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Ucho je mimofadné nachylné k normovani, proto ma kazda
doba svUj zvuk, a proto ma kazda doba, kazda epocha a kazda
lokalita svoji hudbu. Normotvornym uchem je obdaren i skla-
datel, ktery slysi hudbu své doby a tu zaznamenava. Vétsina
hudby 20. stoleti vSak byla postavena bud na archaickém hle-
dani jiz existujiciho, coz se nejvyraznéji projevilo a projevuje

ve snahach o autentickou intepretaci, ale i pseudoautentickou
kompozici staré hudby, anebo v usilovném hledani nového, Nové
hudby, ktera se véemi zpUsoby snaZila o vymanéni ze zvuku &i
hudby své doby. Na jedné strané skladatelé a skladatelky kon-
ceptualizovali znéni do partitury a prisnych pravidel a postupd,
bez jejichz znalosti byla hudba nesrozumitelna — rovnéz krasu
Sachu pochopime pouze, pokud dokonale zname jeho pravidla
a postupy. Na strané druhé pak opoustéli kompozici a upfed-
nostrovali organizaci hudebniho &i zvukového pole. | Nova hud-
ba se v8ak postupné stala stylotvornou, a tak né&jak dobové
poplatnou, a tak dnes paradoxné v nedaleké historii modernity
pocitujeme progresi spie v dilech autor(, ktefi ani intenzivné
nehledali novost, ani sentimentalné nelpéli na fikci minulosti, ale
intuitivné, mnohdy panicky, ohledavali zvukovy a hudebni terén
kolem sebe &i v sobé. Okouzleni tak nalézdme nejen v dokona-
lIé kompozici ¢i nahodilé organizaci, ale mnohdy v bytostné své-
bytnosti, v excentrickém i v insiderském samorostvi. To budiz

i st&Zejnim odkazem Janacka pro hudbu jeho nasledovnikdl, ktefi
jenom nenapodobovali hudbu své brnénské doby, at se snazila
dohnat svét, nebo resuscitovat folklor, nebo syntetizovat po-
povou produkci, ale ktefi panicky a mnohdy bezhlavé vstupovali
do neznamého, a¢ intuitivhé ukotveni do své domoviny. Podti-
tulem dnedniho koncertu by tak mohla byt otazka, ,jak zUstat
v Brng, ale jak nezlstat jenom brnénskym skladatelem®. A pevné
veéfim, Ze to plati i o interpretech.

Dilo Josefa Berga (1927-1971), stojici kdesi na hrané mezi ge-
nialitou a masiblovstvim, mezi raciondlnim a dadaistickym,
mezi humornym a tragickym a mezi hudebnim a literarnim, je




provozovano spise sporadicky. Kromé hudebni ¢innosti Berg
neustale literarné komentoval svou dobu a zanechal rozsahlé
dilo obsahujici vedle novinarskych zanr( divadelni hry, aforismy,
povidky i specifické utvary mezi hudbou a literaturou. Postup-
né vytvofil novy typ komorni opery, pfic¢emz si texty sam psal,
upravoval ¢i zpracovaval. Z jeho dila se tak vedle komornich
oper Odysselv névrat, Snidané na hradé Slankenvaldé, Eufri-
des pre branami Tymén, Evropska turistika a Johannes doktor
Faust nabizeji k realizaci pfedevsim jeho happeningy, Ci lépe
performance vstfebavajici absurdnost doby svého vzniku, ja-
koz i vlivy avantgardistl a patafyzikd. Vybérové uvadim Dé&jiny
experimentu v Praze a na Moravé, Berg pfedvadi happening,
Dé&jiny atentétu v Cechach a na Moravé, Vyvolavadi, Hlasova
vernisaz ¢i fiktivni pfednaska indického profesora. Velmi bo-
haty je téz archiv korespondence a nerealizovanych projektd,
véetné produkce Pomocnikd zemémérice, které realizoval

s Aloisem Pinosem. Josef Berg zkomponoval svoji mikrooperu
Snidané na hradé Slankenvalds; Vyjev ze staré loutkové kome-
die pro basbaryton, recitaci (4 herci), klarinet, lesni roh, fagot,
housle, violu a violoncello v roce 1966 na vlastni libreto vycha-
zejici z loutkovych her Matéje Kopeckeého. Parodie romantické
opery je &tvrtou minioperou, autor sam ji Zanroveé oznadcil jako
»vyjev ze staré loutkové komedie pro Ctyri hlasy, zpév a Sest
nastrojG* D&] je prosty: Vilém, syn pana na hradé Slankenvaldé,
miluje Marii, dceru hradniho. Jeho rodi¢e vSak lasce obou mla-
dych lidi ¢ini pfekazky, protoze Vilémova vyvolena je prostého
pUvodu. Mlady rytif proto odkladdéa svou vystroj a prcha s Marii
do lesU. (Dialogy, z nichZ vétsinu tvofi zamilované rozhovory
obou hlavnich hrdind, jsou pferusovany némecky zpivanymi ari-
emi ,rolnika“ /baryton/ a hudebnimi pasazemi, napriklad boufi.)

Zcela odlisSnym typem skladatele byl Alois Pifios (1925-2008),
spiSe nez obsahy a naméty prozkoumaval systéemy a postupy.
Zacatkem 60. let minulého stoleti za¢al systematicky apliko-

vat osobity systém ténovych skupin, které uréovaly svébytny

charakter jeho skladeb. Pifiose vazalo pratelstvi s vytvarnikem
Daliborem Chatrnym (1925-2012), jehoz pfistup k tvorbé byl rov-
néz konceptualni, ovSem ve vice intuitivni roviné spontanni kres-
by ¢i malby. Spole¢né vytvofili v letech 1969-1970 tfi audiovi-
zualni kompozice. Staticka hudba pro diapozitivy a elektroniku je
souborem samostatnych drobnych echografik. Druhé dilo MFize
pro filmovy pas a klavir je angazovanou abstraktni reflexi politic-
kych a spole¢enskych udalosti své doby a tfeti Geneze pro fil-
movy pds a komorni orchestr je pfibéhem zrodu. Vytvarny zaklad
Geneze tvoii konfrontace kontrastnich prvkd vinovek a sekanych
lomenych ¢&ar, zivého a nezivého, racionalniho a spontanniho,
muzského a Zenského, pfi€emz obsazeni orchestru Pinos svéfil
sopranovému saxofonu, pozounu, jonice 124, harfé, cembalu,
houslim, violoncellu a bicim nastrojdm. Jadrem skladby je pola-
rizace mezi prvky m (muzské) a z (zenské) — obecnéji chapano
jako racionalni a intuitivni, pevné a Zivelné. Od pfisného vykresu
partitury se Pifos v zavérecné ¢asti priblizuje obrazovému do-
provodu Chatrného, kdy se oteviraji moznosti jisté improvizace
pro interprety.

