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Program

Benjamin Britten
CtyFi morska interludia z opery
Peter Grimes, op. 33a

I. Svitani, Lento e tranquillo
Il. Nedélnirano, Allegro spiritoso
lll. Mési¢ni svit, Andante comodo e rubato
IV. Boure, Presto con fuoco - Molto animato —
Largamente — Tempo |

Antonin Dvorak
Biblické pisné, op. 99

Oblak a mrakota jest vikol ného
Skryse ma a pavéza ma Ty jsi

Slys, 6 Boze! Slys modlitbu mou
Hospodin jest mUj pastyf

Boze! Boze! Pisen novou

Slys, 6 Boze, volani mé

Pri fekach babylénskych

Popatfiz na mne a smiluj se nade mnou
Pozdvihuji o¢i svych k horam

Zpivejte Hospodinu pisen novou

COXNIT AWM =

—_

(€. 6-10 instrumentoval Jarmil Burghauser a Jan Hanus)

Prestavka
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Richard Wagner

Tristan a Isolda (Prelude a Liebestod)

Leos Janacek
Sinfonietta

I. Allegretto

Il. Andante

Ill. Moderato

IV. Allegretto

V. Andante con moto
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Programme

Benjamin Britten

Four Sea Interludes from Peter Grimes,
op. 33a

|. Dawn, Lento e tranquillo
Il. Sunday Morning, Allegro spiritoso
Ill. Moonlight, Andante comodo e rubato
IV. Storm, Presto con fuoco — Molto animato -
Largamente — Tempo |

Antonin Dvorak
Biblical Songs, op. 99

Darkness and thunderclouds are round about Him
Lord my shield, my refuge and hope

Hear, oh hear my prayer, Lord

Oh, my shepherd is the Lord

Songs of gladness will | sing Thee

Hear, oh Lord, my bitter cry

By the shore of the river Babylon

Oh, Lord, have mercy and turn Thou Thy face to me
My eyes will | to the hills lift up

Oh, sing unto the Lord a joyful song

—
COXNIT AWM =

(Nr. 610 — instrumented by Jarmil Burghauser and Jan Hanus)

Intermission
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Richard Wagner

Tristan and Isolde
(Preludium and Liebestod)

Leos Janacek
Sinfonietta

I. Allegretto

Il. Andante

Ill. Moderato

IV. Allegretto

V. Andante con moto
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Patrné nejvyznamnéjsi britsky skladatel Benjamin Britten (1913-1976)
na sebe upozornil hned prvni operou Peter Grimes, kterou kompo-
noval v tézkych letech druhé svétové valky. Ta okamzité po své
premiére v roce 1945 zaznamenala obrovsky mezinarodni Uspéch.
Velmi rafinované koncipovana partitura propojuje jednotlivé scény
pozoruhodnymi mezihrami, které upoutaly svou kompozi¢ni jedi-
nec¢nosti a znamenitou instrumentaci. Proto je skladatel upravil tak,
aby mohly byt samostatné koncertné uvadény. Svitani preklenuje
prechod mezi prologem se soudnim fizenim s podivinskym a uza-
vienym rybafem Peterem Grimesem kvUli amrti jeho uCednika

a vlastnim déjem prvniho jednéani. Hudba nas pfivadi do pfistavu
za rozbresku dne. Nasledujici ¢ast je z pocatku druhého déjstvi, kdy
se ocitdme v Nedélnim ranu rybarského méstecka, kdy obyvatelé
prichazi na bohosluzbu. Cast Mésiéni svit, ktera propojuje noc

s nasledujicim ranem, je prologem ke tretimu déjstvi, tedy az do oka-
mziku, kdy nestastné zahyne i druhy Grimesuv u¢ednik. Hudba je
vnitfné tragickd, plna nepokoje, predjimajici nasledky smrti chlapce
a Grimes(v konec. Celd suita je zakonéena Boufiz prvniho déjstvi
hudebné propojujici obraz pfistavu a rybarské krémy.

Biblické pisné Antonina Dvoraka (1841-1904) vznikly béhem
skladatelova amerického pobytu v roce 1894. Skladatel je zkompo-
noval b&hem ti bfeznovych tydn( v New Yorku nikoliv na objednav-
ku, jak ¢asto €inil, nybrz z vnitini potfeby, kterd odrazela v té dobé
jeho nedobry psychicky stav. Deset pisni pro alt s doprovodem
klaviru je psano na slova z Davidovy Knihy Zalmd. Jde o velmi pro-
sté koncipované pisné, avSak o to pldsobivéjsi a duchovné silngjsi.
Dvorak zde davérné rozmlouva s Bohem, pIn divéry a oddanosti.
O rok pozdéji se skladatel rozhodl prvnich pét pisni z cyklu také
instrumentovat pro symfonicky orchestr. Kdy byly pisné poprvé
provedeny v puvodni verzi s klavirem, neni znamo, ale prvnich
pét instrumentovanych pisni mélo premiéru 4. ledna 1896 v Praze
v interpretaci barytonisty Narodniho divadla Frantiska Sira a Ces-
ké filharmonie za fizeni skladatele. Brzy nato, 19. bfezna, Dvorak
dirigoval Biblické pisné i v londynské Queen's Hall, kde je zpivala
Katherine Fisk. Hned po premiérfe bylo jasné, Ze se stanou jakymsi
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vrcholem svého Zanru viibec. Zbyvéa dodat, Ze dalSich pét pisniin-
strumentoval po Dvorakove smrti dirigent Vilém Zemanek, pozdéji
také Jarmil Burghauser a Jan Hanus.

