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Program

Lubos Fiser

Pisné pro slepého krale Jana Lucemburského
pro sola, Zenské a muzské hlasy, fidulu,
violu da gamba, flétnu a tympany

Jan Novak

Fugae Vergilianae (vybér)
1. Fuga | (Zpévy pastyrskeé, Ekloga I)
2. Fuga Il (Zpévy rolnické IlI)

Rana rupta

Prestavka

Antonin Dvorak

Ctyfi sbory, op. 29, B59

. Misto klekani
. Ukolébavka
. Nepovim

. Opustény

Leos Janacek

1
2
3
4.
5.
6
7.
8

Rikadla (JW V/17)

. Leze krtek podle meze
. Karel do pekla zajel
. Franta rasU hral na basu

Délam, délam kazani
Ho, ho, kravy do

. Koza bila hrusky sbira

Vasek, pasek, bubenik

. Frantiku, Frantiku

Bohuslav Martinu

Pét Ceskych madrigalll pro smigeny sbor (H 321)

. Vzkazani po holubince
. Bolava hlavénka

. Husi€ky na vodé

. Cestou k milé

. Carovani a pomluvy




Programme

Lubos Fiser
Songs for the Blind King John of Luxembourg

for solos, female and male voices, fiddle,
viola da gamba, flute and timpani

Jan Novak

Fugae Vergilianae (selection)
for mixed choir a cappella

1. Fugue | “Tityre”
2. Fugue Il “Fugit interea”

Rana rupta

Intermission

Antonin Dvorak

1.
2.
3.
4.

Four Choruses, Op. 29 (B 59)

Evening’s Blessing
Cradle Song

| Won’t Tell

The Forsaken One

LeoS Janacek

ONODODWN

Nursery Rhymes (JW V/17)

. The mole comes crawling
. Karel rode off to hell
. Franta the knacker’s son played the bass fiddle

I’m giving a little talk
Ho, ho, ho, cows go

. The white goat gathers the pears

Vasek, Pasek, drummer boy

. Little Frank, little Frank

Bohuslav Martinu

Five Czech Madrigals for Mixed Choir (H 321)

. The Message Delivered by the Dove
. My Aching Head

. Geese Floating on Water

. Riding to See My Love

. Spells and Calumnies




Skladatel Lubos Fiser (1935-1999) je Sirsimu publiku zndm pre-
devsim jako autor hudby k Fadé uspésnych ¢eskych filmovych
a televiznich snimkd. Jako skladatel se véak neméné Uspésné
vénoval i vazné tvorbé, ktera ve své dobé vzbudila zaslouzeny
mezinarodni ohlas. Z FiSerova poc¢etného dila vynika pfedevsim
Patnéct listd podle Durerovy Apokalypsy pro orchestr z roku 1965,
za néz ziskal prvni cenu na Mezinarodni skladatelskée tribuné
UNESCO v Pafizi.

Pisné pro slepeho krale Jana Lucemburského zkomponoval
FiSer v roce 1975. Jako textovy podklad si pro svou kompozici
vybral Uryvky z dél proslulého stfedovékého francouzského skla-
datele a basnika Guillauma de Machauta, ktery ve 14. stoleti pQ-
sobil jako sekretar a diplomat ve sluzbach Jana Lucemburského.
V kratké sugestivni kompozici se hudebné odrazi rozpor mezi
lehkovaznou truvérskou milostnou lyrikou a tehdejsimi drama-
ticky vypjatymi dé&jinnymi a politickymi udalostmi. V hudbé& pak
skladatel tento rozpor nastinil kontrastem modernich vyrazovych
prostfedkl a prostych, quasi stfedovékych tanecnich melodi.

V uméleckém vyvoji skladatele Jana Novaka (1921-1984) se-
hralo podstatnou roli stipendium Nadace Jaroslava Jezka, které
mu umoznilo studovat ve Spojenych statech americkych u Aa-
rona Coplanda v Tanglewoodu a poté soukromé u Bohuslava
Martind v New Yorku. Zvlasté pétimésiéni studium pod vedenim
Martind (od ¢ervence 1947) mélo pro Novéka zdsadni vyznam.
MartinQlovskému neoklasicismu, ktery spojoval se zalibou v latiné
a antické kulture, skladatel ostatné zlstal vérny po cely Zivot. Ko-
munistickym rezimem byl Novak v 50. letech kritizovan za forma-
lismus, abstraktnost a povrchnost svych dél. Zazity utlak a vpad
vojsk Var8avské smlouvy do Ceskoslovenska roku 1968 donutily
skladatele k emigraci do Danska, odkud posléze presidlil do Italie
a Némecka.