Kompozi¢ni postupy Miloslava I$tvana (1928-1990) jsou svymi
pravidly jesté komplikovangjsi. Nékteré jeho skladby pak pUsobi
az pfilis schematicky, jako dokonalé etudy a cvi¢eni v kompo-
zi€nich dovednostech. Nejsilngjsi je IStvan v dilech, ktera tato
pravidla nabouravaji ¢i presahuiji, kdy je pfisny fad uvolriovan
inspiracemi v lidové a popularni hudbé &i jsou skladby prostu-
povany osobnimi dilematy, smutky i radostmi. V roce 1981 se
po nucené prestavce do Mahenova divadla v Brné vraci rezisér
Alois Hajda, jenz ke své inscenaci Marysi od bratfi Mr&tik( oslo-
vil ke spolupraci jiz zkuSeného a etablovaného skladatele. V ne-
idealizovaném a nesentimentalnim pohledu na pomérné krutou
podobu lidovosti IStvan opétovné ohledava moznosti folkloru,
vice janackovsky, kde je pupecni 8ilira napinana az k prasknuti.
IStvan ve své scénické hudbé, ale pfedevsim v autonomni kom-
pozici z ni vychazejici nepodléha ilustrativnimu folklorismu ani




povrchni jazzovosti ¢i popovosti dobové produkce. Kompozice
Laska, vzdor a smrt vznikala v letech 1982 az 1984. Je psana
pro mezzosopran bez textu, dva cimbaly, dva syntetizatory, kla-
vir a bici a je rozdélena do dvou kompatibilnich ¢asti. Propojeni
cimbalu se syntetickym zvukem a vokalizou vytvafi bizarni a vy-
jime&né nepravdépodobnou zvukovou krajinu sveébytného malo-
mésta poloviny 80. let minulého stoleti.

Dovétkem a snad i vyusténim koncertu je skladba Ghetto Brinn
jiz nebrnénského skladatele Petra Kofroné (* 1955), ktera vznik-
la na objednavku Brno Contemporary Orchestra v roce 2022.

S nadsazkou se jedna o antievoluéni kompozici, kde nevyhrava
nejsiingjsi, ale kde kouzla chténych i nechténych omyld a zdanli-
vych marginalnosti svym opakovanim nabyvaji na vyznamu a di-
lezitosti, aZ se stavaji pravidlem a mnohdy i smyslem existence.

Kompozice je poctou i potmésilym Sklebem nad bizarnim svoj-
stvim mnoha brnénskych postav a postavi¢ek. Jsou tam portréty
i reminiscence na vyborné skladatele, ktefi pfestali komponovat,
i na §patné skladatele, ktefi vehementné komponuiji, na rlizné
demiurgy, silaky, popové i osobité vytvarniky, herce i neherce,
excentriky i bytostné insidery. Brnénsky svét se stava absolutni
hfickou...

Panel uc¢astnika se zavrel.

Viktor Panttcek

The ear is extraordinarily susceptible to normalisation, which
is why every age has its sound and, therefore, every age, every
epoch and every locality has its music. A composer who hears
the music of his time and registers it is also endowed with

an ear that shapes this “normalisation”. Most of the music of
the twentieth century, however, was built either on the archaic
search for something that already existed, which was and is
most clearly manifested in the pursuit of authentic interpreta-
tion, though also in the pseudo-authentic composition of early
music, or in the diligent search for the new, for New Music
that endeavoured in every way to break free from the sound
or the music of its age. On the one hand, composers, male
and female, conceptualised a phraseology into the score and
into strict rules and procedures, without knowledge of which
the music was incomprehensible — just as the beauty of chess
can only be understood if we have a perfect knowledge of

its rules and procedures. On the other hand, they abandoned
composition and prioritised the organisation of a field of music
or sound. Even New Music, however, gradually came to shape
a style relevant to its time in some way, and so today, paradoxi-
cally, in the recent history of modernity, we tend to feel pro-
gress more in the works of artists who neither searched inten-
sively for novelty, nor clung sentimentally to the fiction of the
past, but intuitively, often in something of a panic, inspected
the sound and musical terrain around them or within them-
selves. We therefore find an enchantment not merely in perfect
composition or random organisation, but often in essential in-
dividuality, in the eccentric originality of the insider. Let this also
be Janacek’s pivotal legacy for the music of his followers, who
did not just imitate the music of the Brno of their age, no mat-
ter how much it was trying to catch up with the world, or resus-
citate folklore or synthesise pop production, but who stepped
into the unknown in a panic and frequently recklessly, while
remaining intuitively anchored in their hometown. The subtitle
of today’s concert could therefore be the question “how to




stay in Brno, but how not to remain just a composer from Brno”,
and | firmly believe that this also applies to these exponents.

The work of Josef Berg (1927-1971), standing somewhere on the
dividing line between genius and insanity, between the rational
and the Dadaist, between humour and tragedy, and between
the musical and the literary, is performed only rather sporadi-
cally. In addition to his musical activities, Berg constantly com-
mented on his age in literature and left an extensive body of
work containing, in addition to journalistic genres, stage plays,
aphorisms, short stories and specific creations lying somewhere
between music and literature. He gradually created a new type
of chamber opera, for which he wrote, adapted or elaborated
the texts himself. In addition to the chamber operas “The Re-
turn of Ulysses”, “Breakfast at the Schlankenwald Castle”, “Eu-
phrides in Front of the Gates of Tymenas”, “European Tourism”
and “Johannes Doctor Faust”, his works offer, first and foremost,
happenings or, to be more accurate, performances absorbing
the absurdity of the age in which they were created, as well as
the influences of the Avant-gardists and pataphysicists. These
included, for example, his “The History of Experiment in Prague
and Moravia”, “Berg Presents a Happening”, “The History of As-
sassination in Bohemia and Moravia”, “The Invokers”, “Private
Viewing of Voices” and a fictitious lecture by an Indian professor.
His archive of correspondence and unrealised projects is also
extremely extensive, and includes the production Surveyor’s As-
sistants realised with Alois Pinos. Josef Berg composed his
micro-opera Breakfast at the Schlankenwald Castle, a tableau
from an old puppet comedy for bass-baritone, recitation (four
actors), clarinet, horn, bassoon, violin, viola and cello in 1966 to
his own libretto based on the puppet plays of Maté&j Kopecky.
This parody of a romantic opera is his fourth mini-opera, and the
composer himself described it as “a tableau from an old pup-
pet comedy for four voices, song and six instruments”. The plot
is simple: Vilém, the son of the Lord of Schlankenwald Castle,
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is in love with Maria, the daughter of the castellan. His parents
put obstacles in the path of the love of the two young people,
however, because Vilém’s chosen one is of simple origin. The
young knight therefore puts his chivalrous life behind him and
flees with Maria into the woods. (Dialogues, most of which are
amorous conversations between the two protagonists, are in-
terrupted by “peasant” arias sung in German (baritone) and mu-
sical passages such as a storm).

