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Obsah

Kdyz se podivame do Ovidiovych Promén, najdeme v nich pfi-
béh o nymfé Echd. Ta zdrzuje bohyni Juno, manZzelku nejvyssiho
boha Jupitera, pfi hledani jejiho nevérného muze. Kvali tomu
potresta Echo tim, Ze od té doby mUze pouze opakovat to, co
fekne nékdo pfed ni. Nymfa se nasledné nestastné zamiluje
do pohledného lovce Narcise. Ten ji odmita a brzy nato se utopi
ve vodg, v niz s laskou pozoruje svij vlastni odraz. Ze zoufalé
divky nakonec zUstane pouze jeji hlas, ktery zname jako ozvénu.

Opera Echd a Narcis skladatelky Katefiny Slabénakové
na libreto Vojtécha Balcara nahlizi na tento klasicky namét ji-
nak, skrz zkuSenost ze soucasnosti. Co se skryva za pfiliSnym
Narcisovym sebevédomim? Jak mdze Echo ve svété zkratek
a sloganl mluvit o né&em velkém i obyéejném? A pro¢ Narcis
vlastné Eché odmitne? Pro ohledavani téchto otazek voli ope-
ra specificky prostfedek: hlavni postavy pfib&hu jsou rozdéleny
mezi vice zpévakl. Echd, kterd dokaze pouze opakovat, co
uz slySela predtim, doplfuje jeji Vnitfni hlas v podobé sboru,
jenz odkryva jeji skute€né myslenky. Skutec¢ny Narcis se zase
skryva za sv{j Odraz, sebejistou vefejnou masku.

Tato nova opera nevypravi pouze znamy anticky pfibéh.
Na zakladé jeho variace odkryva téma komunikace a vztaht
v modernim svété, ve kterém jsme zahlceni slovy, jez ztraceji
vyznam. Echd a Narcis tedy uz neni o mytologickych nymfach
a bozich, ale spi$ o téch, ktefi maji dnes tento mytus potfebu
fikat znovu.

Pribéh zakleté nymfy Echd a do sebe zahledéného lovce Nar-
cise je naprosto pfirozenou soucasti nasi kultury. | kdyZz tfeba
nékdo nebude konkrétné znat zpracovani tohoto mytu v Ovi-
diovych Proméndch, setkavame se s jeho odrazy i mimo uméni,
v béZné miuvé, at uz jde o ,narcismus“nebo o synonymum pro
ozvénu ,echo®. A pfestoZe jde o namét mnohokrat vypravény,
skryva v sobé stale aktuadlni témata, jako tfeba hledani, jak se
vyporadat se vztahem k druhym, k sobé samym, ale i okolnimu
svétu. Proto jsme se rozhodli tento velmi hudebni pfibéh nena-
plnéné lasky vypravét v soucasné uspéchané a hluéné dobé
znovu a podivat se na néj zevnitf, oCima souc¢asnych mladych
umélcy. VZdyt jde o pfibéh piny hudby a citd Zivych jak v antice,
tak i dnes.

Vojtéch Balcar, libretista, dramaturg




Synopsis

If we take a look at Ovid’s Metamorphoses, we find the story of
the nymph Echo. She distracts the goddess Juno, wife of the su-
preme god Jupiter, while she is searching for her unfaithful hus-
band. Juno punishes Echo for this by saying that from then on
she can only repeat what is said in front of her. The nymph then
falls unhappily in love with the handsome hunter Narcissus. He
rejects her and soon afterwards drowns in the water in which he
gazes lovingly at his own reflection. In the end, all that remains
of the desperate girl is her voice, which we know as an echo.

The opera Echo and Narcissus by the composer Katefina
Slabénakova to a libretto by Vojtéch Balcar takes a different look
at this classical theme through the lens of our experiences in
the present day. What lies behind Narcissus’s excessive self-
-confidence? How can Echo talk about something big or some-
thing ordinary in a world of acronyms and slogans? And why
does Narcissus actually reject Echo? The opera chooses a spe-
cific means to explore these questions: the main characters in
the story are divided among several singers. Echo, who can only
repeat what she has heard before, is complemented by her In-
ner Voice in the form of a chorus that reveals her true thoughts.
The real Narcissus, on the other hand, hides behind his Reflec-
tion, a confident public mask.

This new opera does not merely tell a familiar ancient story.
By adapting this story, it shines a light on the theme of com-
munication and relationships in a modern world in which we are
overwhelmed by words that lose their meaning. Echo and Nar-
cissus is no longer about mythological nymphs and gods, but
rather about those who feel the need to retell this myth today.

The story of the cursed nymph Echo and the self-absorbed
hunter Narcissus has become an intrinsic part of our culture.
Even if we are not all familiar with the specific treatment of
this myth in Ovid’s Metamorphoses, we all come across its re-
flections outside the world of art in the use of words such as
“narcissism” and “echo” in everyday speech. And although it
is a story that has been told many times before, it still harbours
contemporary topics such as the search for a way of dealing
with relationships with others, with oneself, and with the sur-
rounding world. This is why we decided to retell this highly musi-
cal story of unrequited love in today’s busy and noisy times and
to look at it from the inside through the eyes of today’s young
artists. After all, it is a story full of music and emotions that are
as relevant today as they were in antiquity.