Sborovy cyklus IV Fugae Vergilianae z roku 1974 pfedstavuje
Novakovu snahu o umélecké vyrovnani se s Utékem z Cesko-
slovenska, jeho pfi¢inami i s naslednym nelehkym zivotem v exi-
lu. Ze Zpéva rolnickych a pastyrskych a z Aeneidy antického
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fimského basnika Publia Vergilia Mara si skladatel vybral 4 ver-
Se, které reflektuji uték (latinsky ,fuga“), nevratnost ¢asu ¢i
Lstin® ktery ,pé&vclm na $kodu byva“ Interpretacné naroény cy-
klus zaznél v premiére teprve 40 let po svém vzniku v podani
souboru Martind Voices a sbormistra Lukase Vasilka. Z roku 1971
pochazi Novakdv pétihlasy smigeny sbor Rana rupta kompo-
novany na Phaedrlv latinsky pfeklad popularni Ezopovy bajky
O Zabé a volovi.

Antonin Dvorak (1841-1904) vytvoril svdj cyklus CtyF sbord,
op. 29, v letech 1876-1878. Jde o obdobi, do né&jz se datuji po-
¢atky Dvorakovych kontaktd s LeoSem Janackem. Prestoze Dvo-
fak byl o tfinact let starSim a v té dobé jiz véhlasnym a uznava-
nym mistrem, spojilo ho s mladym Janackem dlvérné pratelstvi.
Spole&né podnikali vylety po Cechach a Moravé a styky s Ja-
nackem pravdépodobné podnitily také Dvoraklv dlouhodoby
zajem o moravskou lidovou hudbu. Stopy okouzleni lidovou
pisni nesou také Dvoréakovy Cty#i sbory. Zatimco pro prvni dva si
jesté skladatel jako textovou predlohu vybral lidové ladéné bas-
né ze sbirky Cymbal a husle Adolfa Heyduka, v pfipadé tretiho
a ¢tvrtého sboru sahl jiz pfimo po lidovych textech z rozsahlé
sbirky FrantiSka SusSila Moravské narodni pisné s napévy do tex-
tu viadénymi. Prosté, avSak muzikantsky brilantni a bezprostfed-
ni sborové drobnosti prozrazuiji, jak dokonale se Antonin Dvorak
dokazal veitit do ducha lidové pisné. Celou &tvefici sbord skla-
datel dedikoval Zpévackému spolku v Turnove.

Béhem usilovné prace na opefe Véc Makropulos si Leo$
Janacek (1854-1928) dopral oddech nékolika mensimi kompo-
zicemi. Jednou z nich byla Rikadla, k nimZ byl skladatel pfive-
den prostfednictvim Lidovych novin. Ty tehdy otiskovaly kratké
rymovacky, znameé z proslulé Erbenovy sbirky Prostonarodnich
ceskych pisni a Fikadel, v détské pfiloze spole¢né s ilustracemi
malifa Josefa Lady, Ondfeje Sekory a Jana Haly. O kompozici
Rikadel se skladatel poprvé zminil svému pfiteli Maxi Brodovi
13. Unora 1925, kdyZ mu sdéloval, ze pfi praci na opefe mu
do ,prsta u péra lezou détska fikadla s kotrmelci melodickymi
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i harmonickymi“. V prGibéhu roku 1925 nejprve Janacek zhudeb-
nil osm Fikadel v komorni verzi pro klavir, klarinet a jeden az tfi
zpévni hlasy. O rok pozdéji se ovSem k tomuto dilu znovu vratil
a podstatné ho rozsifil do podoby 18 pisni s Uvodem pro devét
hlas(l a desetilenny komorni ansambl. Prvni verze Rikadel za-
znéla v premiére 26. fijna 1925 v Besednim domé v Brné v po-
dani zpévakl Besedy brnénské, klarinetisty Stanislava Krticky

a klaviristy Jaroslava Kvapila.

