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Vitézslava Kapralova. Dvacet pét skladebnich opusU, dvacet pét
let Zivota v mezivale€¢né Evropé.

Pro mnoho muz{ byla femme fatale. Milovala je, ale jeji srdce
patfilo pfedevsim hudbé&. Mdze si Elovék vybrat svlj osud, nebo
mu mUze jen podlehnout? A jak se na nas podepisuji d&jiny,
kterych jsme soudasti? Zivotni pfib&h a lasky ceské skladatelky
a dirigentky Vitézslavy Kapralové, jejiz pout skongcila pfilis brzy.

V hudebné-dramatické kolazi zazni vybér z tvorby Vitky
Kapralové a jejtho mentora a obdivovatele Bohuslava MartinC
(vCetné uryvkl z opery Julietta) a také citace z autentické
korespondence.

»Cely svét se toci podle malinkého, ale uzasneho pravidla: klad

a zapor. A tak zbyva nachazet dobro s otevfenyma oc¢ima a zlem
se zocelovat. Mit radost z prostoty a malickosti, zpivat vZdycky,
usmivat se, jak nejvic to jde.“

Vitézslava Kapralova

Vitézslava Kapralova. Twenty-five compositions, twenty-five
years of life in interwar Europe.

For many men she was a femme fatale. She loved them, but
her heart belonged first and foremost to music. Can we choose
our fate or must we just surrender to it? And how does the his-
tory of which we are a part affect us? The life and loves of the
Czech composer and conductor Vitézslava Kapralova, whose
journey ended too soon.

This collage of music and drama is to feature a selection
of the work of Vitka Kapralova and her mentor and admirer Bo-
huslav Martin (including excerpts from his opera Julietta), as
well asquotations from authentic correspondence.

“The whole world revolves around a tiny but wonderful rule:
positive and negative. And so it remains to find the good
with open eyes and to steel yourself against the evil. To take
pleasure in simplicity and little things, to always sing, to smile
as much as possible.”

Vitézslava Kapralova




»Pfed myma oc¢ima jsi jen ty. Vidim Té ve vS§em, co ma
divéi jméno, zamériuji Té se vS§im krasnym, zda se mi, Ze Té
potkavam, kdyZ hledim na kvéty stromd, vidim Té na nebi

i v kazdém tonu hudby... Uklidnuji se tim, Ze nas ¢eka velka
laska, vécné milovani, které snad bude jednou pro nezname
milence pisni, snad knihou, nad kterou se rozbusi jejich
srdce, snad divadelni hrou, ve které budou s nami proZivat
slzy i usmévy, které patii dnes pouze nam.“

Uryvek z dopisu Jiftho Muchy
Vitce Kapralové, z knihy Podivné lasky

“There is only you before my eyes. | see you in everything that
has a girl’s name, | confuse you with everything beautiful, | seem
to meet you when | look at the tree blossoms, | see you in the
sky and in every note of music... | take comfort in the fact that
a great love awaits us, eternal lovemaking that will one day
perhaps be a song for unknown lovers, perhaps a book that will
make their hearts flutter, perhaps a theatre play in which they
will experience with us the tears and smiles that today belong
only to us.”

Excerpt from a letter from Jifi Mucha to
Vitka Kapralova, from the book Strange Loves




Vitka Osudova -
Koleda milostna

V roce 1915 se v Brné narodila jedna z prvnich hudebnich skla-
datelek a dirigentek, Vitézslava Kapralova. Rok 1915 odstartuje
jeji dychtivy zavod s Casem. Détstvi, dospélost, posledni Iéta — tfi
jednani zobrazujici tfi Zivotni etapy Vitézslavy Kapralové, v pri-
béhu kterych zaziva fadu osudovych setkani, situaci a tvlréich
vzplanuti.

