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Vztah Leose Janacka (1854-1928) k lidové pisni predstavuje
nezanedbatelnou soucast jeho skladatelského dila i odborného
zajmu. V komorni roviné bylo jeho tviréim zamérem osvobodit
klavir od nutnosti poskytovat nepretrzity doprovod a nechat tak
vyniknout zpévni linku pfejimané pisné. V tomto smyslu predsta-
vuje vrchol jeho nejobsahlejsi dilo tohoto charakteru — Moravska
lidova poezie v pisnich. Prvni upravené pisné z tohoto cyklu po-
chazeji z roku 1892, kdy na vyzvu nakladatele Emila Solce upravil
patnact pisni z pravé vydané sbirky Kytice z narodnich pisni mo-
ravskych (1890), kterou Janacek pfipravil spole¢né s Frantiskem
BartoSem. Druhy sesit s tficeti osmi Upravami vySel v roce 1901,
pfic¢emz kompletni cyklus padesati tfi uprav byl vydany roku 1908.
Citlivou zvukomalebnosti nebo specificky vyuzivanou motivickou
¢i imitacni praci Jana€ek umocnuje realistické vyznéni pisni. La-
tentné&jsi rovinu inspirace lidovou pisni nachazime v jeho klavir-
nim cyklu Po zarostléem chodni¢ku. Poetické skladbiCky vznikaly
postupné v letech 1900, 1908 a 1911. Inspirace vyvéra z réznych
zdroja, predevsim vsak reflektuje skladatelovy nostalgické poci-
ty spojené s détstvim a moravskym venkovem. Pfijeti cyklu bylo
zprvu slozité, zejména kvili svému inovativnimu pfistupu k har-
monii a formalni strukture. | pfesto vSak skladba postupné ziskala
uznani a popularitu, zejména po premiére jesté neupiného cyklu
v Brné v roce 1905. Jana¢kova schopnost propojit osobni zazitky
s univerzalnimi tématy a zhmotnit je v hudebni formé &ini Po za-
rostlém chodni¢ku nad¢asovym dilem, které oslovuje poslucha-
¢e svou hloubkou a autenti¢nosti.

Jistymi souputniky Janacka ve smyslu prejimani prvk
lidové hudby do svého uméleckého vyjadfeni byli Béla Bartok
(1881-1945) a Vitézslav Novak. Bartdkovy inspirace pramenily
z jeho odborného zajmu o lidovou pisen — ostatné stejné jako
v pfipadé Janacka. Spole¢né se Zoltanem Kodalym sesbiral tisi-
ce madarskych, ale také slovenskych, rumunskych, ukrajinskych,
¢i dokonce tureckych lidovych pisni. Toto poznani a schopnost
srovnani rozli¢nych prvkd pisni z rznych regiond mu umoznilo
vniknout hluboko do podstaty lidové pisné, pro¢ez se stal nejen




uznavanym teoretikem, ale také autorem schopnym tyto po-
znatky zurogit ve vlastni uméleckeé praci. Dedinské scény tvofi
cyklus sestavajici z péti Uprav slovenskych pisni, které Bartok
zapsal béhem prvni svétové valky v oblasti dnesni Zvolenskeé
zupy. Dilo skladatel dokongil roku 1924 a vénoval jej své druhé
zené Ditté. O nékolik let pozdéji, v roce 1927, byl cyklus vydan
u Universal Edition spolu s mnoha dalSimi pisfiovymi sbirkami,

ho Béllv syn Peter Bartok v roce 1994 nezrevidoval a znovu
nevydal.
Vitézslav Novék (1870-1949) mél k lidové pisni ponékud vice

