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Program

Pavel Haas

Zalm 29 pro varhany, baryton, Zensky sbor
a maly orchestr, op. 12 (HW 11/2)

1. l}vod (Andante)

2. Zalm 29 (Allegro)
Krystof Harant
z Polzic a BezdruZic

Qui confidunt in Domino

Jacobus Handl-Gallus

Pater noster

LeoS Janacek
Constitues (JW 11/12)

Veni Sancte Spiritus (JW 1I/13)
Exaudi Deus II. (JW 11/4)
Exurge Domine (JW 11/8)

Graduale in festo purificationis
BVM ,Suscepimus®

Bohuslav Martinu

Polni mS&e pro baryton, muzsky sbor,
dechové a bici nastroje, harmonium (nebo
varhany) a klavir na slova Jifiho Muchy




Programme

Pavel Haas

Psalm 29 for organ, baritone, female choir
and small orchestra, Op. 12 (HW 11/2)

1. Introduction (Andante)
2. Psalm 29 (Allegro)

Krystof Harant
of Polzice and Bezdruzice

Qui Confidunt In Domino

Jacobus Handl-Gallus

Pater Noster

Leos Janacek

Constitues (JW 11/12)

Veni Sancte Spiritus (JW 1I/13)
Exaudi Deus II. (JW 11/4)
Exurge Domine (JW 11/8)

Graduale in festo purificationis
BVM “Suscepimus”

Bohuslav Martinu

Field Mass for baritone, male choir, wind and
percussion instruments, harmonium and piano
on words by Jifi Mucha




Cesky skladatel Zidovského plvodu Pavel Haas (1899-1944),
kterému trpky osud pfichystal smrt v plynovych komorach
Osvétimi, se dnes fadi k mezinarodné nejoceriovangjsSim ces-
kym mezivaleénym skladateldm. Kompozici Haas studoval
nejprve soukromeé u Jana Kunce a Viléma Petrzelky. Vétsi vy-
znam pro jeho tvaréi vyvoj véak mélo studium u Leose Janacka
na Mistrovské Skole. PfestoZze Haas byl prakticky jedinym ze
studentdl, jemuz se Janacek pokusil vétipit zasady svého origi-
nalniho zplsobu tvoreni, 1akaly jej ve 20. letech spiSe soucasné
avantgardni sméry, s nimiz pfichazeli Igor Stravinskij a sklada-
telé Pafizské Sestky. Janackovo dilo presto poskytovalo Haasovi
v jeho uméleckém vyvoji neustdlé podnéty a nékteré z Janac-
kovych skladeb vyprovokovaly dokonce Haasovu uméleckou
reakci. Také v pfipadé Zalmu 29 pro varhany, baryton, Zensky
sbor a maly orchestr, op. 12 (HW 11/2), Ize jen stézi pfeslechnout
inspiraci hudebnim jazykem Glagolské mse. Prvni hudebni na-
pady k dilu si Pavel Haas zapsal v ¢ervnu 1931 b&hem prazdni-
nové cesty po stfednim Némecku. Myslenku k vytvofeni kom-
pozice s nabozenskym namétem v ném udajné vyvolal ,pohled
na vnitfni prostor chramové lodi gotického dému v Koliné nad
Rynem*®. Inspirace zvukem zvon( kolinské svatopetrské kated-
raly dokonce pfesla do samého uvodu kompozice. Vyzvanéni
tfi hlubokych zvon( zde navozuje pfimo mystickou duchovni
atmosféru. POvodné skladatel skladbu koncipoval jako varhanni
koncert pro brnénského varhanika Bohumila Holuba, mj. inter-
preta varhanniho séla pfi premiéfe Janackovy Glagolské mse

v roce 1927. SvUj plan v8ak Haas nakonec prehodnotil a vytvoril
dvouveété duchovni dilo, v némz ov§em virtuézni varhanni part
zGstal zachovan. Po majestatnim instrumentalnim Uvodu s bo-
hatym polyfonnim pfedivem nasleduje zhudebnéni 29. zalmu,
kde se ,toccatové” varhanni pasaze stfidaji se vstupy soélového
barytonu a zenského sboru. Zalmovy text Haas piejal z archaic-
keého prekladu Bible kralické. Skladba spéje az k exaltované-
mu vyrazu, jehoz skladatel dociluje pestrou rytmikou a zvuko-
vymi prostfedky nékdy az primitivni raze. Dilo poprvé zaznélo




13. bfezna 1933 v sale brnénského Stadionu v podani Karla Za-
vfela, specidlné sestaveného Zzenského sboru a Symfonického
orchestru v Brné pod taktovkou Bfetislava Bakaly.

éesky Slechtic Krystof Harant z PolZic a BezdruZic (1564-1621)
proslul jako autor popularniho cestopisu Putovani aneb Cesta
Z kralovstvi ¢eského do mésta Benatek, odtud po mofi do Zemé
svate, zemé judské a dale do Egypta, jizZ méné znama je jeho
skladatelska ¢innost. Do styku s hudbou pfiSel poprvé pravdé-
podobné na dvore Ferdinanda Tyrolského v Innsbrucku a mnoho
hudebnich poznatku ziskal také pfi své cesté do Svaté zemé.
Po navratu byl jmenovan komornikem cisafe Rudolfa Il. a na po-
¢atku 17. stoleti po vzoru cisafské dvorni kapely i ceskych Slech-
tickych kapel sestavil vlastni ansambl na svém hradé Pecka.
Harantovo Sestihlasé moteto Qui confidunt in Domino, které pu-
blikoval jako sou¢ast svého cestopisného pojednani, bylo dlouho
povazovano za jeho jedinou dochovanou skladbu. Nékolik dalSich
Harantovych kompozic bylo objeveno teprve v pribéhu 20. sto-
leti. Moteto Qui confidunt skladatel udajné zkomponoval béhem
pobytu v Jeruzalémé v klaSterfe sv. Salvatora v zafi 1598.

