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Program

Jan Vaclav Hugo Vorisek

Rondo pro housle a klavir, op. 8

Antonin Dvorak

Romantické kusy pro housle a klavir, op. 75, B150

. Allegro moderato (Cavatina)

. Allegro maestoso (Capriccio)

. Allegro appassionato (Romanza)
. Larghetto (Elegia)

Lubos Fiser

»~Ruce®. Sonata pro housle a klavir

Prestavka

Bedrich Smetana

»Z domoviny® Duo pro housle a klavir

1. Moderato
2. Andantino

Bohuslav Martinu

Sonata pro housle a klavir €. 3, H 303

. Poco allegro

. Adagio

. Scherzo

. Lento — Moderato — Allegro

Programme

Jan Vaclav Hugo Vorisek
Rondo for Violin and Piano, Op. 8

Antonin Dvorak
Romantic Pieces for Violin and Piano, Op. 75, B1560

. Allegro moderato (Cavatina)

. Allegro maestoso (Capriccio)

. Allegro appassionato (Romanza)
. Larghetto (Elegia)

Lubos Fiser

“The Hands”. Sonata for Violin and Piano

Intermission

Bedrich Smetana

“From My Homeland”. Duo for Violin and Piano

1. Moderato
2. Andantino

Bohuslav Martint
Sonata No. 3 for Violin and Piano, H 303

. Poco allegro

. Adagio

. Scherzo

. Lento — Moderato — Allegro




Program recitélu Josefa Spacka a Miroslava Sekery je slozen z des-
kych saldnnich kusl devatenactého stoleti a komornich skladeb
stoleti dvacatého. Jeho zakladem je trojice ¢eskych ,klasikd“ — Sme-
tana, Dvorak a MartinG.

Vambersky roddk Jan Vaclav Hugo Vofisek (1791-1825) se
jako klavirista vénoval interpretaci dél o generaci starsiho L. van
Beethovena, coz se promita i do stylu jeho Ronda pro housle

po volné zavaznéjsi introdukci nasleduji sviznéjsi ¢asti virtudz-
niho charakteru, ve kterych vzdy jeden z nastroj dominuje. Za-
vérecna gradace pak klade rovnocenné naroky na oba hrace.
Skladba byla vénovana manzelce cisafského dvorniho sekreta-
fe Ignaze Franze von Mosela.

Romantické kusy pro housle a klavir, op. 75, patfi mezi Casto
interpretované a oblibené cykly Antonina Dvoraka (1841-1904).
Jeho plvodni nazev byl Drobnosti a byl uréen pro dvoje housle
a violu — na kterou hral sam skladatel — k sousedskému muzici-
rovani s prateli. O sou¢asny nazev Romantické kusy se zaslouzil
vydavatel Dvorakovych dél Fritz Simrock. Ctvefice solitérnich,
vzdjemné kontrastnich charakteristickych kust Cavatina, Cap-
riccio, Romanza a Elegia vznikala v lednu roku 1887, kdy se Dvora-
kovi a jeho rodiné dostavalo — zejména diky J. Brahmsovi — statni
podpory a jeho mezinarodni kariéra se slibné rozvijela. Navzdory
tomu, Ze Romantické kusy byly zkomponovany mezi sedmou
a osmou symfonii, jedna se o dilko uréené hudebnim amatériim
(tedy v doslovném prekladu ,,milovnikdm hudby*). Ovéem, ,ne-
psali Beethoven a Schumann také kdysi zcela malymi prostfedky
a jak?“, uzavira A. Dvorak.

Hudbu Lubose Fisera (1935-1999) znaji snad vsichni Cesi,
aniz to ¢asto tusi. Kdo by neznal seridlové hudebni verze Macha
a Sebestové, Arabely, Takové normalni rodinky, ale také Tajemstvi
hradu v Karpatech, Valérii a tyden diva a desitky dalSich hudeb.
Pravé oblast filmové hudby byva ¢asto nejsvobodnéjSim prosto-

hudebnich styll a zanrQ. Nicméné ,Ruce” — Sonata pro housle




a klavir (1959) véem témto zndmym skladbam predchazi. Je sice
zralym dilem, ovS§em z pera mladého avantgardniho skladate-
le, studenta kompozice na HAMU. Uz tehdy skladatel uvazoval
o nazvu Crux (KriZ), ktery se vztahuje k ukfizovani JeziSe Krista.
Vzhledem k obdobi vzniku, tedy konci 50. let, nakonec autor
tento nazev pouzil aZz pro jedno ze svych pozdéjSich dél. Od sa-
mého pocatku silné vypjaty expresivni vyraz sonaty ,,Ruce”

je vysledkem uplatnéni prikfe disonantnich intervald, jako jsou
zvétSené kvarty, velké septimy a dalsi.