Détstvi a samota. — Komplikovany vztah s rodiéi, jez cely
zivot bezmezné miluje. — Kfehké zdravi po cely zbytek Zivota. -
Rozvod rodi¢l. — TéZky nastup na brnénskou konzervator
na obor skladba a dirigovani — jako jedina zena v ro¢niku. — Prvni
Uspéchy. — Trable s pedagogickym sborem a pfijetim jeji jedi-
necnosti. — Odchod do Prahy. — A zase samota. — Seznameni
s Bohuslavem Martind, ktery ji vyu&uje, prolomeni profesniho
vztahu v pratelstvi a nasledné milostny vztah. — Opét samo-
ta. — Bourlivy Zivot v Pafizi daleko od rodiny, ale ve mésté, které
jiumélecky dava mnoho. — Prace a zdokonalovani se, prace
v samot&, samota ve tvorbé — tvorba v samoté. — Rada profes-
nich nabidek, uvedeni jejich skladeb nejen v tuzemsku, ale také
v zahranici, uspéchy. — Vitézslava vitézi. - Samota v ciziné. —
Tvaréi zapal v kombinaci s od détstvi podlomenym zdravim. —
Prace, prace, samota, prace. — Setkani a nasledny sfatek s Jifim
Muchou. - Laska aZ za hrob. — Vitézslava svUj zavod s ¢asem
prohrava. — Daleko od rodiny. — Na pozadi valka.

Prekotné tempo jejiho Zivota jako by zrcadlilo rychlost bli-
Ziciho se konce. Setkdvame se s Vitkou, dospélou Zenou, jez
aniz by to sama védéla, se pomalu blizi k zavéru zivota, a pro-
stfednictvim hudby, kterou komponuje, se navraci do vzpomi-
nek — do situaci, k lidem, do mist a ke véemu, co ji v pribéhu
Casu utvarelo. Sledujeme jeji proménu v Case, jezZ je stejné
tak fyzicka, jako se Zivotnimi i profesnimi zkusenostmi formuje
a roste jeji osobnost. Skrze postavu neustéle se pfipominajici-
ho Hadace je mozné od pocatku tusit pfedzvést smrti. | kdyz
umira v domovu vzdalené Francii, odkaz Vitky Kapralové jako
dlkaz jejiho hudebniho talentu a tvarei geniality je Zivy dodnes.
Jeji odvaha v boji za uméleckou svobodu a emancipaci zlstava

vzorem pro dal$i generace umélct a umélkyn, ktefi vypraveéji
a ztvarnuji jeji zivotni a pfedevsim profesni pfibéh.

»KdyZ jsme prisli do rozhlasu a postavila se na stupinek, podiva-
la se na ni ta sebranka ostfilenych hracéi s pobavenym, u néko-
ho i pohrdlivym usmévem... KdyZ odklepala, zvedli liknavé na-
stroje a pohlédli jeden na druhého. A pak to zacalo. Neodehrali
ani tfi takty a jako by byl po nich slehl bi¢em. Narovnali se, upreli
na ni o¢i, a uZ je méla v moci jako krotitel smecku tygrd... Razné
je zastavuje, strucné vysvétluje, kde byla chyba, kde vyZaduje
zménu. KdyZ skonci, Fekne Merci a cely orchestr zaéne tleskat.
Velkym dirigentdm se to po zkousSce stavd, ale obvyklé to neni.”

Jiti Mucha o provedeni Vitéina
Vanoéniho preludia pro francouzsky rozhlas




Vitka the Fated -
A Love Carol

Vitézslava Kapralova, one of the first female composers and
conductors, was born in Brno in 1915. Her eager race against
time begins in the year 1916. Childhood, adulthood, final years -
three acts depicting the three stages in the life of Vitézslava
Kapralova during which she experiences a series of fateful en-
counters, situations and bursts of creativity.

