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Skladby vecera pfinaseji motiv, ktery se ¢eskou hudbou dvaca-
tého stoleti propléta jako nit: existencialni tisen, lidska pomijivost
a konecnost.

Putovani dusic¢ky je jednovéty houslovy koncert LeoSe Ja-
nacka (1854-1928), jemuz se skladatel za¢al vénovat na podzim
roku 1926 po navratu z Anglie. Zde byl uchvacen vykonem hous-
listky Adiry Fachiriové, ktera na londynském koncerté 6. kvétna
toho roku provedla jeho houslovou sonatu a pfipravovala jeji repri-
zu mimo jiné také ve Vidni. Je pravdépodobné, Ze ji chtél vznika-
jici koncert vénovat. Posléze Janacek skladbu odlozil a z docho-
vanych naértd ji zrekonstruovali teprve skladatelé Milog St&dror
a Leos Faltus v roce 1988. Podobneé jako celd fada Janackovych
komornich a koncertantnich skladeb i tato ma programni ob-
sah, coz naznaduje uz jeji podtitul. Podle dochovanych indicii fesi
otazky spojené se smrti a nesmrtelnosti lidské duSe, které vzhle-
dem k pokro&ilému véku skladatele jist& nebyly nepatficné. Na-
konec Janacek hudebni material rozpracovaného koncertu vyuzil
v pfedehfe své posledni opery Z mrtvého domu. Obé dila spo-
juje také pouziti zvlastniho hudebniho nastroje — ,finéeni okov®,
jak doslova piSe Janac¢ek. Navzdory jednovétému rozvrhu kon-
cert prochazi rliznymi zmé&nami tempa i charakteru kompozice:
od rapsodického vstupu housli nad akordy tympanu pres val&i-
kovou plochu az po zavére€nou apotedzu znamou ze zminéné
operni pfedehry. Premiéru dila provedl v zafi 1988 Jan Stanovsky
se Statni filharmonii Brno.

Miloslav I18tvan (1928-1990) patfil k pfednim pFedstavitellim
povalecné brnénské Nové hudby. Za¢atkem 60. let byl Clenem
Skupiny A, ktera usilovala o opétovné navazani na evropsky a své-
tovy vyvoj hudby po politicky nasilné deformované situaci tvorby
50. let. Dllezité bylo I5tvanovo plsobeni na Janackové akademii
muzickych umeéni, s niz byl jako pedagog spojen pfevaznou
¢ast sveho profesniho Zivota. Mezi jeho nejvlivngjsi vzory patfili
Leo$ Janacgek, Béla Bartok, Sergej Prokofjev, Igor Stravinskij nebo
Arnold Schénberg. Pozdéji pfesunul svlj zajem od modernich
vlivll smérem k postmodernim. V jeho dile od pozdnich 60. let




nachéazime polystylové tendence, tedy miseni Zanrl — jazzu,
popu, rocku a staré hudby. Zaklindani ¢asu (1967) otevird v IStva-
nove tvorbé obdobi svébytné syntézy, ktera nahrazuje pred-
chazejici seridlni obdobi a mifi k vétsi srozumitelnosti hudby pro
posluchace. Je kompozici o ¢tyfech vétach bez nazvu pro sym-
fonicky orchestr a dva recitatory (Zensky a muzsky hlas) na slo-
va Oldficha Mikulaska, dale ¢eského barokniho anonymniho tex-
tu a Bible. Text je alegorickou meditaci nad ustfednim motivem
pomijivosti a smrti. Cyklus je sestaven metodou montaze a ko-
laZe stylové odlisnych prvki: recitace (presto autor trva na tom,
ze se nejedna o melodram), komponovanych fragment( quasi
staré hudby, ob&asnych nazvukl jazzu v kombinaci s originalni
zvukovosti danou neobvyklym nastrojovym obsazenim, které
pfedstavuje zejména vyrazny part bicich nastrojd a Zestl. Z ne-
zvyklych orchestralnich nastrojl je zde zastoupena elektricka
kytara nebo saxofon.

Kytice, coby cyklus skladeb na lidové texty pro smiSeny sbor,
détsky sbor, sdla a maly orchestr, je dvoudilné, bezmala tfictvrté-
hodinové dilo. Ponékud asymetricky obsahuje Sest a dvé pisné,

zavéredna skladba Clovék a smrt tvorici témé&rF tfetinu celé kan-
taty. Bohuslav Martind (1890-1959) ji komponoval tfi mésice
roku 1937 v Pafizi a vénoval ji svému pfiteli a krajanu z Vysociny,
malifi Janu Zrzavému. Cyklus vznikl na objednéavku Ceskosloven-
ského rozhlasu, pro ktery MartinG v predchozich letech zkom-
ponoval uz dvé opery. Skladatel se zde, jako ostatné vicekrat
ve své tvorbé, obraci k inspiraci a poetice vyvérajici z textd lidové
poezie, tentokrat ze sbirek F. Susila a K. J. Erbena. V cyklu jsou
skladby spojeny do dvojic, v nichz se stfidaji vzdy jedna instru-
mentalni a jedna vokalni kompozice. Vyjimkou je gradujici zavér
cyklu, ktery tvofi dvé instrumentalné-vokalni véty. Specifickym
rysem nastrojového obsazeni je pouziti dvou klavir( a harmonia.

Martin Flasar

The evening’s compositions present a motif that runs like
a thread through the Czech music of the twentieth century: ex-
istential trepidation, human transience and finiteness.

The Wandering of a Little Soul is a one-movement violin con-
certo by Leos Janacek (1854-1928) to which the composer be-
gan to devote his attention in the autumn of 1926 after his return
from England. Here he had been captivated by the performance
by the violinist Adila Fachiri, who performed his violin sonata at
a concert in London on 6 May of that year and who was prepar-
ing to reprise it in Vienna and in other places. It is likely that he
wanted to dedicate the concerto he was writing to her. Later,
Janagek put the composition aside and it was only reconstruct-
ed from surviving sketches by the composers Milog Stédror and
Leos Faltus in 1988. Similarly to a number of Janacek’s chamber
and concertante pieces, this one also has a programme content,
as is indicated by its subtitle. Surviving evidence indicates that it
addresses questions associated with death and the immortality
of the human soul, which were certainly not out of place given
the composer’s advanced age. In the end, Jana¢ek used musi-
cal material from the unfinished concerto in the prelude to his
last opera From the House of the Dead. The two works are also
connected by the use of a peculiar musical instrument — “the
clanking of shackles”, as Janacek writes. Despite its one-move-
ment scheme, the concerto passes through various changes in
the tempo and character of the composition, from the rhapsodic
violin entrance over timpani chords, through a waltz, to the final
apotheosis known from the aforementioned opera prelude. The
work was premiered in September 1988 by Jan Stanovsky with
the Brno State Philharmonic.

Miloslav IStvan (1928-1990) was one of the leading repre-
sentatives of post-war Neue Musik in Brno. At the beginning
of the 1960s, he was a member of Skupina A (A Group), which
sought to reconnect with the development of music in Europe
and around the world following the violently deformed politi-
cal situation of the 1950s. Istvan’s work at Janac¢ek Academy




of Performing Arts, with which he was associated as a teacher
for the majority of his professional life, was particularly impor-
tant. The role models that had the greatest influence on him in-
cluded Leos Janacek, Béla Bartok, Sergei Prokofiev, Igor Stravin-
sky and Arnold Schoenberg. His interest later switched from
modern influences towards the postmodern. In his work since
the late 1960s, we find polystylistic tendencies, i.e. the combina-
tion of genres - jazz, pop, rock and early music. Incantation of
the Time (1967) opens a period of unusual synthesis in IStvan’s
work which replaces the preceding period of serial music and
aims for music of a greater comprehensibility for listeners. It is

a composition in four untitled movements for symphony orches-
tra and two narrators (female and male voice) to the words of
Oldfich MikulaSek, as well as an anonymous Czech Baroque text
and the Bible. The text is an allegorical meditation on the central
theme of transience and death. The cycle is assembled using
a method involving the montage and collage of stylistically dis-
parate elements - recitation (although the author insists that it
is not a melodrama), composed fragments of quasi-early music,
and occasional echoes of jazz combined with an original sonor-
ity provided by an unusual instrumentation that presents a par-
ticularly distinctive part for percussion and brass instruments.
The electric guitar and the saxophone also feature among the
unusual orchestral instruments represented here.

