforts are being made to optimise travel routes
and tour procedures. By financially supporting environmental
projects, the orchestra attempts to offset most of the CO2 emis-
sions caused by its travels itself.




Cesky filharmonicky
sbor Brno

Predstavuje nejen v ceském, ale i svétovém kontextu absolutni
Spicku v oboru sborového uméni. Dirigenti, orchestry a sodlisté,
s nimiz sbor doposud spolupracoval, se 0 ném vyjadfuji v super-
lativech. Odborna kritika pak oceriuje pfedevsim kompaktni zvuk
a Sirokou 8kalu vyrazovych prostiedkd, jimiZ disponuje. Cesky
filharmonicky sbor Brno (zalozen 1990) vystupuje na vSech pres-
tiznich evropskych festivalech i vyznamnych koncertech a vzdy
dokaze posluchace uchvatit mimoradnym hudebnim citénim.
Za uspéchy télesa stoji jeho zakladatel, sbormistr a feditel Petr
Fiala. Vystudoval brnénskou konzervator a JAMU (klavir, kompo-
zice, dirigovani), je autorem dvou set skladeb. Sbormistrovské

a dirigentské ¢innosti se vénuje bezmala Sedesat let. Druhym
sbormistrem Ceského filharmonického sboru Brno je Joel Hana.
Sbor se zaméruje na oratorni, kantatovy a operni repertoar.
Diky své kvalité absolvuje roéné pres devadesat koncertll doma
i v zahranici. Spolupracuje s nejlep&imi svétovymi orchestry

a dirigenty. Sbor ma rozsahlou diskografii a ziskal fadu ocenéni:
V roce 2007 obdrzel dvé vyznamné evropské ceny — Echo Klas-
sik za Soubor roku 2007 (provedeni Brucknerovych motet) a Na-
hravka roku 2007 za Lisztovo Oratorium Christus. Ocenéni sbira
sbor i na jinych kontinentech - japonsky hudebné-kriticky ¢a-
sopis Geijutsu Disc Review mu v zafi 2011 udélil za live nahravku
Dvorakova Requiem prestizni ocenéni Tokusen. Cesky filharmo-
nicky sbor Brno je drZitelem prestizniho ocenéni Classic Prague
Awards v kategorii Vokalni vykon za rok 2019. Cinnost Ceského
filharmonického sboru Brno finanéné podporuje Jihomoravsky
kraj, statutarni mésto Brno a Ministerstvo kultury CR. Generalni
partner Ceského filharmonického sboru Brno je TESCAN ORSAY
HOLDING, a.s.

Czech Philharmonic
Choir of Brno

The Czech Philharmonic Choir of Brno represents the absolute
elite in the field of choral music both in the Czech Republic and in
the global context. The conductors, orchestras and soloists with
which the choir has worked to date speak of it in nothing but su-
perlatives. Professional critics appreciate, first and foremost, its
compact sound and the wide range of means of expression it has
at its disposal. The Czech Philharmonic Choir of Brno (founded in
1990) performs at all the prestigious European festivals and at out-
standing concerts, and always manages to captivate the audience
with its extraordinary musical sensibility. The credit for the ensem-
ble’s success must go to its founder, choirmaster and director Petr
Fiala, who graduated from Brno Conservatory and Janacek Acad-
emy of Performing Arts (JAMU) in Brno (piano, composition, con-
ducting) and has written two hundred of his own compositions. He
has been working as a choirmaster and conductor for almost sixty
years now. The assistant choirmaster of the Czech Philharmonic
Choir of Brno is Joel Hana. The choir focuses on a repertoire tak-
ing in oratorio, cantata and opera. The choir’s excellence means
that it performs more than ninety concerts at home and abroad
every year. It works with the very best orchestras and conductors
in the world. The choir boasts an extensive discography and has
won numerous awards. It received two major European awards
in 2007 - the Echo Klassik award for Ensemble of the Year 2007
(a performance of motets by Bruckner) and Recording of the Year
2007 for Liszt’s Christus oratorio. The choir also picks up awards
on other continents — the Japanese music criticismm magazine
Geijutsu Disc Review awarded it the prestigious Tokusen award
in September 2011 for its live recording of Dvorak’s Requiem. The
Czech Philharmonic Choir of Brno was also the recipient of the
prestigious Classic Prague Award for the Best Vocal Performance
of 2019. The activities of the Czech Philharmonic Choir of Brno are
supported financially by the South Moravian Region, the Statutory
City of Brno and the Ministry of Culture of the Czech Republic. The
general partner of the Czech Philharmonic Choir of Brno is the
company TESCAN ORSAY HOLDING, a.s.