Childhood and solitude. — A complicated relationship with
her parents, whom she loves unconditionally all her life. — Fragile
health for the rest of her life. — The divorce of her parents. -

A difficult beginning at Brno Conservatory studying composi-
tion and conducting as the only woman in her year. — First
successes. — Trouble with the teaching staff and acceptance
of her uniqueness. — Departure for Prague. — And loneliness
again. - Meeting Bohuslav MartinQ, who becomes her teacher,
their professional relationship becoming friendship and then

a love affair. — Solitude again. — A stormy life in Paris, far from her
family, though in a city that gives her a great deal artistically. -
Work and improvement, work in solitude, solitude in creation,
creation in solitude. — A number of professional offers, perfor-
mances of her compositions in her own country and abroad,
successes. — Vitézslava is victorious. — Solitude abroad. — Artis-
tic fervour combined with frail health since childhood. — Work,
work, solitude, work. — Meeting and subsequent marriage with
Jifi Mucha. — Love beyond the grave. - Vitézslava loses her race
against time. — Far from family. — The war in the background.

The breakneck pace of her life seemed to mirror the speed
of her approaching end. We meet Vitka, an adult woman who,
without knowing it herself, is slowly approaching the end of her
life and is returning to her memories — to the situations, the peo-
ple, the places and everything else that has gone to shape her
over the course of time — through the music she composes. We
follow her transformation over time, which is both physical and
shaped by her life and her professional experiences as her per-
sonality is formed. The harbinger of death can be sensed from
the beginning through the figure of the eternally reminiscing
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fortune teller. Although she dies in France, far away from home,
Vitka Kapralovad’s legacy lives on today as proof of her musical
talent and creative genius. Her courage in the battle for artistic
freedom and emancipation remains an example for future gen-
erations of artists, male and female alike, who recount and por-
tray her life and, first and foremost, her professional story.

“When we got to the radio and she stood on the podium, the
group of seasoned players looked at her with an amused,

in some cases contemptuous, smile.. When she knocked her
baton on the stand, they lazily picked up their instruments and
looked at one another. And then it started. They hadn’t even
played three bars and it was as if she had given them a lash
of the whip. They sat up straight, fixed their eyes on her, and
she already had them in her power like a lion tamer... She stops
them decisively, briefly explains where they made a mistake,
where she demands a change. When she’s finished, she says
Merci and the whole orchestra begins to clap. This happens to
great conductors after a rehearsal, but it’s not common.”

Jiti Mucha on the performance of Vitka’s
Christmas Prelude for French radio




Vlivy na tviirci vyvoj
Kapralové a vyznam jejiho
dila v kontextu

ceské hudebni kultury

Jedna z nejslibnéjsich osobnosti skladatelské generace prvni
republiky. Méla slabou konstituci a kfehké zdravi, osobnost ale
byla silna. Temperamentni a ambiciézni divka, ktera se nesma-
zatelné zapsala do hudebni historie. Dovedla okouzlit, dovedla
vzbudit Iasku i respekt. Byla tak prosta, jak prosta a Cista je jeji
hudba.

Navzdory pfed€asné ukoncené zivotni draze ale stacila Vi-
tézslava Kapralova vyzrat ve vyraznou tvaréi osobnost, jejiz dilo
ma trvalou, ¢asem provéfenou hodnotu bez ohledu na skla-
datelCino mladi, s kterym byva pfi jeho hodnoceni zbyte¢né
argumentovano. Neni na né také tfeba pohlizet jako na pouhé
torzo — Kapralova po sobé zanechala uctyhodnou fadu asi pa-
desati skladeb, mezi nimiz jsou dila nanejvys pozoruhodna, a to
ve vS§ech zanrech hudebni literatury: vokalni, klavirni, komorni
i orchestralni.