Bouquet of Flowers, a cycle of compositions to folk texts
for mixed choir, children’s choir, soloists and small orchestra, is
a two-part, almost three-quarter-hour cycle. Somewhat asym-
metrically, its two parts contains six and two songs respectively,
with the most significant — in terms of its location and length -
being the final composition Man and Death, which makes up al-
most a third of the entire cantata. Bohuslav MartinG (1890-1959)
composed it in three months in Paris in 1937 and dedicated it to
the painter Jan Zrzavy, his friend and compatriot from the High-
lands. The cycle was commissioned by Czechoslovak Radio, for
which Martinl had already composed two operas in previous
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years. Here, as was the case many times in his work, the com-
poser turns to the inspiration and poetry springing from the
texts of folk poetry, this time from the collections of FrantiSek
Susil and Karel Jaromir Erben. The compositions in the cycle are
connected in pairs of alternating instrumental and vocal pieces.
The exception is the graduating end of the cycle which consists
of two instrumental and vocal movements. The use of two pian-
os and a harmonium is a specific feature of the instrumentation.

Martin Flasar




Orchestr Janackovy
opery NdB

Orchestr Janac¢kovy opery NdB je soubor o 85 &lenech, k nimz
patfi i vynikajici umélecké osobnosti, které prokazaly své kvality
jako solisté nebo ¢lenové komornich soubord (Miloslav 18tvan
Quartett, Parnass Quintet atd.). Svoji vynikajici povést si orchestr
buduije jiz od 1. poloviny minulého stoleti, napfiklad za plsobeni
dirigenta FrantiSka Neumanna, kdy se stal souc¢asti brnénského
kulturniho Zivota nejen jako operni orchestr, ale takeé diky pra-
videlnym symfonickym koncertdim. V poslednich letech dosahl
Orchestr Janackovy opery NdB Uspéchl v mezinarodnim mé-
fitku, zejména v ramci hostovani Janackovy opery NdB v Evro-
pé a Asii (Hong Kong Arts Festival). Mimo operni produkci se
orchestr vénuje rovnéz symfonické a kantatové tvorbé, a to jak
v domovském divadle, tak v zahranici.

Orchestra of the Janacek Opera
of the National Theatre Brno

Orchestra of the Jana¢ek Opera of the National Theatre Brno

is an ensemble of 85 members, including outstanding artists
who have proven their qualities as soloists or members of
chamber ensembles (Miloslav IStvan Quartett, Parnass Quintet,
etc.). The orchestra has been building its excellent reputation
since the first middle of the last century, for example under the
conductor FrantiSek Neumann, when it became part of Brno’s
cultural life not only as an opera orchestra but also thanks to
regular symphony concerts. In recent years, the Orchestra of
the National Theatre Brno’s Janacek Opera has achieved suc-
cess on an international scale, especially in the context of the
guest appearances of the Janacek Opera of the National Thea-
tre Brno in Europe and Asia (Hong Kong Arts Festival). Apart
from opera productions, the orchestra also performs symphon-
ic and cantata works, both in its home theatre and abroad.




Cesky filharmonicky
sbor Brno

Cesky filharmonicky sbor Brno predstavuje nejen v eském,
ale i svétovém kontextu absolutni Spic¢ku v oboru sborového
umeni. Dirigenti, orchestry a sdlisté, s nimiz sbor doposud spo-
lupracoval, se o ném vyjadfuji v superlativech. Odborna kritika
pak ocenuje pfedevsim kompaktni zvuk a Sirokou skalu vyra-
zovych prostiedkd, jimiz disponuje. Cesky filharmonicky sbor
Brno (zalozen 1990) vystupuje na vSech prestiznich evropskych
festivalech i vyznamnych koncertech a vzdy dokaze poslucha-
¢e uchvatit mimoradnym hudebnim citénim. Za uspéchy télesa
stoji jeho zakladatel, sbormistr a feditel Petr Fiala. Vystudoval
brnénskou konzervator a JAMU (klavir, kompozice, dirigovani),
je autorem dvou set skladeb. Sbormistrovskeé a dirigentské ¢€in-
nosti se vénuje bezmala $edesat let. Druhym sbormistrem Ces-
kého filharmonického sboru Brno je Joel Hana. Sbor se zamé-
fuje na oratorni, kantatovy a operni repertoar. Diky své kvalité
absolvuje ro¢né pres devadesat koncertl doma i v zahraniéi.
Spolupracuje s nejlepSimi svétovymi orchestry a dirigenty. Sbor
ma rozsahlou diskografii a ziskal fadu ocenéni. V roce 2007
obdrzel dvé vyznamné evropské ceny — Echo Klassik za Sou-
bor roku 2007 (provedeni Brucknerovych motet) a Nahravka
roku 2007 za Lisztovo oratorium Christus. Ocenéni sbira sbor

i na jinych kontinentech — japonsky hudebné-kriticky ¢asopis
Geijutsu Disc Review mu v zafi 2011 udélil za live nahravku Dvo-
fakova Requiem prestizni ocenéni Tokusen. Cesky filharmonic-
ky sbor Brno je drzitelem prestizniho ocenéni Classic Prague
Awards v kategorii Vokalni vykon za rok 2019.

The Czech Philharmonic
Choir of Brno

The Czech Philharmonic Choir of Brno represents the absolute
elite in the field of choral music both in the Czech Republic and
in the global context. The conductors, orchestras and soloists
with which the choir has worked to date speak of it in noth-
ing but superlatives. Professional critics appreciate, first and
foremost, its compact sound and the wide range of means of
expression it has at its disposal. The Czech Philharmonic Choir
of Brno (founded in 1990) performs at all the prestigious Euro-
pean festivals and at outstanding concerts, and always man-
ages to captivate the audience with its extraordinary musical
sensibility. The credit for the ensemble’s success must go to
its founder, choirmaster and director Petr Fiala, who graduated
from Brno Conservatory and Janacek Academy of Performing
Arts (JAMU) in Brno (piano, composition, conducting) and has
written two hundred of his own compositions. He has been
working as a choirmaster and conductor for almost sixty years
now. The assistant choirmaster of the Czech Philharmonic Choir
of Brno is Joel Hana. The choir focuses on a repertoire taking
in oratorio, cantata and opera. The choir’s excellence means
that it performs more than ninety concerts at home and abroad
every year. It works with the very best orchestras and conduc-
tors in the world. The choir boasts an extensive discography
and has won numerous awards. It received two major Euro-
pean awards in 2007 - the Echo Klassik award for Ensemble
of the Year 2007 (a performance of motets by Bruckner) and
Recording of the Year 2007 for Liszt’s Christus oratorio. The
choir also picks up awards on other continents - the Japanese
music criticism magazine Geijutsu Disc Review awarded it the
prestigious Tokusen award in September 2011 for its live record-
ing of Dvorak’s Requiem. The Czech Philharmonic Choir of Brno
was also the recipient of the prestigious Classic Prague Award
for the Best Vocal Performance of 2019.




Détsky sbor Brno

Détsky sbor Brno vznikl v roce 2004. Poslanim télesa je vychova
déti k lasce a ucté k hudbég, poznavani jeji krasy a hloubky. Déti,
které zpivaji v tomto télese, pravidelné ucinkuji v predstave-
nich Narodniho divadla Brno a podileji se na jeho projektech.
Nejcastéji je mlzete slySet v operni inscenaci Carmen George
Bizeta, v Pfihodach lisky Bystrousky LeoSe Janacka, ve Hrach

o Marii Bohuslava Martind, mezi daldi nastudované opery patfi
Cert a Kédca, Ferda Mravenec a v neposledni fadé i détska opera
Kocour v botdch pod dirigentskou taktovkou sbormistryné Va-
lerie MataSové. NejnovéjSimi inscenacemi, v nichz Détsky sbor
Brno ucinkuje, jsou opery Bohéma a Jakobin. Hlasky Détského
sboru Brno kazdoro¢né vytvareji atmosféru pfi tradi¢nim rozsvé-
covani vanocniho stromu na nameésti Svobody. Sbor také uzce
spolupracuje s Zidovskou obci Brno a s Pamatnikem Terezin.
Détsky sbor Brno rovnéz ziskal ocenéni na soutézich sborového
zpévu. Jeden z poslednich Uspé&chl zaznamenal sbor v kvétnu
roku 2018 v belgickém Neerpeltu na 66. ro¢niku Evropské mezi-
narodni soutéze v kategorii détskych sborl do 15 let s povinnou
skladbou, kde ziskal zlatou medaili, a v kategorii mladeznickych
sborl do 25 let s povinnou skladbou, kde také v konkurenci své-
tovych sborl obhdjil zlatou prvni pficku.