Renesanéni skladatel slovinského plavodu Jacobus Handl-
-Gallus (1550-1591) prozil podstatnou ¢ast Zivota na Moravé
a v Cechéch. Po studiich v cistercidckém klastefe Sti¢na neda-
leko Lublané a po kratkém pUlsobeni v Rakousku se stal kolem
roku 15680 kapelnikem olomouckého biskupa Stanislava Il. Pav-
lovského. Jiz roku 1586 véak odesel do Prahy, kde pUsobil jako
regenschori v kostele svatého Jana Krtitele Na zabradli na Sta-
rém Mésté a kde také 18. ervence 1891 zemrel. Béhem svého
zivota zkomponoval Handl kolem péti set skladeb, mezi nimiz
vynikaji polyfonni duchovni moteta. VétSina z nich vysla v Praze
v letech 1586-1590 ve &tyfech sbirkach nazvanych Opus mu-
sicum. Handlovo osmihlasé zhudebnéni modlitby Pater noster
(Otce nas) je soucasti prvniho svazku a vyuziva tehdy oblibené
dvousborové techniky.

Cirkevni hudba tvofi pouze zlomek tvorby Leose Janac-
ka (1854-1928), prestoze skladatele provazela takika po cely
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zivot. V mladi s otcem muziciroval na klru kostelika na Huk-
valdech, pozdéji zpival jako fundatista, varhanicil a ved| sbor

v chrdmu augustinianského klastera na Starém Brné. A kone¢né
v roce 1881 se stal Janacek feditelem nové zfizené cirkevni Var-
hanické skoly v Brné, kde po celych 38 let vychovaval budouci
varhaniky, skladatele a Feditele moravskych kar(l. Rada Janagko-
vych ranych cirkevnich skladeb vznikla béhem jeho prazskych
studii v 70. letech 19. stoleti a byla ovlivnéna dobovym reformnim
cecilianskym hnutim. Toto hnuti usilovalo o navraceni cirkevni
hudby k ideallim stfedovékého gregorianského chordlu a rene-
sancniho palestrinovského slohu. Mezi tyto skladby patfi Exaudi
Deus Il (JW 11/4) zkomponované v unoru 1875 v Praze i Exurge
Domine (JW 11/8) a Graduale in festo purificationis BVM ,Susce-
pimus“ (JW 11/9) priblizné z téze doby, jehoz rukopis se dochoval
v hudebni sbirce kladtera na Starém Brné. Janackovo Constitues
(JW 11/12) pro muzsky sbor a varhany vzniklo pravdépodobné
pro slavnostni msi na svatek svatych Petra a Pavla, slaveny v br-
nénské katedrale 29. Cervna 1903. Zacatek této drobné skladby
zalozil Janacek na citaci gregorianského choralu. Nejspise z té-
hoZ roku pochazi také zhudebnéni Veni sancte spiritus (JW 11/13)
komponované pro studenty starobrnénského C. k. slovanského
Ustavu ku vzdélani uditell, kde Janacéek v letech 1876-1904 vy-
ucoval hudbu a zpév. Oproti pfedchozim liturgickym skladbam je
v tomto poslednim dile Janackav harmonicky slovnik jiz znaéné
prikrejSi a odvaznéjsi.

Skladatel Bohuslav MartinC (1890-1959) od pocatku 20. let
zil a pUsobil v Pafrizi, ktera se mezi dvéma svétovymi valkami
stala jednim ze svétovych center avantgardniho uméni. V Pafizi
ovlivnil hudebni vyjadifovani Bohuslava MartinG civilismus i dravé
rytmy jazzu a od 30. let pak stylovy proud neoklasicismu znovu
ozivujici hudebni formy 17. a 18. stoleti, jejz tehdy pfinaSela hu-
debni tvorba Igora Stravinského a skladatel( tzv. Pafizské Sest-
ky. V Pafizi byl Martin(i zastizen nejprve okupaci Ceskoslovenska
a zahy poté v zafi 1939 i vypuknutim druhé svétové valky. Uz
béhem podzimu se ve Francii za¢aly formovat ¢eské vojenské
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dobrovolnické jednotky a MartinC pfigel s napadem zkompo-
novat pro naSe vojaky ,néco, aby to mohli provozovat v polnich
podminkach*. Pozadal proto tehdejSiho pafizského zpravodaje
Lidovych novin Jifiho Muchu o text a pozadoval po ném vytvofit
verde ve stylu ,jakychsi novodobych Zalmd, kterymi se vojak —
kterykoliv z nas — zpovida ze svych Uzkosti a steskd“ Muchovy
ver§e Martin( doplnil o citace z biblickych zalm{ a latinského
me3aniho ordinaria. Skladba, kterou Martind pojmenoval stru¢né
Polni msSe, vznikala v rychlém tempu od zafi do pocatku listopa-
du 1939 a skladatel pfi kompozici zohlednil obsazeni vojenské
hudby, jiz v €¢eském vojenském dobrovolnickém sboru zakladal
dirigent Vilém Tausky. Vokalni sloZzku tak doprovodil pouze sou-
borem dechovych a bicich nastrojd, klaviru a harmonia. O cha-
rakteru a poslani svého dila se Martinl tésné po dokonéeni dila
rozepsal do &asopisu Ceskoslovensky boj: ,,Neni to viastné mse,
Je to jakdsi modlitba za vilast a touha po domové, kterou tlu-
mocim v ténech za nas vSechny, protoZe nemame ani katedrélu,
ani chram, ani nic jiného, sesli jsme se v poli, jako pracovnici,
jako vojaci, v poli, kde vSude, nad nami, kolem nas je Siry prostor,
kde si lidé navzajem lépe rozumi, kde jsou vZzdycky vice lidmi
neZ kdekoliv jinde. Je to modlitba pro muZsky sbor, doprovazena
trumpetami a bubny, vojenskymi signaly a pochodem bubinkd,
ale pfes to vse klidna, doufajici a piné vérici v budoucnost.“ Jiz
v poloviné roku 1940 vSak musel skladatel uprchnout pfed oku-
paci némeckymi vojsky do USA. V premiére tak Polni m§e mohla
zaznit teprve 28. unora 1946 v prazském Rudolfinu v interpretaci
barytonisty Teodora Srubare, Péveckého sboru Ceskoslovenské-
ho rozhlasu, Ceské filharmonie a dirigenta Rafaela Kubelika.