Vojtéch Balcar, librettist, dramaturge




Katerina Slabénakova

Hudba

Ostravska rodacka Katefina Slabérnakova je v sou¢asnosti stu-
dentkou dvou brnénskych vysokych Skol. Po maturité nastou-
pila na Masarykovu univerzitu, kde po sloZeni statnic pokracuje
v magisterském studiu oboru Medialnich studii a Zurnalistiky,

a to s vyzkumnou specializaci. Katefina je rovnéz studentkou
Janackovy akademie muzickych uméni, kde se vénuje tfetim
rokem oboru klasické kompozice ve tfidé profesora Iva Medka.
Pravé diky JAMU se zapojila napfiklad do mezinarodni spolu-
prace s Haagskou konzervatofi, jako skladatelka pracovala

na projektech pro festival AsynChrdnie, Hudebni sou¢asnost,
seskupeni Ensemble Terrible nebo Moravskou filharmonii Olo-
mouc. Ve své tvorbé se autorka rdda inspiruje jazzovymi zanry
a nemalou slabost ma také pro hudebni divadlo. Ve volném Case
Katefina rada kreativné tvofi, hraje na hudebni nastroje, pece,
tandi, cestuje, a to vSe nejlépe v obklopeni svych nejblizsich.

Music

Katefina Slabénakova was born in Ostrava and is currently
studying at two universities in Brno. After passing her final ex-
ams at secondary school, she enrolled at Masaryk University,
where, having completed her degree, she is continuing her mas-
ter’s studies in Media Studies and Journalism with a research
specialisation. Katefina is also a student at Janacek Academy
of Performing Arts (JAMU), where she is taking her third-year
studies in classical composition in the class of professor Ivo
Medek. She became involved in international co-operation with
the Hague Conservatoire thanks to JAMU, and she has also
worked as a composer on projects for the AsynChroénie festival,
the Contemporary Music Festival in Ostrava, Ensemble Terrible
and the Moravian Philharmonic in Olomouc. She likes to find
inspiration in jazz genres in her work as a composer, and she
also has a great weakness for musical theatre. In her spare time,
Katefina likes creative art, plays musical instruments, bakes,
dances and travels, preferably surrounded by her loved ones.




Vojtéch Balcar

Libreto

Vojtéch Balcar vystudoval Jirdskovo gymnazium v Nachodé.
Béhem studia dramaturgie na Janackové akademii muzickych
umeéni délal mj. dramaturgii a pfeklad inscenaci surrealistickeé
komedie George Neveuxe Julietta Cili Snar, ktera byla vybrana
na festival Dream Factory Ostrava 2022. V sezoné 2023/2024
spolupracoval na tfech inscenacich ve Studiu Marta (Nasi fu-
rianti, Peer Gynt a Horecka). Vénuje se také psani divadelnich
her: dvé z nich byly v letech 2021 a 2022 ocenény v ramci sou-
téze Havlovské aktovky a hra Bublifuk byla v roce 2023 uvedena
ve Studiu Marta. V dobé studia absolvoval asistenturu v Narod-
nim divadle Brno, staz v Divadle F. X. éaldy Liberec a na festivalu
Divadelni svét Brno. V roce 2023 byl také autorem a dramatur-
gem pohadky Akiak aneb Cesta za svétlem v Divadle Polarka.

Libretto

Vojtéch Balcar studied at the Jirdsek Grammar School in Na-
chod. One of the projects he worked on while studying script
writing at Janacek Academy of Performing Arts was the editing
and translation for a production of Georges Neveux’s surrealist
comedy Juliette, or Key of Dreams, which was selected for the
festival Dream Factory Ostrava 2022. In the 2023/2024 season,
he worked on three productions at Studio Marta (Our Swag-
gerers, Peer Gynt and Fever). He also writes stage plays, two of
which won awards in the 2021 and 2022 Havlov Briefcase com-
petition, while his play Bubbles was presented by Studio Marta
in 2023. During his studies, he completed an assistantship at
National Theatre Brno and residencies at the F. X. Salda Theatre
in Liberec and the Theatre World Brno Festival. He was also writ-
er and script editor of the fairy tale Akiak or Journey to the Light
at the Polarka Theatre in 2023.




Martin Dostal

Rezie
Po maturité na hudebnim gymnaziu v Praze a absolutoriu
na Prazské konzervatofi studuje na JAMU operni rezii ve tfidé
doc. Aleny Vanakové a housle ve tfidé prof. Petera Michalici.
V roce 2023 uvedl ve Studiu Devitka autorskou hru Mily Wer-
there... a o rok pozdéji Minutové opery (D. Milhaud). V Narod-
nim divadle Brno se jako asistent podilel na inscenaci Jakobin
(A. Dvorak). Jako houslista absolvoval orchestralni akademii
PKF — Prague Philharmonia, spolupracuje také se soubory
zabyvajicimi se stylové poucenou interpretaci (Czech Ensem-
ble Baroque, Musica Florea, Ensemble Damian). V rdmci pro-
gramu Erasmus studoval na Kunstuni v Grazu ve tfidé Anke
Shittenhelm.