Brno Children’s Choir

Brno Children’s Choir was founded in 2004. The ensemble’s
mission is to educate children to love and respect music and
to recognise its beauty and depth. The children who sing in
this ensemble regularly perform in productions at National
Theatre Brno and take part in its projects. You can hear them
most often in Georges Bizet’s opera Carmen, Leos Janacek’s
The Cunning Little Vixen and Bohuslav Martini’s The Plays of
Mary, though they have also performed in a number of other
staged operas including The Devil and Kate, Ferdy the Ant and
the children’s opera Puss in Boots conducted by choir direc-
tor Valerie Matasova. The most recent productions in which
Brno Children’s Choir has performed are La boheme and The
Jacobin. The voices of Brno Children’s Choir create an unfor-
gettable atmosphere every year during the traditional illumina-
tion of the Christmas tree in Nameésti Svobody. The choir also
works closely with the Brno Jewish Community and the Terezin
Memorial. Brno Children’s Choir has also achieved great suc-
cess at choral singing competitions. One of the most recent
successes achieved by the choir came in Neerpelt in Belgium in
May 2018 at the 66" European International Competition in the
category children’s choirs to the age of 15 with a compulsory
composition, in which it won a gold medal, and in the category
youth choirs to the age of 25 with a compulsory composition,
in which it defended first place in the face of competition from
choirs from around the world.




Robert Kruzik

Dirigent
Robert Kruzik patfi k nejmladsi generaci nasich dirigentd. Jiz
v pétadvaceti letech pfijal nabidku uméleckého $éfa Jifiho Her-
mana na angazma od sezony 2015/2016 v Janackové opere
NdB, kde vytvofil fadu uspésnych inscenaci ve spolupraci s nim
i feditelem NdB Martinem Glaserem — Pikova déama s legen-
darni Soriou Cervenou, Rossiniho Hrabé Ory, EvZen Onégin,
Smetanova Libuse na BVV, kteréa se stala Inscenaci roku a kde
se zarover predstavil jako sdlovy hraé na violoncello, Recké
pasije s nominaci na mezinarodni ocenéni Opera Awards, dvoj-
vecer Janackovych dél Z mrtvého domu / Glagolska mse nebo

Straussova RZového kavalira a Verdiho Otella. K jeho velkym
Uspéchlm patfi také spoluprace s baletem NdB na fadé insce-
naci. Od sezony 2021/2022 se stal $éfdirigentem Filharmonie
Zlin, od sezony 2018/2019 je také stalym hostujicim dirigentem
Filharmonie Brno. S Filharmonii Zlin proved| fadu vyjimeénych
koncertd, jeho doménou je predevsdim hudba 19. a 20. stoleti.

V Narodnim divadle moravskoslezském v Ostravé samostatné
nastudoval po dobu angazma v letech 2016-2019 Verdiho La
traviatu a dirigoval fadu titulll operniho repertoaru, jako napf. TFi
pfani aneb Vrtkavosti Zivota Bohuslava Martin(, Smetanovo
Tajemstvi a Prodanou nevéstu ¢i Mozartovu operu La clemen-
za di Tito. V Narodnim divadle v Praze debutoval v pfedstaveni
Verdiho La traviaty, v roce 2023 zde dirigoval pfedstaveni Dvora-
kova Jakobina. S Filharmonii Brno nastudoval napf. Kabelac¢ovu
Symfonii & 5 b moll ,Drammatica“ ¢i Sukovu symfonii Asrael.
Spolupracuje s fadou ¢eskych a zahrani¢nich orchestr: napf.
Ceska filharmonie, Slovenska filharmonie, PKF — Prague Philhar-
monia, Symfonicky orchestr hl. mésta Prahy FOK, SOCR, Sin-
fonia Varsovia, Janac¢kova filharmonie Ostrava a MDR Sinfonie-
orchester. Spolupracoval s pfednimi solisty, jako jsou houslisté
Esther Yoo, Josef épaéek, Jan Mracek a Jifi Vodi¢ka, violonce-
listé Raphael Wallfisch a Andrei lonita ¢€i drzitelka Grammy Sumi
Jo, Katefina Knézkova, Sung Kiu Park, fenomenalni trumpetista
Reinhold Friedrich ad. Jako dirigent vystoupil napf. na festivalu
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Mlada Praha, na Svatovaclavském hudebnim festivalu v Ost-
raveé, na Smetanoveé Litomysli, na Festiwalu Eufonie ve VarSavé

a ve vyznamnych koncertnich salech a divadlech. V kvétnu 2020
debutoval na PraZském jaru se Symfonickym orchestrem Ces-
kého rozhlasu. Své zkusenosti pfedava nové generaci dirigent
jako pedagog JAMU od roku 2020. V roce 2020 obdrzel Cenu
Jifiho Bélohlavka, jez je udélovana mladym ¢eskym umélcim

do tficeti let véku, ktefi dosahli ve svém oboru mimoradnych
Uspécht a ktefi peduji o tradici ceské hudby doma i v zahraniéi.




Conductor

Robert Kruzik is a member of the youngest generation of Czech
conductors. At the age of just twenty-five, he accepted an of-
fer from artistic director Jifi HeFman for an engagement from
the 2015/2016 season at National Theatre Brno’s Janacek Op-
era, where he was responsible for a number of successful pro-
ductions in co-operation with Hefman and director of National
Theatre Brno Martin Glaser — The Queen of Spades with the
legendary Soria Cervena, Rossini’s Le comte Ory, Eugene On-
egin, Smetana’s Libuse at Brno Exhibition Centre (which was
named Production of the Year and in which he also appeared
as a solo cellist), The Greek Passion which was nominated for
an International Opera Award, a double evening of Janacek’s
works From the House of the Dead and Glagolitic Mass, and
successful productions of the most demanding titles in op-
era literature — Strauss’s Der Rosenkavalier and Verdi’s Otello.
His great achievements also include his work on a number of
productions with the ballet company at National Theatre Brno.
He became chief conductor of the Zlin Philharmonic in the
2021/2022 season, and has also been a regular guest conduc-
tor with the Brno Philharmonic since the 2018/2019 season.

He has staged a number of exceptional concerts with the

Zlin Philharmonic, his domain being primarily the music of the
nineteenth and twentieth centuries. During his engagement at
the National Moravian-Silesian Theatre in Ostrava in the years
2016-2019, he staged his own production of Verdi’s La traviata
and conducted a number of other titles from the opera rep-
ertoire, such as Bohuslav Martind’s The Three Wishes or the
Inconstancy of Life, Smetana’s The Secret and The Bartered
Bride, and Mozart’s La clemenza di Tito. He made his debut at
the National Theatre in Prague with a performance of Verdi’s
La traviata, and also conducted a performance of Dvofak’s The
Jacobin there in 2023. He has staged such works as Kabela¢’s
Symphony No. 5 in B minor “Dramatica” and Suk’s Asrael Sym-
phony with the Brno Philharmonic. He works with a number of
Czech and foreign orchestras, such as the Czech Philharmonic,
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the Slovak Philharmonic, PKF — Prague Philharmonia, FOK -
Prague Symphony Orchestra, the Czech Radio Symphony
Orchestra, Sinfonia Varsovia, the Janac¢ek Philharmonic Os-
trava and MDR-Sinfonieorchester. He has worked with leading
soloists such as the violinists Esther Yoo, Josef épaéek, Jan
Mracek and Jifi Vodicka, the cellists Raphael Wallfisch and An-
drei lonita, Grammy winner Sumi Jo, Katefina Knézikova, Sung
Kiu Park, and phenomenal trumpeter Reinhold Friedrich. He
has appeared as conductor at, for example, the Young Prague
Festival, the Saint Wenceslas Music Festival in Ostrava, Smet-
ana’s Litomysl and the Euphonia Festival in Warsaw, and at lead-
ing concert halls and theatres. He made his debut at Prague
Spring with the Czech Radio Symphony Orchestra in May 2020.
He has been passing on his experience to a new generation

of conductors as a teacher at Jana¢ek Academy of Performing
Arts (JAMU) since 2020. He received the Jifi Bélohlavek Award,
which is awarded to young Czech artists under the age of thirty
who have achieved extraordinary success in their field and
who nurture the tradition of Czech music at home and abroad,
in 2020.




Joel Hana

Sbormistr (Cesky filharmonicky sbor Brno)

Joel Hana je absolventem brnénské konzervatofe a Janackovy
akademie muzickych uméni. Jako dirigent spolupracuje s pred-
nimi ¢eskymi orchestry a kulturnimi institucemi (PKF — Prague
Philharmonia, Filharmonie Bohuslava Martind, Janackova filhar-
monie Ostrava, Moravska filharmonie Olomouc, Narodni divadlo
Brno, Narodni divadlo moravskoslezské aj.). Je $éfdirigentem Po-
lice Symphony Orchestra. Interpretaéné se vénuje hfe na varha-
ny a klavir a tvofi duo se svou manzelkou, flétnistkou a zpévac-
kou Hanou Hanou. Spole&né koncertuji v CR i v zahraniéi. K jeho
dalsi profesionalni ¢innosti patfi rezie audiovizudlnich zaznam,
primych pfenost koncertd a oper. Natagéi predevsim pro Ces-
kou filharmonii, Ceskou televizi, ale i na Slovensku a v zahraniéi.
Od roku 2023 je druhym sbormistrem Ceského filharmonického
sboru Brno.

