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Program

Bedrich Smetana

Vzpominka na Cechy ve formé polek, op. 12

Polka a moll
Polka e moll

Leos Janacek

Po zarostlém chodni¢ku (prvni fada)

NaSe vecery

Listek odvanuty

Pojdte s nami!
Frydecka panna Maria
Stébetaly jak ladtovigky
Nelze domluvit!

Dobrou noc!

Tak neskonale uzko

V placi

Sycek neodletél!
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Vitézslav Novak
Vzpominky, op. 6

Triste
Inquieto
Amoroso

Lubos Fiser

Sonata pro klavir €. 8

Klement Slavicky
Tri kusy pro klavir

Burleska
Intermezzo
Toccata
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Programme

Bedrich Smetana

Memories of Bohemia in Polka Form, Op. 12

Polka in A minor
Polka in E minor

Leos Janacek

On an Overgrown Path (1. series)

Our Evenings

A Blown-away Leaf

Come With Us!

The Madonna of Frydek

They Chattered Like Swallows
Words Fail!

Good Night!

Unutterable Anguish

In Tears

The Barn Owl Has Not Flown Away!
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Vitézslav Novak
Memories, Op. 6

Triste
Inquieto
Amoroso

Lubos Fiser

Piano Sonata No. 8

Klement Slavicky

Three Pieces for Piano

Burlesque
Intermezzo
Toccata
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Propojeni prostor brnénskych vil s komorni hudbou se stava
jiz tradi¢ni a oblibenou soucasti festivalu. Tentokrat se ve vile
Tugendhat predstavi prfedni Cesky klavirista Martin Kasik, ktery
prednese program sestavajici vyhradné z klavirnich skladeb
tuzemskych autord. Jde pfitom nejen o pomyslinou prochazku
sto padesati lety Ceské Kklavirni tvorby, ale také o dila ramcoveé
propojena motivem reminiscenci a vzpominek.

Kdyz znamy prazsky klavirista Alexander Dreyschock odmitl
v poloviné 19. stoleti pozvani do Svédského Gdteborgu, navrhl,
aby tam misto néj koncertoval a vyucoval Bedfich Smetana
(1824-1884). Skladatel lakavou nabidku pfijal a v pfistavnim més-
té stravil pét sezon. Béhem tohoto pobytu se stal respektovanou
osobou méstské spole&nosti, zazil mnohé umélecké uspéchy,
vztah s krasnou Fréjdou Beneckovou i smrtelné onemocnéni své
prvni Zeny Katefiny. V&noval se tvorbé volného triptychu symfo-
nickych basni, ale predevsim klavirnimu dilu. Prvni rok ve Svéd-
sku stravil Smetana bez rodiny. Do dvojice drobnych skladbi¢ek
Vzpominky na Cechy ve formé polek se viak propsal spi§ stesk
po jeho vlasti. Cyklus psal v letech 1859-1860 a obsahuje Ctyfi
polky — prvni, dnes provedena dvojice ma opusové Cislo 12 a byla
vénovana zminéné Frojdé, druha nese &islo 13 s vénovanim Ba-
beté Smetanové. Opakovana fascinace Chopinem se propisuje
do melancholického a nostalgického duchu skladby, podporené-
ho ¢etnym chromatismem.

Tvorba Leose Janacka (1854—-1928) pro sdlovy klavir neni tolik
bohatd, avS§ak vyznamoveé je zasadnim pilifem tvoficim kanon
klavirni literatury 20. stoleti. Na dnesSnim recitalu skladatele za-
stupuje prvni fada jeho cyklu Po zarostlém chodnicku. Klavirni
poetické skladbicky vznikaly postupné v letech 1900, 1908 a 1911.
Nakladatelsky zajem o vydani skladeb napsanych v roce 1900
vedl Janacka ke kompozici dalSich ¢asti, ke kterym pfifadil poe-
tické nazvy. Inspirace vyvéra z rlznych zdrojl, predevsim vdak
reflektuje skladatelovy nostalgické pocity spojené s détstvim
a moravskym venkovem. Jednotlivé skladby v cyklu maji rzné
atmosféry a charaktery, odrazejici riznorodé emocionalni stavy
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a situace. Prijeti cyklu bylo zprvu slozité, zejména kvl jeho ino-
vativnimu pfistupu k harmonii a formalni strukture. | pfesto vS§ak
skladba postupné ziskala uznani a popularitu, zejména po pre-
miére jesté neuplného cyklu v Brné v roce 1905. Dnes je dvou-
fadé usporadany cyklus pokladan za jedno z vrcholnych dél tu-
zemskeé klavirni literatury. Janackova schopnost propojit osobni
zazitky s univerzalnimi tématy a zhmotnit je v hudebni formé &ini
Po zarostlém chodni¢ku nad¢asovym dilem, které oslovuje po-
sluchace svoji hloubkou a autenti¢nosti.