Na zacatku padesatych let devatenactého stoleti se Richard
Wagner (1813-1883) seznamil s knihou némeckého filozofa Arthura
Schopenhauera (1788-1860) Svét jako vile a predstava, ktera za-
sadnim zpUsobem zménila jeho pohled na byti a vyznamné ovlivnila
jeho operni dilo, véetné opery Tristan a Isolda, komponované v le-
tech 1857-59. Wagner v opere obnazuje vnitfni svét titulnich postav,
jejichz laska, odsouzena od pocatku k zahubé, nachazi naplnéni az
ve smrti. Preludium a Liebestod (Laska — Smrt) tvofi zacatek a ko-
nec opery a jsou dokladem Wagnerova kompozi¢niho mistrovstvi
i vrcholnou ukézkou romantismu.

Pravy protipdl tvori Sinfonietta LeoSe Janacka (1854-1928).
Jedna se o skladbu plnou energie, optimismu a viry v budoucnost
spojenou s prvnimi lety Ceskoslovenska. Sinfonietta je Gzce spo-
jena se sokolskou organizaci. Po¢atkem roku 1926 byl skladatel
dotazan redakci Lidovych novin, zda by nenapsal ,néjaké noty" jako
zdravici pro pFipravovany VIIl. Slet vSesokolsky v Praze. Janacek se
rozhodl pro fanfary, pfi€emz inspiraci mu byl zazitek o dva roky star-
Si. V roce 1924, po umorné ucasti ve zkouskové komisi na prazské
konzervatofi, prozil ,tfi dny, jez nemély stinu” v Pisku, v rodiné své
pritelkyné a muzy Kamily Stésslové. A zde na odpoledni prochazce
navstivil promenadni koncert vojenské dechové hudby v Palackého
parku, kde vyslechlifanfary, jejichz motiv si zaznamenal do zapis-
niku. Vojenska hudba 11. péSiho pluku FrantiSka Palackého méla
na programu fanfarové pochody, pfi kterych za obdivu posluchact
.S0lovy hrac¢ neb skupina hracu troubicich pro vétsi udin pfi troube-
ni povstavali a své nastroje, ozdobené vilajkami, zdvihali do vyse”.
Je zfejmé, ze tuto prijemnou vzpominku si skladatel vybavil o dva
roky pozdéji, kdyz zacal skicovat fanfary pro vSesokolsky slet. Praci
zahdjil v bfeznu 1926 a fanfary se mu nakonec rozrostly v celou sym-
fonickou skladbu, kterou pro Uc¢ast vojenské hudby nazval Vojen-
skou sinfoniettou. Ta byla nabidnuta pofadateltim sletu a nasledné
zafazena do programu koncertu Ceské filharmonie, vénovanému
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sokolskému dorostu. Poprvé zaznéla skladatelova novinka na kon-
certé v Praze 26. Cervna 1926, ktery byl také prenasen rozhlasem.
Vedle hraéh Ceské filharmonie G¢inkovali &lenové prazské posad-
kové hudby a Uspéch koncertu byl znacny. Nedopatfenim vSak byla
Vojenska sinfonietta uvedena pod nazvem ,Sletova”. Janacek se
proti takovému nazvu rozhodné postavil. Kratce poté vysly Fanfary
z Vojenské sinfonietty v Lidovych novinach jako zdravice a roze-
znély se také z Tynského chrdmu u pfileZitosti ,privodu hosti a so-
kolstva Prahou”. Prvni tisténé vydani Janackovy proslulé skladby
v roce 1927 v Universal Edition pak jiz vySlo prosté pod nazvem
Sinfonietta, jak jej zname dnes.

Jifi Zahradka
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Probably the most important British composer Benjamin Britten
(1913-1976) drew attention to himself with his first opera Peter
Grimes, which he composed during the difficult years of the Second
World War. It was a huge international success immediately after
its premiere in 1945. The very cleverly conceived score connects
the individual scenes with remarkable interludes, which attracted
attention with their compositional uniqueness and exquisite instru-
mentation. The composer therefore arranged them so that they
could be performed independently in concert. Dawn bridges the
transition between the prologue with the trial of the oddball and
reclusive fisherman Peter Grimes over the death of his apprentice
and the actual plot of the first act. Music brings us to the harbour
at dawn. The following section is from the beginning of the second
act, when we find ourselves in the Sunday Morning of a fishing
town, when the locals are coming to a church service. The section
Moonlight, which connects the night with the following morning, is
a prologue to the third act, that is, until the moment when Grimes’
second apprentice also dies unhappily. The music is intrinsically
tragic, full of turmoil, anticipating the consequences of the boy's
death and Grimes' end. The whole suite ends with the Storm from
the first act, musically linking the image of the harbour and the
fisherman's tavern.

Biblical Songs by Antonin Dvorak (1841-1904) were written dur-
ing the composer's American sojourn in 1894. He composed them
during three weeks in March in New York, not on commission, as he
often did, but out of an inner need that reflected his poor mental
state at the time. The ten songs for alto with piano accompaniment
are set to words from David's Book of Psalms. These are very sim-
ply conceived songs, but all the more impressive and spiritually
powerful. Here Dvorak speaks intimately with God, full of trust and
devotion. A year later, the composer decided to instrument the
first five songs of the cycle for symphony orchestra. It is not known
when the songs were first performed in their original version with
piano, but the first five instrumented songs were premiered on
4 January 1896 in Prague by the National Theatre baritone FrantiSek
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Sir and the Czech Philharmonic under the composer’s direction.
Soon afterwards, on 19 March, Dvorak conducted the Biblical Songs
at the Queen'’s Hall in London, where they were sung by Katherine
Fisk. Right after the premiere, it was clear that they would become
a peak of their genre. It remains to add that the other five songs were
instrumented after Dvorak's death by conductor Vilém Zemének,
and later also by Jarmil Burghauser and Jan Hanus.