Choirmaster (Czech Philharmonic Choir of Brno)

Joel Hana is a graduate of Brno Conservatory and Janacek Acad-
emy of Performing Arts. As a conductor, he works with leading
Czech orchestras and cultural institutions (PKF — Prague Phil-
harmonia, the Bohuslav MartinG Philharmonic, the Jana&ek Phil-
harmonic in Ostrava, the Moravian Philharmonic in Olomouc, Na-
tional Theatre Brno, the National Moravian-Silesian Theatre, etc.).
He is also chief conductor of the Police Symphony Orchestra.
He plays the organ and the piano, and plays as a duo with his
wife, the flutist and singer Hana Hana. They give concerts to-
gether in the Czech Republic and abroad. His other professional
activities include directing audiovisual recordings and live broad-
casts of concerts and operas. He films primarily for the Czech
Philharmonic and Czech Television, though he also films in Slo-
vakia and other foreign countries. He has been assistant choir-
master of the Czech Philharmonic Choir of Brno since 2023.

Valeria Matasova

Sbormistryné (Détsky sbor Brno)

Valeria MataSova je absolventkou brnénské konzervatofe v obo-
ru klavirni hra a Jana¢kovy akademie muzickych umeéni v oboru
Dirigovani sboru ve tfidé doc. Josefa Pancika. Péstovani détské-
ho sborového zpévu se stalo jeji Zivotni napini.

Choirmaster (Brno Children’s Choir)

Valeria Matasova is a graduate of the piano at Brno Conserva-
tory and also graduated from Janac¢ek Academy of Performing
Arts in choral conducting in the class of doc. Josef Pancik. Culti-
vating children’s choral singing has become her mission in life.




Jan Mracek

Housle

Jan Mracek, mezindrodné uznavany houslovy sdlista, komor-
ni hraé a koncertni mistr Ceské filharmonie, pat¥i k vyraznym
osobnostem soucasné hudebni scény. Je laureatem mnoha
soutézi doma i v zahranici. V roce 2014 triumfoval na prestizni
mezinarodni houslové soutézi Fritze Kreislera ve Vidni, ktera se

se stal nejmladSim laureatem mezinarodni soutéze Prazskeé

jaro a o rok pozdéji nejmladsim soélistou Symfonického orches-
tru Ceského rozhlasu. Ziskal ocenéni Classical Prague Awards
2020 za nejlepsi soélovy vykon roku. Je drzitelem Ceny Jifiho Bé-
lohlavka (2021), jez se kazdoro¢né udéluje umélclm do tficeti
let. S nadchazejici koncertni sezonou 2024/2025 prichazi dalsi
vyznamna pozvanka — dirigent Franz Welser-M®&st jej pozval jako
hostujiciho koncertniho mistra The Cleveland Orchestra. V lis-
topadu (2024) v kanadském Torontu zahraje Dvoraklv houslovy
koncert a moll za doprovodu Ceské filharmonie pod vedenim
Semjona Byc¢kova. V unoru 2025 vystoupi jako sdlista v Béla Bar-
tok National Hall v Budapesti s Budapest Festival Orchestra pod
taktovkou Jakuba HrUsi. Na jafe 2025 se Jan Mracek vyda na so-
lové koncertni turné po Francii pod vedenim dirigenta Tomase
Netopila ve spolupraci s Orchestre national des Pays de la Loire.
Nasledné bude pokracovat dvéma koncerty v rakouském Wel-
su a Svycarském Bernu za doprovodu Mozarteum Orchestra
Salzburg, coz slibuje dalsi nezapomenutelné hudebni zazitky pro
evropské publikum. Rok 2022 byl dalSim milnikem v jeho kariére.
Jako solista se predstavil na koncertech s Ceskou filharmonif
pod vedenim dirigentl Franze Welser-Mosta a Waynea Marsha-
lla a v kvétnu téhoz roku byl hostujicim koncertnim mistrem Ber-
linské filharmonie. V listopadu 2023 debutoval s houslovym kon-
certem P. I. Cajkovského v proslulé Suntory Hall za doprovodu
Tokijské filharmonie a nasledné& navazal recitdlovym turné v Ciné.
Zaroven byl v témze roce potfeti v fadé pozvan Bamberskymi
symfoniky pod vedenim Jakuba Hrdsi, debutoval s renomovanym
dirigentem sirem Johnem Eliotem Gardinerem a vystoupil s Neu-
brandenburger Philharmonie pod taktovkou Howarda Giriffithse.
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V sezoné 2023/2024 exceloval jako sdlista v rdmci svétové pre-
miéry orchestralni adaptace Z domoviny od Bedficha Smetany
v Upravé Tomase llle pro housle a orchestr. Dilo uved| ve spolu-
praci s Ceskou filharmonii pod taktovkou Jakuba Hr{i$i na mezi-
narodnim hudebnim festivalu Smetanova Litomysl. Tento vykon
opét potvrdil jeho vyjime&né interpretativni schopnosti a hluboky
vhled do &eské hudebni tradice.




Violin
Jan Mrégek, an internationally recognised solo violinist, cham-
ber musician and concertmaster with the Czech Philharmonic,
is one of the outstanding personalities on the contemporary
music scene. Mrac¢ek has won many competitions at home and
abroad. He won the prestigious Fritz Kreisler International Violin
Competition in Vienna, which ranks among the world’s most
prestigious music competitions, in 2014. He became the young-
est winner of the Prague Spring International Music Competition
in 2010, and a year later the youngest soloist with the Czech
Radio Symphony Orchestra. He won the Classic Prague Award
2020 for the best solo performance of the year. He is a holder
of the Jifi Bélohlavek Award (2021) which is given annually to art-
ists under the age of thirty. With the upcoming 2024/2025 con-
cert season comes another momentous invitation — conductor
Franz Welser-Most has invited him to the Cleveland Orchestra
as guest concertmaster. In November 2024, he will be playing
Dvorak’s Violin Concerto in A minor in Toronto, Canada accom-
panied by the Czech Philharmonic under conductor Semjon
Byckov. In February 2025, he will be performing as a soloist at
the Béla Bartok National Concert Hall in Budapest with the Bu-
dapest Festival Orchestra under the baton of Jakub Hr(8a, and
in the spring of 2025, Jan Mracek will be embarking on a solo
concert tour of France under the baton of conductor Tomas
Netopil with the Orchestre national des Pays de la Loire. This is
to be followed by two concerts in Wels in Austria and Bern in
Switzerland accompanied by the Salzburg Mozarteum Orches-
tra, which promises more unforgettable musical experiences
for European audiences. The year 2022 represented another
milestone in his career. He appeared as a soloist in concerts
with the Czech Philharmonic under conductors Franz Welser-
Mést and Wayne Marshall, and in May of the same year he was
guest concertmaster of the Berlin Philharmonic. In November
2023, he made his debut with Tchaikovsky’s Violin Concerto
at the famous Suntory Hall accompanied by the Tokyo Philhar-
monic, and then continued with a recital tour in China. In the
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same year, he was also invited for the third time by the Bam-
berg Symphony under Jakub Hrdsa, made his debut with the
renowned conductor Sir John Eliot Gardiner, and performed
with the Neubrandenburger Philharmonie under the baton

of Howard Griffiths. In the 2023/2024 season, he excelled as
a soloist in the world premiere of the orchestral adaptation of
“From the Homeland” by Bedfich Smetana in an arrangement
by Tomas llle for violin and orchestra. He performed the piece
in collaboration with the Czech Philharmonic under the baton
of Jakub HrGsa at the international music festival Smetana’s
Litomysl. This performance once again confirmed his excep-
tional interpretative skills and his deep insight into the Czech
musical tradition.




Jana Srejma Kacirkova

Sopran
Jana Srejma Kadirkova je sélistkou Janackovy opery Nérodni-
ho divadla Brno, kde ztvarriuje role Violetty (La traviata), Don-
ny Anny (Don Giovanni), Micaely (Carmen), Adély (Hrabé Ory)
a Markétky (Faust a Markétka). V Narodnim divadle v Praze
debutovala v roce 2010 jako Adina v opefe G. Donizzetiho Napoj
lasky. Od té doby ztvarnila role Konstance (Unos ze serailu),
Zuzanky (Figarova svatba), Terinky (Jakobin), Donny Anny (Don
Giovanni) a Julie (Romeo a Julie). Hostuje ve Slovenském na-
rodnim divadle v Bratislavé v rolich Donny Anny (Don Giovanni)
a Fiordiligi (Cosi fan tutte). Zuc¢astnila se mnoha vyznamnych
mezinarodnich hudebnich festivall — letniho festivalu v italském
Ercolanu, Theatro Politeama Greco v Lecce, festivalu Pafos
Aphrodite na Kypru, Mezinarodniho hudebniho festivalu Prazské
jaro, festivalu Smetanova Litomysl, Mezinarodniho hudebniho
festivalu Petra Dvorského a Mezinarodniho hudebniho festivalu
Cesky Krumlov, kde vystoupila spoleéné s José Curou.