Director

Since completing his studies at the Music Grammar School in
Prague and graduating from Prague Conservatory, Martin Dostal
has been studying opera direction at Janacek Academy of Per-
forming Arts in Brno (JAMU) in the class of doc. Alena Varnakova
and violin in the class of Professor Peter Michalica. In 2023, he
presented the original play Dear Werther... at Studio Devitka and
a year later Opéras-minute (Darius Milhaud). He participated in
the production of The Jacobin (Antonin Dvorak) as an assistant
at National Theatre Brno. As a violinist, he graduated from the
orchestral academy of the PKF — Prague Philharmonia and also
performs with ensembles engaged in learning by interpretation
(Czech Ensemble Baroque, Musica Florea, Ensemble Damian).
He studied at Kunstuniversitat Graz in the class of Anke Schit-
tenhelm on the Erasmus programme.
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Nemoc / Disease Laura Uhorskaiova,
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Oliver Filip Bula, Andrej Prachar

Janackuiv akademicky orchestr /
The Jana¢ek Academy Orchestra




Obsah

Nemocny, nemoc a nemocniéni klaun se sejdou v mistnosti

a nékdo umfe... To byl vtip. Zasméjte se nékdo. MySlenka pro
vytvorfeni namétu této opery vzesla z osobnosti Olivera Sackse.
Clovéka, kterému se stavaly osklivé véci, zdravotni i intimni, ale
on se rozhodl, Zze se prosté jde dal. A ne s hlavou sklonénou.

A kdyZ se naugil byt vesely, byli veseli i lidé kolem né&j. Usmév
jako symptom vile k zivotu. Udélam si takovy obfi osli mUs-
tek, pfiviu pfi ném obé oc¢i a dovolim si tvrdit, Ze urita paralela
existuje mezi Sacksovou neurologickou praxi a tim, co délaji
nemocni¢ni klauni. Ve snaze o smir jsem pojmenoval nemocnic¢-
niho klauna v nasem pfib&hu Oliver. Fascinuje mé predstava, Zze
se na sebe divaji dva absolutné cizi lidé, jeden z nich je vazné
nemocny, nebo snad az i umira, oba dva védi, ze ta situace je
naprosto pfiserna, ale stejné se jeden z nich zepta na to, jak se
fika rajceti, které prejelo auto. A ted si pfedstavte, Ze se to zpi-
va v opefe. Kde neni smé&snost, tam neni néha a nékdy jsou slzy
prosté jenom voda, jiz si télo zvlh&uje ogi.

KdyZ jsem s hudebni skladatelkou Katefinou Szymeczkovou po-
lemizoval nad tim, zda sobé a druhym dokaZeme obhajit setkani
nemocniéniho klauna s pacientem a s nemoci, pficemz by lib-
reto bylo celé verSované a jedna ze tfi postav bude velkou ¢ast
némad, dosli jsme k nazoru, Ze je to vlastné hrozné dobry napad.
Format komorni opery, tak jak je nastaveny v zahrani¢nich
opernich domech, se snaZi pracovat s mirou stylizace v Zanru
opery. Mdzeme fict, Ze se snaZi byt vice ¢inoherni, vice zamére-
ny na herce, zaméruje se na vypravéni pfibéhu, a nékdo by snad
mohl fici, Ze v koutku oka postrehl nejasnou siluetu Stephena
Sondheima. A pravé to se nam jevilo slibné. Forma samozrej-
mé musela zdstat vyrazné stylizovana. Pfece jen nam na jevisti
bude pobihat klaun, ktery bude zpivat operu ve versich, ovsem
my jsme se s Katefinou rozhodli zaméf¥it na intimitu setkani,
na tén vztahujici se k tichu, na kontrast mezi samotou a osamé-
nim. V tom podle nas spociva, jak po pfibéhové, tak po hudebni
strénce, potencial nové komorni opery.

Vaclav Alexa, libretista, dramaturg




Synopsis

A patient, a disease and a hospital clown get together in a room
and someone dies... That was a joke. Someone laugh! The idea
for the subject of this opera came from the figure of Oliver
Sacks. A man to whom ugly things happened, both medically
and personally, but he decided to simply move on. And not with
his head bowed. And when he learned to be cheerful, the peo-
ple around him were cheerful as well. A smile as a symptom of
the will to live. I’'m going to take an enormous leap here, close
both eyes, and venture to say that there is a certain parallel be-
tween Sacks’s neurological practice and what hospital clowns
do. As an act of reconciliation, | named the hospital clown in our
story Oliver. | am fascinated by the idea of two complete stran-
gers looking at each other, one of them is seriously ill, or maybe
even dying, both of them know that the situation is absolutely
awful, but one of them still asks the other “what do you call a to-
mato that’s been run over by a car?” Now imagine that it’s be-
ing sung in an opera. Where there is no absurdity, there is no
tenderness, and sometimes tears are simply the water that the
body uses to moistens its eyes.