Alois Pinos (1925-2008) was a completely different type of
composer, who explored systems and procedures rather

than contents and themes. At the beginning of the nineteen
sixties, he began to apply systematically a distinctive sys-
tem of tonal groups which determined the unique character
of his compositions. Piflos was friends with the artist Dalibor
Chatrny (1925-2012), whose approach to art was also concep-
tual, though on a more intuitive level of spontaneous drawing
or painting. Together they created three audiovisual composi-
tions in the years 1969-1970. Static Music for Slides and Elec-
tronics is a set of small individual echographs. Their second
work Lattices for Filmstrip and Piano is an committed abstract
reflection on the political and social events of its time, while
the third Genesis for Filmstrip and Chamber Orchestra is a story
of birth. The creative basis of Genesis is the confrontation of
contrasting elements of wavy lines and cut broken lines, living
and inanimate, rational and spontaneous, male and female,
while Pirnos composed for an orchestra of soprano saxophone,
trombone, lonika 124, harp, harpsichord, violin, cello and per-
cussion instruments. The nucleus of the composition is the
polarisation between m (masculine) and f (feminine) elements —
more generally understood as rational and intuitive, solid and
elemental. From the strict delineation of the score, Pifios ap-
proaches Chatrny’s visual accompaniment in the final section,
in which possibilities for a certain improvisation open up for
the performers.




The rules governing the compositional procedures of Miloslav
IStvan (1928-1990) are even more complicated, leading to some
of his compositions seeming excessively schematic, like per-
fect études and exercises in compositional skills. IStvan is strong-
est in works that break or bend these rules, when the strict order
is relaxed by inspiration in folk and popular music or when the
compositions are permeated with personal dilemmas, sorrows
and joys. Director Alois Hajda returned to the Mahen Theatre
in Brno in 1981 after an enforced break, and approached the
already experienced and established composer to work on his
production of Marysa by the Mrstik brothers. In a non-idealised
and unsentimental view of a relatively cruel form of folksiness,
IStvan once again examines the possibilities of folklore, rather
in the fashion of Janacéek, where the umbilical cord is stretched
to breaking point. In his incidental music, but above all in the
autonomous composition based on it, IStvan is not subject to
illustrative folklorism or the superficial jazziness or pop of con-
temporary productions. The composition Love, Defiance and
Death was composed between 1982 and 1984. It is written for
mezzo-soprano without text, two cymbaloms, two synthesisers,
piano and percussion and is divided into two compatible sec-
tions. The combination of cymbalom with a synthetic sound and
vocalisation creates a bizarre and extraordinarily improbable
soundscape of a peculiar small town in the middle of the 1980s.

The conclusion, and perhaps the logical culmination, of the
concert is the piece Ghetto Briinn by Petr Kofrori (born in 1955),
a composer who does not come from Brno, commissioned by
the Brno Contemporary Orchestra in 2022. With a little exag-
geration, this can be said to be an anti-evolutionary composi-
tion in which the strongest does not win, but where the magic
of both intended and unintended mistakes and apparent mar-
ginalities gain in meaning and importance by their repetition
until they become the rule and often the meaning of existence.
The composition is both a tribute to and a scornful sneer at
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the bizarre insularity of many of Brno’s figures, both large and
small. It contains portraits and reminiscences of excellent
composers who stopped composing and of bad composers
who vehemently kept on composing, of various demiurges,
strongmen, pop artists and idiosyncratic artists, actors and
non-actors, eccentrics and fundamental insiders. The world
of Brno becomes an absolute joke...

The participant’s panel has closed.

Viktor Panttdek




Brno Contemporary
Orchestra

Soubor BCO — Brno Contemporary Orchestra byl zalozen v roce
201 s cilem hrat sougasnou svétovou hudbu v Cesku a Seskou
hudbu po celém svété (s presahy k hudbé 20. stoleti). Touto
hudbou chce oslovit posluchadée a ukazat jim, Ze mUze byt sou-
¢asti kazdodenniho Zivota. Soubor od svého zaloZeni pravidelné
koncertuje a kazdy rok nabizi abonentni dramaturgickou Fadu,
ktera pracuje s dramaturgii jednotlivych koncert jako s kom-
paktnimi celky (Casto ve spojeni s ostatnimi druhy uméni — film,
vytvarnda uméni, architektura, tanec...). Vybér a sefazeni jednot-
livych tituld v rdmci jednoho koncertu pak dava vzniknout dalsi
kompozici nabizejici nové vrstvy a vyznamy. Vedle toho soubor
nabizi ve spolupraci s Muzeem mésta Brna fadu koncertd ve vile
Tugendhat. POvodcem téchto sofistikovanych dramaturgii je
muzikolog Viktor Pantl¢ek. Kromé své hlavni koncertni ¢innosti
soubor vystoupil na fadé prestiznich domacich i zahrani¢nich
festivall, jako jsou Férum Hradec Kralové, Moravsky podzim, Ve-
likono¢&ni festival duchovni hudby, Forfest, Festival polské hudby
v Krakové, Modern Music Days Malta aj. Soubor spolupracuje
také s osobnostmi, jako jsou sdlisté Milan Pal’a, Daniel Wiesner,
Nikol Békova, Irena Troupova, Vilém Veverka, Pavel Zlamal a dal-
§i. Zakladatelem, dirigentem a uméleckym vedoucim je Pavel
Snajdr. V roce 2020 odehral BCO sv(jj historicky prvni koncert
Prazského jara, ktery byl Zivé streamovany z Brna, z foyer Janac-
kova divadla.