Soprano

Jana Srejma Kadirkova is a soloist at the Janadek Opera, Na-
tional Theatre Brno, where she plays the roles of Violetta (La
traviata), Donna Anna (Don Giovanni), Micaela (Carmen), Adele
(Le Comte Ory) and Marguerite (Faust and Marguerite). At the
National Theatre in Prague she debuted as Adina in the opera
Lelisir d’amor by G. Donizzeti in 2010. Since then she has played
the role of Konstance (The Abduction from the Seraglio), Su-
sanna (The Marriage of Figaro), Terinka (The Jacobin), Donna
Anna (Don Giovanni) and Juliet (Romeo and Juliet). She guests
at the Slovak National Theatre in Bratislava in the roles of Donna
Anna (Don Giovanni) and Fiordiligi (Cosi fan tutte). She has par-
ticipated in many important international music festivals — the
summer festival in Ercolano, Italy, Theatro Politeama Greco in
Lecce, the Pafos Aphrodite Festival in Cyprus, the Prague Spring
International Music Festival, Smetana’s Litomys$l| Festival, the
Peter Dvorsky International Music Festival and the International
Music Festival Cesky Krumlov, where she appeared together
with José Cura.




Vaclava Krej¢i Houskova

Alt

Vaclava Krej¢i Houskova je solistkou Janackovy opery Narodni-
ho divadla Brno. Jeji repertoar zahrnuje role jako Dorabella (Cosi
fan tutte), Kaéa (Cert a K4éa), Carmen, JeZibaba (Rusalka),
Radmila (Libuse), Olga (EvZen Onégin), Fenena (Nabucco) nebo
Octavian (RUZovy kavalir) ad. V roli Lisaka (Pfihody lisky Bys-
trousky) vystoupila pfi slavnostnim otevieni Janac¢kova divadla
po rekonstrukci v roce 2018. Operu zaznamenala Ceska televi-
ze a premiéra byla zarover vysilana v pfimém pfenosu v ramci
projektu evropskych divadel Opera Vision. Opakované byla za-
fazena do Sirs§i nominace na Cenu Thalie za role Smetona (2014,
Anna Bolena, NDM Ostrava) a za titulni roli Carmen (2020, DJK
Plzen). V 1été roku 2018 se podilela na vzniku CD pro londynské
vydavatelstvi Hyperion. Spolu s tenoristou Nickym Spencem

a klaviristou Juliem Drakem natogili Zapisnik zmizelého a Mo-
ravskou lidovou poezii v pisni skladatele LeoSe Janacka. V roce
2020 ziskalo CD prestizni cenu BBC Music Magazine Award

a Gramophone Classical Music Award. V roce 2022 debutovala
v rakouském divadle Theater an der Wien v novém nastudovani
opery Leoge Janacka Jendufa jako Rychtarka. Dale sklidila mezi-
narodni Uspéch jako bojovnice Bradamante v uspésném nastu-
dovani opery Alcina ve francouzskych divadlech Opera Royal
de Versailles a Théatre de Caen.

Alto

Vaclava Krej¢i Houskova is a soloist at the Janacek Opera at
National Theatre Brno. Her repertoire includes such roles as
Dorabella (Cosi fan tutte), Kate (The Devil and Kate), Carmen,
JeZibaba (Rusalka), Radmila (Libuse), Olga (Eugene Onegin),
Fenena (Nabucco) and Octavian (Der Rosenkavalier). She ap-
peared in the role of the fox Gold-Stripe (The Cunning Little
Vixen) at the grand opening of the Jana&ek Theatre after its re-
construction in 2018. The opera was recorded by Czech Televi-
sion and the premiere was also broadcast live as part of Op-
eraVision’s European theatres project. She has been repeatedly
nominated for a Thalia Award for the role of Smeton (Anna Bo-
lena, The National Moravian-Silesian Theatre Ostrava, 2014) and
for the title role in Carmen (The J. K. Tyl Theatre in Plzer, 2020).
In the summer of 2018, Vaclava participated in the recording
of a CD for the London publisher Hyperion. Along with tenor
Nicky Spence and pianist Julius Drake, she recorded The Diary
of One Who Disappeared and Moravian Folk Poetry in Songs
by composer Leos$ Janacek. The CD won the prestigious BBC
Music Magazine Award and the Gramophone Classical Music
Award in 2020. Vaclava made her debut at the Austrian Theater
an der Wien in 2022 as the mayor’s wife in a new production
of Leo$ Janadéek’s opera Jenlfa. She also achieved international
success as the warrior Bradamante in the successful staging
of the opera Alcina at the French theatres Opéra Royal de Ver-
sailles and Théatre de Caen.




Vit Nosek

Tenor

Vit Nosek hostoval v ND Praha, ve Slezském divadle v Opavé
a Narodnim divadle moravskoslezském. V sou¢asné dobé pl-
sobi jako solista v Narodnim divadle Brno, pro které nastudoval
mimo jiné roli Narrabotha v opefe Salome, Bardolfa ve Falsta-
ffovi, Monostata v Kouzelné flétné &i Vaska v Prodané nevésté.
Uspésné se predstavil také ve vysoce cenéné inscenaci Peter
Grimes z pera Benjamina Brittena, pod taktovkou Jakuba Hr@si
ucinkoval v opefe Z mrtvého domu, jez byla uvedena v ramci
festivalu Janacek Brno 2022. V této sezoné jej mUlzZete vidét
hned v nékolika pfedstavenich ND Brno, napfiklad v opefe pro
nejmensi Hurvinek prodava nevéstu &i ve svétové premiére
opery Here | am, Orlando z pera Lubicy Cekovské. V minulosti
spolupracoval koncertné s Moravskou filharmonii Olomouc,

Komorni filharmonii Pardubice &i Filharmonii Bohuslava Martind.

V ramci komornich recitalt v Evropé a Jizni Americe proved|
spolu s klaviristkou Vendulou Galdovou repertoar ¢eskych
a moravskych autoru.

Tenor

Vit Nosek has been a guest performer at the National Theatre

in Prague, the Silesian Theatre in Opava and the National Mora-
vian-Silesian Theatre. He is currently appearing as a soloist at
National Theatre Brno, for which he has performed such roles
as Narraboth in the opera Salome, Bardolfo in Falstaff, Monosto-
tos in The Magic Flute and VaSek in The Bartered Bride. He also
appeared successfully in the highly regarded production of Be-
njamin Britten’s Peter Grimes and performed under conductor
Jakub Hrdsa in the opera From the House of the Dead as presen-
ted at the Janacek Brno 2022 festival. This season you can see
him in a number of productions at National Theatre Brno, such
as the opera for the very young Hurvinek Barters the Bride and
the world premiere of the opera Here | am, Orlando by Lubica
Cekovska. In the past, he has given concerts with the Moravian
Philharmonic in Olomouc, the Pardubice Chamber Philharmonic
and the Bohuslav MartinC Philharmonic. He has also performed
a repertoire of works by Bohemian and Moravian composers
with pianist Vendula Galdova at chamber recitals in Europe and
South America.




Tadeds Hoza

Baryton

Absolvent Janackovy akademie muzickych uméni Tadeas Hoza
se fadi k nastupuijici generaci pfednich opernich solistl. Od se-
zony 2021/2022 nastoupil jako nejmladsi sdlista do operniho
souboru Narodniho divadla Brno, kde ztvarfiuje mimo jiné role
Papagena (Kouzelna flétna), Schaunarda (Bohéma) ¢i Adolfa
(Jakobin). Je laureatem mnoha mezinarodnich péveckych sou-
téZi, jmenujme napfiklad Mezinarodni péveckou soutéZ Antonina
Dvoraka v Karlovych Varech nebo Pisfiovou soutéz Bohuslava
Martind v Praze. V budoucim rozvoji ho zasadné ovlivnila staz
na Universitat fur Musik und darstellende Kunst ve Vidni. Nedil-
nou soucasti jeho pUsobeni je také barokni hudba a jeji interpre-
tace. Je stalym €lenem souboru Collegium Vocale 1704 Vaclava
Lukse a ¢astym hostem soubor( Czech Ensemble Baroque Ro-
mana Valka, Ensemble Inégal Adama Viktory nebo Musica Flo-
rea Marka Stryncla. Spolupracoval s dirigenty Jakubem Hréisou,
Toméasem Netopilem, Christophem Meierem, Janem Kucerou,
Robertem Kruzikem a dal$imi. Je stalym hostem Narodniho di-
vadla v Praze, Moravského divadla Olomouc, Narodniho divadla
moravskoslezského v Ostravé &i Jihogeského divadla v Ceskych
Budéjovicich. Vé&nuje se i muzikalu a vlastni koncertni €innosti

a priblizuje operni Zanr détem na ZUS i $irsi vefejnosti v progra-
mu Maly operni seminar.