Z hudebniho odkazu Vitézslavy Kapralové zUstala nejzivot-
n&jsi jeji neobyd&ejné kultivovana klavirni tvorba. Ceskou klavirni
literaturu Kapralova vyznamné obohatila nejen svou sonatou,
preludii, variacemi a passacaglii pro sélovy klavir, ale také pozd-
né romantickym klavirnim koncertem a neoklasickou partitou
pro smycce a klavir. Podobné postaveni zaujimaji i jeji pisné,
jez predstavuji jeden z pozdnich vrcholl ¢eské pisriové tvorby
a jsou vyjimecéné i kvalitou poezie, kterou zhudebriuji. Z komorni
tvorby vynikaji smy&covy kvartet a ritornel pro violoncello a kla-
vir, z orchestralnich zvlasté skladby z pafizského obdobi - par-
tita a concertino. Vyjimecné postaveni ma v Eeské orchestralni
literature i jeji symfonieta (tzv. Vojenska), kterou Kapralova re-
agovala na ohrozeni statni svébytnosti své milované republiky
a s niz dlstojné reprezentovala ¢eskou moderni hudbu na jed-
nom z poslednich predvaleénych ro¢nikd festivalu Mezinarodni
spole¢nosti pro soudobou hudbu.

Doba dilo Vitézslavy Kapralové provéfila. Dodnes se hraje,
rezonuje, zije. Od roku 1998 se o jeji odkaz stara spolecnost
The Kapralova Society v Torontu.

Hana Mikolaskova,
autorka scénare a divadelni rezisérka




Influences on Kapralova’s creative
development and the importanc
of her work in the context of Czech
musical culture

One of the most promising figures of the generation of com-
posers of the First Republic. She had a weak constitution and
delicate health, but she had a strong personality. A tempera-
mental and ambitious girl who made an indelible mark on mu-
sic history. She knew how to charm, she knew how to arouse
love and respect. She was as simple as her music is simple and
pure.

In spite of the premature end to her life, Kapralova was able
to mature into a distinctive creative personality whose work has
a lasting value tested by time, regardless of the composer’s
youth which is the subject of unnecessary debate in the assess-
ment of her work. Neither need her body of work be viewed as
insubstantial — Kapralova left behind a respectable number of
around fifty compositions, including a number of works that are
highly remarkable, in all genres of musical literature: vocal, pi-
ano, chamber and orchestral.

Of Vitézslava Kapralova’s musical legacy, her immensely cul-
tivated piano work has remained the most vital. Kapralova signif-
icantly enriched Czech piano literature not merely with her so-
nata, prelude, variations and passacaglia for solo piano, but also
with a late romantic piano concerto and a neoclassical partita
for strings and piano. A similar position is also held by her songs,
which represent one of the late pinnacles of Czech songwrit-
ing and are also exceptional in terms of the quality of the poetry
they set to music. The string quartet and ritournelle for cello and
piano stand out among her chamber works, while the pieces
from her Paris period — her partita and concertino —stand out
particularly among her orchestral pieces. Her Military Sinfonietta,
which was Kapralova’s response to the threat to the national
independence of her beloved republic, and with which she rep-
resented Czech modern music with dignity at one of the last
International Society for Contemporary Music Festivals before
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the war, also holds an exceptional position in Czech orchestral
literature.

Time has tested the work of Vitézslava Kapralova. It is still
played, still resonates, and still lives on today. Since 1998, her
legacy has been promoted by The Kapralova Society in Toronto.

Hana Mikolaskova,
scriptwriter and theatre director




Existuji otazky tak dobré, ze je Skoda kazit je odpovédmi.
Takovou otazkou je pro mne zivot a osobnost Vitky

Kapralové.

Pojdme spolecné vejit do pfibéhu, tazat se a zasnout...

Pouzité skladby a &asti skladeb:

Bohuslav MartinG
Vitézslava Kapralova

Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinG
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova

Julietta

Concertino pro housle,
klarinet a orchestr

Hry o Marii

llena

Polni mse

Dopis

Madrigaly

Novorocni

Pisni€ky na jednu stranku
Potpolis

Pisni¢ky na dvé stranky
Mati¢ce

Hadanky

Pisnicka

Koleda milostna
Koleda milostna

Tomas Krejci,
autor namétu a hudebni koldze

There are questions so good, it is a shame to spoil them with

answers.