When | was debating with composer Katefina Szymeczkova
about whether we could justify to ourselves and to everyone
else the encounter between a hospital clown, a patient and
a disease, with the libretto being entirely in verse and one of
the three characters being mute for a large part of the time, we
came to the conclusion that it was actually a terribly good idea.
The format of the chamber opera that has become estab-
lished at opera houses abroad endeavours to work with a de-
gree of stylisation in the opera genre. You could say that it is
attempting to be more theatrical, more focused on actors, more
focused on telling a story, and you could say that you often
catch a glimpse of Stephen Sondheim out of the corner of your
eye. And that’s exactly what seemed promising to us. The
form, of course, had to remain highly stylised. After all, we have
a clown running around on stage and singing an opera in verse,
though Katefina and | decided to focus on the intimacy of the
encounter, on a tone associated with silence, on the contrast
between solitude and loneliness. In our opinion, this is where
the potential of a new chamber opera lies in terms of both the
story and the music.

Vaclav Alexa, librettist, dramaturge




Katerina Szymeczkova

Hudba

Katefina Szymeczkova vystudovala obor Kompozice na Janac¢-
kové akademie muzickych uméni. Magisterské studium absol-
vovala skladbou Pod hladinou pro cembalo a orchestr, dale jeji
skladby zaznély napfiklad na festivalu Setkavani nové hudby
Plus, rovnéz spolupracovala s triem Aperto na skladbé Trialog.
Zajima se i o védeckou ¢innost. Pravidelné vystupuje na festivalu
Philosophy Days s hudebné-filozofickymi workshopy a na kon-
ferencich. Za prezentaci prace Didaktické deskové hry ve vyuce
hudebni teorie na konferenci O hudbe chcem vediet viac 2023
ziskala 2. misto v magisterské sekci. Aktualné se vénuje kompo-
zici instruktivnich skladeb, tvorbé& hudby pro divadelni pfedsta-
veni a pedagogické ¢innosti.

Music

Katefina Szymeczkova studied composition at Jana¢ek Acad-
emy of Performing Arts. She completed her master’s studies
with the composition Beneath the Surface for harpsichord and
orchestra. Her compositions have been performed at, for ex-
ample, the festival New Music Encounters Plus. She also worked
with Trio Aperto on the composition Trialogue. She is also inter-
ested in academic activities. She regularly conducts music and
philosophy workshops at the festival Philosophy Days and at
conferences. She won second place in the master’s degree sec-
tion for the presentation of her work Didactic Board Games in
the Teaching of Music Theory at the conference | Want to Know
More about Music 2023. She is currently engaged in writing in-
structional compositions, writing music for theatre performances
and teaching activities.




Vaclav Alexa

Libreto

Vaclav Alexa je podnikatel, rezisér, dramaturg, literarni a diva-
delni autor. Je to Clovék, ktery da pfednost gramofonu pred
televizi, Leonardu Cohenovi pfed Mozartem a vyletu pfed di-
vadlem. Jeho maminka byla knihovnice, a tak celé détstvi ¢etl
knizky. Ke knizkam se pfidaly poc&itacové hry, k pocitacovym
hram LARPy a po vSeobecném gymnaziu nasledovalo studium
divadelni védy na UK, jez nedokongil, aby pfesel na JAMU. Vac-
lav si mysli, ze si femeslo nemocni¢niho klauna, alespor v né-
kterych pfipadech, zaslouzi jeho respekt, a ten stejné tak citi

i k jiz zesnulému profesoru neurologie Oliveru Sacksovi. A proto
vznikla opera o nemocni¢nim klaunovi, ktery se jmenuje Oliver.

Libretto

Vaclav Alexa is an entrepreneur, director, script editor, and liter-
ary and theatre author. He is a person who prefers the gramo-
phone to the television, Leonard Cohen to Mozart, and who
would rather go on a trip than go to the theatre. His mum was
a librarian, so he read books all his childhood. Computer games
were added to the books, LARPs to the computer games, and
grammar school was followed by studies of theatre science

at Charles University, which he abandoned in order to transfer
to Janacek Academy of Performing Arts (JAMU). Vaclav believes
that the profession of a hospital clown, at least in some cases,
deserves his respect, and he feels the same way about the late
professor of neurology Oliver Sacks, which is why an opera has
been written about a hospital clown named Oliver.




Vojtéch Orenic

Rezie
Po absolvovani Gymnazia v Lipniku nad Becvou nastoupil v se-
zoné 2008/2009 do Komorni scény Aréna v Ostraveé jako in-
spicient. Zde se podilel na vzniku tficeti ¢inohernich inscenaci
napt. Ruska zavarenina (rezie I. Rajmont), Hamlet (rezie . Krejci),
Hra snu (rezie J. Nekvasil), Jubileum (rezie A. Hibner-Ochodlo).
Od sezony 2017/2018 je v angazma v Narodnim divadle Brno jako
asistent rezZie a inspicient opery. BEéhem této doby spolupracoval
s mnoha reziséry, jako jsou napt. J. Hefman, O. Havelka, M. Kro-
bot, R. Carsen, D. Pountney aj. Zaroven je v sou¢asné dobé stu-
dentem 4. ro€niku operni rezie na JAMU.