The BCO - Brno Contemporary Orchestra — was established
in 2011 with the aim to play contemporary world music in the
Czech Republic and Czech music all over the world (with over-
laps to 20th century music). It wishes to speak to the audience
through music and show them that it can be a part of everyday
life. Since its foundation, the ensemble gives regular concerts
and every year it offers a dramaturgy line for subscribers, work-
ing with the dramaturgy of individual concerts as with compact
wholes (often in combination with other types of art — film, fine
arts, architecture, dance...), whose selection and sequencing
creates other compositions offering other layers and meanings.
Moreover, in cooperation with the Museum of Brno, it offers

a number of concerts at Villa Tugendhat. Viktor Pantlcek is the
creator of these sophisticated dramaturgies. Apart from its main
concert activities, the ensemble has performed at a number
of prestigious national and international festivals, such as: Hra-
dec Kralové Music Forum, Moravian Autumn, Easter Festival of
Sacred Music, Forfest, Krakow Festival of Polish Music, Modern
Music Days Malta and others. The ensemble also works with
personalities, such as the soloists Milan Pal’a, Daniel Wiesner,
Nikol Békova, Irena Troupova, Vilém Veverka, Pavel Zlamal and
others. Pavel énajdr is the founder, conductor and artistic direc-
tor. In 2020, BCO played the first historical concert of the Prague
Spring that took place in Brno, streamed live from the Janacek
Theatre Foyer.




Pavel Snajdr

Dirigent
Pavel Snajdr absolvoval obory skladba a dirigovani na JAMU
pod vedenim A. Pirose (skladba) a E. Skotaka (dirigovani). Jako
¢len skladatelského sdruzeni Bezmocna hrstka byl dvakrat oce-
nén ve skladatelské soutézi Generace. S brnénskym souborem
Ars Incognita premiéroval na ¢tyfi desitky skladeb soudobych
autor(; nékteré z nich vysly na CD. V roce 2001 s timto soubo-
rem vystoupil na Prazském jaru a v roce 2005 na festivalu Praz-
ské premiéry. Spolupracoval s pfednimi ¢eskymi symfonickymi
orchestry a divadelnimi scénami (mj. s filharmoniemi brnénskou,
kralovéhradeckou, teplickou a PKF, SOCR, Narodnim divadlem
Praha, Statni operou Praha, Divadlem J. K. Tyla v Plzni ¢i Mo-
ravskym divadlem Olomouc). V letech 2004-2007 byl angaZo-
van v Narodnim divadle Brno, s nimz se zuc¢astnil japonského
turné; pozdéji v ném pUsobil jako dirigent Janackovy opery NdB.
Kromé klasického repertoaru ma v téchto kamennych institu-
cich na konté i nékolik svétovych a ¢eskych premiér balett
i oper (Matéjd, Malasek, Maskats, Nejtek...). Soustavné se vénuje
soudobé hudbé a se souborem BCO, ktery v roce 2011 zalozil,
uvedI nékolik desitek titultl ze souc¢asné Ceskeé i svétové tvorby,
z nichZ bylo pofizeno mnoho life i studiovych nahravek Ceskym
rozhlasem.

Conductor

Pavel Snajdr graduated in Composition and Conducting at
JAMU under the direction of A. Pifios (Composition) and E. Sko-
ték (Conducting). As a member of the composer’s associa-
tion Bezmocna hrstka (“The Defenceless Bunch”) he has been
awarded two prizes in the Generace composers’ competition.
With the Brno-based ensemble Ars Incognita, he has premiered
about forty pieces of contemporary authors; some of them
came out on a CD. In 2001, he performed with the ensemble

at the Prague Spring and in 2005 at the Prague Premieres fes-
tival. He has worked with leading Czech symphonic orchestras
and theatres (including the philharmonic orchestras of Brno,
Hradec Kraloveé, Teplice and PKEF, SOCR, Prague National Thea-
tre, Prague State Opera, J. K. Tyl Theatre in Pilsen, the Moravian
Theatre in Olomouc). In 2004-2007, he was engaged at the
National Theatre Brno, with which he participated in a Japanese
tour; later, he worked there as a conductor of the Janacek Op-
era of the National Theatre Brno. Apart from classical repertoire,
he has performed in several world and Czech premieres of bal-
lets and operas in these theatres (Maté&jd, Malasek, Maskats,
Nejtek...). He is continuously engaged in contemporary music
and with the BCO ensemble, which he founded in 2011, he has
mounted dozens of contemporary Czech and international titles,
with many live and studio recordings made by the Czech Radio.




Jana Hrochova

Mezzosopran

Mezzosopranistka Jana Hrochova zpivala v letech 1997-2000

v Opefe Mozart v Praze. Od roku 2000 je sdlistkou Opery Narod-
niho divadla Brno, kde ztvarnila roli Carmen, Laury (La Gioconda),
Kagi (Cert a K4&a), Rosiny (Lazebnik sevillsky), Suzuki (Madama
Butterfly), LiSdka (Prihody lisky Bystrousky), Varvary (Kata Kaba-
nova), Feneny (Nabucco), Hansela (Pernikova chaloupka), Niklase
(Hoffmannovy povidky) a mnoho dalSich. Hostuje také v diva-
dle Freiburg, v Narodnim divadle Praha, ve Statni opefe Praha,
ve Statnim divadle Kosice, v Narodnim divadle moravskoslez-
ském v Ostravé, v Divadle J. K. Tyla v Plzni, v Divadle F. X. éaldy
v Liberci, v Moravském divadle Olomouc a v Méstském divadle
v Usti nad Labem. Spolupracuje s prednimi eskymi i zahra-
niénimi orchestry — BBC Symphony Orchestra, Tokyo Metro-
politan Symphony Orchestra, Ceskou filharmonii, Symfonickym
orchestrem hl. m. Prahy FOK &i Symfonickym orchestrem Ces-
kého rozhlasu, a vyznamnymi dirigenty, jakymi jsou J. Bélohlavek,
S. Baudo, G. Albrecht, M. Honeck, J. Hrdsa, L. Svarovsky, T. Ha-
nus, T. Netopil a dalsi. Za rok 2005, 2008 a 2010 ji byla Narodnim
divadlem Brno udélena cena divaka DIVA. V roce 2012 ziskala
§irSi nominaci na Cenu Thalie za roli Dulcinée v inscenaci Don
Quichotte v divadle F. X. Saldy v Liberci. V roce 2013 ziskala Sirf
nominaci ha Cenu Thalie za roli Hermia v inscenaci Sen noci
svatojanské v Narodnim divadle Brno. V roce 2014 debutovala
roli Carmen v Theater Freiburg. V roce 2016 debutovala na fes-
tivalu Proms za doprovodu BBC Symphony Orchestra v londyn-
ské Royal Albert Hall.