The life and person of Vitka Kapralova is just such a ques-

tion for me.

Let’s take a journey into her story together, ask questions

and be astonished...

Compositions and parts of compositions used:

Bohuslav MartinG
Vitézslava Kapralova

Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinG
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova
Bohuslav MartinC
Vitézslava Kapralova

Julietta

Concertino for violin,
clarinet and orchestra
The Plays of Mary
llena

Field Mass

Letter

Madrigals

New Year’s Carol
Songs on One Page
Potpolis

Songs on Two Pages
To Mother

Riddles

Little Song

Love Carol

Love Carol

Tomas Krejci,
concept and musical collage




Operni studio
Konzervatore Brno

Operni studio Konzervatofe Brno funguje jako Skolni hudebné-
-divadelni dilna, jaké existuji i na jinych uméleckych Skolach
podobného typu. Je zaméfeno prfedevsim na studenty klasické-
ho zpévu od 3. do 6. ro¢niku a na scénické provadéni hudeb-
nédramatickych dél. Studentdm tak poskytuje jedine¢nou moz-
nost jevistni zkuSenosti, coz je velmi potfebné nejen pro jejich
obor, ale i pro budouci umélecky zZivot. Existence Operniho
studia naplnuje jak pedagogické cile v duchu ramcového vzdé-
lavaciho programu, tak cile umélecké. Koncepce jeho fungo-
vani vychazi z integrované vyuky predmétd s pribuznou naplini
a je zamérena na konkrétni vystupy (inscenace oper a podob-
nych hudebné&dramatickych Utvard). Operni studio tak zahrnu-
je nékteré predmeéty vyucované na oddéleni sélového zpévu
(ansamblovy zpév, zaklady herectvi, operni herectvi, pohybova
vychova, jevistni mluva), avSak jeho ¢innost v mnoha ohledech
béZnou napln téchto predmétl presahuje. Operni studio Kon-
zervatofe Brno ve spolupréaci s Narodnim divadlem Brno pro Me-
zinarodni operni a hudebni festival Janacek Brno 2024 pripravilo
v letoSnim roce inscenacni projekt s nazvem Vitka Osudova —
Koleda milostna pojednavajici o Zivoté brnénské rodacky, diri-
gentky a hudebni skladatelky Vitézslavy Kapralové.

Brno Conservatory
Opera Studio

The Brno Conservatory Opera Studio functions as a school
music theatre workshop of the kind that also exists at oth-

er schools of the arts of a similar type. It is aimed primarily at
students of classical singing from years three to six and at the
stage performance of works of musical drama. In this way, it
provides students with a unique opportunity for the stage ex-
perience that is absolutely essential for both their field of study
and their future artistic life. The Opera Studio meets educa-
tional goals in line with the framework curriculum as well as ar-
tistic goals. The concept of its operation is based on the inte-
grated teaching of subjects with a related subject matter and is
focused on specific outputs (the staging of operas and similar
musical drama productions). In this way, the Opera Studio en-
compasses a number of subjects taught at the solo singing de-
partment (ensemble singing, the basics of acting, operatic act-
ing, stage movement, stage speech), though its activities go
beyond the regular subject matter covered by these subjects
in many respects. The Brno Conservatory Opera Studio has, in
co-operation with National Theatre Brno, prepared a stage pro-
ject for this year’s Janacek Brno 2024 International Opera and
Music Festival entitled Vitka the Fated — A Love Carol, which
considers the life of native of Brno, conductor and music com-
poser Vitézslava Kapralova.