Director

After completing grammar school in Lipnik nad Beévou,
Vojtéch Orenic joined the Arena Chamber Theatre in Ostrava
as a stage manager in the 2008/2009 season and participated
in the staging of thirty drama productions, including Russian
Preserves (directed by Ivan Rajmont), Hamlet (directed by Ivan
Krejci), A Dream Play (directed by Jifi Nekvasil) and Jubilee (di-
rected by André HiUbner-Ochodlo). Since the 2017/2018 season,
he has been engaged by National Theatre Brno as an assistant
opera director and stage manager. During this time, he has
worked with many directors, such as Jifi Hefman, Ondrej Havel-
ka, Miroslav Krobot, Robert Carsen and David Pountney. At the
same time, he is currently a fourth-year student of opera direct-
ing at Janacek Academy of Performing Arts (JAMU).




Noemi Savkova

TVOROVANTI /
CREATURING

Hudba / Music Noemi Savkova

Libreto / Libretto Kristyna Brazdova

Dirigent / Conductor Dominik Pernica

Asistent dirigenta /

Assistant conductor Artur Martin Hric

Rezie / Director Vladimir John

Asistent rezie /

Assistant director Jonas Benda

Inspice / Stage manager Isabelle Arce

Dramaturg / Dramaturge Kristyna Brazdova

Vytvarnice scény a kostym /

Set and costumes design Kristina Komarkova,
Magdaléna Cerna

Svételny design /
Lighting design Vladimir John
Produkce / Production: Anna Hartmanova,
Barbora Malkova, Vendula Vrbova

Asistenti produkce /
Production assistants Samuel Mikes,
Magdalena Sackova,
Katefina Seckarova,
Anna Zahradkova
Hudebni nastudovani /
Musical staging Dominik Pernica, Artur Martin Hric,
doc. Mgr. MgA. Tomas Krejéi




Osoby a obsazeni / Roles and cast

Vypravécka / Narrator
Tvor / Creature
Tvar / Shape

Potvor / Monster

Selest / Rustle

Brambora + sbor brambor /
Potato + potato chorus

Katefina Jirova

(mluvena role / spoken role)
Pavel Janecka,

Pavel Valenta

Ekaterina Krovateva,
Karolina Alena Bartorikova
Ales Musil,

Pavel Slivka

Marie Bendarova,

Alzbéta Symerska

Michael Robotka,
Karolina Jurkova,
Markéta Kolarova,

Séara Fiuraskova,

Tomas Jifik, Tomas Skyva

Janacéklv akademicky orchestr /
The Janacek Academy Orchestra




Obsah

Ci j& jsem? A kdo je méj? Co po nas zlstane?
A kym teda skutecné jsi?

Tyto otazky si klade Tvor, ktery se pfed nasima ocima prave vy-
loupl na svét, tfinactileta divka, jeZ nas operou provazi, ale moz-
Nna i mnozi z nas.

Opera Tvorovani vznikla jako odpovéd na vyzvu Festivalu
Janacek Brno a Janackovy akademie muzickych uméni. Impulzy
ke vzniku libreta Tvorovani daly rozhovory mezi jeho autorkou
Kristynou Brazdovou a skladatelkou Noemi Savkovou. Na zacat-
ku byla jejich spole€¢na touha vytvofit néco, co by divaka pohla-
dilo po dusi, rozesmalo ho a také zavedlo do svéta mimo nase
vSedni dny. Na poc¢atku bylo ve hfe vice témat, ale to findlni se
zrodilo az z volného psani slova za slovem, bez racionalnich li-
mitQ, které pfisly ke slovu az v daldf fazi tvorby. Autorsky text se
nezameérné tematicky propojuje s pfedchozi operou z pera No-
emi Savkové, J.A.K. z Labyrintu, jez byla inspirovana dilem Jana
Amose Komenského.

Kristyna Brazdova v textu navazuje na svou drfivéjSi basnic-
kou tvorbu, kterd ale nebyla nikdy publikovana, pouze se orga-
nicky stavala soudasti jejich scénafl a dramatickych textl, psa-
nych v ramci studia oboru Rozhlasové a televizni dramaturgie
a scenaristiky. Vladimir John &erpa v rezii ze svych zkusenosti

tu a z praxe v Divadle na Orli, kde reziroval Monteverdiho Koru-
novaci Poppey.

Postava Tvora, jez vstupuje do svéta, se v ném snazi zorien-
tovat. PGvodné komplikovanéjsi text prosel Upravami, véetné
zahrnuti postavy Vypravécky, ktera nas celym déjem provadi.
Sama si prochazi zivotni zmeénou, kdy se z ditéte stava mladou
sle€nou a snazi se pochopit svét, jenz ji obklopuje. Skrze po-
stavy Tvora, Potvora, Selesta a dalsich hleda odpovédi na otaz-
ky, které si kladli lidé po cela staleti. Neni to tedy pfibéh svym
tématem zcela originalni. Podobné uvahy ve vyssi formé vedli
anticti filozofové i autofi vyznamnych evropskych literarnich dél.
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Jak v hudbé, tak v textu dochazi ke spojeni starého a nového. Za-
meérem Kristyny Brazdové bylo spoijit hravost a jazykovou komiku
s Uvahami nad podstatou véci. Zaposlouchejte se do hlasd tvord
a zZjistéte, jestli tento zameér vysel.