Ondfej Pivoda

The Czech composer of Jewish origin Pavel Haas (1899-1944),
who was destined by a bitter twist of fate to die in the gas
chambers of Auschwitz, is today one of the most internationally
acclaimed interwar Czech composers. Haas first studied com-
position privately with Jan Kunc and Vilém Petrzelka, though his
studies with Leos$ Janacek at the Master School were of greater
importance to his creative development. Although Haas was
practically the only one of the students in whom Janacek tried
to instil the principles of his original creative method, he was
more attracted in the 1920s by the contemporary avant-garde
trends associated with Igor Stravinsky and the composers of
Paris’s “Les Six”. Janacek’s work nonetheless provided Haas
with constant stimuli in his artistic development, and some of
Janac¢ek’s compositions even provoked an artistic response in
Haas. In the case of Psalm 29 for organ, baritone, female choir
and small orchestra, Op. 12 (HW 11/2), one can hardly miss the
inspiration of the musical language of the Glagolitic Mass. Pavel
Haas wrote down the first musical ideas for the piece in June
1931 during a holiday trip through central Germany. The idea

of creating a composition with a religious theme was allegedly
brought about in him by “a view of the interior of the nave of
the Gothic cathedral in Cologne”. Inspiration from the sound of
the bells of the Cathedral of St. Peter in Cologne even found its
way into the very beginning of the composition. The tolling of
three deep bells here immediately evokes a mystical spiritual
atmosphere. The composer originally conceived the composi-
tion as an organ concerto for the organist Bohumil Holub from
Brno, who had performed the organ solo at the premiere of
Janacgek’s Glagolitic Mass in 1927. Haas eventually reconsidered
this plan, however, and wrote a two-movement spiritual work,
though the virtuoso organ part was, however, preserved. A ma-
jestic instrumental Introduction with a rich polyphonic thread

is followed by a setting to music of Psalm 29, in which “tocca-
to” organ passages alternate with the entrances of a solo bari-
tone and a female choir. Haas took the text of the psalm from
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an archaic translation of the Bible of Kralice. The composition
reaches an exalted expression which the composer achieves
with varied rhythms and sound devices that sometimes have
a markedly primitive quality. The work was performed for the
first time on 13 March 1933 in the Hall of Brno Stadium by Karel
Zavrel, a specially assembled female choir and the Brno Sym-
phony Orchestra under the baton of Bretislav Bakala.

The Czech aristocrat Krystof Harant of Polzice and
Bezdruzice (1564-1621) became famous as the author of the
popular travelogue Travels or a Journey from the Kingdom
of Bohemia to the City of Venice, from there by Sea to the Holy
Land, the Land of Judah and then to Egypt, while his composi-
tional work is less well known. He probably came into contact
with music for the first time at the court of Ferdinand of Tyrol
in Innsbruck, and also gained considerable musical knowledge
during his trip to the Holy Land. Following his return, he was
appointed chamberlain to Emperor Rudolf I, and at the be-
ginning of the seventeenth century, following the example of
the imperial court orchestra and the orchestras of Czech aris-
tocrats, he put together his own ensemble at his seat Pecka
Castle. Harant’s motet for six voices Qui confidunt in Domino,
which he published as part of his travelogue, was long thought
to be his only surviving composition. A number of other com-
positions by Harant were not discovered until the twentieth
century. The composer is alleged to have written the motet Qui
confidunt during his time spent in Jerusalem at the St. Salva-
tore Monastery in September 1598.

Jacobus Handl-Gallus (1550-1591), a Renaissance com-
poser of Slovenian origin, spent a significant part of his life in
Moravia and Bohemia. After studying at the Cistercian Mon-
astery in Sti€na near Ljubljana and a short stay in Austria, he
became kapellmeister to Bishop of Olomouc Stanislav Il Pav-
lovsky in around 1580. He left for Prague in 1586, however, where
he worked as regenschori at the Church of St. John the Baptist
on the street Na Zabradli in the Old Town, and where he also
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died on 18 July 1891. Handl wrote around five hundred composi-
tions during his lifetime, of which many were polyphonic spiritual
motets. Most of these were published in Prague in the years
1586-1590 in four collections entitled Opus musicum. Handl’s set-
ting of the prayer Pater noster (The Lord’s Prayer) for eight voic-
es is part of the first volume and makes uses of the two-choir
technique popular at the time.

Church music made up only a fraction of the work of Leo$
Janacek (1854-1928), although it accompanied the composer
throughout almost his entire life. In his youth, he played mu-
sic with his father in the choir of the little church in Hukvaldy,
later he sang with the Foundation, played the organ and led
the choir at the Augustinian Abbey in Old Brno. Finally, in 1881,
Janacgek became director of the newly established Church Or-
gan School in Brno, where he taught future organists, compos-
ers and directors of Moravian choirs for 38 years. A number
of Janacek’s early church compositions were written during his
studies in Prague in the 1870s and were influenced by the re-
formist Cecilian movement of the time. This movement sought
to return church music to the ideals of the medieval Grego-
rian chant and the Renaissance Palestrina style. These com-
positions include Exaudi Deus Il (JW 11/4) composed in Prague
in February 1875 and Exurge Domine (JW 11/8) and Graduale in
festo purificationis BVM ‘Suscepimus’ (JW 11/9) from around the
same time, the manuscript of which is preserved in the mu-
sic collection of the Abbey in Old Brno. Janac¢ek’s Constitues
(JW 1I/12) for male choir and organ was probably written for the
ceremonial mass on the Feast of Saints Peter and Paul cel-
ebrated at Brno Cathedral on 29 June 1903. Janacek based the
beginning of this small composition on a quotation from a Gre-
gorian chant. His Veni sancte spiritus (JW 11/13) composed for
the students of the Slavonic Imperial and Royal Teacher Train-
ing Institute in Old Brno, where Janacek taught music and sing-
ing in the years 1876-1904, probably also dates from the same
year. In comparison with his preceding liturgical compositions,
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Janacgek’s harmonic vocabulary is considerably sharper and
bolder in this last work.