In the early 1850s, Richard Wagner (1813-1883) was introduced
to the German philosopher Arthur Schopenhauer's (1788-1860)
book The World as Will and Idea, which fundamentally changed his
view of existence and significantly influenced his operatic works,
including the opera Tristan and Isolde, composed in 1857-59. In the
opera, Wagner reveals the inner world of the title characters, whose
love, doomed from the beginning, finds fulfilment only in death.
Prelude and Liebestod (Love — Death) form the beginning and end
of the opera and are a testament to Wagner's compositional mas-
tery and a supreme example of Romanticism.

The exact counterpart is the Sinfonietta by Leos Janacek
(1854-1928). It is a composition full of energy, optimism and faith
in the future associated with the first years of Czechoslovakia.
Sinfonietta is closely connected with the Sokol organization. At the
beginning of 1926, the composer was asked by the editorial board
of Lidové noviny whether he would write “some notes"” as a greeting
for the upcoming 8™ All-Sokol meeting in Prague. Janac¢ek decided
on fanfare, inspired by an experience two years earlier. In 1924, after
an exhausting participation in the examination committee at the
Prague Conservatory, he spent “three days that had no shadow”
in Pisek, in the family of his friend and muse Kamila Stdsslova. And
here, on an afternoon walk, he visited a promenade concert of
a military brass band in Palacky Park, where he heard the fanfare,
the motif of which he recorded in his notebook. The military band of
the 11* Infantry Regiment of FrantiSek Palacky had a fanfare march
on the programme, during which, to the admiration of the audience,
"a solo player or a group of players blowing trumpets for greater
effect rose up and raised their instruments, decorated with flags,

10
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high up”. It is obvious that the composer recalled this pleasant me-
mory two years later when he began sketching fanfares for the
All-Sokol meeting. He began work in March 1926, and the fanfare
eventually grew into a full symphonic work, which he called the
Military Sinfonietta for the participation of the military band. It was
offered to the organisers of the meeting and subsequently included
in the programme of the Czech Philharmonic concert dedicated

to the Sokol youth. The composer's new piece was first heard at

a concert in Prague on 26 June 1926, which was also broadcast by
radio. Alongside the players of the Czech Philharmonic, members
of the Prague Military Garrison Band performed and the success
of the concert was considerable. Inadvertently, however, the Military
Sinfonietta was listed under the title "Meeting". JanaCek was reso-
lutely opposed to such a name. Shortly afterwards, the Fanfares of
the Military Sinfonietta were published in Lidové noviny as a salute,
and they also rang out from the Tyn Cathedral on the occasion of the
“parade of guests and the Sokols through Prague”. The first printed
edition of Janacek's famous composition in 1927 in the Universal
Edition was then published simply under the title Sinfonietta as we
know it today.

Jifi Zahradka
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Welsh National Opera

Uméleckym poslanim VelSské narodni opery je zprostfedkovat silu,
své 76leté historie, snahy o zachovavani nejvyssich uméleckych
hodnot, spole¢enské angazovanosti, dlirazu na vzdélavani a rozvoj
talent(l i diky stabilni zadkladné svych pfiznivca prinasi WNO pro-
stfednictvim prvotfidnich predstaveni hluboké, transformativni zazit-
Ky: rozSifuje a oslovuje nové a rozmanité publikum a ukazuje, ze ope-
ra je obohacujici, relevantni a univerzalni umélecka forma, ktera bavi
a inspiruje publikum ve Velké Britanii i na mezinarodni Grovni.

Od svého zalozZeni v roce 1970 se Orchestr WNO etabloval
jako jedno z nejlepsich britskych téles, které je vysoce cenéno pro
svou kazdoro¢ni nabidku vynikajicich symfonickych, komornich
a samostatné fizenych koncertnich programd. Hnacim motorem
souboru je i u€inkovani na zahrani¢nich turné a Orchestr WNO se
tési celosvétovému renomé. Vystupoval s Uspéchem na festivalu
v Hongkongu, v Dubaji, Oméanu, Maroku, Praze a na Festivalu Leo$e
Janacka v Brné. Orchestr WNO jiz vice nez 35 let vystupuje jako
jeden ze dvou orchestr(, které doprovazeji mezinarodné uznava-
nou soutéz BBC Cardiff Singer of the World, pfiCemz dalsi soutéz
se kona v ¢ervnu 2023.

Mezi byvalé hudebni feditele WNO patfi Carlo Rizzi (nyni diri-
gent-lauredt WNO), Lothar Koenigs a Sir Charles Mackerras. V srp-
nu 2016 nastoupil na post hudebniho feditele WNO ¢esky dirigent
Tomas Hanus, ktery ved| soubor pfi mnoha novych inscenacich,
véetné Prokofjevovy Vojny a miru, Straussova RUZového kavalira
a Bizetovy Carmen. Hanus pokracuje v odkazu WNO spocivajicim
v mistrovském provadéni Janackovy hudby v kritiky ocenovanych
predstavenich Z mrtvého domu, Liska Bystrouska, Jenufa a v nové
inscenaci Véc Makropulos.

12
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Welsh National Opera exists to bring the power, drama and pure
emotion of opera to as wide an audience as possible. Building

on its 76-year history, with the highest artistic values and strong
roots in our communities, WNO provides transformative experi-
ences through its world-class performances, education, talent
development and engagement work: to broaden and reach new
and diverse audiences; to demonstrate that opera is a rewarding,
relevant and universal art form, entertaining and inspiring audi-
ences across the UK and internationally.