Cl

Tomas Kre

Nameét a hudebni kolaz, scénar
Tomas Krej¢i absolvoval konzervatof a JAMU v Brné v oboru
solovy zpév a AMU v Praze v oboru dirigovani (prof. Jifi Bélo-
hlavek). V sou¢asné dobé pracuje jako umélecky vedouci Ko-
morni opery Hudebni fakulty JAMU a Janackova akademického
orchestru JAMU. Na péveckém oddéleni Konzervatofe Brno
vyucuje ansamblovy zpév. Jako dirigent, dramaturg a vedouci
hudebniho nastudovani se zde spolupodilel na mnoha insce-
nacich a taktéz se vyznamné zaslouzil o zaloZzeni Operniho
studia (2009). Jako zpévak se v roce 1991 zUcastnil mezinarod-
nich péveckych kurz( Mitte Europa. Natodil fadu nahrévek sou-
gasnych autord pro Cesky rozhlas Brno. V sougasné dobé se
veénuje pfevazné oratornimu oboru. Jako dirigent spolupracoval
se Zapadoc&eskym symfonickym orchestrem Marianské Lazné,
Filharmonii Hradec Kralové, Janackovou filharmonii Ostrava,
Talichovym komornim orchestrem Praha a Komorni filharmonii
Pardubice. Podilel se na nastudovani opery Z. Fibicha Helga
(Usti nad Labem, Praha), Pergolessiho La serva padrona (Pra-
ha) a V. Blodka V studni (Znojmo). V letech 1996-2000 pUsobil
jako druhy dirigent Ceského filharmonického sboru Brno.

Theme and musical collage, script

Tomas Krej¢i graduated in solo singing from Brno Conservatory
and Janacek Academy of Performing Art in Brno (JAMU) and

in conducting from the Academy of Performing Arts in Prague
(Professor Jifi Bélohlavek). He currently works as artistic direc-
tor of the Chamber Opera and the Janacek Academy Orchestra
at the Faculty of Music at JAMU. He teaches ensemble singing
at the Department of Singing at Brno Conservatory. He has
participated in many productions here as conductor, literary
manager and head of musical production, and was also instru-
mental in founding the Opera Studio (2009). He took part as

a singer in Mitte Europa international singing courses in 1991.
He has made a number of recordings of music by contempo-
rary composers for Czech Radio Brno. He is currently engaged
primarily in oratory. He has worked as a conductor with the
West Bohemian Symphony Orchestra in Marianské Lazné, the
Hradec Kralové Philharmonic, the Jana¢ek Philharmonic Os-
trava, the Talich Chamber Orchestra Prague and the Pardubice
Chamber Philharmonic. He has participated in the staging of
Zdenék Fibich’s opera Helga (Usti nad Labem and Prague), Per-
golessi’s La serva padrona (Prague) and Vilém Blodek’s In the
Well (Znojmo). He worked as second conductor with the Czech
Philharmonic Choir of Brno in the years 1996-2000.




Alexandra Bolfova

ReZie
Alexandra Bolfova tvofi v ¢eském a slovenském divadelnim pro-
storu. Ve své tvorbé se zaméruje na autorskeé divadlo, socialni
témata a feminismus. Vystudovala Divadelni fakultu Janackovy
akademie muzickych uméni v Brné obor &inoherni rezie (MgA.)
a divadelni dramaturgie (BcA.). Je ¢lenkou uméleckého a vykon-
ného vedeni, rezisérkou a dramaturgyni zény nezavislého umeéni
CO.LABS, kde se vénuje podpofe nezavislych profesionalnich
umeélct/umélkyr. Na svém konté ma fadu rezijnich poc&ind v rliz-
nych ¢eskych i slovenskych divadlech a platformach (Narodni
divadlo Brno, Méstské divadlo Zlin, Svandovo divadlo na Smicho-
vé, Vychodoceské divadlo Pardubice, A studio Rubin, CO.LABS,
P*AKT, NOMANTINELS, Venuse ve Svehlovce, Gaffa, Innenhof,
Divadlo 3+KK, Divadlo Feste). Je zakladatelkou a uméleckou $éf-
kou performativni platformy Averze. Na Konzervatofi Brno vyu-
Cuje predmeét Herectvi v hudebnim divadle a pfipravuje projekty
ve spolupraci s Opernim studiem.