Duo Bedficha Smetany (1824-1884) ,,Z domoviny“ vzniklo
Ctyfi roky pfed smrti autora, ktery jej komponoval uz jako nesly-
Sici. Jedna se o diptych vytvofeny na objednavku hamburského
nakladatele Huga Pohleho, ktery vytusil finanéni pfilezitost v na-
rodné ladéném cyklu idealnim pro salénni pfilezitosti, ovSem
s némeckym nazvem. To Smetana odmitl a vénoval skladbu Ale-
xandru Janovi kniZzeti z Thurn-Taxisu. Dvojice hudebnich vét ma
charakter odvozeny od slovanskych tancd: dumky a sko¢né
polky, které jsou prokladany plochami s kontrastnimi, vaznéjsimi
naladami.

Poli¢ského rodaka Bohuslava Martind (1890-1959) zaval jeho
zajem o dalsi studium hudby do Francie, pozdéji byl nucen z po-
litickych d@vod{ uniknout do USA a 50. léta stravil ve Svycar-
sku. Sondta pro housle ¢&. 3, H 303, je plodem obdobi 2. svéto-
vé valky, kterou skladatel stravil s manzelkou v New Yorku, kam
z Evropy uprchl pred gestapem. Rozséhla, téméF pllhodinova
sonata je v zdsadé v klasické sonatové formé se zpévnou dru-
hou vétou a scherzem ve véte treti. Od pocatecnich Uzkostnych
a naléhavych myslenek dilo postupné prechazi k melancholické
zpévnosti ve druhé vété. Radost, jez probleskuije tfeti vétou, je
jen epizodicka a celkové vyznéni scherza pfilis optimistické neni.
Také zavére€na véta se jen obtizné propracovava k vysledné gra-
daci. Od zpévného lenta se prodira neurotickym moderatem az
ke znepokojivé pulzujicimu zavéru.

Martin Flasar




The programme for this recital by Josef Spadek and Miroslav
Sekera is composed of Czech salon pieces of the nineteenth
century and chamber compositions of the twentieth century.
Its cornerstone is the trio of Czech “classics” Smetana, Dvorak
and MartinQ.

Native of Vamberk Jan Vaclav Hugo Vofisek (1791-1825)
dedicated himself as a pianist to the interpretation of the works
of Ludwig van Beethoven, a composer a generation older, and
this is also reflected in the style of his Rondo for Violin and Pi-
ano, Op. 8. In this small one-movement composition from 1821,
a leisurely and rather solemn introduction is followed by brisker
parts of a virtuoso nature in which one of the instruments al-
ways dominates. The final gradation then places equal demands
on both players. The composition was dedicated to the wife of
the Secretary of the Imperial Court Ignaz Franz von Mosel.

Romantic Pieces for Violin and Piano, Op. 75 are among the
frequently interpreted and popular cycles written by Antonin
Dvorak (1841-1904). Their original title was Bagatelles and they
were intended for two violins and a viola — played by the com-
poser himself — for neighbourhood music-making with friends.
Fritz Simrock, publisher of Dvorak’s works, was responsible for
the current name Romantic Pieces. The quartet of mutually
contrasting characteristic stand-alone pieces Cavatina, Capric-
cio, Romanza and Elegia was written in January 1887 at a time
at which Dvorak and his family were receiving state support —
largely thanks to Johannes Brahms — and his international career
was developing promisingly. Despite the fact that these Ro-
mantic Pieces were composed between his seventh and eighth
symphonies, this is a piece intended for music amateurs (in lit-
eral translation “music lovers™). However, “did not Beethoven and
Schumann also write at one time with very little means, and to
what effect?” concludes Dvorak.