Since its formation in 1970, WNO Orchestra has established
itself as one of the UK's finest ensembles, highly regarded for de-
livering a wonderful array of symphonic, chamber and self-directed
concert programmes on an annual basis. Touring is the lifeblood of
the Company and WNO Orchestra enjoy a global reputation, with
notable appearances at the Hong Kong Festival, in Dubai, Oman,
Morocco, Prague and at the Leo$ Janacek Festival Brno. For more
than 35 years, WNO Orchestra has featured as one of two orches-
tras that accompany the internationally renowned BBC Cardiff
Singer of the World competition, with the next competition taking
place in June 2023.

Former WNO Music Directors include Carlo Rizzi (now WNO
Conductor Laureate), Lothar Koenigs and the late Sir Charles Mack-
erras. Czech conductor Tomas Hanus joined WNO as Music Director
in August 2016, and has led the Company in numerous new produc-
tions, including Prokofiev's War and Peace, Strauss's Der Rosen-
kavalier, and Bizet's Carmen. Hanus has continued WNQO's legacy of
championing the music of Janacek, with critically acclaimed perfor-
mances of From the House of the Dead, The Cunning Little Vixen,
Jendlfa and a new production of The Makropulos Affair.

13
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Tomas Hanus

Dirigent
Tomas Hanus se narodil v Brné a proslavil se béhem Mezinarodni
dirigentské soutéZe v Katovicich v roce 1999. Nyni je uznavan jako
jeden z nejzajimavéjsich a nejvyznamnéjsich ¢eskych dirigentd. To-
mas se stal hudebnim feditelem VelSské Narodni opery v srpnu 2016
a od té doby dirigoval zejména kritikou ocenované nové inscenace,
jako napfiklad Carmen (2019) a Vojna a mir (2018) nebo inscenaci
Davida Poutneyho z roku 1982 Z Mrtvého domu, uvedenou i na fes-
tivalu Janacek Brno v roce 2018. Mezi jeho posledni hudebni nastu-
dovani patfi Jendfa, Lazebnik sevillsky, Liska Bystrouska, Brundibar,
La Cenerentola, EvZzen Onégin (VelSska narodni opera), Rusalka,
Jeni¢ek a Marenka (Videriské statni opera), Jolanta (Narodni pafiz-
ska opera) nebo Prodana nevésta (Bavorska statni opera).

Conductor

Tomas Hanus was born in Brno and came to prominence during the
Conductors’ International Competition in Katowice in 1999. He is
now recognised as one of the Czech Republic’'s most exciting and
important conductors. Tomas became Music Director of WNO in
August 2016 and has since notably conducted critically acclaimed
new productions of Carmen (2019) and War and Peace (2018) with
the Company, as well as David Pountney's 1982 production of Ja-
nacek's From the House of the Dead at the 2018 Leos Janacek Fes-
tival in Brno. Recent engagements include Jendfa, The Barber of
Seville, The Cunning Little Vixen, Brundibar, La Cenerentola (WNO);
Eugene Onegin, Rusalka, Hansel und Gretel (Wiener Staatsoper);
lolanta (Opéra National de Paris); The Bartered Bride (Bayerische
Staatsoper).

14
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Adam Plachetka

Rodak z Prahy Adam Plachetka absolvoval Prazskou konzervator
a HAMU u prof. Ludka Lébla.

Roku 2005 debutoval v Narodnim divadle v Praze. V nasleduji-
cich letech zde vystoupil napfiklad jako Don Giovanni, Figaro (Le
nozze di Figaro), Nardo (La finta giradiniera), Argante (Rinaldo), Gu-
glielmo (Cosi fan tutte), Premysl (Libuse) a Vladislav (Dalibor).

V z&ri 2010 se Adam Plachetka stal ¢lenem ansamblu Wiener
Staatsoper. Od debutu v roli Schaunarda (La bohéme) se zde obje-
vil mimo jiné jako Melisso (Alcina), Don Giovanni, Dulcamara (L ‘elisir
d’amore), Figaro (Le nozze di Figaro, Il barbiere di Siviglia), Gugliel-
mo, Publio (La clemenza di Tito), Mustafa (L Italiana in Algeri), Ali-
doro (La Cenerentola), Conte Almaviva (Le nozze di Figaro), Dottor
Malatesta (Don Pasquale), Paolo Albiani (Simon Boccanegra) nebo
Riccardo Forth (/ Puritani). Pravidelné hostuje v Metropolitni opere
v New Yorku (Don Giovanni, L elisir d’amore, Le nozze di Figaro, Cosi
fan tutte) a na Salzburger Festspiele (Benvenuto Cellini, Rusalka,
Don Giovanni, Le nozze di Figaro, Die Zauberfléte).

Jeho dalsi operni zavazky ¢itaji Bayerische Staatsoper v Mni-
chové (La Calisto), Royal Opera House Covent Garden v Londyné
(Don Giovanni, L elisir d'amore), Baden-Baden festival (Cosi fan tutte,
La clemenza di Tito), Glyndebourne (Le nozze di Figaro), Carnegie
Hall v New Yorku (Salome), Deutsche Oper a Deutsche Staatsoper
v Berliné (Don Giovanni, Le nozze di Figaro), Teatro alla scala (Cosi
fan tutte), Lyric Opera v Chicagu (Le nozze di Figaro, Die Zauberfl6-
te), Houston Grand Opera (Le nozze di Figaro) nebo Opéra de Paris
(La Cenerentola).