Direction

Alexandra Bolfova works in theatre spaces in the Czech Repub-
lic and Slovakia. She focuses on original theatre productions,
social issues and feminism in her work. She graduated from the
Theatre Faculty at Janac¢ek Academy of Performing Arts in Brno
in drama direction (MgA.) and theatre dramaturgy (BcA.). She is
a member of the artistic and executive management, a director
and a literary editor at the independent art zone CO.LABS, where
she is dedicated to supporting independent professional art-
ists of both sexes. She has directed numerous projects at vari-
ous Czech and Slovak theatres and platforms (National Theatre
Brno, the City Theatre in Zlin, the Svanda Theatre in Prague’s
Smichov, the East Bohemian Theatre in Pardubice, A Studio
Rubin, CO.LABS, P*AKT, NOMANTINELS, Venusge ve Svehlovce,
Gaffa, Innenhof, the 3+KK Theatre, the Feste Theatre). She is
the founder and artistic director of the performance platform
Averze_. She teaches the subject acting in musical theatre at
Brno Conservatory and is engaged in the preparation of pro-
jects in co-operation with the Opera Studio.




Hana Mikolaskova

Scénar
Hana Mikolaskova ziskala veskeré potfebné vzdélani k tituldm
MgA. a PhD. na brnénské JAMU. V Brné rezirovala od dob studif
témér ve vSech divadelnich institucich a kromé ¢etnych po-
hostinskych rezii v Praze, Pardubicich, Uherském Hradisti, Zling,
Olomouci, Sumperku a Kosicich plisobila ve stalém Gvazku jako
kmenova rezisérka a pozdéji umélecka vedouci v Divadle Po-
larka (2005-2009), poté jako slovesna rezisérka v Ceském roz-
hlase (2007-2012) a vzapéti jako umélecka Séfka v Méstském
divadle Zlin (2012-2017). Kromé divadla se vénuje profesionalné
i hudbé, at uz jako saxofonistka, nebo jako rezisérka videoklip
a projektl spojenych s Vojtéchem Dykem a B-Side Bandem, Ars
Brunensis Chorus, Cimbal Classic a nejnoveéji s Police Sympho-
ny Orchestra. Na divadelni fakulté JAMU uci pfedmét Scénicka
hudba a na brnénské konzervatofi vyucuje Herectvi v hudebnim
divadle a pfipravuje projekty ve spolupraci s Opernim studiem,
doposud zaméfené pfevazné na tvorbu LeoSe Janacka.

Script
Hana Mikolaskova completed all the studies necessary to be
awarded the titles MgA. and PhD. at Jana¢ek Academy of
Performing Arts in Brno (JAMU). Since her studies, she has di-
rected at practically all the theatre institutions in Brno and, in
addition to working as a guest director on numerous occasions
in Prague, Pardubice, Uherské Hradisté, Zlin, Olomouc, éumperk
and Kosice, has worked full-time as a regular director and
later artistic director at the Polarka Theatre (2005-2009), later
as a speech director at Czech Radio (2007-2012) and then as
artistic director at the City Theatre in Zlin (2012-2017). In addition
to theatre, she is also engaged professionally in music, both as
a saxophonist and as a director of videos and other projects as-
sociated with Vojtéch Dyk and the B-Side Band, Ars Brunensis
Chorus, Cimbal Classic and, most recently, the Police Symphony
Orchestra. She teaches stage music at the Theatre Faculty at
JAMU and acting at the musical theatre at Brno Conservatory,
and also prepares projects in collaboration with the Opera Stu-
dio, focusing to date primarily on the work of Leo$ Janacek.