Composer Bohuslav Martind (1890-1959) lived and worked
in Paris, which became one of the world’s centres of avant-
garde art between the two world wars, from the beginning of
the 1920s. In Paris, Bohuslav Martin’s musical expression was
influenced by civilism and the wild rhythms of jazz and, from
the 1930s, by the stylistic current of neoclassicism reviving the
musical forms of the seventeenth and eighteenth centuries
that was brought about by the music of Igor Stravinsky and the
composers of Paris’s “Les Six”. In Paris, MartinG was affected
first by the occupation of Czechoslovakia and soon after by the
outbreak of the Second World War in September 1939. Czech
military volunteer units already began to be formed in France
during the autumn, and Martind came up with the idea of com-
posing “for our soldiers, something that they could play in field
conditions”. He therefore asked Jifi Mucha, then Paris corre-
spondent of the newspaper Lidové Noviny, for some lyrics and
asked him to write verses in the style of “some kind of modern
psalms, with which a soldier — any one of us — can confess
his anguish and longings”. Martin(i supplemented Mucha’s vers-
es with quotations from biblical psalms and a Latin ordo mis-
sae. The composition, to which Martin( gave the concise name
Field Mass, was written at a rapid pace between September
and the beginning of November 1939, and during its composi-
tion the composer took into account the instrumentation of the
military band that had been established by conductor Vilém
Tausky in the Czech military volunteer corps. He therefore ac-
companied the vocal part merely with an ensemble made up
of wind and percussion instruments, a piano and a harmonium.
Martind wrote to the magazine Ceskoslovensky Boj about the
nature and calling of his work shortly after it was completed:

“It is not actually a mass; it is a kind of prayer for the homeland
and a longing for home, which | interpret in tones for all of us,
because we have neither a cathedral nor a temple nor anything

14

else, we gathered in the field, as workers, as soldiers, in the
field, where everywhere, above us, around us, is a wide space
where people understand each other better, where they are
always more human than anywhere else. It is a prayer for a male
choir, accompanied by trumpets and drums, military signals
and the marching of drums, but, in spite of it all, calm, hopeful
and fully believing in the future”. The composer had to flee from
the occupation by German troops to the USA in the middle of
1940, however. His Field Mass was not to be heard in premiere
until 28 February 1946, when it was performed at Prague’s Ru-
dolfinum by the baritone Teodor 8ruba¥, the Czechoslovak Radio
Choir, the Czech Philharmonic and conductor Rafael Kubelik.

Ondfej Pivoda




Ensemble Opera Diversa

Orchestr

Ensemble Opera Diversa je umélecky soubor, ktery se soustfedi
na objevné hudebni a divadelni programy. Béhem vice nez dva-
cetiletého plsobeni se ze souboru vyvinula hudebni spole¢nost,
jez ve vlastni produkci organizuje kolem dvou desitek vystoupeni
ro¢né, a to predevsim v domovském Brné. Jedinec¢nost souboru
je z&asti zplsobena jeho trojjedinosti — autorské hudebni diva-
dlo, orchestralni nebo komorni koncerty s poutavou dramaturgii
a koncerty komorniho sboru Ensemble Versus. BEhem podzimu
2022 navic v ramci souboru vzniklo smy&cové kvarteto Diversa
Quartet vénujici se prfedevsim tuzemskeé i zahraniéni soudobé
kvartetni tvorbé. K tomu téleso iniciuje nebo se podili na tvorbé
CD nosi¢l ¢&i rozhlasovych nahrévek a usiluje o vznik poslu-
chacsky zajimavych programd bez nutnosti zafazeni do proudu
soudobé vazné hudby. Svou dramaturgii, podnécovanim novych
skladeb i interpretacnim nasazenim soubor usiluje o dialog

s otevifenym posluchac¢em.

Orchestra

Ensemble Opera Diversa is an ensemble that focuses on rev-
elatory music and theatre programmes. Over the more than
twenty years of its existence, the ensemble has developed into
a music company that organises around two dozen perfor-
mances a year of its own productions, mainly in its home town
of Brno. The ensemble’s uniqueness lies in part in the trinity of
original musical theatre, orchestral and chamber concerts with
a revelatory artistic programme, and concerts by the Ensem-
ble Versus chamber choir. The string quartet Diversa Quartet,
which focuses primarily on contemporary works for quartet
from both this country and abroad, was also established in the
autumn of 2022 as part of the ensemble. The ensemble also
initiates and participates in the creation of CD carriers and ra-
dio recordings, and endeavours to create programmes that are
interesting to the listener without necessarily corresponding to
the mainstream of contemporary classical music. With its artis-
tic programme, the instigation of new compositions and inter-
pretative commitment, the ensemble strives for a dialogue with
open-minded listeners.




Gaudeamus Brno

Sbor

Pévecky sbor Gaudeamus Brno plsobi na eské sborové scé-
né od roku 1996, kdy jej zalozil pfedni ukrajinsky sbormistr