Na koncertnich podiich se objevil napriklad v Musikvereinu
ve Vidni a v Grazu, ve Wigmore Hall v Londyng&, v Usher Hall v Edin-
burghu, v Herkulové séle v Mnichovg, ve Videnském Konzerthausu,
v Konserthuset ve Stockholmu a v prazském Obecnim domé a Ru-
dolfinu. Spolupracoval s Chicagskym symfonickym orchestrem,
Symfonickymi orchestry Francouzského, Bavorského, Rakouské-
ho a Ceského rozhlasu, Skotskym komornim orchestrem, Ceskou
filharmonii, Videnskymi symfoniky a stockholmskou Kralovskou
filharmonii.

15
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Adam Plachetka pofidil nahravky pro Arte, Arthaus Musik,
Capriccio, Clasart Classics, Ceskou televizi, Cesky rozhlas, Deut-
sche Grammophon, Mezzo, Naxos, Nibiru, Orfeo, ORF, Radioservis,
Servus TV, Supraphon a Unitel Classica.

Vystupuje pod taktovkou dirigentli jako Marco Armiliato, Da-
niel Barenboim, Mariss Jansons, Fabio Luisi, Riccardo Muti, Andris
Nelsons, Yannick Nézet-Séguin, Christian Thielemann nebo Franz
Welser-Most.

Adam Plachetka, a native of Prague, graduated from the Prague
Conservatory and HAMU under Prof. Ludék Lbl.

In 2005 he made his debut at the National Theatre in Prague.
In the following years he appeared here as Don Giovanni, Figaro
(Le nozze di Figaro), Nardo (La finta giradiniera), Argante (Rinaldo),
Guglielmo (Cosi fan tutte), Premysl (Libuse) and Vladislav (Dalibor).

In September 2010 Adam Plachetka became a member of the
Wiener Staatsoper ensemble. Since his debut as Schaunard (La
boheme), he has appeared here, among others, as Melisso (Alcina),
Don Giovanni, Dulcamara (L ‘elisir d’amore), Figaro (Le nozze di Fi-
garo, Il barbiere di Siviglia), Guglielmo, Publio (La clemenza di Tito),
Mustafa (L Ttaliana in Algeri), Alidoro (La Cenerentola), Conte Almavi-
va (Le nozze di Figaro), Dottor Malatesta (Don Pasquale), Paolo Albi-
ani (Simon Boccanegra) or Riccardo Forth (/ Puritani). He is a regular
guest at the Metropolitan Opera in New York (Don Giovanni, L ‘elisir
d’amore, Le nozze di Figaro, Cosi fan tutte) and at the Salzburger
Festspiele (Benvenuto Cellini, Rusalka, Don Giovanni, Le nozze di
Figaro, Die Zauberfiéte).

His other opera engagements include the Bayerische Staats-
oper in Munich (La Calisto), the Royal Opera House Covent Gar-
den in London (Don Giovanni, L elisir d'amore), Baden-Baden Fes-
tival (Cosi fan tutte, La clemenza di Tito), Glyndebourne (Le nozze
di Figaro), Carnegie Hall in New York (Salome), Deutsche Oper and
Deutsche Staatsoper in Berlin (Don Giovanni, Le nozze di Figaro),
Teatro alla Scala (Cosi fan tutte), Lyric Opera in Chicago (Le nozze
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di Figaro, Die Zauberfiéte), Houston Grand Opera (Le nozze di Figaro)
or Opéra de Paris (La Cenerentola).

He has appeared on concert stages at the Musikverein in
Vienna and Graz, the Wigmore Hall in London, the Usher Hall in
Edinburgh, the Hercules Hall in Munich, the Konzerthaus in Vien-
na, the Konserthuset in Stockholm, and the Municipal House and
Rudolfinum in Prague. He has worked with the Chicago Symphony
Orchestra, the Symphony Orchestras of the French, Bavarian,
Austrian and Czech Radio, the Scottish Chamber Orchestra, the
Czech Philharmonic, the Vienna Symphony and the Royal Philhar-
monic Orchestra of Stockholm.

Adam Plachetka has made recordings for Arte, Arthaus
Musik, Capriccio, Clasart Classics, Czech Television, Czech Radio,
Deutsche Grammophon, Mezzo, Naxos, Nibiru, Orfeo, ORF, Radi-
oservis, Servus TV, Supraphon and Unitel Classica.

He has performed under the baton of conductors including
Marco Armiliato, Daniel Barenboim, Mariss Jansons, Fabio Luisi,
Riccardo Muti, Andris Nelsons, Yannick Nézet-Séguin, Christian
Thielemann and Franz Welser-Most.
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Orchestr WNO /WNO Orchestra

Smycce / Strings

Vedouci skupiny / Leader
David Adams’

Zastupce vedouciho / Co-Leader
Lowri Porter’

Prvni housle / First Violin

David Adams”, Lowri Porter’, André Swanepoel,

Martin Kegelmann®, Lydia Griffiths, Maia Broido, Nadine Nig|,
Amy Fletcher, Christiana Mavron, Dayna Townsend,
Jonathan Davis, Bethan Allmand

Druhé housle / Second Violin

Roisin Verity Walters, Julia Loucks, Ann Jones®,
Donald McNaught®, Agnieszka Gesler, Tamaki Mott,
Emma Waller, Jane West, Julia Watkins, Cecily Ward

Viola
Abigail Fenna?, Barry Friend®, Stephen Lloyd®, Louise Rabaiotti®,
Lydia Abell, Philip Heyman®, January Johnnsen

Cello

Brian O'Kane, Alicja Kozak, Christopher Hodges®, Alison Gillies,
Edward Furse, Hee Yeon Cho, Alexandra Robinson®, Josef Kili¢
Kontrabas / Double Bass

