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Program Programme

Josef Suk Josef Suk

Meditace na staroCesky choral Meditation on the Old Czech Chorale
~ovaty Vaclave®, op. 3ba “Saint Wenceslas”, Op. 35a

Pavel Haas Pavel Haas
Smyccovy kvartet €. 3, op. 15 String Quartet No. 3, Op. 15

. Allegro moderato . Allegro moderato
. Lento, ma non troppo e poco rubato . Lento, ma non troppo e poco rubato
. Con moto. Thema con variazioni e fuga . Con moto. Thema con variazioni e fuga

Antonin Dvorak Antonin Dvorak
Klavirni kvintet €. 2 A dur, op. 81 Piano Quintet No. 2 in A major, Op. 81

. Allegro ma non tanto . Allegro ma non tanto
. Dumka. Andante con moto . Dumka. Andante con moto
. Scherzo (Furiant). Molto vivace . Scherzo (Furiant). Molto vivace

. Finale. Allegro . Finale. Allegro




Témér po cely svij Zivot spojoval Josef Suk (1874-1935) Cinnost
skladatele a interpreta. Jako nadany houslista se stal roku 1885
zakem Antonina Bennewitze na prazské konzervatofi. Paralelné
s houslemi studoval téz kompozici u Karla Steckera a ve Skolnim
roce 1892/1893 u Antonina Dvoraka. Suk si zahy ziskal Dvorako-
vu pfizen a dlvéru. Dvorak Suka dokonce povéfil vypracovanim
klavirnich vytah nékterych svych symfonickych skladeb a zval
jej k pobytldm na své letni sidlo ve Vysoké u PFibrami. Blizky vztah
mezi Dvorfakem a Sukem se po nékolika letech proménil v pfibu-
zenské pouto, kdyz se roku 1898 Josef Suk ozenil s Dvorakovou
dcerou Otilkou. To uz vak Suk Sest let plsobil jako sekundista
Ceského kvarteta, které zaloZil spolu se svymi spoluzaky z kon-
zervatore Karlem Hoffmannem, Oskarem Nedbalem a Otto Ber-
grem. Nové vzniklé kvartetni sdruzeni se zahy doc¢kalo mimo-
fadného uspéchu ve Vidni, kde se souboru vedle uznani kritikd
dostalo i pochvaly od Johannese Brahmse. V nasledujicich le-
tech si pak Ceské kvarteto svym uménim vydobylo véhlas takika
po celé Evropé. Nelze se tedy divit, ze Josef Suk zacal uvazovat,
Ze by repertoar souboru obohatil o vlastni kvartetni kompozice.
Dvojice Sukovych Smyd&covych kvartett B dur, op. 11, a d moll,
op. 31 vznikla v letech 1896 a 1910-1911 a brzy po vypuknuti prv-
ni svétove valky v Cervenci 1914 obohatil skladatel svoji tvorbu
o dalsi kvartetni kus. Ceské kvarteto tehdy zadalo organizovat
vlastni dobroginné koncerty po Cechach a Moravé, v nich hralo
zdarma ve prospéch Cerveného kfize nebo valedné pomoci. Kro-
meé toho, Ze tim konalo dobry skutek, snazili se ¢lenové kvarteta
touto aktivitou uniknout vale¢nym odvodlm. Na koncertech mu-
sel soubor — a¢ nerad — povinné hrat rakouskou hymnu, coz
feSil zafazenim Haydnova Smyc&cového kvartetu Hob. lll: 77 s va-
riacemi na Haydnovu melodii rakouské hymny. Sukuv pfitel, po-
licejni IékarF Dr. Ferdinand Pecirka, proto navrhl skladateli, aby
vytvofil dilo, které by bylo protipdlem rakouské hymné a uplatnil
se v ném svatovaclavsky chordl jako jeden z hudebnich symbol(
C¢eského naroda. V zafi 1914 tak Josef Suk zkomponoval Medi-
taci na staro¢esky choral Svaty Vdclave, op. 35a. Po originalnim
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znéni uréeném smyccovemu kvartetu brzy nasledovala také
verze pro smyc¢covy orchestr. V premiéfe kompozice zaznéla
na koncerté Ceského kvarteta v prazském Rudolfinu 27. zaFi
1914, kde podle zprav z dobového tisku ,rozpoutala neutuchaji-
cf boufi pochvaly®.