bodu pro vytvoreni Novakova osobitého stylu doslo v roce 1896,
kdy se béhem prazdninového pobytu na Valassku seznamil s ta-
méjSim folklorem. Ackoliv se s lidovou pisni pozdéji stykal pfimo
Vv jejim autentickém prostfedi na Valagsku, Slovacku a Sloven-
sku, kam &asto zajizdél za rekreaci, na rozdil od Bartdka ¢i Ja-
nacka, s nimz vedl v otazce lidové hudby ¢etné polemiky, nikdy
neprovadél soustavny vyzkum lidové pisné — kromé znalosti rliz-
nych pisfiovych sbirek ¢erpal pfedevsim z nahodnych podnétd
a vlastnich pfilezitostnych zapisd. Dnes uvedena &ast klavirniho
cyklu Eklogy, op. 11, pochazi z roku 1896, tedy doby, kdy se s li-
dovou pisni teprve vice seznamoval. Eklogy jsou proto vice im-
presionistickym dilem pfinadejicim pastoralni a pfirodni podnéty.
Ctvrta &ast ,V ndrodnim ténu“ se véak k lidové pisni priblizuje,

a to jistou idealizaci blizici se typickému romantickému pfistupu
k folklornimu materidlu.

Novakav zak Eugen Suchori (1908-1993) je jiz pfedstavitelem
skupiny skladatel(, ktera je o dvé generace mladsi a v umé-
lecké reflexi lidové pisné je konfrontovana s vydobytky starSich
autorl. Spole¢né s Alexanderem Moyzesem, Janem Cikkerem
a Desiderem KardoSem je povazovan za predstavitele (Novakem
vychované) tzv. prvni slovenské kompozi¢ni Skoly, jez folklor
ve svém vyjadfeni nutné tematizovala. V Suchoriovych skladbach
zhotovenych pred rokem 1928 se prvky slovenské lidové hudby
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hledaji obtizné. Originalitou slovenskeé lidové pisné byl zasazen
az po precteni studie Myslienky o vyvine narodnej hudby a slo-
venského spevu. Zasadni jsou tedy jeho Bacovské piesne pro
baryton a klavir (1929), neméné kvalitnim je vSak dnes uvedeny
cyklus Sesti lidovych pisni s nazvem Piesne z hor z roku 1941.

V nich je citit skladatellv pfiklon k pulsaci a intonaci slovenské
lidové pisné, pficemz melodika zUstava vyrazové velmi propraco-
vana a poutava.

Suchonidv vrstevnik Klement Slavicky (1910-1999) se ob-
dobné jako Novak k lidové hudbé hlasil spiSe zprostfedkované.
Predstavovala pro ného okouzleni a inspiraci, jak sam zminil pfi
charakteristice moravskeé lidové pisné a hre lidovych muzikan-
t0. Toto jeho okouzleni trvalo zejména v prlbéhu druhé svéto-
veé valky a dopracoval se az ke zkomponovani orchestralnich
Moravskych taneénich fantazii (1954), které na mnoha mistech
pfipominaji Janackova orchestralni dila. Ve stejném roce vznika
Ej, srdénko moje, cyklus patrné nejryzeji inspirovan lidovou pisni.
Ani zde nezapfe jistou ndklonnost k Janackovu zpUsobu prace
s lidovou pisni, jde v§ak spiSe o osobitou syntézu idealizovanych
folklornich inspiraci a impresionistické harmonie, blizici se vice
pojeti Novakovu.

Jifi Cevela




Leos Janacek’s (1854-1928) relationship to folk song represents
a significant part of his compositional work and academic in-
terest. His creative intention in his chamber music was to liber-
ate the piano of the necessity of providing continuous accom-
paniment and thereby let the vocal line of the arranged song
stand out. His largest work of this nature — his Moravian Folk
Poetry in Songs — represents the pinnacle in this respect. The
first adapted songs in the cycle date to 1892, when, at the re-
quest of publisher Emil Solc, he adapted fifteen songs from the
recently published collection A Bouquet of Moravian Folk Songs
(1890) which Janacek had put together along with FrantiSek
Barto$. A second volume with thirty-eight adaptations was
published in 1901, while the complete cycle of fifty-three adap-
tations was published in 1908. Janac¢ek augments the realistic
sound of the songs with sensitive onomatopoeia and specifi-
cally used motivic or imitative work. Inspiration from folk song
on a more latent level can be found in his piano cycle On an
Overgrown Path. These short poetic compositions were written
in the years 1900, 1908 and 1911. The inspiration springs from
various sources, though reflects more than anything the com-
poser’s nostalgic feelings associated with his childhood and
the Moravian countryside. The cycle initially received something
of a mixed reception, particularly in view of its innovative ap-
proach to harmony and formal structure. Nevertheless, the work
gradually gained recognition and popularity, especially follow-
ing the premiere of the as yet incomplete cycle in Brno in 1905.
Janacek’s ability to connect his personal experiences with uni-
versal themes and materialise them in musical form makes On
an Overgrown Path a timeless work that appeals to listeners
with its depth and authenticity.