Mezzo-soprano
Mezzo-soprano Jana Hrochova, sang at the Opera Mozart in
Prague in the years 1997-2000. Since 2000, she has been a so-
loist with the opera company at National Theatre Brno, where
she has played the roles of Carmen, Laura (La Gioconda), Kate
(The Devil and Kate), Rosina (The Barber of Seville), Suzuki (Mad-
ame Butterfly), the Fox Gold-Stripe (The Cunning Little Vixen),
Varvara (Kata Kabanova), Fenena (Nabucco), Hansel (Hansel and
Gretel), Nicklausse (Tales of Hoffmann) and many others. She
also sings as a guest at Theatre Freiburg, the National Theatre
in Prague, the Prague State Opera, the KoSice State Theatre, the
National Moravian-Silesian Theatre in Ostrava, the J. K. Tyl Thea-
tre in Plzen, the F. X. Salda Theatre in Liberec, the Moravian The-
atre in Olomouc and the Municipal Theatre in Usti nad Labem.
She works with leading orchestras in the Czech Republic and
abroad - the BBC Symphony Orchestra, the Tokyo Metropolitan
Symphony Orchestra, the Czech Philharmonic, FOK - Prague
Symphony Orchestra, and the Czech Radio Symphony Orches-
tra, and with distinguished conductors such as Jifi Bélohlavek,
Serge Baudo, Gerd Albrecht, Manfred Honeck, Jakub Hrl$a, Leo$
Svarovsky, Tomas Hanus and Tomas Netopil. She received the
DIVA Audience Award from National Theatre Brno in 2005, 2008
and 2010. She was nominated for a Thalia Award for the role of
Dulcinée in the production of Don Quichotte at the F. X. Salda
Theatre in Liberec in 2012. She was also nominated for a Thalia
Award for the role of Hermia in the production of A Midsummer
Night’s Dream at National Theatre Brno in 2013. She made her
debut at Theatre Freiburg in 2014 as Carmen, and made her de-
but at the Proms Festival accompanied by the BBC Symphony
Orchestra at London’s Royal Albert Hall in 2016.




Jan Stava

Bas

Zpévu se vénoval od détstvi pod vedenim své matky, ucitelky
zpévu a operni pévkyné Zderiky Rybeckeé. Od ledna 2010 je ¢le-
nem brnénské Janackovy opery, kde k jeho repertoaru patfi role
Leporella (Don Giovanni), Barona Ochse (RUZovy kavalir), Kecala
(Prodana nevésta), Vodnika (Rusalka) ad. V roce 2011 debuto-
val v prazském Narodnim divadle roli Osmina (Unos ze serailu).
Od té doby zde vystoupil i jako Leporello (Don Giovanni) nebo
Figaro a Bartolo (Figarova svatba). Je stalym hostem opery Na-
rodniho divadla moravskoslezského, kde ztvarnil napf. Kecala
(Prodand nevésta). V zahranici pUsobil mimo jiné v opernich
domech v Montpellier a v Nantes/Angers Opéra, pro které na-
studoval roli Osmina (Unos ze serailu), Opéra de Paris ¢i Opéra
National de Lorraine v Nancy. V rdmci své bohaté koncertni ¢in-
nosti spolupracoval s orchestry jako BBC Symphony Orchestra,
Orchestre National de Lyon & Ceska filharmonie a vystoupil

na prestiznich festivalech, jakymi jsou BBC Proms, Salzburger
Festspiele ad.

Bass

Jan Stava has been singing since childhood under the guid-
ance of his mother, singing teacher and opera singer Zderka
Rybecka. Since January 2010, he has been a member of the
Janagek Opera in Brno, where his repertoire includes such roles
as Leporello (Don Giovanni), Baron Ochs (Der Rosenkavalier), Ke-
cal (The Bartered Bride) and Water Goblin (Rusalka). He made
his debut at the National Theatre in Prague in 2011 in the role of
Osmin (The Abduction from the Seraglio), since which time he
has also performed here as Leporello (Don Giovanni) and Figaro
and Bartolo (Le nozze di Figaro). He is a regular guest with the
opera company at the National Moravian-Silesian Theatre, where
he has performed such roles as Kecal (The Bartered Bride). He
has worked abroad at the opera house in Montpellier and at the
Angers-Nantes Opéra where he played the role of Osmin (The
Abduction from the Seraglio), and at the Opéra de Paris and the
Opéra national de Lorraine in Nancy. His extensive concert activ-
ity has included working with such orchestras as the BBC Sym-
phony Orchestra, the Orchestre National de Lyon and the Czech
Philharmonic, and he has also performed at prestigious festivals
such as the BBC Proms and the Salzburger Festspiele.




Pavel Cenék Vaculik

Vilém
Cenék Vaculik je absolventem &inoherniho herectvi na prazské
DAMU, kde studoval pod vedenim doc. Milana Schejbala. Nyni
pokracuje v doktorském studiu, v ramci néhoz vyucuje hereckou
interpretaci textu v ateliéru doc. LukaSe Riegera na brnénské
JAMU. Pravidelné& spolupracuje s Ceskym rozhlasem (&etba Ka-
tyné Pavla Kohouta, Pupik je brana do lidské duse — Emir Kustu-
rica, role Franze Kafky v rozhlasové kompozici Karla FrantiSka
Tomanka - Jako indidn svira boky koné). Ma za sebou fadu za-
jimavych roli jako Stary Karamazov (Bratii Karamazovi — Divadlo
DISK), Dlstojnik gestapa (Majitelé klicG — NdB), Vojacek (Kodar
do Vidné — NdB), Sosie (Amfitryon — NdB), Toni (Matka — NdB),
Négus (Vesela vdova — NdB). Hostuje v roli Benvolia v inscenaci
Romeo a Julie prazského Divadla ABC a zaroven uz patym ro-
kem pUlsobi v angazma ¢inohry NdB.

William
Cenék Vaculik graduated in drama acting from the Academy
of Performing Arts in Prague (DAMU) where he studied under
the guidance of doc. Milan Schejbal. He is now continuing his
education with doctoral studies, during which he is teaching
the interpretation of text in acting at the studio of doc. Lukas
Rieger at Jana¢ek Academy of Performing Arts in Brno (JAMU).
He works regularly with Czech Radio (readings of The Hang-
woman by Pavel Kohout and The Belly Button Is the Gateway
to the Human Soul by Emir Kusturica, the role of Franz Kafka
in Karel FrantiSek Tomanek’s radio composition Like an Indian
Squeezes a Horse’s Flanks). He has played a number of inter-
esting roles, such as Old Karamazov (The Brothers Karama-
zov — DISK Theatre), Gestapo Officer (The Owners of the Keys —
National Theatre Brno), Soldier (Carriage to Vienna — National
Theatre Brno), Sosia (Amphitryon — National Theatre Brno), Toni
(The Mother — National Theatre Brno) and Negus (The Merry
Widow — National Theatre Brno). He is a guest performer in the
role of Benvolio in the production of Romeo and Juliet by the
ABC Theatre in Prague, and is also engaged for the fifth year in
the drama company at National Theatre Brno.