Cesky skladatel zidovského plvodu Pavel Haas (1899-1944),
kterému trpky osud pfichystal smrt v plynovych komorach
Osvétimi, se dnes fadi k mezinarodné nejoceriovangjsim ces-
kym mezivalecnym skladateldm. Kompozici Haas studoval nej-
prve soukromé a pozdéji na brnénské konzervatofi u Jana Kun-
ce a Viléma Petrzelky. Vétsi vyznam pro jeho tvréi vyvoj véak
meélo studium u LeoSe Janacka na Mistrovské skole. Pfestoze
Haas byl prakticky jedinym ze student, jemuz se Janaéek po-
kusil vstipit zasady svého originalniho zplsobu tvoreni, lakaly
Haase spiSe sou€asné avantgardni sméry, s nimiz pfichazeli Igor
Stravinskij a skladatelé Pafizské Sestky. Na konci 20. let ovliv-
nil Haasova dila pfechodné jazz a rozvoj novych médii, rozhla-
su a filmu. Jeho umélecky vyvoj vS§ak spél dal k hledani osobité
umeélecké konfese. Ve 30. letech se v Haasové tvorbé objevily
neoklasickeé formy, protknuté ovsem janackovsky odusevnélou
expresivitou. S pfichodem némeckych okupantt do Ceskoslo-
venska byl Pavel Haas vystaven Zidovské perzekuci. Na zacatku
okupace se nékolikrat neuspésné pokusil o uték ze zemé, poz-
déji dobrovolné odesel od rodiny, aby ji uchranil pfed rasovym
pronasledovanim. V prosinci 1941 byl zatéen gestapem a od-
vle€en do koncentraéniho tabora v Tereziné. Zahynul roku 1944
v plynové komore v Osvétimi. Jako doklad Haasovy neutuchajici
umélecké pile a tvofivosti z doby jeho terezinského véznéni se
dochovala Studie pro smyé&covy orchestr a Ctyfi pisné na slova
¢inskeé poezie.

Smyé&covy kvartet ¢&. 3, op. 15, vznikl v letech 19371938, zahy
po dokoné&eni opery Sarlatan. Skladba odrazi udalosti a zazit-
ky, které se tehdy promitaly do skladatelova Zivota. Prvni vétu
vytvofil Haas v fijnu roku 1937, tedy jesté v pomérném klidu,

a jeji tematika &erpa z hudebniho materialu Sarlatana. Zdravotni
potiZe (operace Zaludednich viedd) a téméf soucasné narozeni
dcery Olgy pak prerusily praci na kvartetu na nékolik dlouhych
mésicl. Druha a tfeti véta jiz vznikaly v pohnuté atmosfére osud-
ného roku 1938, kdy se postupné schylovalo k celoevropske va-
le€né katastrofé. Ve volné vété, jez svym charakterem pfipomina
modlitbu, uplatnil Haas naznaky Zidovské melodiky a nazvuky
svatovaclavského choralu. Findlni véta je pak odrazem dojmU
z nad&ené atmosféry véesokolského sletu a sokolského privo-
du Prahou. Formalné se jedna o sled variaci s mistrnou fugou

a chorédlovym zavérem. Provedeni dila se autor nedozil. Poprvé
mohlo zaznit az po skonceni valky 23. ledna 1946 v Brné v poda-
ni Moravského kvarteta.

Cesky skladatel Antonin Dvorak (1841-1904) vysel ze skromnych
vesnickych pomeérd. Prvni hudebni vzdélani ziskal diky mistnimu
kantorovi Antoninu Liehmannovi, ktery ve stfedoCeskych Zloni-
cich vyucoval Dvoraka vedle hry na housle a na violu a vedle za-
kladd harmonie a generalbasu také hie na varhany. Diky Liehma-
nnove pfimluvé se Dvorak nevydal na Zivotni drahu feznika, ale
rodic¢e svolili, aby mohl dal studovat hudbu na prazské varhanic-
ké 8kole, jez vychovavala varhaniky a feditele klrd katolickych
chrama v ¢eskych zemich. Po dvou letech zakongil roku 1859
studia jako jeden z jejich nejlepsich studentd. Aby nemusel odejit
z Prahy, zac¢al Dvorak hrat jako violista tehdy popularni taneéni
kapely Karla Komzaka a o par let pozdéji pak ziskal misto violis-
ty v opernim orchestru Prozatimniho divadla. V této dobé zacal
Dvorak také komponovat své prvni opusy a pfivydélavat si jako
soukromy ucitel klaviru v rodiné zamozného prazského zlatnika
Jana Jitiho Cermaka, s jeho? dcerou Annou se v listopadu 1873
ozenil. V unoru 1874 se Dvorakovi podafilo ziskat misto varhanika
pfi prazském farnim chramu Pané sv. Vojtécha, jiz roku 1877 se
v8ak rozhodl vénovat se naplno kompozi¢ni draze. Jeji sméfovani
podstatnym zpUlsobem ovlivnil Johannes Brahms, jemuz se teh-
dy dostaly do ruky Dvorakovy Moravské dvojzpévy. Ty jej natolik