Na pocatku tvorby opery Tvorovani jsme se jako libretistka i skla-
datelka shodly, Ze chceme napsat operu, ktera by byla vesela.
Chtély jsme se ale vyhnout urcité prvoplanovosti a humoru, jenz
by nékoho ponizoval. Chtély jsme vytvofit operu, ve které by
byla pfitomna hravost — ve slovech, vyrazu i v hudbé, ale zaroven
i néjaké tajemno, néco, co zUstava zahaleno a jen se poodkryva.
Operu, jeZ by byla lyricka a poeticka spiSe neZ epicka. Pridaly
jsme k tomu i trochu nonsensu. Zaroven tu ale byla potfeba si
klast velke otazky, které obcCas napadaji kaZdého z nas. Myslely
jsme tfeba na dila, jako je Maly princ. M(Ze se zdat pohadkou
pro déti, ale vypravi o hlubokych Zivotnich otazkach. Shodly jsme
se také na tom, Ze se obé ve svém Zivoté vztahujeme k néemu,
co nas presahuje. A urcité hledani Boha je ¢astecné pfitomné

i v nasi opere.

Kristyna Brazdova, libretistka, dramaturgyné




Synopsis

Whose am I? And who is mine? What will remain after us?
And who really are you?

These questions are asked by the Creature who has just burst
into the world before our eyes and the thirteen-year-old girl who
guides us through the opera, though perhaps they are asked by
many of us as well.

The opera Creaturing was written in response to an invita-
tion from the Janacek Brno Festival and Janac¢ek Academy of
Performing Arts. The libretto of Creaturing was inspired by con-
versations between its author Kristyna Brazdova and composer
Noemi Savkova. At the beginning, their joint wish was to create
something that would caress the audience’s soul, make them
laugh, and take them to a world outside of our everyday lives.
There were a number of topics in the mix at the beginning,
but the final one was born only from free writing word by word,
with no rational limits, which only came to the fore in the next
phase of creation. The original text is unintentionally connected
thematically with the previous opera written by Noemi Savkova
JA.K. from the Labyrinth, which was inspired by the work of Jan
Amos Komensky.

In the text, Kristyna Brazdova follows up from an earlier po-
etic work, which was never published but which organically be-
came part of her screenplays and drama texts written as part of
her studies in Radio and Television Dramaturgy and Screenwrit-
ing. In directing the piece, Vladimir John draws on his experience
from his earlier collaboration with Noemi Savkova on JA.K. from
the Labyrinth and from his work at the Theatre on Orli, where he
directed Monteverdi’s L'incoronozione di Poppea.

The character of the Creature tries to find his way in the
world that he has entered. The originally more complicated text
underwent a number of modifications, including the inclusion
of the character of the Narrator who guides us through the en-
tire plot. She is going through a change in life of her own, as she
is transforming from a child into a young woman and trying to
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understand the world around her. Through characters such as
Creature, Monster and Rustle, she is searching for answers to
questions that people have been asking for centuries. So the
theme of the story is not an entirely original one. Deliberations
of this kind have been considered on a higher plane by the an-
cient philosophers and the authors of important works of Euro-
pean literature. There is a fusion of the old and the new in both
the music and the text. Kristyna Brazdova’s intention was to
combine playfulness and linguistic comedy with reflections on
the essence of things. So listen to the voices of the creatures
and see for yourself how this plan worked out.

When we started writing the opera Creaturing, we agreed, as
librettist and composer, that we wanted to write an opera that
would be cheerful. But we wanted to avoid certain stereotypes
and the kind of humour that might be humiliating to someone.
We wanted to write an opera that would contain a certain play-
fulness — in words, expression and music — but at the same time
something mysterious, something that remains veiled and is un-
covered only gradually. An opera that would be lyrical and poetic
rather than epic. And then we added a bit of nonsense to it. But
at the same time, we felt a need to ask ourselves some of the
big questions that sometimes occur to each and every of us. We
were thinking, for example, of works such as The Little Prince. It
may seem like a fairy tale for children, but it relates deep ques-
tions in life. We also agreed that we both relate to something in
our lives that goes beyond us. And a kind of searching for God
is also present in our opera to a certain extent.

Kristyna Brazdova, librettist, dramaturge




Noemi Savkova

Hudba

Noemi Savkova se hudbé zacala vénovat v rodném Vsetiné

v oboru hra na klavir a skladba v mistni ZUS. V détstvi se pra-
videlné ucastnila Dilny pro nejmladsi skladatele v Hradci nad
Moravici, kterd podnitila jeji zalibu ve skladani a touhu vénovat
se kompozici i na vysoké skole. Po studiu na vsetinském gym-
naziu zacala navstévovat Janackovu akademii muzickych umeni
v Brné, kde vystudovala bakalafsky a magistersky obor Kompo-
zice ve tfidé lvo Medka. Jejimi absolventskymi skladbami byla
kompozice pro komorni orchestr Ot¢e nds a komorni opera
JA.K. z Labyrintu, ktera zaznéla na festivalu Janac¢ek Brno 2022.
Nyni pokracuje v doktorském studiu v oboru Kompozice a teo-
rie kompozice a vénuje se problematice vyuZiti starych nastrojd
v soudobych skladbach. Béhem svych studii se Ucastnila skla-
datelskych a interpreta¢nich kurz( v Trsténicich a v roce 2019
byla rezidentkou Institutu pfi Ostravskych dnech. V ramci pro-
jektu ERASMUS+ absolvovala pUlroéni staz na Kralovské konzer-
vatofi v Haagu.