Baritone

Taded$ Hoza is a graduate of Janacek Academy of Performing
Arts and a member of the upcoming generation of leading opera
soloists. He joined the opera company at National Theatre Brno
in the 2021/2022 season as its youngest soloist, playing such
roles as Papageno (The Magic Flute), Schaunard (La bohéme)
and Adolf (The Jacobin). He has won many international singing
competitions, such as the International Antonin Dvofak Singing
Competition in Karlovy Vary and the Bohuslav Martint Founda-
tion competition in Prague. His future development was fun-
damentally influenced by his study residence at the Universitat
fur Musik und darstellende Kunst in Vienna. Baroque music and
its interpretation also comprise an integral part of his work. He
is a permanent member of Vaclav Luks’s ensemble Collegium
Vocale 1704 and a frequent guest performer with Roman Valek’s
Czech Ensemble Baroque, Adam Viktora’s Ensemble Inégal and
Marek Stryncl’s Musica Florea. He has worked with such con-
ductors as Jakub Hr(8a, Tomas Netopil, Christoph Meier, Jan
Kuc€era and Robert Kruzik. He is a regular guest performer at the
National Theatre in Prague, the Moravian Theatre in Olomouc,
the National Moravian-Silesian Theatre in Ostrava and the South
Bohemian Theatre in Ceské Bud&jovice. He also devotes him-
self to musicals and his own concert activities, and endeavours
to cultivate an interest in the opera genre in children at prima-
ry schools of the arts and the general public as part of the “Little
Opera Seminar” programme.




Daniel Bambas

Recitator | (vyssi muzsky hlas)
Daniel Bambas se po absolvovani DAMU stal ¢lenem Divadla
na Vinohradech a vytvoril zde mnoZstvi roli nejrliznéjsich zanrq,
napf. Brutus (Caesar), Biskup Vergérus (Fanny a Alexandr), Lud-
vik (Ucho), Pater Fléra (Je tfeba zabit Sekala), Ethan (Donaha).
Jiz 9 let je Karlem IV. v Noci na Karlstejné. Jako host vystupuje
¢i vystupoval v ¢inohernich i muzikalovych rolich v ND Brno (Hry
o Marii), Méstském divadle Mlada Boleslav, Divadle pod Palmov-
kou, Divadle Bez zabradli, Jihoceském divadle, Divadle J. K. Tyla
v Plzni, 3D Company. Byl Amadeem i Cyranem z Bergeracu.
Za rok 2017 se stal drzitelem Ceny Thalie za vykon v inscenaci
Kraska na scéné v Mé&stském divadle Mlada Boleslav. Uginkoval
v melodramech s FOK (Utrpeni sv. Sebastidna, dirigent Serge
Baudo) a Bennewitzovym kvartetem (Piseri o lasce a smrti kor-
neta Krystofa Rilka). Spolupracuje s TV, rozhlasem, vénuje se
dabingu a nacitani audioknih.

Narrator | (high male voice)

After graduating from the Academy of Performing Arts in Prague
(DAMU), Daniel Bambas joined the Vinohrady Theatre where he
played a large number of roles in various genres, such as Brutus
(Caesar), Bishop Vergérus (Fanny and Alexander), Ludvik (The
Ear), Father Flora (Sekal Has to Die) and Ethan (The Full Monty).
He has been playing Charles IV for nine years in A Night at Karl-
stein. He performs or has performed as a guest in dramatic and
musical roles at National Theatre Brno (The Plays of Mary), the
Municipal Theatre in Mlada Boleslav, the Pod Palmovkou Thea-
tre, the Bez Zabradli Theatre, the South Bohemian Theatre, the

J. K. Tyl Theatre in Plzer, and 3D Company. He has played both
Amadeus and Cyrano de Bergerac. He received a Thalia Award
in 2017 for his performance in the production of Stage Beauty
at the Municipal Theatre in Mlada Boleslav. He has performed in
melodramas with FOK — Prague Symphony Orchestra (Le Mar-
tyre de Saint-Seébastien, conductor Serge Baudo) and the Ben-
newitz Quartet (The Love and Death of Cornet Christopher Rilke).
He works in TV and radio, in dubbing and reading audiobooks.




Hana BrieStanska

Hana Briestanska pUsobila v mnoha divadlech napfi¢ republi-
kou, jiz 10 let je v8ak jejim domovskym souborem Cinohra NdB.
V roce 2017 byla ocenéna Cenou Thalie za ztvarnéni postavy
St&pky Kilidnové v inscenaci Martina Glasera Petrolejové lampy.
Na svém konté ma vice nez stovku divadelnich roli rozli¢nych
charakterd, mj. Markétu Lazarovou, Sally Bowles v muzikélu
Kabaret, Porcii v Kupci benatskem, Margaretu v Ko&ce na rozpa-
lené plechové strese, Tonku v Romanci pro kfidlovku, Doru Ide-
sovou v Zitkovskych bohynich, Lizavetu Nikolajevnu v Dostojev-
ského Bésech, Marii Stuartovnu, Sle¢nu Julii, Doktorku Roberta
Ickea, Kristynu Mannonovou ve Smutek slusi Elektfe. V soucasné
dobé ji mizeme vidét jako Gertrudu v Hamletovi v Mahenové di-
vadle nebo jako Annu Kareninu ve Svandové divadle na Smicho-
vé. Kromé divadla se aktivné se vénuje dabingu a audiotvorbé.

Narrator Il (low female voice)

Hana Briestanska has worked at many theatres across the
country, but her home company has been National Theatre
Brno Drama for ten years. She won a Thalia Award in 2017 for
her portrayal of Stépka Kilianova in Martin Glaser’s production
of Oil Lamps. She has more than a hundred theatre roles to
her credit and has played such diverse characters as Markéta
Lazarova, Sally Bowles in the musical Cabaret, Portia in The
Merchant of Venice, Maggie in Cat on a Hot Tin Roof, Tonka in
Romance for Fluegelhorn, Dora Idesova in The Last Goddess,
Lizaveta Nikolaevna in Dostoevsky’s Demons, Mary Stuart,
Miss Julia, Robert Icke’s The Doctor, and Christine Mannon in
Mourning Becomes Electra, and we can currently see her as
Gertrude in Hamlet at the Mahen Theatre in Brno and as Anna
Karenina at the Svanda Theatre in Smichov in Prague. In ad-
dition to theatre, she is also actively engaged in dubbing and
audio production.




Miloslav IStvan

Zaklinani Casu
pro dva vypraveéce a orchestr

pfimknou kfidla k télu, sepnou je obracené jako k prosbé (uz
marné)

a padaji sttemhlav k zemi k své smrti.

Ale co kdyz stéle jen leti k bezednému padu, ktery nema konce?
Kam létaji labuté? Kam labuté leti?

Nechci nic, jenom ptat se, kam |étaji.

Labuté leti, jsou €erné nebo bilé, pozdéji ale Cerné, pred
strachem strach.

Kam leti labuté, ptaji se labuté ¢erné, nebo bilé s poskvrnou
strachu

ptati se, kam leti s oranzovymi zobaky, nadéji posledni, které se
ptaji,

kam leti labuté, ¢erné v noci ¢erné, a zda se neztrati,

a kam bilé, zoufalé plachetky myslenky, posledni skoro, coz
mozno jen tak plout?

Nehybaji se kfidla. Hyba se more a vzduch. Mofe to nevi. Vzduch
nevi to. Je.

Labuté jsou, a nevi, ze leti, pod sebou mofe svého trapeni, ze
nevi, kam leti, pod kfidly ni¢eho vzduch.

M.

Clovék, jenZ z Zeny se zrodil, kratce jen Zije, je presycen strastmi,
jako kvét puci a uvada, prcha jak stin a nepotrva.

Cokoliv jest v svété, jako voda plyne, a jak stin ¢lovéka pojednou
pomine.

Uniknou vody ze Sirého more, opadne feka, ba vyschne, tak
Clovék lehne, uz nepovstane.

Cokoliv jest v svété, jako voda plyne, a jak stin ¢lovéka pojednou
pomine, na zemi nic stalého neni,

v§e mine, cokoliv milého komu jest, zahyne.

Clovék me a mizi, vydechne naposled a kde jest?

V.

a padaji stfemhlav k zemi.

Padaji k zemi. Padaji a kfic¢i. Padaji stfemhlav k své smrti, kFici
a padaji k smrti.

KFi¢i a padaiji.