zaujaly, ze Dvorakovi napsal srde¢ny dopis a jeho tvorbu dopo-
rucil prestiznimu berlinskému nakladateli Simrockovi. Z Berlina
brzy prigel podnét ke kompozici Slovanskych tancd, které po vy-
dani v roce 1878 pfipoutaly ke skladateli mezinarodni pozornost,
jez neobycCejné vzrostla v poloviné 80. let témérF senzac¢nim
Uspéchem jeho skladeb na anglické pUdé.

V dobé stoupajici Dvorakovy slavy vznikl také Klavirni kvintet
C. 2 A dur, op. 81. Dilo skladatel zapocal 18. srpna 1887 ve svém
prazdninovém sidle ve Vysoké u Pfibrami a dokongil je 3. fijna
téhoz roku. Pfimy podnét ke kompozici nezname, je vS§ak mozné,
Ze se skladatel, ktery se v této dobé zabyval revizemi nékterych
svych starSich dél, rozhodl vytvofit zraly protéjSek svému prvni-
mu klavirnimu kvintetu A dur z roku 1872. Druhy klavirni kvintet
v sobé kombinuje prvky slovanské a Ceské hudby, jeZ jsou zfetel-
né zejména v melancholické dumce a jiskfivém furiantu, s mistr-
né vystavénou klasickou formou. Stoji za zminku, Ze pfi premiéfe
dila, ktera se uskutecnila 6. ledna 1888 v prazském Rudolfinu, se
klavirniho partu ujal Karel Kovarovic, pozdéjsi Séf opery prazské-
ho Narodniho divadla. Ve stejném roce Dvorakav kvintet vyslechl
a ocenil pfi navatévé Prahy rovnéz skladatel Petr l(ji Cajkovskij
a po provedeni v Londyné v prosinci 1888 kritika kvintet ocenila
jako ,jedno z nejdokonalejsich a zaroveri nejkrasnéjsich a nejpl-
sobivéjsich skladatelovych komornich dél”.

Ondfej Pivoda

Almost throughout his life, Josef Suk (1874-1935) combined the
careers of a composer and a performer. A gifted violinist, he
became a pupil of Antonin Bennewitz at the Prague Conserva-
tory in 18856. Together with violin, he also studied composition
with Karel Stecker and, in the school year 1892/1893, with An-
tonin Dvofak. Suk soon won Dvofak’s favour and trust. Dvorak
even commissioned Suk to prepare piano reductions of some
of his symphonic works and invited him to stay at his summer
residence in Vysoka near Pfibram. The close relationship be-
tween Dvorak and Suk turned into a kinship after a few years,
when in 1898 Josef Suk married Dvorak’s daughter Otilka. By
then, however, Suk had already spent six years as a second
violinist of the Czech Quartet, which he founded together with
his fellow students from the conservatory, Karel Hoffmann, Os-
kar Nedbal and Otto Berger. The newly formed quartet soon
enjoyed extraordinary success in Vienna, where the ensemble
received critical acclaim and praise from Johannes Brahms. In
the following years, the Czech Quartet gained fame for its art
throughout Europe. It is not surprising, then, that Josef Suk be-
gan to consider enriching the ensemble’s repertoire with his
own quartet compositions.