V prvni poloviné 90. let 19. stoleti Vitézslav Novak (1870-1949)
obc&as navstévoval kompozi¢ni tfidu Karla Bendla a studoval téz
hru na klavir u Josefa Jirdnka. Tehdy doSlo k obratu v charakte-
ru jeho tvorby. Misto romantické programni hudby vznikaji drob-
né skladby reagujici na réizné podnéty. V Kklavirni tvorbé rozviji
hravost skrze Variace na Schumannovo téma (1893) a Baladu
e moll, op. 2 (1893), soucasné se ubira k absolutni hudbg, coz
doklada klavirni Kvartet ¢ moll, op. 7 (1894), a Serenada F dur
pro maly orchestr (1894-1895). V kontrastu k t€mto brahmsov-
skym inspiracim v roce 1894 vznika cyklus tfi klavirnich skladeb
s ndzvem Vzpominky. Tehdy byl bezmala pétadvacetilety Novak
zamilovany do operni pévkyné Josefiny Javirkové. Pod intenziv-
nim citovym rozpolozenim vzniklo dilo naplnéné citem, touhou
i eroti¢nosti. Nejde pfitom o programnost v pravém smyslu, spi-
8e o jisty navrat k romantickym vyjadrovacim prvkdm. A ackoliv
jde stéle o pomérné rané dilo dosud ne zcela vyprofilovaného
autora, jedna se velmi pUlsobivy klavirni cyklus.

NejmladSim zastupcem na dnesnim programu je Lubo$ Fiser
(1935-1999). Do obecného povédomi se dostal predevsim skrze
¢etnou tvorbu filmové a televizni hudby (pfipomerime alespon
Modlitbu pro Katefinu Horowitzovou, Petrolejové lampy nebo
Adéla jesteé nevecerela). V tzv. artificidlni tvorbé absorboval mno-
hé vyboje: inspiraci hudbou obdobi renesance, fascinaci dilem
Alexandra Skrjabina ¢i prilnuti k aleatornim prvk@m a témbrové
hudbé. Do svych skladeb propisoval filozofické a jinak umélec-
ké mysSlenky, coz doklada jeho cenény orchestralni kus Patnact
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listG podle Durerovy Apokalypsy (1965). Centrem komorniho dila
je linie osmi klavirnich sonat. Na dneSnim programu je zastou-
pena ta Uplné posledni. Sonata ¢&. 8 vznikla po jedenactileté od-
mice v roce 1996, je proto takeé jistou vzpominkou na zminénou
linii. Koncentruje v sobé& zadumcivost a jisty pesimismus, pre-
devsim v8ak FiSerovu schopnost umné nakladat s moznostmi
klaviru jako komplexniho hudebniho néastroje.

Dnesni program uzaviraji Tfi klavirni skladby Klementa Sla-
vického. Od jeho ranych kompozi¢nich pokusu je zfetelny sklon
k osobitému hudebnimu mysleni reprezentovanému energic-
nosti, smyslem pro dramati¢nost a jistou virtuozitou. Po obdobi
druhé svétové valky, kdy tvofil s akcentem na narodni notu,
do jeho dila pronikaji prvky moravské lidové pisné. V ponékud
jiné linii v8ak vznikaji prave TFi klavirni skladby, v nichz reflektu-
je neoklasicistni inspiraci Sergejem Prokofjevem ¢€i Arthurem
Honeggerem. Vznikly roku 1947 a ve stejném roce byly premié-
rovany na Prazském jaru. O dva roky pozdéji byl svézi, virtuézni
a lehkosti naplnény cyklus oznacen za formalisticky; pozdéji
se vSak stal soucasti soudobého klavirniho repertoaru, v némz
se vice ¢i méneé drzi dodnes.

Jiti Cevela
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Bringing chamber music to the spaces of Brno’s villas is becom-
ing a traditional and popular part of the festival. This time, leading
Czech pianist Martin Kasik will be appearing at Villa Tugendhat,
where he will be performing a programme consisting entirely

of piano compositions by Czech composers. This is to be some-
thing of a hypothetical walk through a hundred and fifty years of
Czech piano music, featuring works connected by the motif of
reminiscences and memories.