Jakub Hrtsa

Dirigent
Jakub Hrlsa je $éfdirigentem Bamberskych symfonikd, hlavnim
hostujicim dirigentem Ceské filharmonie a byvalym hlavnim
hostujicim dirigentem Orchestra dell’Accademia Nazionale di
Santa Cecilia. V minulosti stejnou pozici zastaval i u londynské-
ho Philharmonia Orchestra. Je ¢astym hostem nejprosilulejSich
svétovych orchestrd. Mimoradné blizky vztah jej poji s Vidersky-
mi i Berlinskymi filharmoniky, Symfonickym orchestrem Bavor-
ského rozhlasu, Mnichovskou filharmonii, orchestrem lipského
Gewandhausu, drazdanskou Staatskapelle, orchestrem curySské
Tonhalle, luzernskym festivalovym orchestrem, Orchestre de Pa-
ris, Filharmonickym orchestrem francouzského rozhlasu, NHK
Symphony a Mahlerovym komornim orchestrem. Ve Spojenych
statech spolupracuje s Clevelandskym orchestrem, Newyorskou
filharmonii, Chicagskymi symfoniky a Bostonskym symfonic-
kym orchestrem. Jako operni dirigent pfipravil pfedstaveni pro
Videniskou statni operu (Véc Makropulos), Royal Opera House,
Covent Garden (Carmen), Opéra National de Paris (Rusalka
a Vesela vdova) a Curysskou operu (Véc Makropulos). V sezoné
2021/2022 se vratil do Royal Opera House k nastudovani Wag-
nerova Lohengrina. Pro Salzburger Festspiele 2022 nastudo-
val Jana¢kovu Katu Kabanovou. Je rovnéz pravidelnym hostem
na festivalu v Glyndebourne, kde nastudoval opery Vanessa,
Prihody lisky Bystrousky, Sen noci svatojanské, Carmen, Utaho-
vani Sroubu, Don Giovanni a La bohéme a tfi roky pUsobil v roli
hudebniho feditele projektu Glyndebourne On Tour. Jeho vztah
s prednimi vokalnimi a instrumentalnimi sdlisty zahrnoval v po-
slednich sezonach spolupraci s takovymi hvézdami, jako jsou
Behzod Abduraimov, Pierre-Laurent Aimard, Piotr Anderszewski,
Leif Ove Andsnes, Emanuel Ax, Lisa Batiashvili, Joshua Bell Jo-
nathan Biss, Yefim Bronfman, Rudolf Buchbinder, Renaud Capu-
con, Gautier Capucon, Rey Chen, Isabelle Faust, Bernarda Fink,
Martin Frost, Julia Fischer, Vilde Frang, Sol Gabetta, Véronique
Gens, Christian Gerhaher, Kirill Gerstein, Vadim Gluzman, Ka-
ren Gomyo, Augustin Hadelich, Hilary Hahn, Barbara Hannigan,
Alina Ibragimova, Janine Jansen, Patricia Kopatchinskaja, Karita
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Mattila, Leonidas Kavakos, Sergej Chacatrjan, Denis Kozuchin,
Lang Lang, Igor Levit, Jan Lisiecki, Alorecht Mayer, Johannes
Moser, Viktoria Mullova, Anne Sofie Mutter, Kristine Opolais, Ste-
phanie d’Oustrac, Emmanuel Pahud, Olga Peretatko, Jean-Guihen
Queyras, Josef épaéek, Jean-Yves Thibaudet, Daniil Trifonov,
Simon Trpc&eski, Mitsuko Uchida, Klaus Florian Vogt, Yuja Wang,
Frank Peter Zimmermann, Alisa Weilerstein a Nikolaj Znaider.
Za své nahravky ziskal Ffadu nominaci a ocenéni. V roce 2021
ziskala deska s houslovymi koncerty Martind a Bartdka, kterou
natocil s Bamberskymi symfoniky a Frankem Peterem Zimmer-
mannem (vydavatelstvi BIS), nominaci na Gramophone Award.
V témze roce byla jeho nahravka Dvorakova Houslového kon-
certu se Symfonickym orchestrem Bavorského rozhlasu a Au-
gustinem Hadelichem nominovana na cenu Grammy. V roce
2020 ziskaly dvé jeho desky - klavirni koncerty Antonina Dvo-
féka a Bohuslava Martind s lvo Kahankem (Supraphon) a opera
Vanessa z Glyndebourne Festival (Opus Arte) — ocenéni BBC
Music Magazine Award. K jeho dal$im deskam patfi Dvorakovy
a Brahmsovy symfonie s Bamberskymi symfoniky (Tudor), Sukav
Asrael se Symfonickym orchestrem Bavorského rozhlasu (BR
Klassik) a Dvordkova Requiem a Te Deum s Ceskou filharmonif
(Decca). Jakub Hrlsa studoval dirigovani na Akademii muzickych
umeéni v Praze, mimo jiné u Jifiho Bélohlavka. Momentalné je
prezidentem sdruZeni International MartinG Circle a Spole¢nosti
Antonina Dvoraka. Stal se prvnim drzitelem Ceny sira Charlese
Mackerrase. V roce 2020 od Akademie klasické hudby prevzal
Cenu Antonina Dvoraka a spolu s Bamberskymi symfoniky ziskal
Bavorskou statni cenu za hudbu.