Suk’s two String quartets in B flat major, Op. 11 and D minor,
Op. 31 were written in 1896 and 1910-1911, and soon after the
outbreak of the First World War in July 1914, the composer add-
ed another quartet piece to his oeuvre. At that time the Czech
Quartet began to organise its own charity concerts in Bohe-
mia and Moravia, in which it played for free for the benefit of
the Red Cross or war relief. In addition to doing a good deed,
the members of the quartet tried to escape the wartime draft
through this activity. At concerts, the ensemble was obliged -
albeit reluctantly — to play the Austrian national anthem, which
it dealt with by including Haydn’s String quartet Hob. Ill:77 with
variations on Haydn’s melody of the Austrian anthem. Suk’s
friend, the police doctor Dr. Ferdinand Pecirka, therefore sug-
gested to the composer that he create a work that would be

9




the counterpart of the Austrian anthem and that would use
the St. Wenceslas Chorale as one of the musical symbols of
the Czech nation. In September 1914, Josef Suk composed
Meditation on the OIld Czech Chorale Svaty Vaclave, Op. 35a.
The original version for string quartet was soon followed by
a version for string orchestra. The composition was premiered
at a concert by the Czech Quartet in Prague’s Rudolfinum on
27 September 1914, where, according to contemporary press
reports, it “unleashed an unceasing storm of praise”.

The Czech composer of Jewish origin Pavel Haas (1899-1944),
whose bitter fate led to his death in the gas chambers of Aus-
chwitz, is today one of the most internationally acclaimed Czech
composers of the interwar period. Haas studied composition
first privately and later at the Brno Conservatory with Jan Kunc
and Vilém Petrzelka. Of greater importance for his creative de-
velopment, however, was his study with Leo$ Janacek at the
Master’s School. Although Haas was in fact the only student to
whom Janacek tried to instil the principles of his original com-
positional approach, Haas was more attracted by the contem-
porary avant-garde trends introduced by Igor Stravinsky and
the composers of the Paris Six. In the late 1920s, Haas’s works
were temporarily influenced by jazz and the development of
new media, radio and film. His artistic development, however,
continued to search for his own distinctive artistic identity. In the
1930s, neoclassical forms appeared in Haas’s work, but imbued
with a Janac¢ek-esque soulful expressiveness. With the arrival of
the German occupiers in Czechoslovakia, Pavel Haas, a Jew, was
subjected to persecution. At the beginning of the occupation,
he made several unsuccessful attempts to flee the country, and
later voluntarily left his family to save them from racial persecu-
tion. In December 1941, he was arrested by the Gestapo and
taken to the concentration camp at Terezin. He perished in 1944
in the gas chambers at Auschwitz. As evidence of Haas’s un-
ceasing artistic diligence and creativity during his imprisonment

10

in Terezin, his Study for String Orchestra and Four Songs on the
Words of Chinese Poetry have survived.

The String Quartet No. 3, Op. 156 was composed in 1937-1938,
soon after he completed his opera, The Charlatan. The work re-
flects the events in his life and his experience at that time. Haas
composed the first movement in October 1937, still a relatively
quiet year, and its themes are drawn from the musical material
of The Charlatan. His health issues (stomach ulcer surgery)
and the almost simultaneous birth of his daughter Olga then
interrupted his work on the quartet for several long months. The
second and third movements were written in the turbulent at-
mosphere of the fateful year 1938, when a pan-European war
catastrophe was gradually approaching. In the free movement,
which resembles a prayer in character, Haas applied references
to Jewish melodicism and the Svaty Vaclave (St. Wenceslas)
hymn. The final movement reflects impressions of the enthusi-
astic atmosphere of the national gathering of the Czech Sokol
movement (promoting gymnastics, fitness, and national pride)
and its parade through Prague. Formally, it is a sequence of
variations with a masterful fugue and chorale conclusion. The
author did not live to see the work performed. It was not per-
formed until after the end of the war on 23 January 1946 in Brno
by the Moravian Quartet.