Béla Bartok (1881-1945) and Vitézslav Novak displayed cer-
tain similarities to Janacek in the way in which they adopted
elements of folk music in their artistic expression. Barték’s in-
spirations stemmed from his professional interest in folk song -
as was the case with Janacek. Along with Zoltan Kodaly, he
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collected thousands of Hungarian folk songs, as well as Slovaki-
an, Romanian, Ukrainian and even Turkish folk songs. This knowl-
edge and his ability to compare various elements of songs from
different regions allowed him to penetrate deep inside the es-
sence of folk song and become not merely a renowned theorist,
but also an author capable of capitalising on this knowledge in
his own artistic work. His Village Scenes form a cycle consisting
of five adaptations of Slovakian songs that Bartok wrote during
the First World War in what is now Zélyom County. The compos-
er completed the work in 1924 and dedicated it to his second
wife Ditta. A few years later, in 1927, the cycle was published by
Universal Edition along with many other song collections that
had been written in previous years. It then fell into obscurity
until it was revised and republished in 1994 by Béla’s son Peter
Bartok.Vitézslav Novak (1870-1949) had a rather more indirect
relationship to folk song. The fundamental stimulus and initia-
tion point for the formation of Novak’s distinctive style occurred
in 1896, when he became acquainted with the local folklore dur-
ing a holiday in Wallachia. Although he later came into contact
with folk song directly in its authentic environment in Wallachia,
Moravian Slovakia and Slovakia, where he often went on holiday,
unlike Bartdk or Janacek, with whom he had numerous dis-
cussions on the topic of folk music, he never conducted any
systematic research on folk song - in addition to his knowledge
of various song collections, he drew mainly on random stimuli
and his own occasional notes. The part of the piano cycle Ec-
logues, Op. 11 to be presented today comes from 1896, a time
when he was only beginning to become more familiar with folk
song. His Eclogues are, for this reason, a rather impressionistic
work reflecting pastoral and natural stimuli. The fourth part “In
a National Tone” comes closer to folk song, however, with a cer-
tain idealisation approaching the typically romantic approach to
folklore material.

Novak’s pupil Eugen Suchon (1908-1993) is a representative
of a group of composers that is two generations younger and
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is confronted with the achievements of older composers in the
artistic reflection of the folk song. Along with Alexander Moyzes,
Jan Cikker and Dezider Kardo$, he is considered a representa-
tive (taught by Novak) of the “first Slovak school of composi-
tion” which inevitably considered folklore in its musical expres-
sion. Elements of Slovak folk music are hard to find in Suchof¥’s
compositions written before 1928. He was struck by the origi-
nality of Slovak folk songs only after reading the study Thoughts
on the Development of National Music and Slovak Singing. His
Shepherd’s Songs for baritone and piano (1929) are therefore
essential, though the cycle of six folk songs from 1941 known
as Songs from the Mountains that is being presented today is
of no lesser value. The composer’s inclination towards the pul-
sations and intonation of Slovak folk song can be felt in them,
while the melody remains expressively highly sophisticated and
engaging.

Similarly to Novak, Suchory’s contemporary Klement Slav-
icky (1910-1999) had a rather indirect approach to folk music. It
represented enchantment and inspiration for him, as he himself
mentioned when characterising Moravian folk song and the
playing of folk musicians. He felt this enchantment particularly
strongly during the Second World War and it led to the compo-
sition of his orchestral Moravian Dance Fantasies (1954) which
in many places recollect Janacek’s orchestral works. Oh, This
Heart of Mine, the cycle evidently inspired most purely by folk
song, was written in the same year. Even here, he does nothing
to deny a certain affection for Janacek’s way of working with
folk songs, though it is more of a personal synthesis of idealised
folklore inspirations and impressionistic harmony that comes
closer to Novak’s approach.