Conductor

Jakub Hrsa is the chief conductor of Bamberger Symphoniker,
principal guest conductor of the Czech Philharmonic and for-
mer principal guest conductor of Orchestra del’Accademia Na-
zionale di Santa Cecilia.. In the past, he held the same position
with the London Philharmonia Orchestra. He is a frequent guest
of the world’s most famous orchestras. He has an extremely
close relationship with the Vienna and Berlin Philharmonics, the
Bavarian Radio Symphony Orchestra, the Munich Philharmonic,
the Leipzig Gewandhaus Orchestra, the Dresden Staatskapelle,
the Zurich Tonhalle Orchestra, the Lucerne Festival Orchestra,
the Orchester de Paris, the Philharmonic Orchestra of French
Radio, the NHK Symphony and Mahler’s Chamber Orchestra. In
the United States, he collaborates with the Cleveland Orchestra,
the New York Philharmonic, the Chicago Symphony Orchestra
and the Bosto Symphony Orchestra. As an opera conductor, he
prepared performances for the Vienna State Opera (The Makro-
pulos Case), the Royal Opera House, Covent Garden (Carmen),
the Opéra National de Paris (Rusalka and The Merry Widow)
and the Zurich Opera (The Makropulos Case). In the 2021/2022
season, he returned to the Royal Opera House to stage Wag-
ner’s Lohengrin. For the Salzburger Festspiele 2022 he staged
Janacek’s Katya Kabanova. He is also a regular guest at the
Glyndebourne Festival where he staged the operas Vanessa,
The Adventures of Little Fox, A Midsummer Night’s Dream, Car-
men, Tightening the Screw, Don Giovanni and La bohéme and
served as Musical Director of the Glyndebourne on Tour Project
for three years. In recent seasons, his relationships with lead-
ing vocal and instrumental soloists included collaboration with
such stars as Behzod Abduraimov, Pierre-Laurent Aimard, Piotr
Anderszewski, Leif Ove Andsnes, Emanuel Ax, Lisa Batiashvili,
Joshua Bell, Jonathan Biss, Yefim Bronfman, Rudolf Buchbinder,
Renaud Capucon, Gautier Capucgon, Rey Chen, Isabelle Faust,
Bernarda Fink, Martin Frést, Julia Fischer, Vilde Frang, Sol Gabet-
ta, Véronique Gens, Christian Gerhaher, Kirill Gerstein, Vadim
Gluzman, Karen Gomyo, Augustin Hadelich, Hilary Hahn, Barbara
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Hannigan, Alina Ibragimova, Janine Jansen, Patricia Kopatch-
inskaja, Karita Mattila, Leonidas Kavakos, Sergej Chatchatrjan,
Denis Kozuchin, Lang Lang, Igor Levit, Jan Lisiecki, Albrecht
Mayer, Johannes Mo ser, Viktoria Mullova, Anne Sofie Mutter,
Kristine Opolais, Stephanie d’Oustrac, Emmanuel Pahud, Olga
Peretiatko, Jean-Guihen Queyras, Josef Spaéek, Jean-Yves
Thibaudet, Daniil Trifonov, Simon Trpczeski, Mitsuko Uchida,
Klaus Florian Vogt, Yuja Wang, Frank Peter Zimmermann, Alisa
Weilerstein and Nikolaj Znaider. He received numerous nomi-
nations and awards for his recordings. In 2021, the album with
Martind’s and Bartdk’s violin concertos, recorded with the Bam-
berger Symphoniker and Frank Peter Zimmermann (BIS publish-
ing house), received a nomination for the Gramophone Award.
In the same year, his recording of Dvorak’s Violin Concerto
with the Bavarian Radio Symphony Orchestra and Augustin Ha-
delich was nominated for a Grammy Award. In 2020, two of his
records the piano concertos by Antonin Dvofak and Bohuslav
Martin0 with Ivo Kahanek (Supraphon) and the opera Vanessa
from the Glyndebourne Festival (Opus Arte) - won the BBC
Music Magazine Award. His other records include Dvorak’s and
Brahms’ symphonies with the Bamberger Symphoniker (Tudor),
Suk’s Asrael with the Bavarian Radio Symphony Orchestra (BR
Klassik) and Dvorak’s Requiem and Te Deum with the Czech
Philharmonic (Decca). Jakub Hrl8a studied conducting at the
Academy of Performing Arts in Prague, under the renowned Jifi
Bélohlavek, among other teachers. He is currently President of
the International MartinC Circle and the Antonin Dvorak Society.
He is the first person awarded the Sir Charles Mackerras Prize.
In 2020 he received the Antonin Dvorak Prize from the Academy
of Classical Music and, together with the Bamberger Symphoni-
ker, the Bavarian State Music Prize.