The Czech composer Antonin Dvorak (1841-1904) was raised

in a modest rural environment. He received his first musical ed-
ucation thanks to a local cantor, Antonin Liehmann, who taught
Dvorak the violin and viola in Zlonice, Central Bohemia, as
well as the basics of harmony and figured bass and the organ.
Thanks to Liehmann’s intercession, Dvorak did not embark on
a life career as a butcher, but his parents agreed that he could
continue to study music at the Prague Organ School, which
trained organists and choir directors for Catholic churches in
the Czech lands. After two years he graduated in 1859 as one of
its best students. In order not to have to leave Prague, Dvorak
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began playing as a violist in Karel Komzak’s then-popular dance
band, and a few years later won a position as a violist in the
opera orchestra of the Provisional Theatre. At this time, Dvorak
also began composing his first works and earning a living as

a private piano teacher in the family of Jan Jifi Cermak, a wealthy
Prague goldsmith whose daughter Anna he married in Novem-
ber 1873. In February 1874 Dvorak managed to obtain a position
as organist at the Prague parish church of St. Vojtéch, but as
early as 1877 he decided to devote himself fully to composing.
Its direction was substantially influenced by Johannes Brahms,
who at that time got acquainted with Dvofak’s Moravian Duets.
Brahms was so impressed he wrote a heartfelt letter to Dvorak
and recommended his work to Simrock, the prestigious Berlin
publisher. From Berlin soon came the impulse to compose Sla-
vonic Dances, which, after their publishing in 1878, attracted in-
ternational attention to the composer, which grew even further
in the mid-1880s with the almost sensational success of his
compositions in England.

The Piano Quintet No. 2 in A major, Op. 81, was also written
at the time of Dvorak’s rising fame. The composer began the
work on 18 August 1887 at his holiday home in Vysoka near
Pfibram and completed it on 3 October of the same year. We
do not know the direct impetus for the composition, but it is
possible that the composer, who at this time was engaged
in revising some of his earlier works, decided to create a ma-
ture counterpart to his first piano quintet in A major of 1872.
The second piano quintet combines elements of Slavonic and
Czech music, which are particularly evident in the melanchol-
ic dumka and sparkling furiant, with a masterfully constructed
classical form. It is worth mentioning that at the premiere of
the work, which took place on 6 January 1888 at the Rudolfinum
in Prague, the piano part was played by Karel Kovarovic, who
later became head of the opera of the Prague National The-
atre. In the same year, the composer Pyotr llyich Tchaikovsky
also heard and appreciated Dvorak’s quintet during his visit to

Prague, and after a performance in London in December 1888,
critics praised the quintet as “one of the composer’s most per-
fect and at the same time most beautiful and impressive cham-
ber works.”

Ondfej Pivoda




Pavel Haas Quartet

Pavel Haas Quartet je obdivovan po celém svété pro bohatou
barvu zvuku, nakazlivé nadSeni a vynikajici smysl pro harmonic-
kou souhru. Drzitel péti Gramophone Awards a ¢etnych dalSich
prestiznich ocenéni je povaZzovan za jeden z nejvyznamnéjsich
komornich souborl svéta. Kvarteto vystupuje v nejvéhlasnéj-
Sich koncertnich sinich (Wigmore Hall v Londyné, Philharmonie
a Konzerthaus v Berling, Musikverein ve Vidni, Elbphilharmonie

v Hamburgu, Concertgebouw a Muziekgebouw v Amsterdamu,
Tonhalle v Curychu, Théatre de la Ville v Pafizi, Accademia di
Santa Cecilia v Rimé&, Bozar v Bruselu, NCPA v Pekingu, LG Arts
Centre v Soulu, Carnegie Hall v New Yorku aj.). V roce 2022, kdy
soubor oslavil 20. vyroc&i svého zaloZeni, se PHQ objevil na obal-
ce Cervnového cCisla britského hudebniho ¢asopisu The Strad,
ktery zverfejnil rozsahly rozhovor s jeho &leny. Ve stejném mésici
poskytl rozhovor i €asopisu BBC Music Magazine, jenz zaradil
Pavel Haas Quartet mezi 10 nejlepSich smyc¢covych kvartet vSech
dob a vyzdvihl jeho pUsobivy styl a nadherny zvuk i zanicenost
a jedinecnost. V sezoné 2023/2024 se PHQ vrati do Wigmore
Hall (Ctyfi koncerty), prazského Rudolfina, benatského Teatro