Jiti Cevela




Simona Saturova

Sopran
Simona Houda-Saturové je zadanou interpretkou mozartov-
skych postav a repertoaru obdobi italského belcanta a rovnéz
renomovanou koncertni pévkyni. K vrcholm poslednich sezon
patfi spoluprace s Videnskou filharmonii a Herbertem Blom-
stedtem, se Staatskapelle Dresden a Manfredem Honeckem,
s Mnichovskou filharmonii a Tokijskymi symfoniky s Krzysztofem
Urbariskim, Ceskou filharmonii s Christophem Eschenbachem
a Tomasem Netopilem, Videriskymi symfoniky a Lucerne Festival
Orchestra s Andrésem Orozco-Estradou, s Bostonskymi sym-
foniky a Charlesem Dutoitem v Tanglewoodu, s Mozarteumor-
chester a Riccardo Minasim na Salcburském festivale, s Orches-
tre National de Paris a Jukka-Pekka Sarastem ad. Vystupovala
v Théatre Royal de la Monnaie v Bruselu, Semperoper v Drazda-
nech, Theater an der Wien, Teatro Coldn v Buenos Aires, Théatre
du Chéatelet v Pafizi, v prazském Narodnim divadle ad. Jeji boha-
ta diskografie zahrnuje mj. soudtrack k filmu Il Boemo pro Warner
Music ve spolupraci s Collegiem 1704 a Vaclavem Luksem.

Soprano

Simona Houda-Saturova is a sought-after interpreter of Mo-
zart’s role and the repertoire of the Italian Bel canto, as well as
a renowned concert singer. The highlights of recent seasons
include collaborations with the Vienna Philharmonic and Herbert
Blomstedt, the Staatskapelle Dresden and Manfred Honeck, the
Munich Philharmonic and the Tokyo Symphony with Krzysztof
Urbanski, the Czech Philharmonic with Christoph Eschenbach
and Tomas Netopil, the Vienna Symphony and the Lucerne Fes-
tival Orchestra with Andrés Orozco-Estrada, with the Boston
Symphony and Charles Dutoit at Tanglewood, with the Mozar-
teumorchester and Riccardo Minasi at the Salzburg Festival,
with the Orchestre National de Paris and Jukka-Pekka Saraste,
etc. Opera performances took her to Théatre Royal de la Mon-
naie in Brussels, Semperoper in Dresden, Theater an der Wien,
Teatro Coldn in Buenos Aires, Théatre du Chatelet in Paris, the
National Theatre in Prague, etc. Her vast discography includes,
among others, the soundtrack for the film Il Boemo for Warner
Music in collaboration with Collegium 1704 and Vaclav Luks.




Marek Kozak

Klavir

Jméno pianisty Marka Kozaka je obvykle spojovano s neomyl-
nou technikou, smyslem pro proporce a gradaci, s bohatou
paletou rejsttikl, obrovskou muzikalitou a vnitfni pokorou k no-
tovému zapisu. Na koncertni pddia vnasi noblesni interpretaéni
kulturu a posluchace si podmarniuje schopnosti pfedat s velkou
pokorou a bez okazalych gest to, co chtél skladatel vyjadrit.
Jeho hudebni cesta se dlouhodobé poji s Uspéchy v mezi-
narodnich soutézich. V €ervnu 2021 se stal laureatem prestizni
mezinarodni klavirni soutéze Gézy Andy v Curychu. V roce 2019
byl finalistou Busoniho soutéze v Bolzanu, v roce 2018 zvitézil
na Evropskeé klavirni soutézi v Brémach. Na soutézi Prazského
jara v roce 2016 ziskal 2. misto a ocenéni za provedeni soudobé
skladby Kejklif Adama Skoumala. Marek Kozak pravidelné hos-
tuje u v8ech prednich ¢eskych orchestrl i v zahraniéi. Je zaro-
veri vyhledavanym komornim hradem. Vedle Simony Saturové
jsou jeho hudebnimi partnery violoncellisté Vaclav Petr, Viléem
VI¢ek nebo houslista Jan Novak. Markova obliba v objevovani
opomenutych klavirnich skladeb vyustila v provedeni a nahravku
klavirnich koncertl K. Kovarovice, V. Kapralové a P. Borkovce.
Doma i v zahranici velice pozitivné hodnocené album s ndzvem
Zapomenuté Eeské klavirni koncerty vydal Supraphon v bfeznu
2024. Marek Kozék je absolventem klavirni tfidy profesora lvana
Klanského na HAMU v Praze a sam se nyni vénuje pedagogické
¢innosti na Gymnaziu a hudebni Skole hl. m. Prahy.