Petra Lorenc

Marie

Pochazi z Vyskova, kde plsobila v amatérském divadelnim spol-
ku Hana, poté se prfesunula do Brna, aby vystudovala JAMU.

V ateliéru Oxany Smilkové absolvovala roli Vocistcové ve Schwa-
boveé hfe Lidumor aneb ma jatra jsou beze smyslu. Po Skole na-
stoupila do angazma v Narodnim divadle moravskoslezském, kde
vytvorila pres tficet postav — véetné Anezky v Moligrové Skole
pro Zeny, Cecilie ve Wildové Jak je ddleZité miti Filipa ¢i Checcy
v Goldoniho komedii Poprask na laguné. Do Mahenovy ¢inohry
vstoupila v roce 2019 jako Mlada knézna v Jirdskové Lucerné.
Petra hraje odbojarku Véru v Kunderovych Majitelich klic¢G nebo
Lavinii ve slavhém dramatu Smutek slusi Elektre, v komediich ji
divaci mohou vidét jako Kleantu v Amfitryonovi i Belindu Blairo-
vou v Bez roucha.

Mary
Petra Lorenc comes from Vyskov, where she was a member of
the amateur theatre society Hana, and moved to Brno to study
at Janacek Academy of Performing Arts (JAMU). She gradu-
ated from the studio of Oxana Smilkova with the role of Purge
in Schwab’s play People Annihilation or My Liver Is Senseless.
After her studies, she took up an engagement at the National
Moravian-Silesian Theatre where she played more than thirty
roles, including Agnes in Moliere’s The School for Wives, Cecily
in Wilde’s The Importance of Being Earnest and Checca in
Goldoni’s comedy Brawling in Chioggia. She joined the drama
company at the Mahen Theatre in 2019 as the Young Princess
in Jirdsek’s The Lantern. Petra plays the resistance fighter Vera
in Kundera’s The Owners of the Keys and Lavinia in the famous
drama Mourning Becomes Electra, while audiences can also
see her in comedies as Cleanta in Amphitryon and Belinda Blair
in Noises Off.




Martin Slama

Hradni

Martin Slama studoval na Divadelni Fakulté JAMU (obor ¢ino-
herni herectvi) a hned po ukonéeni studia nastoupil v roce 1992
do angazma v Narodnim divadle Brno, kde také stale jako herec
plsobi. UZ na JAMU se zacal vénovat dabingu a dodnes nada-
boval desitky filmU a serialld. Nahral také fadu audioknih a u¢in-
koval i v nékolika televiznich inscenacich a seridlech, napfiklad
v Cetnickych humoreskach v roli strazmistra Karabely. Od roku
1994 zacdal pracovat jako moderator brnénského Radia Kroko-
dyl, kde o vikendech stale vysila.

Castle keeper
Martin Slama studied at the Theatre Faculty at Janac¢ek Acad-
emy of Performing Arts in Brno (JAMU) (study field drama acting)
and began an engagement at National Theatre Brno, where he
still works as an actor today, immediately after completing his
studies in 1992. He began working in dubbing while he was still
studying at JAMU and has dubbed dozens of films and television
series. He has also recorded a number of audio books and per-
formed in several television productions and series, including the
role of Sergeant Karabela in the series Cops and Robbers. He
began working as a presenter for Brno’s Radio Krokodyl, where
he still broadcasts at weekends, in 1994.




Jakub Svojanovsky

Hlas

Jakub Svojanovsky pochazi ze Sedli§t u Frydku-Mistku. Béhem
studia na gymnaziu byl ¢lenem divadelniho spolku Tajfun, kde
vystoupil napfiklad jako Herodes v muzikalu Jesus Christ Super-
star nebo vypravé¢ Che v muzikalu Evita. Po studiu matema-
tiky a biologie na Univerzité Palackého v Olomouci nastoupil
na prazskou DAMU, kterou absolvoval jako Gajev ve Visriovém
sadu v reZii Aminaty Keita. PUsobil také v Divadle Kolowrat, kde
hral mimo jiné snilka Nikolaje v Dostojevského Bilych nocich.
Bé&hem studia také hostoval v Narodnim divadle. Prvni roli v Ci-
nohfe NdB byl Ku€era v Steigerwaldové grotesce Dobové tan-
ce. Hraje hlavni roli vahajiciho Jifiho Ne€ase v Kunderovych Ma-
jitelich kli¢a, pedagoga Vladimira Zacha v inscenaci Feminista
¢i bohem obelsténého Amfitryona ve stejnojmenné Moliérové
komedii. MUZete ho vidét také v komedii Bez roucha, Glaserové
inscenaci Sluhy dvou panl nebo jako vypravéce v baletni in-
scenaci Cyrano z Bergeracu. Jako host se pfedstavil ve Statni
opefe v opereté Ples v hotelu Savoy nebo ve Svandové divadle
v inscenaci Kafkova Procesu.

Voice

Jakub Svojanovsky comes from Sedlisté near Frydek-Mistek.
During his studies at grammar school, he was a member of the
theatre group Tajfun, with which he performed as, for example,
Herod in the musical Jesus Christ Superstar and the narrator Che
in the musical Evita. After studying mathematics and biology at
Palacky University in Olomouc, he enrolled at the Theatre Faculty
at the Academy of Performing Arts (DAMU) in Prague, where he
graduated as Gayev in The Cherry Orchard directed by Aminata
Keita. He also worked at the Kolowrat Theatre, where he played
such roles as the dreamer Nikolai in Dostoevsky’s White Nights.
He also performed as a guest at the National Theatre during his
studies. Jakub’s first role at the drama company at National The-
atre Brno was Kucera in Steigerwald’s grotesque comedy Pe-
riod Dances. He plays the leading role of the hesitant Jifi NeCas
in Kundera’s The Owners of the Keys, the teacher Vladimir Zach
in the production of The Feminist, and Amphitryon, who is de-
ceived by God, in Moliére’s comedy of the same name. You can
also see him in the comedy Noises Off, in Glaser’s production
of The Servant of Two Masters, and as the narrator in the ballet
production of Cyrano de Bergerac. He has appeared as a guest
performer at the State Opera in the operetta Ball im Savoy and
at the Svanda Theatre in a production of Kafka’s The Trial.




Josef' Berg

Hradni
Vilém
Hradni

Vilém

Hlas

Snidané na hradé Slankenvaldé

Nadherna hudba zni a ta nam zprostfedkovava
vidinu hradu na vysokém kopci, jehoz kulisa nyni
za vychodu slunce se jesté vyssi zda. Hudba vy-
chazi z lesnich temnot, které obklopuji mocnou
stavbu.