Skladatel Bohuslav MartinG (1890-1959) od pocatku 20. let
zil a pUsobil v Pafizi, kterd se mezi dvéma svétovymi valkami
stala jednim ze svétovych center avantgardniho uméni. V Pafizi
ovlivnil hudebni vyjadiovani Bohuslava MartinG civilismus i dravé
rytmy jazzu a od 30. let pak stylovy proud neoklasicismu zno-
vu ozivujici hudebni formy 17. a 18. stoleti, jejz tehdy pfinaSela
hudebni tvorba Igora Stravinského a skladatell tzv. Pafizské
Sestky. Po zahajeni okupace Francie némeckymi vojsky v roce
1940 se mu podafilo uprchnout do USA. PrestoZe se MartinC
s americkym prostfedim pomérné brzy szil, neustéle silila jeho
touha po domové a do jeho kompozic zacaly pronikat ve zvySe-
né mife vlivy dvorakovsko-smetanovskeé tradice a Ceské a mo-
ravské lidové melodiky. Jednim z dél, které je naplnéno sklada-
telovou nostalgii po domovg, je i cyklus Péti eskych madrigal
(H 321) pro smiseny sbor, komponovany na texty moravskych
lidovych pisni, jez MartinG vybral z monumentalni pisriové sbirky
Frantiska Susila. Po cyklu Ceskych madrigalt z roku 1939 pred-
stavuje toto dilo dal$i z pokusl o propojeni lidovych intonact
s ,volnou® renesanéni polyfonii. V. madrigalech najdeme zfetelné
ohlasy anglické madrigalové tradice, kterou Martin{ poznal jiz
v roce 1922 diky prazskému koncertu souboru English Madrigal
Singers. Pét ¢eskych madrigald dokondil MartinG v New Yorku
15. Cervna 1948. V premiére toto drobné dilo zaznélo 13. bfez-
na 1950 v New Yorku v podani ansamblu Schola Cantorum of
New York.

Ondrej Pivoda
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Composer Lubos Fiser (1935-1999) is known to a wider audi-
ence primarily for writing the music for a number of successful
Czech films and television programmes. As a composer, how-
ever, his classical works, which met with well-deserved inter-
national acclaim in their time, were no less successful. Fifteen
Prints after Ddrer’s Apocalypse for orchestra from 1965, for
which he won first prize at the UNESCO International Compos-
ers’ Tribune in Paris, stand out particularly prominently among
FiSer’s numerous works.

FiSer composed his Songs for the Blind King John of Luxem-
bourg in 1975. He chose excerpts from the works of the famous
medieval French composer and poet Guillaume de Machaut,
who worked in the fourteenth century as a secretary and dip-
lomat in the services of John of Luxembourg, as the basis for
the text for his composition. The short suggestive composition
provides a musical reflection of the contradiction between the
frivolous trouvere love lyrics and the dramatically tense histori-
cal and political events of the time. The composer then gave
an indication of this contradiction in the music by means of the
contrast between modern means of expression and simple,
quasi-medieval dance melodies.

A scholarship from the Jaroslav Jezek Foundation played
a significant role in the artistic development of composer Jan
Novak (1921-1984) and enabled him to study in the United States
with Aaron Copland at Tanglewood and then privately with
Bohuslav Martin® in New York. The five months studying under
Martin0’s guidance (from July 1947) were particularly important
for Novak, and the composer remained faithful to Martind’s neo-
classicism, which he combined with a fondness for Latin and
ancient culture, throughout his life. Novak was criticised by the
Communist regime in the 1950s for the formalism, abstractness
and superficiality of his works. The oppression he experienced
and the invasion of Czechoslovakia by Warsaw Pact troops in
1968 forced the composer to emigrate to Denmark, from where
he later relocated to Italy and Germany.




The choral cycle IV Fugae Vergilianae of 1974 represents
Novéak’s attempt to come to terms artistically with his flight from
Czechoslovakia, its causes, and his subsequent difficult life in
exile. The composer chose four verses from The Eclogues and
The Aeneid by the ancient Roman poet Publius Vergilius Maro
that reflect flight (“fuga” in Latin), the irreversibility of time or the
“shadow” that “is harmful to singers”. The extremely challenging
cycle was only premiered forty years after it was written in a per-
formance given by the ensemble Martin( Voices and choirmas-
ter Luka$ Vasilek. Novak’s Rana rupta for a mixed choir of five
voices, composed to Phaedrus’s Latin translation of the popular
Aesop’s fable The Frog and the Ox, comes from 1971.

Antonin Dvoréak (1841-1904) wrote his cycle Four Choruses,
Op. 29 in the years 1876—-1878. This is the period to which the be-
ginnings of Dvorak’s contact with Leo$ Janacek date. Although
Dvorék was thirteen years older, and at that time already a cel-
ebrated and distinguished maestro, he and the young Janacek
were connected by an intimate friendship. They travelled to-
gether around Bohemia and Moravia, and it is likely that this re-
lationship with Janacek also stimulated Dvofak’s long interest in
Moravian folk music. Dvorak’s Four Choruses also bear traces of
his enchantment with folk song. While the composer chose folk
poems from Adolf Heyduk’s The Cimbalom and the Violin collec-
tion as the source text for the first two choruses, he turned to
folk texts from FrantiSek Susil’s extensive collection of Moravian
Folk Songs with Melodies Included in the Texts for the third and
fourth choruses. Simple but musically brilliant and direct choral
details reveal how perfectly Antonin Dvorak was able to empa-
thise with the spirit of the folk song. The composer dedicated
the entire quartet of choruses to the Choral Society in Turnov.