a dirigent Alexander Vatsek. Z plvodné univerzitnino sbo-

ru se v pribéhu let vyvinulo samostatné téleso, jehoz &leny
jsou v souCasnosti pfevazné studenti a absolventi brnénskych
vysokych Skol. Gaudeamus kazdoro&né porada samostatné
koncerty a U¢astni se hudebnich festivall. Mél pfileZitost ucin-
kovat na Velikono¢nim festivalu duchovni hudby v Brné, Led-
nicko-valtickém hudebnim festivalu, FORFESTu Kromériz, MHF
Silberbauerovo hudebni Podyji, Festivalu Mendel 2022, Brnén-
ském varhannim festivalu, Festivalu Mozartovy déti, Mezina-
rodnim festivalu duchovni hudby ,Virgo Lauretana“ v italském
Loretu, Liszt Week v madarské Ostfihomi aj. Za dobu své exis-
tence ziskal také Fadu zlatych medaili a Grand Prix z doméacich
i zahrani¢nich soutézi (napf. Cécilia Chortage, Lindenholzhau-
sen 2001, IFAS Pardubice 2002, Mezinarodni festival advent-
ni a vano¢ni hudby s Cenou Petra Ebena v Praze 2004, Svat-
ky pisni Olomouc 2009, Festival sborového uméni Jihlava 2014,
Medzinarodny festival adventnej a viano¢nej hudby Bratisla-
va 2017). Rozsahly koncertni repertoar sboru zahrnuje vokal-
ni i vokalné-instrumentalni dila od renesance az po sou¢asnou
tvorbu. Mezi nejvyznamnéjsi pociny se fadi spoluucast na své-
tové premiére kantaty llena brnénské skladatelky Vitézslavy
Kapralové ¢i na premiéfe komorni kantaty Tvé jméno kvétna
dlari skladatele Frantidka G. Emmerta. V prlbéhu let mél Gau-
deamus moznost spolupracovat s fadou Spic¢kovych Eeskych
umeélcd a orchestrd (mj. Filharmonie Brno, Janackova filharmo-
nie Ostrava, Czech Virtuosi, Opera Diversa, Janackovo kvarteto,
Komorni orchestr Thayatal aj.). Od roku 2007 pUlsobi Gaudea-
mus pod umeéleckym vedenim Dasi Karasové a Martiny Kirové.

Choir

The choir Gaudeamus Brno has been active on the Czech cho-
ral scene since 1996, when it was founded by leading Ukrainian
choirmaster and conductor Alexander Vatsek. Over the course
of the years, what was originally a university choir has developed
into an independent ensemble whose members are currently
primarily students and graduates of universities in Brno. Gaud-
eamus holds its own concerts and participates in music festivals
every year. It has had the opportunity of performing at events
such as the Easter Festival of Sacred Music in Brno, the Lednice-
Valtice Music Festival, FORFEST Kromériz, the International Music
Festival Silberbauer’s Musical Podyji, the Mendel Festival 2022,
the Brno Organ Festival, the Mozart’s Children Festival, the In-
ternational Festival of Sacred Music “Virgo Lauretana” in Loreto,
Italy, and the Esztergom Liszt Week in Hungary. Since it was
founded, the choir has also won a number of gold medals and
Grand Prix in domestic and foreign competitions (including Cé-
cilia Chortage, Lindenholzhausen 2001, IFAS Pardubice 2002,
the International Festival of Advent and Christmas Music with the
Petr Eben Award in Prague 2004, the Olomouc Festival of Songs
20009, the Jinlava 2014 Festival of Choral Art, and the Bratislava
2017 International Festival of Advent and Christmas Music). The
choir’s extensive concert repertoire takes in vocal and vocal-
instrumental works from the Renaissance to contemporary work.
Its most significant achievements include its participation in the
world premiere of the cantata llena by the composer Vitézslava
Kapralova from Brno and the premiere of the chamber cantata
Tvé jméno kvétna dlan by the composer FrantiSek Gregor Em-
mert. Over the course of the years, Gaudeamus has had the op-
portunity of working with a number of leading Czech artists and
orchestras (including the Brno Philharmonic, the Janacek Phil-
harmonic Ostrava, Czech Virtuosi, Opera Diversa, the Janacek
Quartet, and the Thayatal Chamber Orchestra). Since 2007,
Gaudeamus has been operating under the artistic direction of
DaSa Karasova and Martina Kirova.




Ci

Tomas Kre

Dirigent

Tomas Krejéi absolvoval konzervator a JAMU v Brné v oboru s6-

lovy zpév a AMU v Praze v oboru dirigovani (prof. Jifi Bélohlavek).

V soucasné dobé pracuje jako umélecky vedouci Komorni ope-
ry Hudebni fakulty JAMU a Janackova akademického orchestru
JAMU. Na péveckém oddéleni Konzervatore Brno vyucuje an-
samblovy zpév. Jako dirigent, dramaturg a vedouci hudebniho
nastudovani se zde spolupodilel na mnoha inscenacich a taktéz
se vyznamné zaslouzil o zalozeni operniho studia (2009). Jako
zpévak se v roce 1991 zuc€astnil mezinarodnich péveckych kur-
z0 Mitte Europa. Natocil fadu nahravek sou¢asnych autord pro
Cesky rozhlas Brno. V sougasné dobé se vénuje prevazné ora-
tornimu oboru. Jako dirigent spolupracoval se Zapadoceskym
symfonickym orchestrem Marianské Lazné, Filharmonii Hradec
Kraloveé, Janackovou filharmonii Ostrava, Talichovym komornim
orchestrem Praha a Komorni filharmonii Pardubice. Podilel se
na nastudovani opery Z. Fibicha Helga (Usti nad Labem, Praha),
G. B. Pergolessiho La serva padrona (Praha) a V. Blodka V studni
(Znojmo). V letech 1996-2000 plisobil jako druhy dirigent Ces-
kého filharmonického sboru Brno.

Conductor

Tomas Krej¢i graduated in solo singing from Brno Conservatory
and Janacek Academy of Performing Art in Brno (JAMU) and

in conducting from the Academy of Performing Arts in Prague
(Professor Jifi Bélohlavek). He currently works as artistic direc-
tor of the Chamber Opera and the Janacek Academy Orchestra
at the Faculty of Music at JAMU. He teaches ensemble sing-
ing at the Department of Singing at Brno Conservatory. He has
participated in many productions here as conductor, literary
manager and head of musical production, and was also instru-
mental in founding the Opera Studio (2009). He took part as

a singer in Mitte Europa international singing courses in 1991.
He has made a number of recordings of music by contempo-
rary composers for Czech Radio Brno. He is currently engaged
primarily in oratory. He has worked as a conductor with the
West Bohemian Symphony Orchestra in Marianské Lazné, the
Hradec Kralové Philharmonic, the Janac¢ek Philharmonic Os-
trava, the Talich Chamber Orchestra Prague and the Pardubice
Chamber Philharmonic. He has participated in the staging of
Zdenék Fibich’s opera Helga (Usti nad Labem and Prague), Per-
golessi’s La serva padrona (Prague) and Vilém Blodek’s In the
Well (Znojmo). He worked as second conductor with the Czech
Philharmonic Choir of Brno in the years 1996-2000.