Piano

The name of pianist Marek Kozék is usually associated with

a flawless technique, a sense of proportion and gradation, a rich
palette of registers, enormous musicality, and an inner humility
towards musical notation. He brings a refined interpretative cul-
ture to concert stages and captivates his audience with his abil-
ity to convey what the composer wanted to express with great
humility and without ostentatious gestures. His musical journey
has long been associated with success at international compe-
titions. He won the prestigious Géza Anda International Piano
Competition in Zurich in June 2021, was a finalist at the Busoni
International Piano Competition in Bolzano in 2019, and won
the European Piano Competition in Bremen in 2018. He finished
second in the 2016 Prague Spring Competition, where he also
received an award for his performance of the contemporary
composition Kejklif by Adam Skoumal. Marek Kozak is a regular
guest performer with all the leading Czech orchestras and with
a number of foreign orchestras. He is also a much sought-after
chamber musician. In addition to Simona éaturové, his musical
partners also include cellists Vaclav Petr and Vilém VI¢ek and
violinist Jan Novak. Marek’s fondness for discovering forgotten
piano pieces has resulted in the performance and recording of
piano concertos by Karel Kovafovic, Vitézslava Kapralova and
Pavel Borkovec, while his aloum entitled Forgotten Czech Piano
Concertos released by Supraphon in March 2024 was received
extremely positively both in this country and abroad. Marek
Kozak is a graduate of the piano class of Professor lvan Klansky
at the Music and Dance Faculty of the Academy of Performing
Arts in Prague and is currently teaching at the Grammer School
and Primary School of Music of the Capital City Prague.




LeoS Janacek

Moravska lidova poezie v pisnich (vybér)

taska

Ej tasko, tasko, ty nejsi stata,
jako vodénka mezi brehama.
Voda uplyne, laska pomine,
jako liste¢ek na rozmaryné.

Obrazek milého

Sta dévecka do hajedka, do zeleneho,
potkata tam malerecka ¢ernookého.
Malerecku ¢ernooky, pékné té prosim,
vymaluj mi obrazecek, co v srdci nosim.
Nemaluj mi, malerecku, svateho Jana,
vymaluj mi, malerec¢ku, meho galana.

Budicek

Ked sem pfiset, mila eS¢e spala,
budit sem ju, aby horem stata,
budit sem ju na obé dvé licka:
stavaj hore, siva hotubicka;
budit sem ju na obé dvé licka:
stavaj hore, siva hotubicka!

Love

Oh love, oh love, you do not last,

you are like the water between the riverbanks.
The water flows away, the love shall vanish,
like the leaf from the rosemary.

A Picture of My Beloved

A girl went to a forest, to a green forest,

She met a dark-eyed painter there.

Dark-eyed painter, | would like to ask you nicely
to paint me a picture of what | carry in my heart.
Do not paint St. John for me, painter,

paint my bonny, bonny boy.

Wakening

When | arrived, my love was still sleeping,
| woke her up, so that she could rise,

| woke her up on both of her cheeks:

get up, my grey dove;

| woke her up on both of her cheeks:

get up, my grey dove!




Eugen Suchon

Piesne z hor

Siroky jaréok
Siroky jaréok, bystra vodicka,
napoj mi, diev€a, mdjho konicka!

Ja ho nenapojim,
ja sa kona bojim,
bo som mali¢ka.

Méj konik vrany,
ostro kovany,
neublizi ti podkovickami.

Ja by nenariastla,
by sa nevydala,
nevydala medzi horami.

Ani mi je veCer

Ani mi je vecer,

ani mi je rano,

kej som ca, Sohajko,
kej som ca, Sohajko,
nevidzela davno.