Music

Noemi Savkova began to devote herself to music in her native
Vsetin playing the piano and composing at the local primary
school of the arts. As a child, she participated regularly in the
Workshop for the Youngest Composers in Hradec nad Moravici,
which stimulated her interest in composing and her desire to
devote herself to composition at university as well. After study-
ing at Vsetin Grammar School, she began attending Janacek
Academy of Performing Arts in Brno, where she completed
bachelor and master’s degrees in composition in the class of
Ivo Medek. Her graduate compositions were the composition
for chamber orchestra Our Father and the chamber opera J.AK.
from the Labyrinth, which was performed at the Janacek Brno
2022 festival. She is now taking doctoral studies in composition
and composition theory and is studying the use of old instru-
ments in contemporary compositions. She took part in compo-
sition and interpretation courses in Trsténice during the course
of her studies, and was a resident at the Ostrava Days Institute
in 2019. She completed a six-month study residency at the Roy-
al Conservatoire in The Hague on the ERASMUS+ project.




Kristyna Brazdova

Libreto

Absolventka magisterského oboru Rozhlasova a televizni dra-
maturgie a scenaristika na JAMU. Od détstvi se vénuje umélecké
tvorbé v rlznych podobach. Ze studia ma zkugenosti s tvorbou
textl pro rozhlas, film, televizi i divadlo. V ramci studia na JAMU
natodila kratky dokumentarni film Den a noc na zamku Boskovi-
ce o praci prlvodce v historickém objektu. Napsala a rezirovala
také ¢ast povidkoveého filmu Svétlo v tmach, ktery se zabyva
ndvratem do détstvi a tim, co si z n&j chceme odnést. Plsobila
v redakci fakultniho ¢asopisu Ateliér 205. V roce 2022 absolvo-
vala studijni pobyt na Krzysztof Kieslowski Film School v Katowi-
cich. S Lukasem Riegerem a Petrem Baranem natacela rozho-
vory pro Basniky v Kaznici. V sou¢asnosti pracuje pro TIC Brno,
podili se na poradu Dobré rano v Ceské televizi a studuje druhy
ro¢nik Teologie na Univerzité Palackého.

Libretto

Kristyna Brazdova gained a master’s degree in Radio and Televi-
sion Script Editing and Screenwriting at Janac¢ek Academy of
Performing Arts in Brno (JAMU). Since childhood, she has been
engaged in artistic creation in various forms. She has gained
experience from her studies in creating texts for radio, film, tel-
evision and theatre. As part of her studies at JAMU, she made
the short documentary film Day and Night at Boskovice Cha-
teau about the work of a tour guide at a historical building. She
also wrote and directed part of the short film Light in the Dark-
ness which considers the return to childhood and what we want
to take from it. She worked in the editorial office of the faculty
magazine Ateliér 205. She went on a study residency to the Kr-
zysztof Kieslowski Film School in Katowice in 2022. She filmed
interviews with Lukas Rieger and Petr Baran for the programme
Poets at the Penitentiary. She currently works for Brno Tourist
Information Centre, contributes to the programme Good Morn-
ing on Czech Television, and is taking her second-year studies
of Theology at Palacky University.




Vladimir John

ReZie
Umeéleckou drahu zapocal klasickym zpévem, ktery absolvoval
na Prazské konzervatofi u Zbyrika Brabce, a dale jej studoval
u Bronislavy Smrzové nebo na Hochschule fur Musik Carl Maria
von Weber v Drdzdanech. Ve studiu zpévu pokracuje u ital-
ského pedagoga Paola de Napoli sou€asné se studiem operni
rezie na Janackové akademii muzickych uméni v Brné u Aleny
Varniakové. Jako asistent rezie spolupracoval s Narodnim diva-
dlem Brno v Janackové opere na inscenacich Dalibor (Bedfich
Smetana) s Davidem Pountneyem ve spolupraci s Welsh Natio-
nal Opera, Salome (Richard Strauss) s Davidem Radokem nebo
Alcina (Georg Friedrich Handel) s Jifim Hefmanem ve spolupraci
s Collegiem 1704, Opéra Royal de Versailles a Théatre de Caen.
S Janac¢kovou operou dale spolupracoval v ramci festivalu Ruhr-
triennale v Bochumi na opefe Z mrtvého domu (Leo$ Janacek)
v rezii Dmitrije Tcherniakova. BEhem svych studii rezijné uvedl
v brnénském Divadle na Orli operu Korunovace Poppey (Claudio
Monteverdi) nebo autorskou operu J.A.K. z Labyrintu (Noemi Sav-
kovd) v ramci mezinarodniho festivalu Jana¢ek Brno. Spolupra-
coval se soubory Czech ensemble Baroque, Societas Incogni-
torum, Neoklasik, RUN OPERUN nebo s operou Divadla J. K. Tyla
v Plzni. V sezoné 2024/2025 jako svUj rezijni debut v brnénské
Janackové opere uvede operu Krdl Roger (Karol Szymanowski).