Petr Fiala

Sbormistr

Sbormistr a dirigent Petr Fiala vystudoval brnénskou konzerva-
tor (hra na klavir, kompozice, dirigovani) a v roce 1971 absolvoval
JAMU ve tfidé prof. Jana Kapra. Vedle ¢innosti pedagogické (byl
profesorem brnénské konzervatore) a kompoziéni (je autorem
bezmala 200 skladeb) se jiz vice nez 50 let intenzivné vénuje ¢in-
nosti sbormistrovské a dirigentské. Jako skladatel i jako dirigent
je Petr Fiala laureatem fady narodnich i mezinarodnich soutézi,
pUsobi jako lektor dirigentskych kurzd i jako ¢len mezinarodnich
porot. Je zvan jako hostujici dirigent k nasim i zahrani¢nim or-
chestrdm a sborlim pfi provadéni vokalné-instrumentalnich skla-
deb. V roce 1990 zaloZil Cesky filharmonicky sbor Brno, ktery se
pod jeho vedenim propracoval mezi nejlepsi evropska sborova
télesa. V roce 2009 obdrzel od Ceské biskupské konference Rad
Cyrila a Metodéje za vynikajici vysledky v oblasti dirigovani a skla-
datelské €innosti. V roce 2013 obdrzZel Petr Fiala Cenu mésta Brna
v oboru hudba za dlouholetou uméleckou &innost a reprezentaci
mésta Brna a v roce 2016 Cenu Jihomoravského kraje za vyznam-
nou reprezentaci Jihomoravského kraje v oblasti kultury.