La Fenice, salu Liverpoolskeé filharmonie, Géteborgs Konserthus,
Narodni koncertni siné v Dublinu, amsterdamského Muziekge-
bouw a salu Lucemburské filharmonie. V bfeznu 2024 kvarteto
uskutecénilo sérii koncertl ve Spojenych statech a v kvétnu 2024
mélo na programu asijské turné. Od zari 2022 je Pavel Haas
Quartet rezidenénim souborem festivalu Dvorakova Praha a kura-
torem jeho Komorni fady, v jejimZ ramci béhem tfi ro¢nikd budou
provedeny vSechny smyccové kvartety Antonina Dvofaka, do-
pinéné o skladby jinych autorl. Pavel Haas Quartet je drzitelem
péti ocenéni Gramophone Award za nahravky skladeb Dvoraka,
Smetany, Schuberta, Janacka a Haase. Za album Dvorakovych
Smyccovych kvartet ¢. 12 (,Americky®) a 13 ziskal nejprestiznéj-
§i cenu, Nahravku roku ¢asopisu Gramophone. Britsky Casopis
The Sunday Times uvedl: ,,Jejich provedeni ,Amerického kvar-
tetu‘ je jednim z nejuZasnéjsich vibec.“ PHQ ziskal i ¢etna daldi
vyznamna ocenéni — za nahravku Prokofjevovych Smyc¢covych
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kvartety ¢. 1a 2 obdrzel BBC Music Magazine Award a Diapason
d’Or de 'Année (2010). Pavel Haas Quartet plsobi v Praze a jeho
&lenové studovali u Milana Skampy, legendarniho violisty Sme-
tanova kvarteta. Soubor nese jméno ceského zidovského skla-
datele Pavla Haase (1899-1944), ktery byl v roce 1941 uvéznén
v Tereziné a o tfi roky pozdgji zavrazdén ve vyhlazovacim tdbore
Osvétim. Jeho hudebni odkaz zahrnuje tfi skvostné smyccove
kvartety.

The Pavel Haas Quartet is revered across the globe for its rich-
ness of timbre, infectious passion and intuitive rapport. Perform-
ing at the world’s most prestigious concert halls and having won
five Gramophone Awards and numerous others for their record-
ings, the Quartet is firmly established as one of the world’s fore-
most chamber ensembles. The Quartet appears at major venues
including Wigmore Hall, London; Philharmonie and Konzerthaus,
Berlin; Musikverein, Vienna; Elbphilharmonie, Hamburg; Concert-
gebouw and Muziekgebouw, Amsterdam; Tonhalle, Zirich; Théa-
tre de la Ville, Paris; Accademia di Santa Cecilia, Rome; Bozarr,
Brussels; NCPA, Beijing; LG Arts Centre, Seoul and Carnegie Hall,
New York. In celebration of its 20th anniversary, the Quartet was
invited to be on the cover of The Strad’s June 2022 issue and
was the featured interview in BBC Music Magazine in the same
month. They were included in the latter magazine’s 10 great-
est string quartet ensembles of all time and were described

as “stylistically powerful and richly sonorous, [and] known for its
passionate and fearless performances”. In the 2023/2024 sea-
son, the Quartet returns to the Wigmore Hall for four concerts;
Rudolfinum Prague; Teatro La Fenice; Liverpool Philharmonic Hall;
Goteborgs Konserthus; National Concert Hall, Dublin; Muziek-
gebouw, Amsterdam; Philharmonie Luxembourg. Further afield,
the Quartet toured the United States in March 2024 and Asia in
May 2024. Since September 2022, the Pavel Haas Quartet has
been Artist-in-Residence at the Dvorak Prague Festival and
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curate the chamber music concerts including programming all
the Dvorak String Quartets and chamber music works over the
three seasons. The Quartet received their five Gramophone
Awards for their recordings of Dvofak, Smetana, Schubert,
Janacek and Haas, as well as Dvofak’s String Quartets No. 12
‘American’ and No. 13, for which they were awarded the most
coveted prize, Gramophone Recording of the Year in 2011. The
Sunday Times commented: “their account of the ‘American’
Quartet belongs alongside the greatest performances on disc.”
Further accolades include BBC Music Magazine Awards and the
Diapason d’Or de ’Année in 2010 for their recording of Prokofiev
String Quartets Nos. 1 & 2. The Quartet is based in Prague and
studied with the late Milan Skampa, the legendary violist of the
Smetana Quartet. They take their name from the Czech-Jewish
composer Pavel Haas (1899-1944) who was imprisoned at Ther-
esienstadt in 1941 and tragically died at Auschwitz three years
later. His legacy includes three wonderful string quartets.