UzZ je sedzom tyzdni,
aj sedzom nedzeli,
¢o sme my, Sohajko,
¢o sme my, Sohajko,
spolu nesedzeli.

Povedzze mi, povedz
Povedzze mi, povedz,
zeleny borovec,
¢i moéj mily pride
dnes vecer od oviec.

Pride mi on, pride,
na vranom konicku,
priviaze konicka,

o nasu jedli¢ku.

Ta nasa jedlicka
pekne narasten3,
jak vo dne, tak v noci
vzdycky je zelena!




Songs from the Mountains

Wide Brook
Wide brook, clear water,
Give my horse a drink, girl!

| won’t give it a drink,
I’m afraid of the horse,
Because I'm so little.

My black horse
has sharp horseshoes,
But it won’t hurt you with its hooves.

| wish | wouldn’t grow up,
so | wouldn’t have to marry,
In the mountains.

Neither Is It Evening To Me
Neither is it evening to me,
nor is it morning,

Since | haven’t seen you,
dear lad, in so long.

It’s already been seven weeks,
and seven Sundays,

Since we, dear lad,

have sat together.

Tell Me, Tell Me

Tell me, oh tell me,

green pine tree,

Will my sweetheart

leave his sheep herd

and come see me tonight?

He’ll come on

his black horse,

I’ll tie his horse

to our little fir tree.

Our little fir tree
is nicely grown,
Always green,
day and night!




Béla Bartok

Dedinské scény

Pri hrabani

Hrabej, jen hrabej,

to zelené seno.

Ja bych i hrabala,

ale nemam nakoseno.
Hrabala, hrabala,

ale moc jej nenahrabala.
Jak usnula,

hrabé zlomila.

Ej, hrabé zlomila.

Pri neveste

Leti pavi, leti,

padaji z nich drobna pirka,
divka je sbira

do svych polstard a pefin.
Sbirej, jen je sbirej,

vzdyt jej bude$ potrebovat,
Janikova tvar

na ném lehat bude.

Svatba

Ach, ty krasna Anicko,
v kocare uz je krabice
a na ni pefiny:

uz za tebe zaplatili.

A z této vesnice

do druhé vesnice
jdeme se seznamit

s novou rodinou.
Krabice je z javorového dfeva,
pefina z pefi,

a to hezké dévce

uz nema milého.

Kdyz uz nema milého,
ale manzela,

nebude uz krasnét
jako rGze v poli.

J& jsem jako rlze,
dokud nemam muze.
Jakmile budu mit muze,
spadne ze mé rlze.

A ted se, Anicko,

ted se obelzes,

my pljdeme domd

a ty tady zUstanes.




Ukolébavka

Spinkej, jen spinkej,
synacku muj mily.
Zdalipak o mé budes pecCovat,
az ja budu stara?

Ano, maminko, budu,
dokud se neozenim.

A jakmile se ozenim,
pak vas opustim.
Spinkej, mily synacku,
uz mé nechej odpocinout.
Cim méné spis,

tim jsem unavengjsi.
Spinkej, uz spinkej

na kopci zeleném

v kosSilce bélené.
Kosilka bila,

Sila ji Maruska,

Sila ji hedvabim

v zeleném haji.
Spinkej, uz spinkej,
mdj bily andilku,

jen mi neulet,

ach, do té ¢erné zemé.

Tanec mladencu

Zpoza buku, zpoza kmene,
pojd, bratfe, pojd ty sem.
Tancuj, mladdence, jsi mlady!
Cty¥i kozy, paty cap,

kdo vyskoci, bude chlap!
Ja bych i vyskogil,

ale se mi hlava toci.

Hej hou, od zemé!

Kdo mi kozy odvede?

Ja bych je i odved|,

jenze jsem se vlka bal.




Village Scenes

Haymaking

Ai! Rake it now, rake it now,

Rake up the newmoon hay!

Ail I'd gladly rake it now,

If you had mown some more.

Ai! Don’t you stop raking now,
You have not done your work.

All because from sleepiness,

You went and broke your rake,
Ai! You went and broke your rake.