Choirmaster

Choirmaster and conductor Petr Fiala studied at Brno Con-
servatory (piano, composition, conducting) and graduated from
Janacek Academy of Performing Arts in Brno (JAMU) in the class
of Professor Jan Kapr in 1971. In addition to teaching (he was

a professor at Brno Conservatory) and composition (he has writ-
ten almost 200 compositions), he has also been intensively en-
gaged as a choirmaster and conductor for more than 50 years.
As a composer and conductor, Petr Fiala has won a number of
national and international competitions, and he is also engaged
as a lecturer on conducting courses and as a member of in-
ternational juries. He is invited to perform vocal-instrumental
compositions as a guest conductor by orchestras and choirs
in the Czech Republic and abroad. He founded the Czech Phil-
harmonic Choir of Brno, which has developed into one of the
best choral ensembles in Europe under his leadership, in 1990.
He received the Order of Saints Cyril and Methodius from the
Czech Bishops’ Conference for outstanding achievements in
the field of conducting and composing in 2009. Petr Fiala re-
ceived the City of Brno Award in the field of music for long-term
artistic activity and representation of the City of Brno in 2013,
and received the Award of the South Moravian Region for dis-
tinguished representation of the South Moravian Region in the
field of culture in 2016.




Daniil Trifonov

Klavir

Rusky klavirista Daniil Trifonov, drzitel ceny Grammy, je sdlista
s rozsahlym koncertnim repertoarem, hra¢ komornich a dopro-
vaze€ vokalnich téles a skladatel. V letech 2024-25 absolvuje
celosezonni reziden&ni pobyty s Chicagskym symfonickym or-
chestrem i Ceskou filharmonii, s nimiZ bude vystupovat v newyor-
ské Carnegie Hall. Mimoto zahajuje sezonu lipského orchestru
Gewandhaus, vraci se k Sanfranciskym symfoniklim a orchestru
NDR Elbphilharmonie, absolvuje evropskeé turné s Montrealskym
i Bamberskym symfonickym orchestrem, absolvuje recitalova
turné po USA se sélovym programem a s houslistou Leonidasem
Kavakosem a jako exkluzivni umélec Deutsche Grammophon
vydava své nejnovéjsi dvojalbum My American Story — North.
Jeho dosavadni diskografie u DG byla ocenéna cenou Koncertni
nahravka roku BBC Music, nékolika nominacemi na Grammy a ce-
nou Grammy za nejlepsi instrumentalni sélové album roku 2018.
Dale byl jmenovan umélcem roku ¢asopisu Gramophone, umél-
cem roku ¢asopisu Musical America a francouzskou vladou mu
byl udélen titul Rytif FAdu umeéni a literatury, pfiéemz mezi dalsi
jeho dosavadni ocenéni patfi tfeti cena v Chopinové soutézi

ve VarSavé, prvni cena v Rubinsteinové soutézi v Tel Avivu a prvni
cena i Grand Prix v Cajkovského soutézi v Moskvé. Trifonov stu-
doval u Sergeje Babajana na Cleveland Institute of Music.

Piano

Grammy Award-winning Russian pianist Daniil Trifonov (dan-EEL
TREE-fon-ov) is a solo artist, champion of the concerto reper-
toire, chamber and vocal collaborator, and composer. In 2024-25,
he undertakes season-long residencies with both the Chicago
Symphony Orchestra and Czech Philharmonic, with which he
tours to New York’s Carnegie Hall. He also opens the Leipzig
Gewandhaus Orchestra’s season, returns to the San Francisco
Symphony and NDR Elbphilharmonie Orchestra, tours Europe
with both the Montreal and Bamberg Symphonies, gives U.S. re-
cital tours with a solo program and with violinist Leonidas Kava-
kos, and releases My American Story — North, his newest double
album as an exclusive Deutsche Grammmophon artist. His existing
DG discography has been recognized with BBC Music’s Con-
certo Recording of the Year, multiple Grammy nominations, and
the Grammy Award for Best Instrumental Solo Album of 2018.
He has also been named Gramophone’s Artist of the Year, Musi-
cal America’s Artist of the Year, and a “Chevalier de I'Ordre des
Arts et des Lettres” by the French government, while his earlier
honors include Third Prize in Warsaw’s Chopin Competition, First
Prize in Tel Aviv’s Rubinstein Competition, and both First Prize
and Grand Prix in Moscow’s Tchaikovsky Competition. Trifonov
studied with Sergei Babayan at the Cleveland Institute of Music.




Dékujeme firmé AKAM, s.r. 0., za dar, ktery umoznil zapUjcku varhan. /
We would like to thank the company AKAM, s.r.o., for its donation which
has made the loan of an organ possible.