Sebastian Pennar?, Mikeal Price*®, Mary CondliffeS,

Ben Havinden-Williams, Albert Dennis, Dominik Seda

Harfa / Harp
Elen Hydref
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Dechové nastroje / Woodwind

Flétna / Flute
Jonathan Burgess™®, Emily Andrews,
Charlotte Thomas, Enlli Parri

Pikola / Piccolo
Enlli Parri, Charlotte Thomas

Hoboj/ Oboe
Lucie Sprague’, Emily Cockbill

Anglicky roh / Cor Anglais
Matthew Jones

Klarinet / Clarinet
Thomas Verity', William Knight

Basklarinet / Bass Clarinet
Hannah Morgan

Fagot / Bassoon
Stephen Marsden™?, Llinos Owen

Kontrafagot / Contrabassoon
Kim Murphy
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Zesté / Brass

Lesniroh/Horn
Angus West"®, James Mildred, Edward Griffiths®, Max Garrard,
Oliver Johnson, Jack Sewter

Trubka / Trumpet
Dean Wright™®, Martin McHale®, Cameron Todd

Tenor Trombone / Tenor Trombon
Roger Cutts™®, Dafydd Thomas

Bass Trombone / Bas Trombon
Alan Swain, Ed Hilton

Tuba
Jonathan Riches

Bici / Percussion

Tympany / Timpani
James Bower?

Bici nastroje / Percussion
Andrew Cookson, Philip Girling, Jonathan Helm
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Management

Reditel sboru a orchestru /
Chorus & Orchestra Director
Peter Harrap®

Manazer sboru a orchestru /
Orchestra & Concerts Manager
Matthew Downes

Asistent manazZera orchestru /
Assistant Orchestra Manager
Dave Collins

Hudebni knihovnice /
Music Department Supervisor
Catherine Porteus

Vedouci hudebniho oddéleni a poradce pro casting /
Head of Music & Casting Advisor
Russell Moreton?®

Zastupce vedouci hudebniho oddéleni
a poradce pro casting / Deputy Head of Music
Stephen Wood

Koncertni mistr / Leader of the Orchestra
David Adams

Zastupce koncertniho mistral /
Co-Leader of the Orchestra
Lowri Porter
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Provozni manazer hudebniho oddéleni /
Music Staff Department Operations Manager
Hywel ap lan Evans

Asistent hudebniho oddéleni/
Music Department Assistant
Joe Blomfield

Vedouci hudebni knihovny /
Head of Music Library
Georgina Govier

Supervizor hudebniho oddéleni / Music Librarian
Catherine Duffy

Vedouci skupiny / Section Principal

Hostujici vedouci sekce / Guest Section Principal

Spoluvedouci/ Co-Principal

Zastupuijici vedouci skupiny / Acting Section Principal

Oznacéeni znamena 20 nebo vice let u WNO /

20 or more years with WNO Management Orchestru WNO / WNO Orchestra

abhwNn =
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Ustitedni hudba ACR /
Central Music of the Czech Army

UH ACR je vrcholovym reprezentativnim vojenskym hudebnim té-
lesem uréenym k propagaci a reprezentaci dobrého jména Armady
Ceské republiky na vetejnosti, jakoz i k prezentaci eské kultury
v oblasti koncertni dechové hudby, ¢eské narodni hudby a téch
nejvyspélejsich tradic Ceské vojenské dechové hudby doma

i vzahranici.

Jeji povinnosti je zajistovat hudebni slozku vSech typu sluzeb-
nich akci a koncertnich vystoupeni ve prospéch prezidenta repub-
liky, Uradu viady CR, predsedy Poslanecké snémovny, resp. Senétu
Parlamentu CR a Arméady Ceské republiky na tzemi nejen Hlavniho
mésta Prahy, ale i prevazné vétsiny CR.

V koncertni oblasti je UH ACR povinna prezentovat na co nej-
vysSi umélecké urovni Ceskou narodni a svétovou hudebni tvorbu,
nejlepsi tradice eské vojenské dechové hudby doma i v zahranici
a souéasnou uméleckou troveri vojenské hudebni sluzby ACR.
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The Central Music of the Czech Army is the top representative mili-

tary music ensemble designed to promote and represent the good

name of the Army of the Czech Republic in public, as well as to pre-

sent Czech culture in the field of concert wind music, Czech national
music and the most advanced traditions of Czech military wind mu-

sic at home and abroad.

Its duty is to provide the musical component of all types of
official events and concert performances for the benefit of the
President of the Republic, the Office of the Government of the
Czech Repubilic, the President of the Chamber of Deputies and
the Senate of the Parliament of the Czech Republic and the Army
of the Czech Republic on the territory not only of the Capital City
of Prague, but also of the majority of the Czech Republic.

In the area of concerts, the Central Music of the Czech Army
is obliged to present Czech national and world music, the best
traditions of Czech military wind music at home and abroad at the
highest artistic level and the current artistic level of the military
music service of the Czech Armed Forces.
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Antonin Dvorak

Biblické pisné, op. 99

Oblak a mrakota jest viikol ného

Oblak a mrakota jest vikol ného,
SpravedInost a soud zaklad triinu jeho.
Oheri predchazi jej a zapaluje

Vikol nepréatele jeho.

Zasveécuijit' se po okrsku svéta blyskani jeho;
To vidouc zemé dési se.

Hory jako vosk rozplyvaiji se

Pred obli¢ejem Hospodina,

Panovnika vsi zemé.

A slavu jeho spatfuji vSichni narodové.