When Prague’s famous pianist Alexander Dreyschock refused
an invitation to Gothenburg, Sweden in the middle of the nine-
teenth century, he suggested that Bedfich Smetana (1824-1884)
should give concerts and teach there in his place. The composer
accepted this tempting offer and spent five seasons in the port
city. During his stay there, he became a respected figure in city
society and experienced many artistic successes, a relationship
with the beautiful Fréjda Benecke, and the fatal iliness of his first
wife Katefina. He devoted himself to the composition of a free
triptych of symphonic poems and, first and foremost, works for
the piano. Smetana spent his first year in Sweden without his
family. The pair of small compositions Memories of Bohemia in
the Form of Polkas was, however, informed more by a yearning
for his homeland. He wrote the cycle in the years 1859-1860,
and it contains four polkas - the first two to be performed today
were given opus number 12 and were dedicated to the afore-
mentioned Fréjda, while the second two bear opus number 13
and are dedicated to Babeta Smetanova. A repeated fascination
with Chopin is reflected in the melancholic and nostalgic tone
of the piece, backed up by frequent chromaticism.

Leos Janacek’s (1854-1928) work for solo piano is not particu-
larly extensive, though in terms of importance it represents a fun-
damental pillar in the canon of the piano literature of the twenti-
eth century. The composer is represented at today’s recital by the
first series of his cycle On an Overgrown Path. These short poetic
piano compositions were written in the years 1900, 1908 and 1911.
The publisher’s interest in publishing the compositions written in

1
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1900 led Janacek to compose additional parts to which he gave
poetic titles. The inspiration springs from various sources, though
more than anything it reflects the composer’s nostalgic feelings
associated with his childhood and the Moravian countryside. The
individual compositions in the cycle each have a different at-
mosphere and character, reflecting diverse emotional states and
situations. The cycle initially received something of a mixed re-
ception, particularly in view of its innovative approach to harmony
and formal structure. Nevertheless, the work gradually gained
recognition and popularity, particularly following the premiere

of the as yet incomplete cycle in Brno in 1905. Today, the cycle,
arranged in two series, is considered one of the great achieve-
ments of Czech piano literature. Janacek’s ability to connect his
personal experiences with universal themes and materialise them
in musical form makes On an Overgrown Path a timeless work
that appeals to listeners with its depth and authenticity.

In the first half of the 1890s, Vitézslav Novak (1870-1949) oc-
casionally attended Karel Bendl’'s composition class and also
studied piano with Josef Jiranek. It was then that a turning point
in the character of his work occurred. Small compositions re-
sponding to various stimuli are created in place of romantic pro-
gramme music. He develops a sense of playfulness in his piano
composition through his Variations on a Theme by Schumann
(1893) and Ballade in E minor, Op. 2 (1893), while at the same time
moving towards absolute music, as demonstrated by his Piano
Quartet in C minor, Op. 7 (1894) and Serenade in F major for small
orchestra (1894-1895). In contrast to these Brahmsian inspira-
tions, he also writes a cycle of three piano compositions entitled
Memories in 1894. At that time, the almost twenty-five-year-old
Novék was in love with the opera singer Josefina Javlrkova, and
a work filled with feeling, desire and eroticism was written in an
intense emotional state. It is not a programme piece in the true
sense, but rather something of a return to elements of romantic
expression. And although it is still a relatively early work by a not
as yet fully-formed artist, it is an extremely impressive piano cycle.

12
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The youngest representative on today’s programme is Lubo$
Fiser (1935-1999). He became widely known primarily through
his numerous scores for film and television (we might mention
A Prayer for Katefina Horovitz, Oils Lamps or Adéla Has not Had
Supper Yet). He absorbed many breakthroughs in serious mu-
sic, such as an inspiration in the music of the Renaissance peri-
od, a fascination with the work of Alexander Scriabin, and an at-
tachment to aleatoric elements and timbre music. He reflected
philosophical and other artistic ideas in his compositions, evi-
dence of which can be seen in his acclaimed orchestral piece
Fifteen Prints after Ddrer’s Apocalypse (1965). The centrepiece
of his chamber work is a series of eight piano sonatas, the very
last of which is included in today’s programme. His Sonata No. 8
was written after an eleven-year hiatus in 1996, making it a cer-
tain memory of the aforementioned series. It is characterised by
melancholy and a certain pessimism, but above all FiSer’s ability
to deal skilfully with the possibilities provided by the piano as
a complex musical instrument.