Director

Vladimir John began his artistic career in classical singing, in
which he graduated from the Prague Conservatory with Zbynék
Brabec, and then continued his studies with Bronislava Smrzova
and at the Hochschule fur Musik Carl Maria von Weber in Dres-
den. He is now continuing his singing studies with the Italian
teacher Paolo de Napoli, while at the same time studying opera
directing at Janacek Academy of Performing Arts in Brno with
Alena Vanakova. He has worked as assistant director at Na-
tional Theatre Brno’s Janacek Opera on productions of Dalibor
(Bedfich Smetana) with David Pountney in a co-production with
the Welsh National Opera, Salome (Richard Strauss) with David
Radok, and Alcina (George Fridrich Handel) with Jifi Hefman in
co-production with Collegium 1704, Opéra royal de Versailles
and Théatre de Caen. He has also worked with the Janacek Op-
era for the Ruhrtriennale Festival in Bochum on the opera From
the House of the Dead (Leo$ Janacek) directed by Dmitri Tcher-
niakov. During his studies, he directed the opera L’incoronazione
di Poppea (Claudio Monteverdi) at the Theatre on Orli in Brno
and the original opera J.A.K. from the Labyrinth (Noemi Savkova)
as part of the international festival Jana¢ek Brno. He has worked
with the ensembles Czech Ensemble Baroque, Societas Incog-
nitorum, NeoKlasik and RUN OPERUN and with the opera com-
pany at the Josef Kajetan Tyl Theatre in Plzen. In the 2024/2025
season, he will be staging the opera Krol Roger (Karol Szyman-
owski) as his directorial debut at Brno’s Janacek Opera House.




Kristina Komarkova

Vytvarnice scény
Kristina Komarkova momentalné dokoncuje bakalarské studium
v oboru Scénografie na Janac¢kové akademii muzickych uméni
v Brné. Pfedtim studovala na gymnaziu v Praze. Béhem studia
se shazi zkouSet co nejvice divadelnich forem, ale v sou¢asnosti
se vénuje hlavné loutkovému divadlu a opefe. Rada ve scéno-
grafii vyuziva nové materialy a na praci ji bavi pfedevsim udit se
nova femesla. Své zkuSenosti také Cerpa z herecké a produkéni
zkusenosti. Ve volném Case se rada vénuje vytvarnému umeéni,
kde zkouma kombinace rlznych technik.

Set designer
Kristina Komarkova is currently completing her bachelor’s de-
gree in Set Design at Janacek Academy of Performing Arts in
Brno. She previously studied at grammar school in Prague. Dur-
ing her studies, she is endeavouring to try her hand at as many
different forms of theatre as possible, though she is currently
devoting her attention primarily to puppet theatre and opera.
She likes to use new materials in set design and particularly
enjoys learning new crafts in her work. She also draws on her
experience in acting and production. In her spare time, she
likes to devote herself to the visual arts, in which she explores
combinations of different techniques.




Magdaléna Cerna

Vytvarnice kostymd

Magdalena Cernd je Gerstvym absolventem magisterského
studia na Divadelni fakulté Janackovy akademie muzickych
umeni v ateliéru scénografie. Absolvovala s pfedstavenim lka-
rova kridla v rezii Vaclava Alexy ve Studiu Marta coby kostymni
vytvarnice. JakoZto asistentka scénografa se podilela na balet-
nim veceru s ndazvem Bdéni v rezii Jifiho Kilidana, Radu Poklitaru
a Nacha Duata v Narodnim divadle Brno, tamtéz asistovala

u predstaveni Lhar v rezii Aminaty Keity pro kostymni vytvarnici
Simonu Rybakovou. V 1été 2024 se podilela na tvorbé opery
Porucha na lodi Nautilus pro Znojemsky hudebni festival, znovu
na pozici kostymni vytvarnice. Nyni pracuje jakozto asistentka
kostymni vytvarnice v Janackové divadle na inscenaci Vylety
pana Broucka, s jejiz premiérou bude zahajen letosni Janackav
festival. Ve volném Case se vénuje malbé, Siti a dalSim rukodél-
nym aktivitdm. Ve snaze neustale rozsifovat své obzory se zaji-
ma o tematiku od péstovani rajéat po vyvojovou psychologii.

Costume designer
Magdalena Cerna has recently completed her master’s degree
at the Studio of Set Design at the Theatre Faculty at Janacek
Academy of Performing Arts. She graduated as a costume de-
signer with a performance of The Wings of Icarus directed by
Véclav Alexa at Studio Marta. She contributed as assistant set
designer to a ballet evening entitled Vigil directed by Jifi Ky-
lian, Radu Poklitaru and Nacho Duato at National Theatre Brno,
where she also assisted in the production of The Liar directed
by Aminata Keita for costume designer Simona Rybakova. In the
summer of 2024, she contributed to the opera Malfunction on
the Nautilus for the Znojmo Music Festival, again in the position
of costume designer. She is now working as an assistant cos-
tume designer at the Janacek Theatre for the production of The
Excursions of Mr Broucek, the premiere of which is to open this
year’s Janacek Festival. In her free time, she likes to paint, sew
and do other handicraft activities. She takes an interest in a va-
riety of topics ranging from tomato growing to developmental
psychology in an attempt to constantly expand her horizons.