While he was labouring on the opera The Makropulos Affair,
Leos Janacek (1854-1928) gave himself a break with a number
of smaller compositions. One of these were his Nursery Rhymes,
to which the composer was led by the newspaper Lidové Noviny.
At that time, the newspaper printed short rhymes familiar from
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Erben’s famous collection of Czech Folk Songs and Nursery
Rhymes in a children’s supplement accompanied by illustra-
tions by the painters Josef Lada, Ondfej Sekora and Jan Hala.
The composer first mentioned the composition Nursery Rhymes
to his friend Max Brod on 13 February 1925, when he told him
that while working on the opera, “children’s nursery rhymes
creep into his fingers with melodic and harmonic somersaults”.
Janacgek first set eight nursery rhymes to music in a chamber
version for piano, clarinet and between one and three singing
voices during the course of 1925. He returned to the work again
a year later, however, and expanded it significantly into the
form of eighteen songs and an introduction for nine voices and
a ten-piece chamber ensemble. The first version of his Nursery
Rhymes was premiered on 26 October 1925 at Brno’s Besedni
DAam by the singers of Beseda Brno, clarinettist Stanislav Krti¢ka
and pianist Jaroslav Kvapil.

From the beginning of the 1920s, composer Bohuslav
Martind (1820-1959) lived and worked in Paris, which became
one of the world’s centres of avant-garde art between the two
world wars. In Paris, Bohuslav Martin{’s musical language was
influenced by civilism and the wild rhythms of jazz and, from
the 1930s, by the stylistic current of neoclassicism that was
reviving the musical forms of the seventeenth and eighteenth
centuries, which was inspired at the time by the music of Igor
Stravinsky and the composers of “Les Six”. He managed to
escape to the USA after the occupation of France by German
troops in 1940. Although Martind adjusted to the American envi-
ronment relatively quickly, his longing for home grew constantly,
and the influences of the Dvorak-Smetana tradition and Czech
and Moravian folk melodies began to permeate his composi-
tions to an increasing extent. One of the works that is filled with
the composer’s nostalgia for his homeland is his cycle of Five
Czech Madrigals (H 321) for mixed choir, composed to the texts
of Moravian folk songs that Martin0 selected from Frantisek
Susil’s monumental song collection. Following the cycle of
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Czech Madrigals from 1939, this work represents another at-
tempt to connect folk intonations with “free” Renaissance
polyphony. In these madrigals, we can find clear echoes of the
English madrigal tradition, which Martind got to know as early
as 1922 thanks to the concert given by the English Madrigal
Singers in Prague. Martin( completed his Five Czech Madrigals
in New York on 15 June 1948. The premiere of this small work
was performed on 13 March 1950 in New York by the Schola
Cantorum of New York.

Ondrej Pivoda




Martinu Voices

Komorni sbor Martin0 Voices byl zalozen v roce 2010. Jeho hlav-
nim uméleckym cilem je Spi¢kova interpretace komorni sborové
tvorby 19.-21. stoleti, dramaturgie sboru se ale nevyhyba ani
hudbé renesancni, barokni a klasicistni. Ansambl tvofi profe-
sionalni zpévaci, ktefi pracuji pod vedenim sbormistra Lukase
Vasilka. MartinG Voices jsou pravidelnymi hosty nejvyznamnéj-
gich ¢eskych hudebnich festivall (napf. Prazské jaro, Dvofakova
Praha, Struny podzimu, Svatovaclavsky hudebni festival, Lipa
Musica). Koncertuji pfevazné samostatné, nékteré projekty
ale realizuji také ve spolupraci s tuzemskymi orchestry a diri-
genty. V roce 2014 provedli spolu s Ceskou filharmonii a jejim
géfdirigentem Jifim Bé&lohlavkem operu Bohuslava Martinéi Cim
lidé Ziji. Tato umeélecka spoluprace jim pfinesla mj. nominaci na
prestizni ocenéni International Opera Award (2015). K velkym
Uspéchlim Martinl Voices patii také jejich spoleé¢ny koncert se
slavnym britskym souborem Tallis Scholars, ktery se uskute¢nil
v roce 2016 v ramci festivalu Dvorakova Praha. Nahravky vydané
u spolecnosti Supraphon, zachycujici vybér sborové tvorby Jana
Novaka a Bohuslava Martind (2014, 2018), vzbudily mimoradny
ohlas. Album Bohuslava Martin0: Madrigaly ziskalo ocenéni
Diapason d’Or udélované v ramci recenzi ve vyznamném fran-
couzskéem odborném casopise Diapason a obdrzelo nejvySsi
hodnoceni, tzv. Editor’s Choice, v prestiznim britském Easopisu
Gramophone. Nejnovéjsi album predstavuje zasadni sborova dila
Benjamina Brittena (Animal Music, 2023). V bfeznu 2023 ziskalo
uskupeni Cenu Andél v klasickohudebni kategorii.