Boris Giltburg

Klavir

Boris Giltburg je celosvétové uznavany jako hluboce citlivy, vni-
mavy a presvéddivy interpret. Kritici chvali jeho ,,.zpévnou melo-
di¢nost, pestrost uhozu a Sirokou dynamickou paletu schopnou
velkych privald energie” (Washington Post) i jeho vasnivy, vypra-
veélsky vedeny pfistup k interpretaci. Giltburg pravidelné hrava
recitaly v nejprestiznéjSich salech svéta, véetné Concertgebouw
v Amsterodamu, Bozar v Bruselu, Elbphilharmonie v Hamburku,
Southbank Centre a Wigmore Hall v Londyné, Carnegie Hall

v New Yorku, Rudolfina v Praze a Konzerthausu ve Vidni. V se-
zoné 2024/2025 se vydava na sérii osmi koncertu, v jejichZ ramci
provede v londynské Wigmore Hall kompletni cyklus Beethove-
novych Klavirnich sonat. V§echny tyto koncerty budou zivé strea-
movany. Giltburg je vSeobecné uznavany jako pfedni interpret
Rachmaninova: ,,Jeho originalita vychazi ze spojeni srdce a my-
sli, podporeného bezchybnou technikou a motivované hlubokou
a trvalou laskou k jednomu z nejvétsich skladatelG-klavirist(

20. stoleti.“ (Gramophone). K oslavé 150 let od narozeni Rachma-
ninova v roce 2023 vydal Giltburg v ramci svého oceriovaného
cyklu Rachmaninovovych koncertl posledni album a ziskal oce-
néni Choc de Classica a pétihvézdickovou recenzi v deniku Ti-
mes. V poslednich letech se Giltburg do hloubky vénoval dalSim
vyznamnym skladatelm, v&etné Ravela (provedeni sélovych dél
v Bozar, Flagey, Muziekgebouw v Amsterodamu a Wigmore Hall
a koncerty s Orchestre National de France, Bruselskou filharmo-
nii a Residentie Orkest) a nejnoveéji Chopina, véetné tfi recitall
ve Wigmore Hall v minulé sezoné. Leto$ni beethovenovsky cy-
klus v tomto objevovani pokracuje, stejné jako v roce 2020, kdy
Giltburg k oslavé Beethovenova vyroci zahajil jedine€ny projekt,
v jehoZ ramci béhem roku nahral a obrazové zaznamenal véech
32 Beethovenovych klavirnich sonat: , Tyto interpretace jsou ne-
smirné potésujici a misty i objevné... Giltburgova klavirni technika
je pozdnimu Beethovenovi idealné prizplsobena“ (pét hvézdi-
¢ek, BBC Music Magazine). Také nahral kompletni Beethovenovy
koncerty s Vasilijem Petrenkem a Kralovskou liverpoolskou filhar-
monii a objevil se v televiznim seridlu BBC ,Being Beethoven®

17




Mezi orchestry spolupracujici s Giltburgem patfi Ceska filharmo-
nie, Drazdanska filharmonie, Symfonicky orchestr finského roz-
hlasu, Symfonicky orchestr NHK, Orchestre National de France,
Oselska filharmonie, Philharmonia Orchestra a Santa Cecilia di
Roma. V sezoné 2024/2025 nastudoval Giltburg koncerty od $iro-
ké 3kaly skladatell: provede Rachmaninova s Hallé Orchestra,
Bournemouthskym symfonickym orchestrem a Gulbenkian Or-
chestra, Prokofjeva s Belgickym narodnim orchestrem a Stavan-
ger Symphony, Cajkovského s Londynskou filharmonii, Mozarta
s Hamburger Symphoniker, Sostakovie s Enescu Philharmonic,
Bartdka v Teatro Colon a Griega s Drazdanskou filharmonii. Gilt-
burg neustale nahrava a od roku 2015 je vyhradné zastupovan
spolecnosti Naxos, pfic¢emz ziskal cenu Opus Klassik za nejlepsi
sélovou nahravku za Rachmaninovovy koncerty a Etudes Ta-
bleaux; cenu Diapason d’Or za Sostakovidovy koncerty a vlastni
Upravu SostakoviGova osmého smy&cového kvartetu; a cenu
Choc de Classica za Rachmaninovovy koncerty. Ziskal také cenu
Gramophone za Dvorakav klavirni kvintet u Supraphonu s Kvar-
tetem Pavla Haase, stejné jako cenu Diapason d’Or a Choc de
Classica za spole¢né vydani Brahmsova klavirniho kvintetu. Gilt-
burg citi silnou potfebu oslovovat publikum i mimo koncertni sal.
Jeho blog ,Classical Music for All / Klasicka hudba pro v§echny*
je zaméren na nespecializované publikum a mimoto publikuje
¢lanky v médiich, jako jsou Gramophone, BBC Music Magazine,
The Guardian, The Times a Fono Forum.