SlySim krik, je uzkostny, kazdy se boji, i motyl vrabce, stary lev
hyen,

BUh boji se boha, ktery se pta, kam leti labuté, a labut zas débla,
ktery se ze strachu nepta,

je pysny, protoZze mozna padaji labuté bilé do ¢erného pekla,
protoze vzlétaji mozna labuté ¢erné do bilého nebe pro slavu
véené klimatizace.

Leti vSak, ale kfic¢i, ale se ptaji, kam leti.

Kam leti labuté strastné, pfesmutny ptak.

Uz dlouho piju svij pohar, pro¢ piju ho, a dlouho, Ze zmiraje jen
Zizni,

za pousti dobyvam poust, abych zas prahl drzeti dlouho svUj
pohar, pro¢?

Jen abych umiral dlouho, Ze Ziju tak kratce jako dech?

Cokoliv jest v svété, jako voda plyne, a jak stin ¢lovéka pojednou
pomine, cokoliv milého komu jest, zahyne.

Kam létaji labuté?

Na zemi nic stalého neni, vSe mine. Nechci nic, jenom ptat se,
kam létaji, kam labuté leti.

Kam létaji labuté strastné, pfesmutny ptak?




Incantation of the Time
for two narrators and orchestra

I

They say that when swans are in deepest sorrow they fly to
extreme heights,

they press their wings close to their bodies, fold them
backward like in prayer (now futile)

and they dive headfirst to the ground, to their death.

But what if they keep flying into an endless fall that has no end?
Where do swans fly? Where do swans go?

All' | want is to ask where they fly.

Swans fly, they are black or white, but later black, fear before fear.
Where do swans fly, black swans ask, or white ones, tainted
with fear, asking where

they fly with orange beaks, the last hope, asking,

where do swans fly, black at night, black, and will they not get
lost,

and where do the white ones fly, desperate little sails of thought,
almost the last ones, can they just drift?

Wings do not move. The sea and the air move. The sea doesn’t
know. The air doesn’t know. It just is.

Swans just are, and they do not know they are flying, beneath
them the sea of their torment, not knowing where they fly, with
nothing but air beneath their wings.

M.

Man, born of woman, lives but briefly, filled with suffering,
blooms like a flower and withers, flees like a shadow and will
not endure.

Whatever exists in the world flows like water, and like a shadow
of man, suddenly fades away.

As waters escape from the wide sea and the river ebbs, even
dries up, so man lies down, never to rise again.

Whatever exists in the world flows like water, and like a shadow
of man, suddenly fades away,

on earth, nothing is lasting, everything passes, whatever is dear
to anyone, perishes.

Man dies and vanishes, exhales his last breath, and where is he?
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IV.

In great sorrow, swans, they say, reach their highest height
and dive headfirst to the ground.

They fall to the ground. They fall and scream. They dive
headfirst to their death, scream and fall to their death.

They scream and fall.

| hear a scream, it’s anxious, everyone is scared, even the
butterfly fears the sparrow, the old lion fears the hyena,

God fears God, who asks where swans fly, and the swan fears
the devil, who out of fear does not ask,

is proud, because perhaps white swans into black hell,
because maybe black swans fly into white heaven for the glory
of eternal air-conditioning.

But they fly, and they scream, and they ask where they go.
Where do sorrowful swans fly, the most sorrowful bird?

I’'ve long been drinking from my cup, why do | drink from it,
and for so long, that | die only of thirst,

| conquer one desert after another so that | thirst again to hold
my cup for long, but why?

Just to die slowly, as my life only lasts one breath?

Whatever exists in the world flows like water, and like a shadow
of man, suddenly fades away, whatever is dear to anyone,
perishes.

Where do swans fly?

On earth, nothing is lasting, everything passes. | want nothing,
only to ask where they fly, where swans go.

Where do sorrowful swans fly, the most sorrowful bird?




Bohuslav Martinu

Kytice. Cyklus skladeb na lidové texty
pro smiseny (détsky) sbor, sdla a maly
orchestr, H. 260

Il. Sestra travicka

Uliana, Cista panna,
u Dunaja Saty prala.

Vidéla tam Styry pany,
medzi nima dva hulany.
Pojed, dévce, pojed s nami!
Budes védét, jak se mamy!

Ja bych s vami rada jela,
kdybych tu bratra neméla!

Bratra mUze$ otraviti,
mdzes s nami predca jeti.

Bez do lesa jedlového,
zab’ tam hada jedového.

Uvar mu ho k snidanicku,
jak rybic¢ku s ¢ernu macku!
Uz Jani¢ek z hory jede,
malované drevo veze.

Hned mu vrata otvirala,
vrané koné vyprahala.

Ulianko, co nového,

Ze vyprahas koné mého?
Pojd, Jani¢ku, k snidani¢ku,
mas prichystanu rybicku.

A co su to za rybicky,
vzdyt nema zadna hlavicky?

Hlavicky jsem usekala,
pod okénko zakopala.

Jak ten prvni kousek snédl,
hned na levé licko zbledl.

Jak ten druhy kousek snédl,
hned na obé licka zbledl.

Jak ten treti kousek snédl,
hned na celé télo zbledl.

Donesla mu tvrdy kamen,
ostavaj tu s Panem Bohem. O! O!

Bojanovské zvony zvona,
Ulianku drabi hona!

Ty mutenské sezvanaju,
Ulidnku dohanaju!

A hodonské dozvonily,
Ulianku dohonili!

Janic¢ka na krchov nesu,
Ulianku kati vezu!

Zazdéte mé do kameni,
nech o mné pisnic¢ky neni!

Zednici ju zazdivali,
panny pisnicku skladaly.

Ulianku uz zazdili,
panny pisnicku slozily.




V. Kravarky (Volani pasacek)

Ej! Hoja! Hoja!
Tovarysko vérna moja,
pones mné snidana,
kamaradko moja!

Ej! Hoja, hoja!

Hoj! Hoja, hoja!
Tovarysko vérna moja,
uz sem posnidala.
Hoj! Hoja, hoja!

Hoj! Heja, hojal
Daleko-li pases?
Malenku napase$
na zelenej trave,
na péknej otavé!
Hej! Heja, hejal

Malenka sa napije,
dévecka sa umyje;
aby byla bila,

panu Bohu mila,

ne tak panu Bohu,
svojému milému,
synku ¢ernookému.
Heja! Heja!

Hej, hela! Hela!
Pékné ti dékuju
za tvé halekani!
Z¢e’s na mnia halekala
a sa nehnévala.

Pro¢ bych se hnévala,
nic mné’s neudélala.
Ani ja snad tobg,
nemame nic proti sobé.
Hej! Heja! Heja!

VI. Mila nad rodinu

Sedél jeden vézen,
stopadesat nedél.

A tak dluho sedél,

cely oSedivél.

Prvni raz zaplakal,
cedulenku napsal,
cedulenku napsal,
k otcovi poslal.

MUj tatiCku stary,
vyplat mia z vézeni,
z vézeni tézkého,
zamku tureckého.

Povéz mi, synecku,

co od tebja ptaju?

Sto rynskych stfibrnych,
esCe tolej drobnych.

Synacku muj mily,

nez to od tebja dam,
nez to od tebja dam,
radsi ta tam necham.

Sedél jeden vézen,
stopadesat nédél.

A tak dluho sedél,

cely osedivél.

Druhy raz zaplakal,
cedulenku napsal,
cedulenku napsal,
za mamicku poslal.

Mamic¢ko ma mila,
pomoz mné z vézenja,
z vézenja tuhého,
zamku tureckeého.




Synacku maj mily,
co od tebja ptaju?

Sto rynskych stfibrnych,

eSte tolej drobnych.

Synacku muj mily,
nez to od tebja dam,
nez to od tebja dam,

radsi ta tam necham.

Treti raz zaplakal,
tfeti psani napsal,
za bratfickem poslal,
k sestfiCce je poslal.

Stvrty réz zaplakal,
cedulenku napsal,
cedulenku napsal,
ku svej milej poslal.

Vyplat mia, ma mila,
vyplat mia z vézenja,
z vézenja tézkého,
zamku tureckého.
Mild nemeskala,

$ndru kupovala,
milému podala.

Spust se, mily, dlle
3nd

po hedvabné §

e.

LepSi je ma mila
nez celé rodina,
ta mia vyplatila,
z Turek od pohana!

VIl. Koleda

Sel jest panb(ih, el do raje,
Adam za nim poklekaje.
Jak do raje pfichazeli,

fekl panbldh Adamovi:

Ze viech stromU pozivejte,
jen jednoho zanecheijte,
ktery stoji prostred raje,
modrym kvitkem prokvetgje.

U¢inil se dabel hadem,
sved| Evu i s Adamem.

Utrh’ jabko velmi prudce

a podal je Evé k ruce.

Jez, Evicko, jez to jabko,
jak ti bude po ném sladko!

Eva vzala, okusila,

s Adamem se rozdélila.
Jez, Adame, jez to jabko,
jak ti bude po ném sladko!