The vocal ensemble Martind Voices was founded in 2010. Its
principal artistic goal is the first-class interpretation of choral
chamber works from the nineteenth to the twenty-first cen-
tury, though its repertoire also takes in Renaissance, Baroque
and classical music. The ensemble is made up of professional
singers working under the leadership of choirmaster Lukas
Vasilek. Martin0 Voices are regular guests at the most impor-
tant Czech music festivals (e.g. Prague Spring, Dvofak Prague,
Strings of Autumn, Saint Wenceslas Music Festival, Lipa Mu-
sica). They primarily give independent concerts, though they
also work on other projects in collaboration with Czech or-
chestras and conductors. They performed Bohuslav MartinQ’s
opera What Men Live By with the Czech Philharmonic and its
chief conductor Jifi Bélohlavek in 2014. This artistic collabora-
tion brought them a nomination for the prestigious “Interna-
tional Opera Award” (2015). The great successes achieved by
MartinG Voices also include their joint concert with the famous
British ensemble The Tallis Scholars that was held in 2016 as
part of the Prague Dvorak Festival. The recordings released by
the company Supraphon presenting a selection of the choral
works of Jan Novak and Bohuslav Martind (2014, 2018) met with
an extraordinary response. Their album of Bohuslav Martin(’s
Madrigals won the Diapason d’Or award as part of the reviews
in the leading French classical music magazine Diapason, and
also received the highest possible rating and the title Editor’s
Choice in the prestigious British magazine Gramophone. Their
latest album presents essential choral works by Benjamin Brit-
ten (Animal Music, 2023). The ensemble won the Andél Award
in the category classical music in March 2023.




Lukas Vasilek

Dirigent, sbormistr

Lukas Vasilek vystudoval dirigovani a hudebni védu. Od roku 2007
je hlavnim sbormistrem Prazského filharmonického sboru. Tézi-
§té jeho uméleckeé prace s timto télesem spociva v nastudovani
a provadéni repertoaru a cappella, stejné jako v pfipraveé sboru
k u¢inkovani ve velkych kantatovych, oratornich a opernich pro-
jektech, pfi nichz spolupracuje se svétové uznavanymi dirigenty
a orchestry (napft. Berlinsti filharmonikové, Ceska filharmonie,
Izraelska filharmonie ¢i Petrohradska filharmonie). Vedle PFS se
vénuje i jinym uméleckym aktivitdam, pfedevsim spolupraci s vo-
kalnim ansamblem Martin( Voices, ktery zalozil v roce 2010. Jako
dirigent nebo sbormistr je podepsan pod celou fadou nahravek
PFS pofizenych pro vyznamna svétova vydavatelstvi (Decca
Classics, Supraphon); v poslednich letech se soustavné vénoval
natacéeni sborové tvorby Bohuslava Martin. Jeho nahravky vzbu-
dily mimoradny ohlas v zahranici a ziskaly mj. ocenéni prestiznich
¢asopist Gramophone, BBC Music Magazine a Diapason.

Conductor, choirmaster

Lukas Vasilek studied conducting and musical science. He has
been principal choirmaster of the Prague Philharmonic Choir
since 2007. The focus of his artistic work with this ensemble
lies in staging and performing an a cappella repertoire, as well
as preparing the choir to perform in large cantata, oratorio and
opera projects on which he collaborates with world-renowned
conductors and orchestras (such as the Berlin Philharmonic, the
Czech Philharmonic, the Israel Philharmonic and the Saint Pe-
tersburg Philharmonic). In addition to the Prague Philharmonic
Choir, he is also involved in other artistic activities, most notably
his co-operation with the vocal ensemble Martind Voices which
he founded in 2010. He has put his name as conductor or choir-
master to a large number of recordings made by the Prague
Philharmonic Choir for leading world publishers (Decca Classics,
Supraphon). In recent years, he has devoted himself consistently
to recording the choral works of Bohuslav Martin{. His record-
ings have met with an extraordinary response abroad and won
a number of awards, including those conferred by the prestigious
magazines Gramophone, BBC Music Magazine and Diapason.




Lubos Fiser

Pisné pro slepého krale Jana Lucemburského
pro sola, Zenskeé a muzskeé hlasy,
violu da gamba, flétnu a tympany

Hej! Smrti.

Na cesté za dobrodruzstvim.

Ze sladké vzpominky.

Dobry pastyft.

Vilém.

(Dobry pastyr) Ktery pase ...

USlechtila Iaska.

Hrozna bestie.

S horkym vzdechem jsem doufal.

Se smutnym srdcem.

Jemné a laskavé srdce.

Stésti.

