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Program

Antonin Dvorak
Slovanské tance pro Ctyfi ruce, op. 46, 72

Slovanské tance . fada, op. 46, B78

Presto, C dur (furiant)

Allegretto scherzando, € moll (dumka)
Poco allegro, As dur (polka)

Tempo di minuetto, F dur (sousedska)
Allegro vivace, A dur (sko¢nd)

Allegretto scherzando, D dur (sousedska)
Allegro assai, ¢ moll (sko¢na)

Presto, g moll (furiant)
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Prestavka

Slovanské tance Il. fada, op. 72, B145

1 (9) Molto vivace, H dur (odzemek)
2 @o) Allegretto grazioso, e moll (dumka)
3 @) Allegro, F dur (sko¢na)
4 (12) Allegretto grazioso, Des dur (dumka)
5 3) Poco adagio, b moll (Spacirka)
6 14) Moderato, quasi minuetto, B dur (polonéza)
7 @s) Allegro vivace, C dur (kolo)
8 (16) Grazioso e lento ma non troppo,
quasi tempo di valse, As dur (sousedska)

Programme

Antonin Dvorak
Slavonic Dances for Four Hands, Op. 46, 72

Slavonic Dances, series |, Op. 46, B78

Presto in C major (furiant)

Allegretto scherzando in e minor (dumka)
Poco allegro in Ab major (polka)

Tempo di minuetto in F major (sousedska)
Allegro vivace in A major (sko¢na)

Allegretto scherzando in D major (sousedska)
Allegro assai in ¢ minor (sko¢nd)

Presto in g minor (furiant)
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Intermission

Slavonic Dances, series Il, Op. 72, B145

1 (9) Molto vivace in H major (odzemek)
2 @o) Allegretto grazioso in e minor (dumka)
3 1) Allegro in F major (sko¢nd)
4 12) Allegretto grazioso in Db major (dumka)
5 @3) Poco adagio in b minor (Spacirka)
6 14) Moderato, quasi minuetto in B major (polonéza)
7 @s) Allegro vivace in C major (kolo)
8 (16) Grazioso e lento ma non troppo,
quasi tempo di valse in Ab major (sousedska)




Vznik prvni fady Slovanskych tanci (op. 46) Uzce souvisi se
zacatkem Dvorakovy (1841-1904) spolupréce s vyznamnym
berlinskym nakladatelem Fritzem Simrockem, ktery jako prvni
z Dvorakovych skladeb vydal v roce 1878 Moravské dvojzpévy,
op. 29 a 32. Prodej ,Dvojzpévi“ pfinesl Simrockovi zna¢ny zisk
zejmeéna na némeckem trhu, jejz opanoval s repertoarem hudby
uréené k domacimu provozovani. Sam nakladatel tedy pfisel

s ndpadem, aby Dvordk po Brahmsové vzoru Uherskych tancd
zkomponoval dva sesity ¢eskych nebo moravskych tanctl pro
klavir, ve kterych by vyuzil ,narodni melodie®, jak napsal v do-
pise Dvorakovi z 6. bfezna 1878: ,Chtél bych se Vas zeptat, zda
byste mi nechtél napsat nékolik, feknéme, dva sesity ,Ceskych®
a ,Moravskych tancy‘ pro klavir na 4 ruce (ve stylu Brahmsovych
,Uherskych* tanc(), s pouZitim ptvodnich narodnich melodii,
které povaZujete za vhodné, s viastni invenci, ktera by jimi pro-
chazela a navazovala na né? Kdyz se podivam na duety, mél
byste je umét udélat obzvlast pékne, myslim umélecky pékné,
co myslite?*

Dvorék si zfejmé hned zacal skicovat prvni hudebni napady
k prvnim ¢tyfem tanclm, které si prozatim nadepsal pouze jako
Tance. Nazev Slovanské tance pak vybral Simrock, jenz mél
o jejich charakteru jasnou predstavu — chtél hudbu s charakte-
ristickymi €eskymi a slovanskymi melodiemi: ,,Abychom si ro-
zuméli ohledné tanct: nemyslim tim, Ze by to mély byt doslova
tance k tanci, ale spiSe tak, jak Brahms aranZoval ty Uherské,
asi ponékud lehci, ale ne détské, brilantni, efektni, proménlivé
v ndladé a barvé, proménlivé v pocitech, a ne pfili§ kratké. Ma-
Zete tomu takeé fikat Slovanské tance — ten termin je bohats/

a rozsahlejsi — a nespéchejte, hledejte hezké, nezapomenutelné
melodie, takové jisté najdete ve ,Slovanskych®iv sob&?“ (Fritz
Simrock Antoninu Dvorakovi, 18. 3. 1878).