At the Bride’s

Proud the peacocks flutter,

Ai! Shimmring fall their feathers,
Pretty maiden takes them,

Fills the clean white pillows.

Take them, maiden, take them,

Ai! You’ll soon need these feathers,
For upon these pillows

Will your lover’s head rest,

Al, just wait.

Wedding

Annie, in your boxes

On the wagon carried.
There’s fine clothes and bedding,
All for when you’re married.
To the bridegroom’s village,
Fast as we are able,

There we’ll drive,

See his place,

Get to know his people.
Finest maple casket,

Pillow stuffed with feather,
Annie, pretty maiden,

Now you have no lover.
Now she has a husband,
Though she’s lost a lover,
She shall not take a rose,
Fade away and wither.

I’'m arose, a rose,

But only when I'm single.
When | have a husband,
Petals drop and shrivel.

Say farewell dear Annie,
Say farewell and leave them:
Off they go, full of joy,

You must not go with them.




Lullaby

Darling, slumber, slumber,
Darling, little baby!

When your mother grows old,
Will you then take care of her?

| will take care of you, Mother,
While I’'m single,

But when I’'m married,

Soon I'll go off and leave you.
Slumber, slumber, darling,

Don’t give me more trouble,
Soon you’ll quietly slumber,
Darling, keep quiet, be still.

Go into the green wood,

Wear your white shirt,

Let your little white shirt twinkle,
Through the dark green branches.
Your white shirt that twinkles.
Our old Mary sewed it for you in the green fields.
She embroidered it with silk.
Darling, slumber, slumber,

Baby, wee white angel,

Don’t you ever leave me,
Darling, never fly away!
Slumber, slumber, darling baby.

Lad’s Dance

Little oak tree grow up strong,
Dance, young fellow, dance along!
Little oak tree breaks in two,
Dance, while life is free and new!
Hey, old goat, old Bily, dance,

If you can, stand up and prance!

| tried prancing ere | could,
Tripped and tumbled.

’Twas no good.

Now, my lad, the time has come,
Get the goats and drive them home!
Yes, I'd gladly drive them if

Old wolf hadn’t scare me stiff.




Klement Slavicky

Ej, srdénko moje

Nad Straznicu jasno
Nad Straznicu jasno, hej!
Nad horama mracno!
Nepfrisél Sohajek,
gdo vi co ho zaslo.
Nepfisél Sohajek,
gdo vi co ho zaslo.
Ej, srdenko moje,

co ze mna tak bolis,
snad sa ty mi viec uz
nigda nezahojis§?
Zahojil by jeden,

ale nevi jako,

zahoijil by druhy,

ale je daleko, daleko.

Sohajku s modryma o&ima
Sohajku, ohajku
s modryma oc¢ima,
véru bych za tebu
Dunaj preskodila.
Dunaj pfeskocila,
mofe prebrodila,
za tebu, Sohajku,
abych ta lubila.
Sohajku, $ohajku
s modryma o¢ima.

TéZzko temu kamenovi

Tézko temu kamenovi,

co pod vodu plyne,

eSce tize je Sak temu,

gdo keho miluje.

Ja su sama takova,

aj ja sem milovala,

Sohaji¢ka mi vzali,

z(lstala sem tak sama.

Ej, ej, zUstala sem tak samucka
jako ta hruscicka v poli,

Sak ja si zavolam Janicka,

on mi to srdécko zhoji.

Pod, Jani¢ku, pod ke mng,
pfisedni si podle mné,

at mné to srdécko vic neboli,
at se mé srdécko rozveseli!

Ej, ej, at mné to srdécko vic neboli,
at se mé srdécko rozveseli!




Povéz mi, ma mila Studena rosenka

Povéz mi, ma mila, Studené rosenka tej noci padala,

pro¢ si tak spanila, dyz sem, Sohajku, dvefa za tebu, za tebu zavirala.

pro¢ si tak pé€kna, Studena rosenka, studena jako led,

pro¢ si tak pékna? nemozu ta, mUj Sohajku, nemozu ta zapomnét!