SkrySe ma a pavéza ma Ty jsi
SkrySe ma a paveza ma Ty jsi,
Na slovo vzaté o¢ekavam.
Odstuptez ode mne, neslechetnici,
Abych ostfihal pfikazani Boha svého.
Posiluj mne, bych zachovan by,
A patfil ku stanovenym Tvym ustavi¢né.
Dési se strachem pred Tebou télo mé,
Nebo soudt Tvych bojim se ndramné.
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Slys, 6 Boze! Slys modlitbu mou
Sly$ o Boze! Sly§ modlitbu mou,
Neskryvej se pfed prosbou mou.
Pozoruj a vyslys mne;

Nebot' nafikém v upéni svém,
A kormoutim se.

Srdce mé teskli ve mné,

A strachové smrti prisli na mne,
A hriiza prikvacila mne.

| fekl jsem: O bych mél kiidla
Jako holubice,

Zaletél bych a poodpodinul.
Aj, daleko bych se vzdalil,

A prébyval bych na pousti.
Pospisil bych uijiti vétru
Prudkému a vichfici.

Hospodin jest mUj pastyr
Hospodin jest mUj pastyf;
Nebudu miti nedostatku.

Na pastvach zelenych pase mne,
K vodam tichym mne pfivodi.
Dusi mou obcerstvuje;

Vodi mne po stezkach
Spravedlnosti pro jméno své.
Byt' se mi dostalo jiti

Pres udoli stinu smrti:
Nebudut' se bati zlého,

Nebo Ty se mnou jsi;

A prut Tv(j a hill Tva,

Tot' mne potésuje.
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Boze! Boze! Pisen novou
Boze! Boze! pisen novou
Zpivati budu Tobé na loutné,
A Zalmy Tobé prozpévovati.
Na kazdy den dobrorediti budu Tobé
A chvdliti jméno Tvé na véky veékd.
Hospodin jisté veliky jest
A vsi chvély hodny,
A velikost jeho
Nemd(iz vystizena byti.
O slavé a krase a velebnosti Tvé,
| o vécech Tvych predivnych mluviti budu.
A moc piehroznych skutk( Tvych
VSichni rozhlaSovati budou;
| ja dlistojnost Tvou
Budu vypravovati.

Ve P

Slys, 6 Boze, volani mé
SlyS, o BozZe, volani mé,
Pozoruj modlitby mé!
Nebo jsi byval itoc¢isté mé
A pevna véze pred tvafi nepfitele.
Budu bydleti v stanku Tvém na véky,
Schranim se v skrysi kiidel Tvych.
Boze! BUh silny mUj Ty jsi,
Tebe t' hned v jitfe hledam,
Tebe Zizni duse m4,
Po Tobé touzi télo mé,
V zemi ziznivé a vyprahlé,
V niz neni vody;
A tak, abych Tobé dobrorecil
A s radostnym rtd prozpévovanim
Chvdlila by Té Usta ma.
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Pri fekach babylénskych
Pri rekach babylonskych,
Tam jsme sedavali a plakavali,
Rozpominajice se na Sion.
Na vrby v té zemi
ZavéSovali jsme citary své,
A kdyz se tam dotazovali nas ti,
Ktefiz nas zajali,
Na slova pisnicky fikajice:
Zpivejte ndm nékterou pisen Sionskou,
Odpovidali jsme:
Kterakz bychom mohli zpivati
Pisen Hospodinovu
V zemi cizozemcU?
Jestlize se zapomenu na tebe,
O Jeruzaléme,
0, zapomeniz i pravice ma uméni svého.

Popatfiz na mne a smiluj se nade mnou

Popatfiz na mne a smiluj se nade mnou;
Nebot' jsem opustény a ztrapeny.
Souzeni srdce mého rozmnozuji se,

Z Uzkosti mych vyved' mne.

Smiluj se nade mnou!

Viz trapeni mé a bidu mou

A odpust’ vSecky hfichy mé.

Ostfihej duse mé a vytrhni mne

At' nejsem zahanben,

Nebot' v Tebe douféam.
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Pozdvihuji o€i svych k horam
Pozdvihuji o¢i svych k hordm,
Odkud by mi pfisla pomoc.
Pomoc ma jest od Hospodina,
KteryZ u€inil nebe i zemi.
Nedopustit', aby se pohnouti
Méla noha Tv3,
Nebo nedfimet’ strazny Tvdj.
Aj, nedfimet’, ovSem nespi ten,
Kteryz ostfiha Izraele.

Zpivejte Hospodinu pisen novou
Zpivejte Hospodinu pisen novou,
Nebot' jest divné véci ucinil;

Zvuk vydeijte, prozpévuijte

A Zalmy zpivejte.

Zvug, more, i to, coz v ném jest;
Okrslek svéta, i ti, coz na ném bydli.
Reky rukama plesejte,

Spolu s nimi i hory prozpévuijte.
Plesej, pole, a vée, coz na ném;
Plesej, zemé, zvuc¢ i more,

| coz v ném jest.
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Biblical Songs, op. 99

Clouds and darkness

Clouds and darkness are round about him,

Righteousness and judgment are the habitation of his throne.
A fire goeth before him, and burneth up

His enemies round about.

His lightnings enlightened the world;

The earth saw, and trembled.

The hills melted like wax

At the presence of the Lord

Of the whole earth.

And all the people see his glory.

Thou art my hiding place
Thou art my hiding place and my shield:
I hope in thy word.
Depart from me, ye evildoers:
For | will keep the commandments of my God.
Hold thou me up, and | shall be safe:
And | will have respect unto thy statutes continually.
My flesh trembleth for fear of thee;
And | am afraid of thy judgments.
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Give ear to my prayer, O God

Give ear to my prayer, O God;

And hide not thyself from my supplication.
Attend unto me, and hear me;

I mourn in my complaint,

And make a noise.