Podle Simrockova pfani si Antonin Dvorak poctivé nastudo-
val Brahmsovy Uherské tance, jejichZ partituru si za timto uce-
lem pofidil. Za prvni fadu tancd dostal 300 zlatych, o které si
sam Fekl, jelikoz mu Simrock odmitl dat jasnou finan&ni nabidku.
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Zaroven se snazil u nezkuseného Dvoraka vyvolat dojem, Ze vy-
davanim skladeb neznamého Eeského skladatele riskuje finan&ni
ztratu a zaroven nezi§tné pomaha jeho kariéfe: ,,Pri nejlepsi vali
Vam nemohu nic nabidnout — je to rozhodné proti mym obchod-
nim zdsadam. Zeptejte se sam, co mate na mysli; jde pfece o po-
kus, kterym se snaZim prfiznivé pfedstavit Vase jméno. Pokud se
to podafi, sam uvidite, Ze se na ukor autora neobohacuji. ZvaZte
tedy svou praci sam a dejte mi védét*. (Fritz Simrock Antoninu
Dvorakovi, 23. 5. 1878). Zarover si timto dopisem vyzadal u Dvo-
féka i orchestralni verzi Slovanskych tancd. Orchestraci skladatel
dokondil v srpnu téhoz roku.

Dvorakova popularita v Némecku diky Moravskym dvojzpé-
vim a nasledné& Slovanskym tancim rychle rostla. Obé dila upou-
tala kritika Louise Ehlerta, ktery v berlinském National-Zeitung
o Dvorakovi publikoval kratky ¢lanek, ve kterém prfedpovedél, ze
Slovanské tance doslova obleti svét: ,Konecné je tu skutecny
talent, a to zcela pfirozeny. Slovanské tance povaZuji za dilo, které
obleti svét stejné jako Brahmsovy Uherské tance. O napodobo-
vani nemuze byt fec, nejsou brahmsovské ani v nejmensim. Tuto
hudbu zaplavuje nebeska pfirozenost, a proto je tak oblibena.”

Od Brahmsovych tancl se ty Dvofakovy lisi zasadné. Brahms
pouzil madarské lidové melodie, Dvordk v§ak komponoval sty-
lizovanou hudbu v duchu ¢eskych lidovych tancl. V osmi tan-
cich uzil charakteristické rysy furianta (&. 1a 8), polky (¢. 3), sou-
sedské (C. 4 a 6) a sko¢né (€. 5 a 7). V tanci €. 2 byl inspirovan
dumkou. U tancl pfevaZuje trojdilna forma nebo rondo. Jejich
typickymi rysy jsou vyrazna a pohybliva basova linka a stfidani
durovych a mollovych stupnic.

Druha fada Slovanskych tancd (op. 72) vznikla s osmiletym
¢asovym odstupem od té prvni, v roce 1886. Dvorak byl jiz ve vy-
jednavani se Simrockem v lepSi pozici: mél za sebou tfi cesty
do Anglie, kde dirigoval sva dila a kde navic uz navazal spolupra-
ci s londynskym nakladatelstvim Novello, Ewer & Company. P¥i
jednani o honorafi za 7. symfonii d moll naléhal Simrock na Dvo-
féka, aby ho pfimél k vytvoreni dalsi fady Slovanskych tanca jako

dila, jez by mu zajistilo novy vydatny finanéni pfinos za ztratu,
kterou udajné utrpél pfi vydavani skladatelovych symfonii. Dvo-
fak se zdrahal dal$i Slovanské tance komponovat, nakonec ale
svolil. Druhou fadu tancd skladal béhem pobytu na svém let-
nim sidle na Vysoké u Pfibrami v Eervnu 1886. Na orchestralni
verzi pracoval az od poloviny listopadu do za¢atku ledna 1887.
Nékteré z orchestralnich tanct mély premiéru uz 6. ledna 1887
na popularnim koncerté Umélecké besedy. Orchestr Narodniho
divadla fidil sam skladatel.