Ladislava Kosikova

Choreografie

Ladislav Kosikova je absolventkou Pedagogické fakulty Masa-
rykovy univerzity a Divadelni fakulty JAMU v Brné, obor tanec¢-
ni uméni. Vénuje se choreografii, rezijni praci i pedagogickeé
ginnosti v oblasti tance a divadla. V sou¢asné dobé& plsobi

v Ateliéru Tanecniho a pohybového divadla a vychovy na JAMU
v Brné a na Péveckém oddéleni Konzervatore Brno, kde se
podili na tvorbé predstaveni Operniho studia. Je choreograf-
kou a uméleckou vedouci Tane¢niho souboru Hradistan, kde
v autorské dvojici s Jifim Pavlicou vytvofila vyrazna scénicka
pasma. Mimoto je autorkou fady projektl Tane&niho souboru
HradiStan, pfi kterych spolupracovala s hudebnimi télesy, jako
jsou Wiener Philharmoniker, Filharmonie Bohuslava Martind,
Prazska komorni filharmonie nebo Czech Ensemble Baroque.
Choreografickeé praci se vénuje také na opernich i ¢inoher-
nich scénach, napf. v Narodnim divadle v Praze, v Narodnim
divadle Brno, v Narodnim divadle moravskoslezském, v Diva-
dle F. X. éaldy v Liberci, v Jiho¢eském divadle, v Divadle Husa
na provazku, v Divadle Radost. Spolupracovala s dirigenty Ni-
kolausem Harnocourtem, Johnem Eliotem Gardinerem, z ¢es-
kych pak jmenujme kupfikladu Stanislava Vaviinka, Romana
Valka, Jaroslava Kyzlinka, Jakuba Kleckera ¢i Tomase Krej¢iho.
Z jeji rezijni prace jmenujme Combattimento na hudbu C. Mon-
teverdiho, Cavalieriho oratorium Svar duse s télem pro Hudeb-
ni festival Znojmo, Lovce perel G. Bizeta v Divadle F. X. Saldy
v Liberci ¢i leto$ni hudebné-taneéni projekt Tane¢niho souboru
Hradigtan a Mladych brnénskych symfonikd KIi¢ od domova

v autorské dvojici s Tomasem Krejcim.

Choreography

Ladislava KoSikova is a graduate of the Faculty of Education

at Masaryk University and the Theatre Faculty at Janacek Acad-
emy of Performing Arts in Brno (JAMU) where she studied
dance. She is engaged in choreography, directing work and
teaching activities in the field of dance and theatre. She is cur-
rently working at the Studio of Dance and Movement Theatre
and Education at JAMU in Brno and at the Department of Sing-
ing at Brno Conservatory where she contributes towards the
creation of performances by the Opera Studio. She is a cho-
reographer and artistic director with the Hradi§tan Dance En-
semble, for which she has created original and distinctive stage
projects with Jifi Pavlica and with which she has collaborated
with such musical ensembles as the Wiener Philharmoniker, the
Bohuslav Martin0 Philharmonic, the Prague Chamber Philhar-
monic and Czech Ensemble Baroque. She is also dedicated to
choreographic work on opera and drama stages such as the
National Theatre in Prague, National Theatre Brno, the National
Moravian-Silesian Theatre, the F. X. Salda Theatre in Liberec, the
South Bohemian Theatre, the Goose on a String Theatre and
the Radost Theatre. She has worked with conductors Nikolaus
Harnoncourt and John Eliot Gardiner, as well as a number of
Czech conductors including Stanislav Vaviinek, Roman Valek,
Jaroslav Kyzlink, Jakub Klecker and Tomas Krej¢i. Her directorial
work takes in Combattimento to music by Claudio Monteverdi,
Cavalieri’s oratorio Rappresentatione di anima et di corpo for the
Znojmo Music Festival, Georges Bizet’s Les pécheurs de per-
les at the F. X. Salda Theatre in Liberec, and this year’s music
and dance project with the Hradistan Dance Ensemble and
the Young Brno Symphony Orchestra House Key written with
Tomas Krejéi.