S dobrou nadéji.

Béda!

Ach!

Ohen.
Nejsem si jisty, zda mam milenku, ale jsem vérnym pfitelem.
Amen!

Songs for the Blind King John of Luxembourg
for solos, female and male voices, fiddle,
viola da gamba, flute and timpani

Hey! Death.

| am on an adventure.

From a very sweet memory.

Good shepherd.

William.

(Good Shepherd) Who shepherds...
Noble love.

Terrible beast.

With a bitter sigh, | hoped.

With a sad heart.

Gentle and kind heart.

Fortune.

With good hope.

Alas!

Oh!

The fire.

| am not certain of having a lover, but | am a loyal friend.
Amen!




Jan Novak

Fugae Vergilianae (vybér)
Fuga | (Zpévy pastyiské, Ekloga I)
Tityre, ty si tu hovi$§ pod koSatou korunou buku,
z tenkeé pistaly loudi$ pisen pastyfské muzy.
A ja otcovskou zemi opoustim, lu€iny sladké.
Z vlasti, Tityre, prcham. Ty pé&kné rozlozen v stinu
lesni ozvénu ucis opévovat Amaryllidu.

Fugall (Zpévy rolnicke IlI)
Cas zatim prcha, ach, prcha a nikdy se nevrati zpatky,
co my tu, zalibou jati, tak podrobné li¢ime vSecko.

Fugae Vergilianae (selection)
Fugue | (Shepherd Songs, Eclogue I)
Tityrus, you, lying under the cover of a spreading beech tree,
muse on the woodland Muse with your slender pipe;
we leave the borders of our homeland and the sweet fields:
we flee our homeland; you, Tityrus, at ease in the shade,
teach the woods to echo ‘Fair Amaryllis.”

Fugue Il (Georgica lll)
“(But) it flees meanwhile, irretrievable time flees,
while we, captivated by love, linger over each moment.”

Jan Novak

Rana rupta

Bezmocny zahyne, kdyz zatouzi mocnym se stat!

Z4ba jednou na louce spatfila byka. | zagala Zarlit na jeho
velikost a nadymat své svrastélé télo.

Zeptala se svych druzek, jestli uz je stejné velka jako byk.
Rekly, e ne.

Nadmula se proto jesté vic a znovu se jich tazala, kdo je vétsi.
Byk, Fekly.

Nakonec se vzteky nafoukla tak moc, aZz pukla.

Rana rupta

The helpless perishes if he wants to imitate the powerful.

A frog once saw a bull in the meadow and, envious of its size,
it swelled its wrinkled skin.

Then it asked its children if it was as big as the bull.

They said no.

So the frog puffed itself up even more and asked them again
who was bigger.

The bull, they said.

Finally, the angry frog puffed up so much that it burst.




Antonin Dvorak

Ctyri sbory, op. 29, B59
I. Misto klekani
Pasou v rubanisku stada pastevnici,
na pleci halenu, Sirék nizko v lici.
Salas na vrcholku toho rubaniska,
a dole pod horou ukryva se viska.
A v té visce malé frajerenka mlada,
z lasky v srdélenku zpévanky si sklada.
Kdyz je Suhajkovi vzUru zahlaholi,
zni to, Ze se vSecko zazelena v poli.
Jemu ten zpévanek jako zvonek zvoni
kdyZ na tvrdé loze k modlitbé se kloni.
Jemu ten zpévanek ze sna na salaSi
matohy a slzy jako andél plasi.
Knézi na modleni za chlapce nenoste,
rad$ zan o zpévanky frajereCku proste.

Il. Ukolébavka

Junosiku, plnych rtikd, hlavko lysa,
pospi svaté, mamuska t& pokolisa.
Tim ocickem sokoliCkem neprohlédni:
budet mati kolibati tfeba ke dni.
Tapky zlaté baculaté, poloZ dol,
jsout jak perce nebemérce ze sokoll.
Ukryj ty je, ma lilie, do podusky,

sen jiz k ousku chce, zlatousku, na posSusky.

Spi jen! V denni probuzeni Eeka tebe

pefi skovoctné z ohnochvostné bludky nebe.

Vsak az v trati bude stati mésic v novu,
k hrani, plesu, harfu snesu Davidovu.

lll. Nepovim

U studénky stala, napajela, pava,
povéz mné, dévecko, siva holubicko,
esli mja mas rada.

A ja ti nepovim, nebo sama nevim,
pfijdi k ndm dnes vecer,

az sa mamky zdovim, teprv ja ti povim.
A ja k vam pfijedu na vraném konicku,
a si ho uvazu na vasu jedlicku,

o bilu stuzic¢ku.

Ta naSe jedlicka preblahoslavena,

za léta, za zimy, dycky je zelena.