Druha fada Slovanskych tancl o osmi ¢astech zahrnuje kro-
mé stejnych typu tancl jako v predchozi fadé (¢. 3 sko¢na, ¢. 8
sousedska, ¢. 2 a 4 dumka) také dalsi druhy: ¢eskou Spacirku
(&. B), polskou polonézu (¢&. 6), srbské kolo (¢. 7) a valassky od-
zemek (€. 1). Od prvni fady je odlisny i charakter hudby: nové
tance jsou naladové pesttejsi, rozmanitéjsi ve formé i tematic-
ké praci. Ostatné to vyjadfril i sam Dvorak v dopise Simrockovi
z 1. ¢ervna 1886: ,Slovanské tance mé velice bavi a myslim, Ze
budou zcela jiné (Zadny Zert a Zadna ironie!).“

Veronika Vejvodova




The origin of the first series of Slavonic Dances (Op. 46) is
closely associated with the beginning of Dvorak’s (1841-1904)
collaboration with the leading Berlin publisher Fritz Simrock,
who published his Moravian Duets, Op. 29 and 32 as the first of
Dvorak’s compositions in 1878. The sale of these “Duets” made
Simrock a considerable profit, particularly on the German mar-
ket which he dominated with a repertoire of music intended to
be played in the home. The publisher himself then came up with
the idea that Dvorak compose two volumes of Bohemian or
Moravian dances for the piano along the lines of Brahms’s Hun-
garian Dances, in which he would use “national melodies”, as
he wrote in a letter to Dvofak dated 6 March 1878. “I would like
to ask you if you want to write me a few, let’s say two, books of
‘Bohemian’ and ‘Moravian’ dances for piano four hands (in the
style of Brahms’s ‘Hungarian’ dances), using the original national
tunes you consider appropriate, with your own invention, which
would run through them and follow on from them. If | look at
your duets, | am sure you should be able to make them particu-
larly beautiful, | mean artistically beautiful, what do you think?”

Dvoréak evidently immediately began sketching the first musi-
cal ideas for the first four dances, which for the time being he
entitled merely Dances. The name Slavonic Dances was then
chosen by Simrock, who had a clear idea of their character — he
wanted music with characteristic Czech and Slavic melodies.
“To be clear we understand each other about the dances, | don’t
mean that they should literally be dances for dancing, but rather
as Brahms arranged his Hungarian ones, probably somewhat
lighter but not childish, brilliant, effective, changeable in mood
and colour, changeable in feeling, and not too short. You might
also call them Slavonic Dances - that expression is richer and
broader — and don’t hurry, look for nice, unforgettable melodies,
you will surely find such in the ‘Slavonic’ and in yourself.” (Fritz
Simrock to Antonin Dvoréak, 18 March 1878).

As Simrock wished, Dvofak dutifully studied Brahms’s Hun-
garian Dances, the score of which he acquired for this purpose.
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For the first series of dances he received 300 gulden, which he
asked for himself since Simrock refused to make him a clear
financial offer. At the same time, Simrock had tried to give the
inexperienced Dvorak the impression that he was risking finan-
cial loss and at the same time selflessly helping his career by
publishing the compositions of an unknown Czech composer.
“With the best of my will, | cannot offer you anything — it is cer-
tainly against my business principles. Ask yourself what you have
in mind; it is, after all, an attempt | make to try to present your
name favourably. If it succeeds, you will see for yourself that | do
not enrich myself at the expense of the artist. So consider your
work yourself and let me know.” (Fritz Simrock to Antonin Dvorak,
23 May 1878). At the same time, in this letter, he also requested
of Dvorak an orchestral version of the Slavonic Dances. The com-
poser completed the orchestration in August of the same year.