Dasa Karasova

Sbormistr

DéasSa Karasova je absolventkou Konzervatore v Kosicich v obo-
ru hra na klavir. Zde ziskala i své prvni zkusenosti s dirigovanim
v rdmci spoluprace s nékolika péveckymi sbory. V roce 2006
absolvovala studium dirigovani ve tfidé doc. Josefa Pancika

na brnénské Janackové akademii muzickych uméni. V letech
2000-2003 pUsobila jako sbormistryné v divadle Jonasa Zabor-
ského v Presové. Od roku 2007 umélecky vede Pévecky sbor
Gaudeamus Brno, s nimz ziskala nékolik ocenéni na ¢eskych

i mezinarodnich sborovych soutéZich. V letech 2010-2015 pUso-
bila jako hlavni sbormistryné Brnénského akademického sboru.
Je korepetitorkou Janackovy opery Narodniho divadla v Brné,
kde se podilela na hudebnim nastudovani fady opernich insce-
naci. V ramci divadelnich projektd Narodniho divadla Brno vystu-
puje take jako sélova i komorni hracka.

Choirmaster

DaSa Karasova graduated in piano from Kosice Conserva-
tory, where she also gained her first experience in conducting
as part of her work with a number of choirs. She completed
her studies in conducting in the class of doc. Josef Pancik

at Janacek Academy of Performing Arts in Brno in 2006. She
worked as choir director at the Jonas Zaborsky Theatre in
PreSov in the years 2000-2003. Since 2007, she has been the
artistic director of the choir Gaudeamus Brno, with which she
has won a number of awards at Czech and international choir
competitions. She worked as principal choir director with the
Brno Academic Choir in the years 2010-2015. She is an accom-
panist with the Janacek Opera at National Theatre Brno, where
she has participated in the musical staging of a number of
opera productions. She also performs as a solo and chamber
pianist in theatre projects at National Theatre Brno.




Tadeds Hoza

Baryton

Absolvent Janackovy akademie muzickych uméni Tadeas Hoza
se fadi k nastupujici generaci pfednich opernich solistd. Od se-
zony 2021/2022 nastoupil jako nejmladsi sdlista do operniho
souboru Narodniho divadla Brno, kde ztvarfiuje mimo jiné role
Papagena (Kouzelna flétna), Schaunarda (Bohéma) ¢i Adolfa
(Jakobin). Je lauredtem mnoha mezinarodnich péveckych souté-
Zi, jmenujme napfiklad Mezinarodni péveckou soutéZz Antonina
Dvoraka v Karlovych Varech nebo Pisrfiovou soutéz Bohuslava
MartinG v Praze. V budoucim rozvoji ho zdsadné ovlivnila staz
na Universitat fur Musik und darstellende Kunst ve Vidni. Nedil-
nou soucasti jeho plsobeni je také barokni hudba a jeji interpre-
tace. Je stalym €lenem souboru Collegium Vocale 1704 Vaclava
Lukse a ¢astym hostem soubor( Czech Ensemble Baroque Ro-
mana Valka, Ensemble Inégal Adama Viktory nebo Musica Flo-
rea Marka Stryncla. Spolupracoval s dirigenty Jakubem Hréisou,
Toméasem Netopilem, Christophem Meierem, Janem Kucerou,
Robertem Kruzikem a dalSimi. Je stalym hostem Narodniho di-
vadla v Praze, Moravského divadla Olomouc, Narodniho divadla
moravskoslezského v Ostravé &i Jihogeského divadla v Ceskych
Budéjovicich. Vé&nuje se i muzikalu a vlastni koncertni €innosti

a priblizuje operni Zanr détem na ZUS i $irsi vefejnosti v progra-
mu Maly operni seminar.

Baritone

Tadea$ Hoza is a graduate of Janacek Academy of Perform-
ing Arts and a member of the upcoming generation of leading
opera soloists. He joined the opera company at National
Theatre Brno in the 2021/2022 season as its youngest soloist,
playing such roles as Papageno (The Magic Flute), Schaunard
(La bohéme) and Adolf (The Jacobin). He has won many in-
ternational singing competitions, such as the International
Antonin Dvorak Singing Competition in Karlovy Vary and the
Bohuslav Martin(l Foundation competition in Prague. His future
development was fundamentally influenced by his study resi-
dence at the Universitat fur Musik und darstellende Kunst in
Vienna. Baroque music and its interpretation also comprise an
integral part of his work. He is a permanent member of Vaclav
Luks’s ensemble Collegium Vocale 1704 and a frequent guest
performer with Roman Valek’s Czech Ensemble Baroque, Adam
Viktora’s Ensemble Inégal and Marek Stryncl’s Musica Florea.
He has worked with such conductors as Jakub Hrdsa, Tomas
Netopil, Christoph Meier, Jan Ku¢era and Robert Kruzik. He is

a regular guest performer at the National Theatre in Prague, the
Moravian Theatre in Olomouc, the National Moravian-Silesian
Theatre in Ostrava and the South Bohemian Theatre in Ceské
Budéjovice. He also devotes himself to musicals and his own
concert activities, and endeavours to cultivate an interest in the
opera genre in children at primary schools of the arts and the
general public as part of the “Little Opera Seminar” programme.




Pavel Haas

Zalm 29 pro varhany, baryton,
Zensky sbor a maly orchestr,
op. 12 (HW 11/2)
Vzdejte Hospodinu ¢est a silu.
Vzdejte Hospodinu chvalu jména jeho.
Sklanéjte se Hospodinu v ozdobé svatosti.
Sklanéjte se Hospodinu v ozdobé svatosti.
Hlas Hospodintv nad vodami,
BUh silny slavy h¥imani vzbuzuije,
Hospodin to ¢ini nad vodami mnohymi.
Hlas HospodinQyv pfichazi s moci,
hlas HospodinQyv s velebnosti.
Hlas HospodinQv lame cedry,
rozrazit Hospodin cedry Libanskeé.
Hospodin ¢&ini, aby skakaly jako telata, Liban a Sirion,
jako mlady jednorozec.
Hlas Hospodinlyv rozkifesava plamen ohné.
Hlas Hospodinlyv k bolesti pfivodi poust Kades,
Hospodin obnaZuje lesy, ale v chramé svem
v8ecku svou silu vypravuje.
Hospodin nad potopou sedél,
Hospodin bude sedéti az na véky.
Hospodin silou lid svdj dafi,
Hospodin pozehna lidu svému v pokoiji.