IV. Opustény

DyzZ ty’s mé nechtéla, mélas mné povédit,
meélas mne za sebou dveé |éta nevodit.
Dvé léta nevodit, mélas mné dat zpravu,
meélas, mélas nesedavat na prahu.




Four Choruses, Op. 29, B59

I. Evening’s Blessing
Shepherds are grazing their flocks on the meadow,

wearing a blouse on their shoulders and a hat low on their cheeks.

A shepherd’s hut at the top of the meadow,

and there is a villager down below the mountain.

And in that village, there is a young woman,

making up songs of love from deep in her heart.

When she sings them to her sweetheart up in the meadows,
it sounds like everything is turning green in the fields.
And to him her singing sounds like a chime

when he bows on his hard bed to pray.

While he sleeps in the shepherd’s hut,

her singing scares off ghosts and tears from his dreams,
like an angel.

Don’t bring your boys to priests to pray for him,

Better ask a girl to sing a song to him.

Il. Cradle Song

Little boy, with your full lips and bald head,

Sleep well, mommy will rock your cradle.

Do not open that little hawk’s eye of yours:

Your mommy will rock your cradle until dawn.

Put down your golden, plump paws,

as if they were the feathers of a hawk.

Hide them, my lily, in a cushion,

while the dream is already aiming to whisper in your ear, my dear.
Sleep! In the day’s waking hours

the feathers of heaven’s fiery delusion will be awaiting you.
But when the moon is new,

| will bring down the harp of David to play and dance to.

Ill. | Won’t Tell

She stood at the well, giving water to a peacock,
tell me, little maid, little grey dove,

if you love me.

And | won’t tell you, because | don’t know myself.
Come to our house,

| won’t tell you until | ask my mother.

I’ll come to your place on a black horse,

and tie it to your fir,

with a white ribbon.

Our little fir is very blessed,

in summer, in winter, it’s always green.

IV. The Forsaken One
If you didn’t want me, you should have told me,
you shouldn’t have been fooling me for two years.

For two years you made a fool of me, you should have told me,

You shouldn’t have sat on the doorstep.




LeoS Janacek

Rikadla (JW V/17)
Leze krtek podle meze
Leze krtek podle meze,
vymeéruje louku,
sysel za nim pytle veze,
Ze bude mlit mouku.

Karel do pekla zajel
Karel do pekla zajel

na bilém koni, ¢ert ho tam honi.

Nevédél kudy, koupil si dudy,
neveédél nic, koupil si kIlic.

Franta rast hral na basu
Franta ras( hral na basu
staré kravé u ocasu.
Stara krava byla rada,

Ze ma Frantu kamaréada.

Délam, délam kazani
Délam, délam kazani,
Ctyfi koCky svazany,
a paty pes, do pece vlez,
ukrad' tam topinku,
bézZel s ni po rynku,
potkala ho krava,

to byla jeho mama,
potkal ho buli¢ek,

to byl jeho tatiCek,
potkal ho bejcek,

to byl jeho strejCek,
potkal ho hfebecek,
to byl jeho dédecek,
potkala ho kozi¢ka,
to byla jeho babicka.
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Hé, ho, kravy do

Ho, ho, ho, kravy do,
nesd mliko pod vodo,
neso mlika pul zidlika.
Kde je nase jalova?

U boziho kostela.

Kostel se bofi, stodola hofi.

Sko¢&, panenko, do vody,
mas tam zlaté koraly.
Nag bych ja tam skéakala,
sukynky si machala,

kde bych si jich susila?

U pastéra v kotku, na zeleném protku.

Koza bila hrusky sbira
Koza bila hrusky sbira,
strakata se trese,
bila je ponese

zitra do Kolina.

Vasek, pasek, bubenik
Vasek, pasek, bubenik,
zahnal kozy za rybnik,
kozy se mu splasily,
do vody mu skogily.

Frantiku, Frantiku
Frantiku, Frantiku,
dobra kasa na mliku,
eSce lepsi na smetané,
ale se ti nedostane.




Nursery Rhymes (JW V/17)

The mole comes crawling

The mole comes crawling by the balk,
measuring the meadow,

gopher carries sacks behind him,
planning to grind flour.

Karel rode off to hell

Karel rode off to hell

on a white horse, the devil is chasing him there.

He didn’t know which way to go, so he bought a bagpipe,
he still didn’t know, so he bought a pair of pliers,

he didn’t know anything, so he bought a key.

Franta the knacker’s son played the bass fiddle
Franta the knacker’s son played the bass fiddle
near the old cow’s tail.