My heart is sore pained within me,

And the terrors of death are fallen upon me,
And horror hath overwhelmed me.

And | said, Oh that | had wings

Like a dove,

For then would | fly away, and be at rest.
Lo, then would | wander far off,

And remain in the wilderness.

| would hasten my escape

From the windy storm and tempest.

The Lord is my shepherd
The Lord is my shepherd;
| shall not want.
He maketh me to lie down in green pastures,
He leadeth me beside the still waters.
He restoreth my soul;
He leadeth me in the paths
Of righteousness for his name's sake.
Yea, though | walk
Through the valley of the shadow of death:
| will fear no evil,
For thou art with me;
Thy rod and thy staff,
They comfort me.
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| will sing a new song
I will sing a new song unto thee, O God
Upon a psaltery and an instrument of ten strings,
Will | sing praises unto thee.
I will extol thee, my God, O king
And | will bless thy name for ever and ever.
Great is the Lord
And greatly to be praised,
And his greatness
Is unsearchable.
| will speak of the glorious honour of thy majesty,
And of thy wondrous works.
And men shall speak
Of the might of thy terrible acts;
And | will declare
Thy greatness.

Hear my cry, o God

Hear my cry, O God,

Attend unto my prayer!

For thou hast been a shelter for me
And a strong tower from the enemy.
| will abide in thy tabernacle for ever,
| will trust in the covert of thy wings.
0O God, thou art my God,

Early will | seek thee,

My soul thirsteth for thee,

My flesh longeth for thee,

In a dry and thirsty land,

Where no water is;

Thus will | bless thee while | live
And my mouth shall praise thee
With joyful lips.
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By the rivers of Babylon
By the rivers of Babylon,
There we sat down, yea, we wept,
When we remembered Zion.
We hanged our harps
Upon the willows in the midst thereof,
For there they that carried us away captive
Required of us a song,
And they that wasted us required of us mirth, saying:
Sing us one of the songs of Zion,
We said:
How shall we sing
the Lord's song
in a strange land?
If | forget thee,
O Jerusalem,
Let my right hand forget her cunning.

Turn thee unto me

Turn thee unto me, and have mercy upon me;
For I am desolate and afflicted.

The troubles of my heart are enlarged,

O bring thou me out of my distresses.

Have mercy upon me!

Look upon mine affliction and my pain

And forgive all my sins.

O keep my soul, and deliver me

Let me not be ashamed,

For | put my trust in thee.
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| will lift up my eyes
| will lift up mine eyes unto the hills,
From whence cometh my help.
My help cometh from the Lord,
Which made heaven and earth.
He will not suffer thy foot to be moved
He that keepeth thee
Will not slumber.
Behold, he that keepeth Israel
Shall neither slumber nor sleep.

O sing unto the Lord a new song

O sing unto the Lord a new song

For he hath done marvellous things;
Make a loud noise, and rejoice

And sing praise.

Let the sea roar, and the fulness thereof;
The world, and they that dwell therein.
Let the floods clap their hands,

Let the hills be joyful together.

Let the field be joyful, and all that is therein;
Let the earth be glad, let the sea roar
And the fulness thereof.
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Richard Wagner

Tristan a Isolda (Prelude a Liebestod)
Usmiva se tise, jemné,
zrak mu ohném zari temné,
zda to zfite, pratelé?
Zar se line z jeho tvére,
stini hvézdy slunce jas.
Ztite to?
Hrud'mu vzdouva srdce tluk,
v nadrech zmira ruch sladkych muk.
Mirné touzny chvi se dech
spi na jeho svidnych rtech.
Drazi! Bliz! Citit, zfit to Ize!
Zniti slySim pisen slavnou,
jez mi baji Septa davnou,
vstric mijasa, vSe mi hlas3,
smirné ticha rozkos dycha,
vlidné tkliva, stéle ziva,
kol mych skrani vééné zpiva.
Zare plani, tona viani,
to jsou viny bourné ting,
jsou to vanky kouzelné v(iiné?
Jak se boufi, kol mne krouZi,
Vv nitra mého hloub se hrouzi!
Smiru dech ten, mam-li sati?
Vasni sladké mam se vzdati?
V ténl jasavy hlas, v slunce zarivy jas,
z fide stinli v ten svét véénych kras se hrouzim,
a touzim v miru taj, v Iasky raj!
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Tristan and Isolde
(Preludium and Liebestod)

Mildly and gently,

how he smiles,

how the eye

he opens sweetly —

Do you see it, friends?
Don't you see it?
Brighter and brighter
how he shines,
illuminated by stars
rises high?

Don't you see it?

How his heart

boldly swells,

fully and nobly

wells in his breast?
How from his lips
delightfully, mildly,
sweet breath

softly wafts —

Friends! Look!

Don't you feel and see it?
Do | alone hear this melody,
which wonderfully and softly,
lamenting delight,
telling it all,

mildly reconciling
sounds out of him,
invades me,

swings upwards,
sweetly resonating
rings around me?
Sounding more clearly,
wafting around me -
Are these waves

of soft airs?
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Are these billows

of delightful fragrances?
How they swell,

how they sough around me,
shall | breathe,

Shall | listen?

Shall | drink,

immerse?

Sweetly in fragrances

melt away?

In the billowing torrent,

in the resonating sound,

in the wafting Universe of the World-Breath -
drown,

be engulfed -

unconscious -

supreme delight!
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