Psalm 29 for organ, baritone,
female choir and small orchestra,
Op. 12 (HW 11/2)

Ascribe to the Lord glory and strength.

Ascribe to the Lord the glory due his name;

worship the Lord in the splendor of his holiness.

Worship the Lord in the splendor of his holiness.

The voice of the Lord is over the waters;

the God of glory thunders,

the Lord thunders over the mighty waters.

The voice of the Lord is powerful;

the voice of the Lord is majestic.

The voice of the Lord breaks the cedars;

the Lord breaks in pieces the cedars of Lebanon.

He makes Lebanon leap like a calf,

Sirion like a young wild ox.

The voice of the Lord strikes with flashes of lightning.

the Lord shakes the Desert of Kadesh.

The voice of the Lord strips the forests bare.

The Lord sits enthroned over the flood;

the Lord is enthroned as King forever.

The Lord gives strength to his people;

the Lord blesses his people with peace.




Krystof Harant
z PolZic a Bezdruzic

Qui confidunt in Domino

Kdo doufaji v Hospodina,

jsou jako hora Sijén,

nepohne se, zUstava navéky.

Jako je Jeruzalém obklopen horami,
tak Hospodin obklopuje svUj lid

od nyngjska az na veéky.

Qui confidunt in Domino

Those who trust in the Lord
are like Mount Zion,

which cannot be shaken but endures forever.

As the mountains surround Jerusalem,
so the Lord surrounds his people
both now and forevermore.

Jacobus Handl-Gallus

Pater noster
Otce nas, jenz jsi na nebesich,
posvét se jméno tve,
pFijd’ krélovstvi tve,
bud vile tva
jako v nebi, tak i na zemi.
Chléb nas vezdejsi dejz nam dnes
a odpust nam nase viny,
jakoZ i my odpoustime nasim vinikGim
a neuved nas v pokuseni,
ale zbav nas od zlého.
Amen.

Pater noster

Oh father, which art in heaven,
Hallowed by the Name,

Thy Kingdom come,

Thy will be done,

in earth as it is in heaven.

Give us this day our daily bread:
And forgive us our trespasses,
As we forgive them that trespass against us.
And lead us not into temptation,
But deliver us from evil.

Amen.




LeoS Janacek

Constitues (JW I1/12)

Uginis je vladci nad celou zemi.
Budou pamatovat na tvé jméno,
Pane, ve vSech pokolenich

a generacich!

Constitues (JW 11/12)

You will make them rulers over all the earth.
They will remember your name,
O Lord, in every generation.

Veni Sancte Spiritus (JW 11/13)
Prijd, Duchu svaty.
napli srdce svych vérnych
a zazehni v nich ohen své lasky,
ty, ktery jsi pres rozli¢nost vSech jazyku
shromazdil narody v jednoté viry. Amen.

Veni Sancte Spiritus (JW 11/13)
Come, Holy Spirit.
Fill the hearts of your faithful
and kindle in them the fire of your love.
You who have gathered all peoples
through the diversity of languages
in the unity of faith. Amen.

Exaudi Deus Il. (JW 11/4)
Vyslys, Boze, mou modlitbu,
a nepohrdni mou prosbou,
shlédni na mé a vyslyS mé...

Exaudi Deus II. (JW 11/4)

Hear, O God, my prayer,
and do not disregard my plea;
attend to me and hear me...

Exurge Domine (JW 11/8)

Povstan, Pane,

povstani a pomoz nam,

a osvobod nas pro své jmeéno.
SlySeli jsme, BoZe, na vlastni usi,
nasi otcové nam to vypravéli.
Slava Otci i Synu i Duchu svatému,
jako byla na poc&atku, nyni i navzdy
a na véky vékd. Amen.

Exurge Domine (JW 11/8)

Arise, O Lord, help us, and liberate us

for the sake of your name.

O God, we have heard with our ears;

our fathers have told us.

Glory be to the Father, and to the Son,

and to the Holy Spirit, as it was in the beginning,

is now, and ever shall be, world without end. Amen.




Graduale in festo purificationis
BVM ,Suscepimus®
Prijali jsme, Boze,
tvé milosrdenstvi uprostfed tvého chramu.
Podle tvého jména, Boze, tak i tva chvala
sahd az do konc¢in zemé.
Jak jsme slySeli, tak i jsme vidéli
v mésté naseho Boha,
na jeho svaté hore.

Graduale in festo purificationis
BVM ,Suscepimus®

We have received, O God, your mercy

in the midst of your temple.

As your name, O God, so also your praise
reach the ends of the earth.

As we have heard, so have we seen

in the city of our God, on His holy mountain.

Bohuslav Martinu

Polni mse pro baryton, muzsky sbor, dechové
a bici nastroje, harmonium (nebo varhany)
a klavir na slova Jifiho Muchy

Otce nas, Otce nas, jenz jsi na nebesich,

posvét se jméno Tvé,

pfijd krélovstvi Tvé,

bud vile Tva jako v nebi, tak i na zemi.

Chléb nas vezdejsi dejz nam dnes

a odpust ndm nase viny, jakoZ i my odpoustime.

Bud ville Tva

jako v nebi, tak i na zemi.

Ve jménu Otce i Syna i Ducha svatého.

Pane nas, Otée nas, pohledy své obrat k zastuplm,

jez prosici rukou sahly ke zbrani,

aby svym ditkdm chleba z krve stvofily.

O, Pane mjj!

Odpust nam nasi chudobu, zedrané ruce,

blato zakopU, vyhublé tvére,

Cela ¢erna a prazdnou dlan pfed stupni chramu.

O, Pane mj, tak t&Zky ukol je,

ktery jsi o€¢im hladovym postavil za cil

jako kFiz, Kyrie eleison.