The old cow was happy,

to have Franta as a friend

I’'m giving a little talk

I’'m giving a little talk,

four cats tied up,

and the fifth is a dog, he jumped into the oven
and stole a piece of toast,

he ran around the village square with it,
and a cow met him,

it was his mother,

a bull met him,

it was his daddy,

another bull met him,

it was his uncle,

he met a stallion,

it was his grandfather,

he met a goat,

it was his grandmother.
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Ho, ho, ho, cows go

Ho, ho, ho, cows go,

carrying milk under water,

carrying half a pint of milk.

Where is our cow?

She is by the church.

The church is falling apart, the barn is burning.
Jump into the water, virgin,

You’ve got golden beads there.

Why would | jump in there?

and dip my skirts in the water,

Where would | dry them?

At the shepherd’s cottage on the green twig.

The white goat gathers the pears
The white goat gathers the pears,
the spotted one shivers,

the white one will take them

to Kolin tomorrow.

Vasek, Pasek, drummer boy

Vasek, Pasek, drummer boy,

has driven the goats across the pond,
his goats got spooked,

they jumped into the water.

Little Frank, little Frank

Little Frank, little Frank,

porridge with milk is good,

and it is even better with cream,
but you’ll never get it.




Bohuslav Martinu

Pét ceskych madrigall

Vzkazani po holubince

PrSelo, byla tma, holubinka zmokla,
nemohla doletét k mé milé do vokna.

K mé milé do vokna zkazani vyfidit,
zkazal t&, ma mila, synecek pozdravit. Hej!

A dyZz on mné zkazal, ja mu takeé zkazu,
aby on k nam pfisel, Ze ja mu otevfu. Hej!
A ja mu zkazuju, Ze se uz nehnévam,

aby on k nam pfisel, ze ja ho rada mam.

Bolava hlavénka

Hlavénka mé boli, srdécko ve mné hra,

7e mUj Sohaji¢ek jind panenko ma.

Jiné panenko ma, jiné dary nosi,

a ja mam nadeéju, Ze on mé odprosi.

Ze on mé odprosi, na kolinka klekne,
nebude na tom dost, jésté klobouk smekne.

Husi¢ky na vodé

Ci to husi¢ky na tej vodé
chodiju sobé po slobodé?
Co sa div€a nanahana

od vecera az do rana.
Vezmi, synecku, vem flinticku,
zabij husirka neb husicku.
Ony budu poletovat,

ty jich budes postrelovat.
Kupil on Zzita za tfi grose,
posypal husi¢kam po troSe.
DyZ se husy nazobaly,

na vodénku posedaly.

Cestou k milé

Aj, stupaj, mUj koni¢ku, na most,

abych ja se dostal k mé panence na noc.
Aj, stupaj, mdj koni¢ku vrané,

abych ja se dostal do ceziho kraje.

Aj, stupaj!

Do ceziho kraje, do cezi dédiny,

aby o mné lidi dycky nemluvili.

Aj, stupaj!

Carovani a pomluvy

Povidaju ludé, Ze jsem (jsi) Carovala,

Jak Ziva jsem (jsi) ¢aru ani nepoznala.
Necarovala jsem (jsi),

Ani ma (tva) maticka,

NeZz mu (mi) ¢arovaly mé (tvé) cervené licka.
Carovaly tob& moje &erné odi,

Kedss jich vidél ve dne,

Musels pfijit v noci. Hej!




Five czech madrigals
The message delivered by the dove
It was raining, it was dark, the dove got soaked in the rain
And couldn’t fly to my love’s window.
The dove couldn’t deliver her my message.
I've sent you, love, my greetings. Hey!

He’s sent me his greetings, I'll do the same.

| want him to come, I'll open my door for him. Hey!
Tell him that I’'ve forgiven him,

Tell him to come because | love him.

My aching head

My head is aching, my heart leaps up in sorrow
When | see my love with another lass.

He has another lass, and bears her gifts,

My only hope is that he’ll beg for forgiveness.
| hope he'll beg, kneeling in front of me,
He’ll kneel, taking off his hat.

Geese floating on water

Whose geese are these,

floating freely on the water?

The lass has a hard time bringing them
together all night long.

Dear lad, shoot a gander

or a goose with your rifle.

The geese will be flying around
and you’ll shoot them.

The lad bought rye for threepence
and fed the geese.

Then the geese are their rye,

they took to the water.

Riding to see my love

Lo, off we go, my little horse, over the bridge
To my love’s place for the night.

Lo, off we go, my little black horse,

Take me to another land.

Lo, off we go!

To another land, to another village,

So that people stop talking about me.

Lo, off we go!

Spells and calumnies

They say | (you) had used some magic on you (me),
Though | (you) don’t know any magic spells.
Neither my (your) mother

nor | (you) had used magic on you (me).

My (your) red cheeks had cast a spell on you,
Whenever you saw my eyes in daylight,

you had to spend the night with me. Hey!