Jak pfekrasné sluni¢ko na nebeské obloze svy pa-
prsky rozsvécuje po v8ech krajinach! Kdyz ja rano
vstanu z I0Zka svého tu spatfim, jak rolnik svoje
pole vzdélava a pfitom si prozpévuje.

Ze vSech stran se jako ptaci kfizuji vesela prozpé-
vovani a probouzeji hrad ve svém stfedu.

A ja rytit z hradu Svankenvaldského, mam byt tak
velice zarmoucen? Hopsa hejsa tralala! A to je
vée vina nasich rodi¢u, ktefi chtéji, abych si vzal
Slechti¢nu, ktera dosti zlata a stfibra ma. Ale nikdy
to neucinim. Vezmu sobé divku chudou, kterou
srde¢né miluji a kterd od sedmi let na tomto hra-
dé chovana jest. Marie, ta musi slouti manzelkou
moiji. A nedostanu-li ja Marii, odepnu svého mece
a brnéni do zbrojnice zavésim a odeberu se tam,
kde lidska duse nepfebyva. Volno! Kdo jest at
vejde!

Dobré jitro, pane rytifi.

Dobré jitro, mily hradni!

Zaslechl jsem, Ze chcete mec€ a brnéni odepnouti
a do zbrojnice zavésiti, tedy bych vam k sluzbam
chtél byt.

Nikoliv starCe, nezadam to od tebe, nebot ty jsi
Sedesat rokd star a otcem Marie, a mné je teprve
sotva dvacet jar. MUze$§ odejit po praci své.
Nadherna hudba zni. Pableskovani lesnich roh(
laskuje do zlata mezi stromy. Na mytinach ve vy-
soke travé nalezla utulek smyc&cova kvarteta se
studiem Haydna a do toho si rolnik ze svého pole
prozpévuje. A do toho si rolnik a skfivan jasa
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a slunce prozradilo ze masivnost hradu byla pou-
hym snem jeho obrancl:

Ted je prasvitny jako pavoukolehka krajka s trhli-
nami po ekypazich, jimiz cirkuluje klasicizmus.

O kdybys v&dél, odesly starde, jakou hotkosti pro
dceru tvou jest srdce mé preplnéno! VSak ale co
naplat. Kdo jest to opét, at vstoupi sméle. A -

tj. Marie — vstup sméle a Zadej, ty draha divko ma!
Nyni Ikani pistal za sochami:

O Diano, 6 Amore, svaty Sebestiane, ¢ jak se to
spojuje s houslemi a rohy, kdo je za sochami at
vstoupi sméle!

Pane rytifi, vaS otec a vase matka vas zadaji, abys-
te je navstivil ke stolovani.

Marie, nemas nic jiného k vyfizeni?

Nic jiného, pane rytifi, nezli to samojediné!

Pockej, Marie!

Pane rytifi?

Marie, ja jiz ddvné dny vedu tuhou pltku se srd-
cem svym:

Jesté nikdy jsem nenabyl té utéchy a sily, abych

ti mé srdce odkryl a svou lasku zvéstoval. Marie,
vis-li pak, Ze ja tebe miluji? O rozvazny osud nad
blahem a Zivotem mym.

Problh, pane rytifi, mne snad, chudé dévce? Ja
jsem z nizkého rodu, z milosti otce vaseho na hra-
dé vychovana.

Marie, odepfres-li mné svoji lasku, pak rozvaz osud
nad blahem a také zivotem mym.

Ja jsem z nizkého rodu...

..pak rozvaz osud nad blahem

a také Zivotem tvym!

Rozmarna hudbo, vstup do lidskych srdci a naplr
je chvénim, které ti svéfila pfiroda, slunce se jiz
vydalo na kopec a stlacuje pod sebe nocni stiny,

v jeho bo¢ni zafi zlatnou kefe pod baldachynem
korun ¢ernych a vznosnych jako bourkova mracna.
Otevira se tajemstvi lesa, Cerny trychtyf houstiny
pfitahuje slunce, leskly disk pada, ¢pava zar oslriu-
je jako blesky!

Pane rytifi, ZAdam vas, upustte od predsevzeti vase-
ho, které vim, Ze by mé navzdycky nestastnou uci-
niti mohlo! Vase rodi¢e jsou na pocet jejich predku
velmi hrdi a penéz ctizadostivi! Nikdy by k tomu ne-
privolili, abyste chudou divku z nizkého rodu za chot
jal! Nedavejte nas do nenavisti vasich rodicd!

TvUj vlidny pohled a moje prosba pohne jisté rodi-
&dm srdcem a pak nam svého poZehnani neode-
prou! Ty mé tedy nemilujes?

Die Hromovladny, ty strljce osudu véech lidi, od-
povéz, zda jednim slovem mdze vnive¢ obratit se
Stésti dvou?

Boze, pfispé&j ku pomoci!

Drive t& ze svého pokoje nepustim, dokud nevy-
fknes ta sladka sova: Viléme, ja t& miluji. Viléme -
Viléme -

Ja- kdo to stéle klepe na jizbu mou. Ja -

ja-

Vsichni -

VSichni -

Vsichni zli démonové se spikli, aby mi upreli vy-
slechnout ta sladka slova. J& té —

Ja-=

Ustan proboha, at jsi kdokoliv! Rychle, Marie,
dokongi vyznani své. Viléme, ja t& miluji. Pokoj je
obsazen!

Ja vas miluiji.

Ne tak, mila Marie. To nejsou slova od srdce vérné
milujiciho. Prog ja rytit z hradu Slankenvaldského
mam bejt hned po ranu tak velice zarmoucen?
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Marie
Vilém

Marie

Hle, jak prekrasné slunécko na nebesky obloze svy
paprsky rozsvécuje. Bé€da, Zze jen mné pouhému
samé trapeni pfinasi a vSechny ostatni oblazuje.
Dfive nesmis odtud odejit, dokud nevyrknes: ,Vilé-
me, ja t& miluji!®

Viléme, ja té miluji.

Slys tedy pfisahu, draha milenko. JestliZze ja tobé
tvé krasné zivobyti zkalim, at se pro mné v tu chvili
peklo otevre.

A jestlize ja tu vérnost, kterou tobé& nyni slibuji,
zrusim, nechci byt Stastna na zemi, aniz na onom
svété ku spaseni pfijit.

Hlas, Vilém, Marie

Marie
Hradni

Vilém

Aniz na na onom svéteé k spaseni pfijit.

Volno! Kdo jest to, at vejde.