Dvorak’s popularity in Germany grew rapidly thanks to the
Moravian Duets and the subsequent Slavonic Dances. Both
works caught the attention of critic Louis Ehlert, who published
a short article about Dvorak in Berlin’s National-Zeitung, in which
he predicted that his Slavonic Dances would literally fly around
the world. “Finally, there is a real talent here, and a completely
natural one at that. | consider the Slavonic Dances to be a work
that will travel around the world just like Brahms’s Hungarian
Dances. There is no question of imitation, they are not Brahm-
sian in the slightest. This music is imbued with a heavenly natu-
ralness, and that is why it is so popular.”

Dvorak’s dances are fundamentally different from those of
Brahms. Brahms used Hungarian folk melodies, while Dvorak
composed stylised music in the spirit of Czech folk dances.

In the eight dances, he used the characteristic features of the
Furiant (nos. 1 and 8), the Polka (no. 3), the Sousedska (nos. 4
and 6) and the Skoc¢na (nos. 5 and 7). In dance no. 2, he was in-
spired by the Dumka. A three-part form or rondo prevails in the
dances. Their typical features are a distinctive and agile bass
line and the alternation of major and minor scales.
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The second series of Slavonic Dances (Op. 72) was com-
posed eight years after the first in 1886. Dvorak was already
in a better position to negotiate with Simrock — he had made
three trips to England, where he had conducted his works and
where he had entered into co-operation with the London pub-
lishing house Novello, Ewer & Co. In negotiating the royalties for
his Symphony No. 7 in D minor, Simrock urged Dvorak to write
another series of Slavonic Dances as a work that would pro-
vide him with a substantial new financial income to make up for
the loss he had allegedly incurred in publishing the composer’s
symphonies. Dvorak was initially reluctant to compose more
Slavonic Dances, but eventually agreed. He composed the sec-
ond series of dances during his stay at his summer residence
in Vysoka near Pfibram in June 1886. He worked on the orches-
tral version from the middle of November to early January 1887.
Some of the orchestral dances had their premiere as early as
6 January 1887 at the popular concert of the Umélecka Beseda.
The orchestra of the National Theatre was conducted by the
composer himself.

In addition to the same kinds of dances as in the previous
series (no. 3 the Skoc¢na, no. 8 the Sousedska, nos. 2 and 4 the
Dumka), the second series of Slavonic Dances in eight parts
also includes other dances — the Czech épacfrka (no. b), the Pol-
ish Polonaise (no. 6), the Serbian Kolo (no. 7) and the Wallachian
Odzemek (no. 1). The character of the music is also different
from that of the first series. The new dances are more varied in
mood and more diverse in form and theme. Dvofak summed it
up himself in a letter to Simrock dated 11 June 1886: “l am enjoy-
ing the Slavonic Dances very much and | think they will be com-
pletely different (no joke and no irony intended!).”

Veronika Vejvodova




Renata Ardasevova Lichnovska

Klavir

Renata Ardasevova Lichnovska vystudovala brnénskou JAMU

ve tfidé prof. Inessy Jani¢kové a sv{j mimoradny talent pak dale
rozvijela na mezinarodnich interpretacnich kurzech. Stala se
vitézkou soutéZf Virtuosi per musica di pianoforte v Usti nad La-
bem, Bedficha Smetany v Hradci Kraloveé, Chopinovy mezinarod-
ni soutéze v Marianskych Laznich a roku 1992 ziskala cenu The
Gordon Trust Prize na skotské mezinarodni soutézi v Glasgow.
Uspé&sna byla i ve skladatelské soutéi Generace, jejiz vitézkou
se stala roku 1987. Bohatou koncertni ¢innost zahdjila jiz na kon-
ci studii. Spolupracuje s vyznamnymi domacimi i zahraniénimi
solisty, mezi které patfi Michaela Fukacova, Bohuslav Matousek,
Pavel Wallinger ¢i Carmine Lauri. Spolu s Igorem Ardasevem
tvofi Duo Ardasev, jez vystoupilo na Eetnych evropskych kon-
certnich pddiich. Pro Supraphon nahrali mj. Dvorakovy Slovanske
tance, Legendy a cyklus Ze Sumavy &i klavirni verzi Smetanovy
Me vlasti.