Today’s programme closes with Three Piano Pieces by Kle-
ment Slavicky. An inclination towards an idiosyncratic musical
thinking represented by energy, a sense of drama and a certain
virtuosity can be clearly seen in his early attempts at composi-
tion. After the Second World War, when he wrote with an accent
on a national tone, his work is permeated by elements of the
Moravian folk song. His Three Piano Pieces, in which he reflects
the neoclassicist inspiration of Sergei Prokofiev and Arthur Hon-
egger, were written in a somewhat different style, however. They
were written in 1947 and premiered at the Prague Spring of the
same year. Two years later, the fresh virtuoso cycle, filled with
lightness, was labelled formalist, though it later became part of
the contemporary piano repertoire — a place it has retained more
or less to this day.

Jiti Cevela
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Martin Kasik

Klavir

Martin Kasik patfi k nejvyraznéjsim osobnostem ceské hudebni
scény. Kritika i vefejnost ocenuji jeho tvofivy, poeticky pfistup

k interpretaci, kterym zachycuje ndladu okamziku, duchovni pre-
sah a mimofadnou bohatost a proménlivost nalad. Vystudoval
Janac¢kovu konzervatof v Ostravé u prof. Moniky Tugendliebo-
vé a prazskou AMU ve tfidé prof. Ivana Klanského. Své hudebni
obzory si rozsifil mistrovskymi kurzy u Lazara Bermana, Garric-
ka Ohlsona, Christiana Zachariase a Paula Badury-Skody. Vi-
tézstvi v soutézi Prazského jara 1998 a Young Concert Artists

v New Yorku 1999 mu otevrela cestu na svétova pddia — Carne-
gie Hall, sal Berlinské filharmonie, Wigmore Hall, Tonhalle Zurich,
Gewandhaus Leipzig, Concertgebouw Amsterdam, De Doelen
Rotterdam, Finlandia Hall Helsinki, Auditorio de Barcelona, Sun-
tory Hall Tokyo, Kennedy Center Washington aj. Pod taktovkou
dirigentC (P. Zukerman, M. Alsop, Y. Kreizberg, |. Metzmacher,

S. Baudo, Ken-Ichiro Kobayashi, L. Pesek, J. HrGsa, T. Netopil) vy-
stoupil s Chicago Symphony Orchestra, Minneapolis Symphony
Orchestra, New York Chamber Philharmonic, DSO Berlin, Ton-
halle-Orchester Zurich, Stuttgarter Philharmoniker, Rotterdam
Symphony Orchestra, Helsinki Philharmonic, Singapore Philhar-
monic. Pravideln& spolupracuje s Ceskou filharmonii a Symfonic-
kym orchestrem hl. m. Prahy FOK, s nimiz uskuteénil koncertni
turné po Japonsku a USA. Jeho nahravky pro spole¢nosti Supra-
phon a Arco Diva ziskaly nejvy$si ocenéni v ¢asopisech Gramo-
phone, Repertoire a Harmonie.

14
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Piano

Martin Kasik is one of the most prominent personalities on the
Czech music scene. Critics and the public alike appreciate his
creative and poetic approach to interpretation which captures
the mood of the moment, a spiritual transcendence and the ex-
traordinary richness and variability of feeling. He studied at the
Janacek Conservatory in Ostrava with Professor Monika Tu-
gendliebova and at the Academy of Performing Arts in Prague
(AMU) in the class of Professor Ivan Klansky. He then expand-
ed his musical horizons with masterclasses with Lazar Berman,
Garrick Ohlson, Christian Zacharias and Paul Badura-Skoda.
Winning the competitions Prague Spring 1998 and Young Con-
cert Artists 1999 in New York opened the door to world stages
for him — Carnegie Hall, Berlin Philharmonic Hall, Wigmore Hall,
Tonhalle Zurich, Gewandhaus Leipzig, Concertgebouw Amster-
dam, De Doelen Rotterdam, Finlandia Hall Helsinki, Auditorio de
Barcelona, Suntory Hall Tokyo, Kennedy Center Washington,
etc. Under the baton of conductors such as Pinchas Zukerman,
Marin Alsop, Yakov Kreizberg, Ingo Metzmacher, Serge Baudo,
Ken-Ichiro Kobayashi, Libor Pesek, Jakub HrGga and Tomas Ne-
topil, he has performed with the Chicago Symphony Orchestra,
the Minneapolis Symphony Orchestra, the New York Chamber
Philharmonic, DSO Berlin, Tonhalle-Orchester ZUrich, Stuttgarter
Philharmoniker, the Rotterdam Symphony Orchestra, the Helsinki
Philharmonic and the Singapore Philharmonic. He works regu-
larly with the Czech Philharmonic and FOK - Prague Symphony
Orchestra, with which he has been on a concert tour of Japan
and the USA. His recordings for Supraphon and Arco Diva have
won the highest accolades in the magazines Gramophone,
Repertoire and Harmonie.
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