Pane rytifi, vas otec a vase matka vas zadaji, abys-
te je navstivil k rannimu stolovani.

o, diky Tobé, Tvirce na Vysostech, Ze jsem do-
sahl od této divky tato sladka slova: pro¢ez dovol
Marie, abych navstivil mého otce a moji matku

ke stolovani.

Jak prekrasng, jakou horkosti pro dceru tvou, ale
ne, nikdy to neucinim, vSichni zli démonové. Kdo
jest, at vejde. Nic jiného, pane rytifi, nezli to samo-
jediné. Pak rozvaz osud nad blahem a také zivotem
mym.

O Diano, 6 Amore, é nadherna hudbo, tvym slad-
kym jazykem cely kraj prozpévuje, 6 bychom si

i my prozpévovali, dovol cestou od hradu cestou
ke hradu, uz se to jako pravy lesni signal témi hlu-
bokymi lesy rozliha: hahou hahoul!

Josef' Berg

William

Voice

William

Breakfast at the Schlankenwald Castle

Beautiful music sounds and it conveys a vision of
a castle on a high hill whose contour seems even
higher now at sunrise. The music comes from the
darkness of the forest surrounding the mighty
edifice.

How beautifully the sun shines in the heavenly sky
shining its rays on all the lands! When | rise from
my bed in the morning, | see the peasant cultivat-
ing his fields and singing.

From all sides, like birds, the merry chants fill the
air and wake the castle in their midst.

And |, a knight of the Castle Schlankenwald, Shall
| be so much grieved? Hippity hop, hooray! And
it’s all our parents® fault, they want me to marry

a noblewoman, with enough gold and silver. But

| shall never do it. I'll marry a poor girl | love dearly
who has been kept in this castle since she was
seven years old. Mary — she shall be my wife. And
if | cannot get my Mary, | will unsheathe my sword.
And hang my armour in the armoury. And | will
go where no man’s soul dwells. The door is open!
Whoever is there, come in!

Castle keeper

William

Good morning, sir knight.
Good morning, my dear castle keeper!

Castle keeper

William

| hear you want to unsheathe your sword and ar-
mour and hang it in the armoury, at your service,
sir.

No, old man, | do not ask it of you, for thou art
sixty years old, and the father of Mary, vv and | am
but twenty years old. Thou mayest go after thy
work.

Beautiful music sounds. Golden French horns glit-
ter playfully among the trees. String quartets have
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William

Mary
William
Mary
William
Mary
William

Mary

William
Mary
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found shelter in the tall grass meadows rehears-
ing Haydn, and to this, a peasant sings from his
field. And the peasant and the lark cheer and the
sun has now revealed that the castle’s massive-
ness was but a dream of its defenders:

Now it is translucent as spidery lace, with cracks
in its equipage emanating classicism.

Oh, if you only knew, my gone old man, with
what bittersweetness for thy daughter my heart
is overflowing! But what’s the use? Whoever

is behind the door, enter again boldly. Ah, it is
Mary, enter boldly and ask, my dear girl!

Now the pipes are lamenting behind the statues:
O Diana, O Amore, Saint Sebastian. O how it
joins with the violins and horns let him who is
behind the statues enter boldly!

Sir knight, your father and your mother ask you,
to visit them to dine.

Mary, have you nothing else to convey?

Nothing else, sir knight, but the very thing!

Wait, Mary!

Sir Knight?

Mary, | have been waging a hard contest with
my heart for many days:

| have never yet found that comfort and
strength, to reveal my heart to thee, and to pro-
claim my love. Mary, knowest thou then that

| love thee? Oh, prudent fate over my happiness
and my life.

Oh, my God, sir knight, me, a poor maiden? | am
of low birth, raised in this castle thanks to your
father’s grace.

Mary, if you deny me your love, then weigh fate
against bliss and also my life.

| am of low birth...

William
Mary
Voice

William

Voice

Mary
William

Mary
William
Mary
William
Mary
William

Mary

..then weigh fate against bliss.

And also your life!

Whimsical music, enter the hearts of men and fill
them with the trembling that nature has entrusted
to thee. The sun has gone up the hill and is press-
ing the night shadows beneath it in its side glow
the bushes gild under a canopy of crowns that
are black and lofty as storm clouds. The mystery
of the forest opens, the black funnel of the thicket
draws the sun, the glittering disk falls, the sulphur-
ous glow dazzles like lightning!

Sir knight | beseech you, desist from your resolu-
tion, which | know would make me unhappy for
ever! Your parents are very proud of the number
of their ancestors, and ambitious with money!
They would never consent that you should take

a poor girl of low birth for your wife! Don’t make
your parents hate us!

Your kindly look and my entreaty will surely move
my parents® hearts, and then they will not deny us
their blessing! You don’t love me then?

Oh, Jove, God of Thunder, thou maker of the fate
of all men, answer whether one word can turn to
naught the happiness of two?

God help us!

| will not let thee out of my room till thou hast ut-
tered that sweet owl: William, | love thee. William -
William -

— who’s still knocking on my door. | -

| —

All -

All -

All the evil demons conspired to keep me from
hearing those sweet words. ’'m gonna -

| —
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Stop for God’s sake, whoever you are! Quick, Mary,
finish your confession. William, | love you. The
room is occupied!

| love you.

Not so, dear Mary. These are not the words from
a faithful lover’s heart. Why should |, a knight of
Schlankenwald Castle, be so grieved in the morn-
ing? Behold, how beautifully the sun shines its
rays in the firmament. Alas, it brings me alone mis-
ery, and makes all the others miserable. You must
not leave here until you have said, ,William, | love
you!*

William, | love you.

Hear then the oath, dear mistress. If | spoil your
beautiful livelihood, let hell be opened for me at
that moment.

And if | break that fidelity which | now promise
thee, | will not be happy on earth, nor come to
salvation in the hereafter. Without coming to sal-
vation in the hereafter. Free! Whoever it is, let him
come in.

Castle keeper

William

Sir knight, your father and mother ask you to see
them for the morning meal.

Oh, thanks be to Thee, Creator on High, that | have
obtained from this maiden these sweet words:
wherefore permit me, Mary, to visit my father and
my mother to table.

How beautifully with what bittersweetness for thy
daughter but no, never will | do it all evil demons.
Whoever is behind the door, let him come in noth-
ing else, sir knight, but the very thing then weigh
the fate against bliss and also my life.

O Diana, O Amore, O beautiful music with thy
sweet tongue all the land sings aaah. We would

sing to each other on our way from the castle
on the way to the castle, it’s like a true forest sig-
nal through the deep woods: Hey ho hey ho!