A co bych nebyla, Jednou zapomenu, po druhé spomenu,

dyZ su rychtarova, po tFeti, ach, mUj Sohajku, slzy lica poleju, slzy lica poleju.
a co bych nebyla, Nemozu ta, mU{j Sohajku, nemozu ta zapomnét!

dyZ su rychtéarova!
Ocicka mam jako trnka,
nozi€ky mam jako srnka,
proto su, mdj mily,
proto su tak pékna,
proto su, mdj mily,
proto su tak pékna,

su tak pékna.

Ted uz vim, ma mila,
pro¢ si tak spanila,
pro¢ si tak pékna,

pro¢ si tak pékna.

Byla sem eS¢e mala
Byla sem eS¢e mala,
dyz sem k vam chodivala,
za tebu, mdj Sohajku,
za tebu, mdj Sohajku.
A &im sem byla véci,
mivala sem té radsi,
muj nejmilejsi,

mdj nejkrasnéjsi,
nejmilejsi, nejkrasnéjsi,
mUj nejkrasnéjsi.

Ted si mné vsak zradil,
mé srdenko ranil!

Pro¢ si mnég, Sohajku,
tu ranu zasadil?

Pro¢ si mné, Sohajku,
tu ranu zasadil,

tu ranu zasadil? Ej!




Oh, My Heart So Wretched

Here The Sky Is Sunny

Here the sky is sunny, oh!

In the hills it thunders!

Where is my dearest love?
Annie sadly wonders.

Where is my dearest love?
Annie sadly wonders.

Oh, my heart so wretched,
Why always so mournful!
How come you must keep me
Forever so doleful?

There’s one who could heal me,
If he knew love’s potion;
There might be an other,

But | have no notion,

But | have no notion where he is.

Sky-blue Eyes

Bluest eyes, bluest eyes,

My blue-eyed lover boy,
,Cross rivers would | swim
To bring you love and joy!
To bring you love and joy,
Life’s pleasures rarest spice,
Bottomless seas would |
wade for you sky-blue eyes!
My dearest lover boy

With sky-blue, sky-blue eyes!

Heavy Is That Weighty Boulder

Heavy is that weighty boulder

in the river buried,

Heavier still are hapless hearts

By love forlorn tormented.

| have also been in love,

| have known love all too deep.

Now they’ve chased my boy from me,

| can only weep, sadly weep.

Aye, aye, lonely, deserted, so alone,

Like in a wide field one sole tree,

I’ll have to call for young Johnny boy,

Ask him to set my broken heart free.
Johnny boy, come to my place,

Sit with me, please, face to face,

My lonely heart needs you to recover,
Could you be, Johnny boy, my new lover?
Aye, aye, my lonely heart needs you to recover,
Could you be, Johnny boy, my new lover?




Tell Me, My Bonnie Lass

Tell me, my bonnie lass,

Why you so comely are?

Oh, why so pretty?

Oh, why so pretty?

You should know, handsome lad,
Who is my worthy dad.

You should know, handsome lad,
Who is my worthy dad.

| am a bailiff’s daughter dearest,
Body lithe and manners sweetest,
That’s, my boy witty,

Why they say I'm pretty,

That’s, my boy witty,

Why they say I'm pretty,
Why so pretty!

Now | know, my Kitty,
Why you are so pretty,
Oh, why so pretty,

Oh, why so pretty!

There Was a Chilly Dew

There was a chilly dew damp’ning the countryside,

When my beloved farewell forever said to me one gloomy night.
Biting like wintry frost, dew cold like solid ice,

I’d wish to put him out of my mind, but my poor heart vainly tries.
Whenever | think of him, tears fill my weepy eyes,

| still long for him, my lost lover, in my soul he buried lies,

In my soul he buried lies.

I’d wish to put him out of my mind, but my poor heart vainly tries.

| Was Small Then And Gawky
| was small then and gawky,
Just a child, shy and balky.
Every day could | meet you,
Play with you or just see you.
Then at last getting older
Did | dare to become bolder.
| came to love you,

My honey darling,

Always pleasing,

Always sweet and nice,
Always sweet and nice.

Now you have betrayed me,
Hurt my heart severely!

Why are you so vicious,
Ruthlessly malicious?

Why have you most cruelly,
Hurt me so unduly,

Hurt my love unduly? Why?