Jak to jabko okusili,

hned z raje vyhnani byli.
Dal jim panblh po motyce
a poslal je na vinice.

Jdéte, jdéte a kopejte,
chleba sobé dobyvejte.
Nez se chleba dokopali,
dost se oba naplakali.

A ten Adam, prvni otec,
do velké nas bidy doved’.
A ta Eva, prvni matka,
zavedla nas ubozatka.




VIII. Clovék a smrt

Bylté jeden ¢loveék,
bylo mu jakkolveék.

Sel od role k roli,
hledét na obili.
Obilicko moje,
jak je ono pékné!

Je pékné zelené
od vrchu do zemé.

Kterak ja té seznu,
do stodoly svezu?

Potkala ho smrti
na velke;j silnici.

Co délas, muj choti,

mam s tebou mluviti.

Jdu od role k roli
hledét na obili.

Mocny mily boze,
jak je ono pékné!

Zanechaj obile,
stroj se v roucho bilé.

Mam s tebou mluviti,
musi§ se mnou jiti.
Nech mne, mila smrti,
ja mam co Ciniti.

Dam ti pénez dosti,
co mUzes unésti.

A coz mi to zlato,
to kladu za blato.

Mam ja drobné déti,
chci jich sporadati.
Tvoje drobné déti

bude blh Ziviti.
Manzelku mam mladou,
komu ji porug&im?

Tu tvoji manzelku
sam panbulh opatfi!

Zanechej mé, smrti,
az poslu pro knéze.

Co jsem v mladi &inil,
na oc¢i mi leze!

Juz tam knéze nechej,
jenom se mnou spéchej, oh!
Béda mné, hrfisnému,

jsem dluzen kazdému.

A nejvic jednomu,
panubohu svémul!

Strelila ho smrti
stfelou pfeukrutnou.

A pichla ho v srdce
prevelice tézce.

UZ ten vtipny rozum
uz mu slouzit nechce.
Rozmili pratelé,

z toho pfiklad vemte:

Co na mné vidite,
na sobé Cekejte!




Bouquet of Flowers. A cycle of compositions
to folk texts for mixed (children’s) choir,
soloists and small orchestra, H. 260

Il. His sister poisoner

To the river Uliana
went to wash her clothes in summer.

There four dashing hussars waited,
Uliana soon they baited.

Join us, maiden, in our leisure!
You'll see life is full of pleasure!

Gladly, but | have a brother
whom | care for like a mother!

Give him poison, do not tarry,
one of us then you can marry.

Cook a fish from yonder river,
add snake poison and toad’s liver.

Serve it with some bread and butter,
not a word will he then utter!

From the hills John was returning,
with some wood he’d cut for burning.

Uliana laid the table,
led his horse off to his stable.

Sister, | am not a stranger,
that you fill my horse’s manger?

Eat your dinner, my dear brother,
you’ll enjoy it like no other.

Strange this fish you’ve put before me,
there’s no head upon it’s body?

With a knife its head | severed,
neath the window it lies buried.

From the fish he took a deep bite
and his left cheek turned quite snow-white.

When he took a second deep bite
both his cheeks turned deadly snow-white.

Ay, when he did take a third bite
his whole body turned quite snow-white.

Here’s your gravestone, brother John dear,
may you ever rest in peace here. Oh! Oh!

While for John bells tolled sadly,
Uliana ran off gladly!

But they chased her til they caught her
on the bank down by the water!

Bells stopped ringing when they caught her
on the bank down by the water!

In the churchyard John lies sleeping,
Uliana’s praying, weeping!

Wall me up in stone for ever,
ballads write about me never!

Masons walled her up then thickly,
maidens wrote some ballads quickly.

Uliana’s walled up quickly,
maidens wrote some ballads quickly.




IV. The little girl cowherds

Hey! Heigh-ho! Heigh-ho!

Faithful maiden sweet and mellow,
bring my breakfast, heigh-ho,
maiden sweet and mellow!

Hey! Heigh-ho, heigh-ho!

Hey! Heigh-ho, heigh-ho!

Faithful maiden sweet and mellow,
| have breakfasted, oh!

Hey! Heigh-ho, heigh-ho!

Hey! Heigh-ho, heigh-ho!
Take the cow to pasture,
there in the green pasture
where green grass is growing
ere its ripe for mowing!

Hey! Heigh-ho, heigh-ho!

From the steam the cow will drink
while you’re bathing on the brink,
so you’re clean and charming

for the Lord disarming,

no, not for the Lord, oh,

but for your own fellow,

for your dark-eyes fellow.
Heigh-ho! Heigh-ho!

Hey, heigh-ho! Heigh-ho!

Thank you, thank you kindly

for the things you’ve told me!

For all the things you’ve told me
that you did not scold me.

Pray, why should | scold you,

you are always good and true.

| am like your mother,

we have nothing ’gaints each other.
Hey! Heigh-ho! Heigh-ho!

VI. His kind sweetheart

Jailed for more than three years
was a gay young fellow.

Bitter were his hot tears,

grey turned his hair yellow.

Once he wept, penned a line
in his cell so dreary.

Once he wept, penned a line
of his sad fate weary.

My dear father, help me,
bail me out tomorrow,
my dear father, help me,
endless is my sorrow.

How much is your ransom?
Is it low or handsome?
One hundred silver pence
will end my long penance.

Dearest son, son of mine,
so much | will not spare,

dearest son, son of mine,
I’'d rather leave you there.

Jailed for more than three years,
was a gay young fellow.

Bitter were his hot tears,

gray turned his hair yellow.

Twice he wept, penned a line
in his cell so dreary.

Twice he wept, penned a line
of his sad fate weary.

My dear mother, help me,
set me free tomorrow,
my dear mother, help me,
endless is my sorrow.




How much is your ransom?
Is it low or handsome?
One hundred silver pence
will end my long penance.

Dearest son, son of mine,
so much | will not spare,

dearest son, son of mine,
I'd rather leave you there.

Thrice he wept, penned a line
in his cell so dreary.

Thrice he wept, penned a line,
brother, sister, help me.

Four times he wept, penned a line
in his cell so dreary.

Four times he wept, penned a line,
of his sad fate weary.

Sweetheart mine, please help me,
bail me out tomorrow,
sweetheart mine, please help me,
endless is my sorrow.

Quick as she was able
his true sweetheart Mabel
sent him a silk cable.

Trust your loyal Mabel,
climb down this silk cable.

Kinder is my Mabel,
than my own family,
she sent a silk cable
from jail to set me free!

VII. A carol

Paradise once God did enter,

after him did Adam venture.

When they met on that fine morning
God gave Adam words of warning:

Pick the apples mid leaves hidden,
only one tree is forbidden,

that one there with purple flowers
in the midst of Eden’s bowers.

Like a snake did wicked Satan,
come to tempt both Eve and Adam.

A red apple of ripe flavour

he did pick without a waver.
Handed it to Eve with laughter,
she ate first, then Adam after.

Eat the apple, Eve, with relish,
joy will then be yours to cherish!
Adam, eat it up with relish,

joy will then be yours to cherish!

When the apple had all vanished,
God from Paradise them banished.
To the fields he sent them going,
ordered them to do some hoeing.

Bread is not just for the giving,

you must go and earn your living.
Long and loud wept those two sinners
ere they both became bread-winners.

Thanks to Adam, your first father,
mankind suffered even after.
Thanks to Eve, our first mother,
brother often turns on brother.




VIIl. Man and Death

Once there was an old man
who had lived a long san.

Through his fields he wandered,
on his corn crops pondered.

How my corn is growing,
it sets my heart glowing!

It’s now so tall and green,
such corn I’'ve never seen.

How to reap and bind you,
in the barn then grind you?

Then Death bid him good-day
on yonder great highway.

| have things to tell you,
spare me a word or two.

Through my fields I'm wand’ring,
on my corn corps pond’ring.

My thanks to God are owing,
how my corn is growing!

You must make repayment,
put on this white raiment.

There are things you must know,
with me you now must go.

Pray, Death, do not take me,
many tasks await me.

| have money, tarry,
take what you can carry.

What you say is funny,
I've no use for money.

Offspring | must cherish,
without me they’d perish.

To all of your offspring
God will send everything.

I've a young wife pretty,
who will show her pity?

Fear not for your young wife,
God will care for her life.

Death, have mercy on me,
| must do some praying.

My life sins are many,
on my soul they’re weighing.

Come, now, do not worry,
with me you must hurry, oh!

Woe is this wicked one,
| have wronged everyone.

One more than the others,
God more than my brothers.

Then Death shot an arrow
through his heart and marrow.

Death struck without warning
on that summer morning.

Although he was witty,
Death did not show pity.

Now, good friends, hear my plea,
take a lesson from me:

My sad fate you will share,
for Death you must prepare!