Surely all Czech people know the music of Lubos$ FiSer
(1935-1999), often without suspecting it. Who does not know the
musical television series Mach and éebestové, Arabela and Just




a Normal Family, as well as The Mysterious Castle in the Car-
pathians, Valeria and Her Week of Miracles and dozens of other
examples of his music? Film music often provides the freest
space for creativity, a kind of training ground for composers in
the application of various musical styles and genres. Neverthe-
less, “The Hands” — Sonata for Violin and Piano (1959) precedes
all these well-known compositions. Although it is a mature
work, it comes from the pen of a young avant-garde composer,
a student of composition at the Music and Dance Faculty at the
Academy of Performing Arts in Prague (HAMU). At the time, the
composer considered the title Crux (Cross), referring to the cru-
cifixion of Jesus Christ. In view of the time at which it was writ-
ten, the end of the 1950 s, the composer finally used this name
for one of his later works. From the outset, the strongly intense
expressiveness of the sonata “The Hands” results from the
application of starkly dissonant intervals such as augmented
fourths, major sevenths, and so on.

Bedrich Smetana’s (1824-1884) duo “From My Homeland”
was written four years before its composer’s death at a time
when he was already deaf. It is a diptych commissioned by the
publisher Hugo Pohle in Hamburg, who sensed a financial op-
portunity in a nationally toned cycle ideal for salon occasions,
though with a German title. Smetana refused this and dedi-
cated the composition to Alexander Jan Prince of Thurn and
Taxis. The pair of musical movements has a character derived
from Slavic dances, dumky and leaping polkas, which are inter-
spersed with spaces with contrasting, more serious moods.

Born in Poli¢ka, Bohuslav Martint (1890-1959) was drawn to
France by his interest in further study of music. He was later
forced to escape to the USA for political reasons and spent the
1950 s in Switzerland. His Sonata No. 3 for Violin, H 303 was writ-
ten during the Second World War, which the composer spent
with his wife in New York, where he had settled after fleeing Eu-
rope from the Gestapo. This lengthy, nearly half-hour, sonata
is essentially written in classical sonata form with a melodious
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second movement and a scherzo in the third movement. The
piece transitions gradually from its initial anxious and insistent
thoughts into melancholic lyricism in the second movement.
The joy that flashes in the third movement is merely episodic
and the overall tone of the scherzo is not particularly optimis-
tic. The final movement also works only uneasily towards the
final gradation. It makes its way from a melodious lento through
a neurotic moderato to a disturbingly pulsating conclusion.

Martin Flasar




Josef Spacek

Housle

Josef Spadek je houslista, ktery si svou hrou podmariuje publi-
kum celého svéta a fadi se mezi nejvyraznégjsi talenty své gene-
race. Jeho hra vynika technickou jistotou, virtuozitou, osobitym
vyrazem a Sirokym rozsahem barevnosti zvuku. Vystupuje s vy-
znamnymi orchestry po celém svété, mj. s Orchestre de Paris,
Rundfunk-Sinfonieorchester Berlin, Bamberger Symphoniker,
Konzerthausorchester Berlin, Tonhalle-Orchester Zurich, Helsinki
Philharmonic Orchestra atd. Je zarover skvélym komornim hra-
¢em a pravidelnym hostem festivalll i koncertnich salt po celém
sveté. V mnoha ohledech unikatni je Cerstva nahravka ¢eskych
dui pro housle a violoncello s TomaSem Jamnikem, vydana pod
nézvem Cesty (Supraphon, 2022). Josef Spagek studoval pod
vedenim renomovanych pedagogu Idy Kavafian a Jaime Lareda
na Curtisové hudebnim institutu ve Filadelfii a Itzhaka Perlmana
na newyorské Juilliard School. Studium na Prazské konzervato-
fi absolvoval pod vedenim Jaroslava Foltyna. V roce 2011 se stal
historicky nejmladsim koncertnim mistrem Ceské filharmonie

a na této pozici setrval devét sezon az do roku 2020. Orchestr jej
v roce 2016 jmenoval rezidentnim umélcem. Josef Spadek hraje
na housle ,,LeBrun; Bouthillard“ Guarneri del Gesu (cca 1732) za-
pljcené od spole¢nosti Ingles & Hayday.