Piano

Renata ArdaSevova Lichnovska graduated from Janac¢ek Acad-
emy of Performing Arts in Brno (JAMU) in the class of Profes-
sor Inessa Janickova, after which she continued to develop
her extraordinary talent on international interpretation courses.
She has won the Virtuosi per musica di pianoforte competition
in Usti nad Labem, the Bedfich Smetana Piano Competition in
Hradec Kralové and the Chopin International Piano Competi-
tion in Marianské Lazné, and in 1992 received The Gordon Trust
Prize at the Scottish International Piano Competition in Glas-
gow. She has also proved successful in the composition com-
petition Generace which she won in 1987. She began exten-
sive concert performances while she was still completing her
studies. She works with leading soloists from this country and
abroad, including Michaela Fuka¢ova, Bohuslav Matousek, Pavel
Wallinger and Carmine Lauri. She is part of Duo ArdaSev along
with Igor Arda8ev, and they have performed together on numer-
ous European concert stages. The recordings they have made
for Supraphon include Dvorék’s Slavonic Dances, Legends and
the cycle From the Bohemian Forest, as well as a piano version
of Smetana’s My Homeland.




Igor Ardasev

Klavir

Igor Ardasev patfi dlouhodobé k prednim Eeskym pianistlm.
Po studiich na brnénské JAMU u prof. Inessy Jani¢kové se v Ra-
kousku a USA ucastnil mistrovskych kurzl vedenych legendar-
nimi klaviristy Paulem Badurou-Skodou a Rudolfem Serkinem.
Kromé Uspéchll v détskych soutéZich se stal laureatem Cajkov-
ského soutéze v Moskvé, soutéze PraZzského jara, soutéze kra-
lovny Alzbéty v Bruselu (zde ziskal téz cenu belgického rozhlasu
a televize) a soutéze Marguerite Long-Jacques Thibaud v Pafrizi.

Roku 1990 obdrzel prvni cenu v soutézi Marie Callas v Athénach.

Pofada samostatné recitaly, vénuje se ¢tyfruéni hfe i na dva
klaviry spolu s Renatou Lichnovskou. Spolupracuje s komornimi
soubory i sdlisty (Jifi Barta, FrantiSek Novotny, Pavel §porc|, lvan
Zenaty). Vystupoval na renomovanych hudebnich festivalech,
napf. Prazskeé jaro, Festival Rudolfa Firkusného, Jana¢kav maj,
Concentus Moraviae, Schleswig-Holstein, Jodoigne v Belgii &i
festivaly v Hannoveru a Neapoli. V roce 2019 mu byla udélena
Cena mésta Brna. Jeho diskografie obsahuje k roku 2023 dva-
cet titulQ.

Piano

Igor ArdaSev has long been one of the leading pianists in the
Czech Repubilic. After studying with Professor Inessa Jani¢kova at
Janacek Academy of Performing Arts in Brno (JAMU), he attend-
ed master classes in Austria and the USA led by the legendary
pianists Paul Badura-Skoda and Rudolf Serkin. In addition to his
successes in children’s competitions, he has also won the Tchai-
kovsky Competition in Moscow, the Prague Spring Competition,
the Queen Elisabeth Competition in Brussels (where he also
won the Belgian Radio and Television Award) and the Marguerite
Long-Jacques Thibaud Competition in Paris. He was awarded
first prize in the Maria Callas Competition in Athens in 1990. He
gives solo recitals and plays four-hands and two pianos with
Renata Lichnovska. He works with a number of chamber ensem-
bles and soloists (Jifi Barta, FrantiSek Novotny, Pavel éporcl, lvan
Zenaty). He has performed at renowned music festivals such as
Prague Spring, the Rudolf Firkusny Festival, Janacek’s May, the
International Music Festival Concentus Moraviae, the Schleswig-
Holstein Musik Festival, the Jodoigne Festival in Belgium, and fes-
tivals in Hanover and Naples. He received the City of Brno Award
in 2019. His discography takes in twenty titles as of 2023.