Od pobrezi, jez nejsou ma,

hlas mdj se, Pane, k Tobé zdviha

a modlitbou Té hlas mUj na nebi hleda.

Ale zdali vi§, zdali poznas, ze jsem to ja, ktery k Tobé& miluvi.

Syn rodné zemé mé sem zahnany,

Ze zadny cizi Tebe neprosi,

Ze zadny cizi k Tobé nevola,

kdyZ nejsem doma.

O, Pane mdj, mne ziti nech, at boj mne zkrusi bidou zlou,

v§ak zivot jen mi, Pane, zachovej, at ruce Tvé mne dom( zavedou.

Kdo z nas byl kdy pfed smrti state¢ny?
Zda syn TvUj Uzkosti neplakal zmuceny?
O, Pane m(j,

v zahradé Olivetské dlim a volam,

kdy duse k smrti smutna:

Eli, Eli, neopoustej nas!




(Zalm 44)

Boze nas! Boze nas!

Otcové nasi nam vypraveéli o skutcich Tvych,
které jsi ¢inival za dnu jejich,

za dnd starodavnych.

(Zalm 42)

Propast propasti se ozyva k hlu€eni trub Tvych,
vS§echna vinobiti Tva a rozvodnéni Tva se na mne svalila.
VéFim vSak, ze mi udéli ve dne Hospodin milosrdenstvi svého!
A v noci pisni¢ka jeho se mnou a modlitba ma k Bohu
Zivota mého!

Domove vzdaleny.

Cesto svata naseho détstvi!

Zvony vecerni!

Domove vzdaleny.

Pole obilna.

Zahrado podzimni.

Kyrie eleison. Kriste eleison.

Kyrie eleison.

Kdyz vicka o&i spanek zatizil

a ke snlim chce se bliz, kdyZ samota se kruhem svira,
noc chladna je

a hvézda bila nad vrchy se zastavila.

Zbran v ruce, ¢erna tiz!

Dominus vobiscum.

O, Pane, spi&?

Jen ja na strazi,

oci napjaté a srdce Uzkost svira,

ja nesmim usnout a ¢as nepospicha.

Agnus Dei, miserere nobis, miserere nobis.

Domove vzdaleny, cesto svata naseho détstuvi,

milosti nebeska, ovoce radostné!

Stljte jak skaly v mofském piiboji,

vojsko nad vami bdi.
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(Zalm 57)

Smiluj se nade mnou, BoZe!

Smiluj se nade mnou,

nebot v Tebe doufa duse ma!

Volati budu k Bohu nejvysSimu,

k Bohu silnému, ktery dokonava za mne.

(Zalm 56)

Shiltiti mne usiluji na kazdy den moji nepratelé,
jisté, Ze jest mnoho val&icich proti mné,

0, nejvyssi!

(Zalm 57)
VyvyS§iz se nad nebesa, 6 Boze,
a nade vSecku zemi slava Tva.

(Zalm 54)

Odplat zlym nepfateldm mym,

v pravdé sveé vyplen je, 6, Pane!
Otce nas, jenz jsi na nebesich.

Amen!




Field Mass for baritone, male choir, wind
and percussion instruments, harmonium

and piano on words by Jifi Mucha

Our Father which art in heaven,

Hallowed by thy name, thy kihngdom come,
thy will be done

On earth, as it is in Heaven.

Give us this day our daily bread

And forgive us our trespasses as we forgive...
Thy will be done on earth as it is in Heaven!
In the name of the Father,

the Son and the Holy Spirit.

Our Lord, our Father,

Turn your eyes unto the hosts below

Who folded in their prayer their hands on a sword
And promised their children bread paid

with red blood.

O my Lord, forgive us our poverty,

Pardon our looks: The mud of trenches on our faces.

And forgive we brought no flowers to your altar.

O my Lord, my Lord, what task hast thou imposed
Once more upon this people bent under its cross!
Kyrie Eleison!

From foreign shores, o Lord, | call,

| pray to thee from distant lands,

| search with songs for thee throughout the heaven
Yet will you know... how will you see

That it is I, who in my anguish call thee,

I, son prodigal of my native land,

No stranger, only | imploring thee?

How can you recognise me in this field,

so distant from my home?

O my good Lord, keep me alive

When crushed by battle | shall reel.

Just for my life, o Lord, | beg and pray

So that thy hands may lead me home again.

Who knows if death will find us brave and strong?
Did not even your son weep bitter tears of fear,

O my Lord, from this dark Mount of Olives

hear us calling

With hearts sad unto death:

Eli, Eli, do not forsake me!

(Psalm 44)

O Lord God, our fathers have told us
that work thou didst in

their days, in the times of old.

(Psalm 42)

Deep calleth unto deep at the noises

of thy waterspouts.

All thy waves and thy billows are gone over me.
Yet the Lord will command

his loving kindness in the daytime,

and this night his song

shall be with me, and my prayer

unto the God of my life.

My home, my fatherland

Sweet, holy place of our childhood,
Churchbell of birth and death.

My home, my fatherland

Grain of my summer, Autumn of all my pains...
Kyrie Eleison!

My eyes know but the lonely hours of night
When dreams press near to me.

The solitude has drawn its circle

Cold, round my fear.

The stars and shadows play their game

With our light when death has gone to sleep.




Lord, are you near?

See me, a sentry, standing in the field,

Eyes groping in the silence, tired,

Wide awake, though time has stopped for me.
Agnus Dei, miserere nobis!

My home, my fatherland,

Sweet, holy place of our childhood,

Heavenly flower, delightful fruit of ours!

Hear, ye people, the drums of your march,
Our death will be your life!

(Psalm 57)

Be merciful unto me, God, be merciful unto me,
o God, for my

soul trusteth in thee,

| will cry unto God most high, unto God that
performeth all things
for me,

(Psalm 56)

Mine enemies would daily swallow me up
for they be many that fight

against me, o thou most High!

(Psalm 57)
Be then exalted, o God, above Heavens,
let the glory be above all earth.

(Psalm 54)

Reward evil unto mine enemies,
cut them off in thy truth!

Our father which art in Heaven!
Amen!