Violin
Josef Spagek is a violinist whose playing captivates audiences
all over the world and ranks among the most outstanding talents
of his generation. His playing is distinguished by technical assur-
ance, virtuosity, distinctive expression and a wide range of tonal-
ity. He has performed with major orchestras around the world,
including the Orchestre de Paris, Rundfunk-Sinfonieorchester
Berlin, Bamberger Symphoniker, Konzerthausorchester Berlin,
Tonhalle-Orchester Zurich, Helsinki Philharmonic Orchestra etc.
He is also an accomplished chamber musician and a regular
guest at festivals and concert halls around the world. Unique in
many respects is a fresh recording of Czech duos for violin and
cello with Tomas Jamnik, released under the title Cesty (Supra-
phon 2022). Josef Spadek studied under renowned teachers
Ida Kavafian and Jaime Laredo at the Curtis Institute of Music
in Philadelphia and Itzhak Perliman at the Juilliard School in New
York. At the Prague Conservatory, he studied under Jaroslav
Foltyn. In 2011, he became the youngest ever concertmaster
of the Czech Philharmonic Orchestra, a position he held for nine
seasons until 2020. In 2016, the orchestra appointed him artist-
-in-residence. Josef Spadek plays the violin “LeBrun; Bouthillard”
Guarneri del Gesu (c. 1732) on loan from Ingles & Hayday.




Miroslav Sekera

Klavir

Miroslav Sekera je dlouhodobé povazovan za jednoho z nasich
nejlepsich a nejzajimavéjsich pianistl. Jeho hra okouzluje ,,exce-
lentni technickou pfipravou, soustfedénym vykonem, pokornym
projevem bez zbyte&nych pddiovych afektl a porozuménim
diléim, které prezentuje” (Casopis Harmonie). Vystoupil jako sé-
lovy i komorni hra€ na mnoha prestiznich podiich, jako jsou vi-
derisky Konzerthaus a Musikverein, The Kennedy Center ve Wa-
shingtonu, tokijska Opera City Concert Hall nebo domovské
Rudolfinum. Pravidelné spolupracuje s pfednimi ¢eskymi orches-
try a festivaly. V roce 2019 absolvoval japonské turné s legen-
darnim cellistou Tsuyoshim Tsutsumim a v témze roce vystoupil
jako soélista na mezinarodnim festivalu v japonské Karuizawé,
kde provedl 2. klavirni koncert J. Brahmse. Nejnovéjsi disko-
grafie zahrnuje skvéle hodnocené sélové album s dily F. Liszta
a B. Smetany (Supraphon, 2020) a album sonat W. A. Mozarta,
E. Ysaye, P. I. Cajkovského, S. Prokofjeva a F. Kreislera pro housle
a klavir s Olgou Sroubkovou (Radioservis, 2022). Jeho nevsedni
talent se projevil jiz ve tfech letech, kdy zacal hrat soubézné

na klavir i na housle. Diky uméni hry na oba nastroje byl vybran
do role malého Mozarta v oskarovém filmu Amadeus reziséra
MiloSe Formana. Studium hry na klavir ukon¢il na Hudebni fakulté
Akademie muzickych uméni u docenta Miroslava Langera.

Piano

Miroslav Sekera has long been considered one of our best and
most interesting pianists. His playing impresses with “excellent
technical preparation, focused performance, humble expression
without unnecessary stage affectations and understanding of
the works he presents” (Harmonie magazine). He has performed
as a soloist and chamber musician at many prestigious venues,
including the Vienna Konzerthaus and Musikverein, The Kennedy
Center in Washington, D.C., Tokyo’s Opera City Concert Hall,
and his home Rudolfinum. He regularly collaborates with lead-
ing Czech orchestras and festivals. In 2019 he toured Japan with
the legendary cellist Tsuyoshi Tsutsumi and in the same year
performed as a soloist at the International Festival in Karuizawa,
Japan, where he performed Brahms’ Piano Concerto No. 2. The
latest discography includes a highly acclaimed solo album with
works by F. Liszt and B. Smetana (Supraphon 2020) and an album
of sonatas by W. A. Mozart, E. Ysaye, P. | Tchaikovsky, S. Prokofiev
and F. Kreisler for violin and piano with Olga Sroubkova (Radios-
ervis 2022). His extraordinary talent was already evident at the
age of three, when he began to play the piano and violin simulta-
neously. Thanks to his skill on both instruments, he was chosen
to play the role of little Mozart in the Oscar-winning film Amadeus
directed by Milo§ Forman. He completed his piano studies at the
Faculty of Music of the Academy of Performing Arts with Associ-
ate Professor Miroslav Langer.