Piano

Boris Giltburg is lauded across the globe as a deeply sensi-
tive, insightful and compelling interpreter. Critics have praised
his ,,singing line, variety of touch and broad dynamic palette
capable of great surges of energy” (Washington Post) as well
as his impassioned, narrative-driven approach to performance.
Giltburg regularly plays recitals in the world’s most prestigious
halls, including Amsterdam’s Concertgebouw, Brussels’ Bozar,
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Hamburg’s Elbphilharmonie, London’s Southbank Centre and
Wigmore Hall, New York’s Carnegie Hall, Prague’s Rudolfinum
and Vienna’s Konzerthaus. Throughout the 2024/25 season,

he embarks on a series of eight concerts performing the en-
tire cycle of Beethoven Piano Sonatas at the Wigmore Hall, all
of which will be live-streamed. Giltburg is widely recognized

as a leading interpreter of Rachmaninov: ,His originality stems
from a convergence of heart and mind, served by immaculate
technique and motivated by a deep and abiding love for one of
the 20th century’s greatest composer-pianists.“ (Gramophone).
To celebrate Rachmaninov’s 150th anniversary in 2023, Giltburg
released the last disc in his acclaimed Rachmaninov concerto
cycle which received a Choc de Classica award and a 5* review
in The Times. In recent years Giltburg has engaged in a series
of in-depth explorations of other major composers, including
Ravel (performing solo works at Bozar, Flagey, the Amsterdam
Muziekgebouw and the Wigmore Hall, and concerti with the Or-
chestre National de France, Brussels Philharmonic and Residen-
tie Orkest) and most recently Chopin, including three recitals at
the Wigmore Hall last season. This season’s Beethoven cycle
continues such an exploration as, in 2020 to celebrate the Bee-
thoven anniversary, Giltburg embarked upon a unique project
to record and film all 32 of Beethoven’s piano sonatas across
the year: ,these interpretations are enormously pleasurable and
at times revelatory... Giltburg’s pianism is ideally suited to late
Beethoven® (five stars, BBC Music Magazine). He also recorded
the complete concerti with Vasily Petrenko and the Royal Liv-
erpool Philharmonic Orchestra, appeared in the BBC TV series
Being Beethoven. Giltburg’s list of orchestral collaborators in-
cludes the Czech Philharmonic, Dresden Philharmonic, Finnish
Radio Symphony, NHK Symphony, Orchestre National de France,
Oslo Philharmonic, Philharmonia Orchestra and Santa Cecilia
di Roma. In the 2024/25 season, Giltburg explores concerti by
a range of composers: he performs Rachmaninov with the Hallé,
Bournemouth Symphony and Gulbenkian Orchestra, Prokofiev
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with Belgian National and Stavanger Symphony, Tchaikovsky
with London Philharmonic, Mozart with Hamburger Symphoni-
ker, Shostakovich with Enescu Philharmonic, Barték with Teatro
Colon, and Grieg with Dresden Philharmonic. Giltburg is a con-
summate recording artist and has been exclusive to Naxos
since 2015, winning the Opus Klassik Award for Best Soloist Re-
cording for Rachmaninov concerti and Etudes Tableaux; a Dia-
pason d’Or for Shostakovich concerti and his own arrangement
of Shostakovich’s Eighth String Quartet; and a Choc de Classica
Award for Rachmaninov concerti. He also won a Gramophone
Award for the Dvofak Piano Quintet on Supraphon with the Pav-
el Haas Quartet, as well as a Diapason d’Or and Choc de Clas-
sica for their joint release of the Brahms Piano Quintet. Giltburg
feels a strong need to engage audiences beyond the concert
hall. His blog ,,Classical Music for All“ is aimed at a non-special-

ist audience, which he complements with articles in publica-
tions such as Gramophone, BBC Music Magazine, The Guardian,
The Times and Fono Forum.




