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Program

Leos Janacek
Po zarostlém chodniCku (vybér)

NasSe vecery

Listek odvanuty
Frydecka panna Maria
Nelze domluvit!
Dobrou noc!

O PO O o
NO DN

Ignacy Jan Paderewski

Album de Mai, op. 10

1. Au soir
3. Scherzino

Ignacy Jan Paderewski

Miscellanea, op. 16
Nocturne

Alexander Skrjabin

Sonéta pro klavir &.9 —,Cerna mse”, op. 68

Moderato quasi andante — Molto meno vivo — Allegro molto -
Alla marcia — Allegro - Presto — Tempo primo
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Leos Janacek
V mlhach
Andante

Molto adagio

Andantino
Presto

APWON =~

Béla Bartok

Szabadban -V prirodé, Sz 81

Sippal, dobbal - S bubny a piStalami — Pesante
Barcarolla— Andante

Musettes — Moderato

Az éjszaka zenéje — Zvuky noci - Lento

Hajsza - Lov — Presto

arwON =
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Programme

Leos Janacek
On an Overgrown Path (selection)

No.1 Our Evenings

No.2 A Blown-Away Leaf
No.4 The Madonna of Frydek
No.6 Words Faill

No.7 Good Night!

Ignacy Jan Paderewski

Album de Mai, op. 10

1. Au soir
3. Scherzino

Ignacy Jan Paderewski

Miscellanea, op. 16
Nocturne

Alexander Scriabin
Piano Sonata No. 9 - “Black Mass", op. 68

Moderato quasi andante — Molto meno vivo — Allegro molto -
Alla marcia — Allegro - Presto — Tempo primo
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Leos Janacek
In the Mists

Andante
Molto adagio
Andantino
Presto

APWON =~

Béla Bartok

Szabadban - Outdoors, Sz 81

Sippal, dobbal — With pipes and drums — Pesante
Barcarolla — Andante

Musettes — Moderato

Az éjszaka zenéje — Music of the Night — Lento
Hajsza — Hunt - Presto

arwON =

25_MFJB2022_denni program_SOUTEZ LINDA LEE.indd 5 11.11.2022 12:05



25_MFJB2022_denni program_SOUTEZ LINDA LEE.indd 6 11.11.2022 12:05



Dnesni matiné bude patfit mladé talentované korejské pianistce
Lindé Lee, ktera je Cerstvou vitézkou klavirni sekce Mezinarodni
soutéze LeoSe Janacka 2022. Tato soutéz ma jiz bohatou tradici: za-
¢inala v roce 1993 pod nazvem Soutéz o cenu LeoSe Janacka s me-
zinarodni U€asti a jejim hlavnim zamérem byla soustavna propagace
Janackova dila a rozSifovani jeho popularity zvlasté mezi mladymi
hudebniky tou nejpfirozenéjsi cestou —interpretaci jeho skladeb.
Tehdejsi podoba soutéze byla viceméné orientovana na teritorium
byvalého Ceskoslovenska a tykala se nastroj(i a obord, pro které
Janacek vytvoril fadu skladeb.

Od roku 2011 doSlo ke slou¢eni dvou vyznamnych soutézi
konanych v Brné: zminéné janackovské soutéze a Mezinarodni in-
terpretacni soutéze (MIS), kterou poradalo statutarni mésto Brno
ve spolupraci s koncertni agenturou Ars/Koncert. Pod ndzvem Me-
zindrodni soutéz LeoSe Janacka se v pétiletych cyklech pravidelné
stfidaji obory klavir/varhany, violoncello/kontrabas, flétna/klarinet,
housle/smyc¢cové kvarteto, lesni roh/tuba. Dvouoborova soutéz je
uré¢ena mladym interpretim do 35 let a je tfikolova v kazdém oboru.
V rdmci leto$niho klani mladych pianistl se z 34 prihlaSenych nako-
nec zuc¢astnilo 19 umélcd.

Leos Janacek (1854-1928) v pocatcich své uméleckeé kariéry zvazo-
val i dréhu interpreta — sélového pianisty. Pro klavir sice nezanechal
obsahly skladatelsky odkaz, tfi z jeho zdsadnich dél, cykly Po zarost-
1ém chodnicku, V mlhach a Sonata I. X. 1905 vSak patfi k osobitym
a emoc¢né nabitym skladbam, které nasly své trvalé misto na reper-
toaru fady ¢eskych i svétovych interpretll. Nepfekvapi tedy, Ze in-
terpretace alespon jednoho z téchto Janackovych klavirnich dél je
povinnou soucasti druhého kola vySe zminéné Mezinarodni soutéze
Leose Janacka.

Cyklus Po zarostlém chodniCku patfi k nejhranéjsim klavirnim
dilim LeoSe Janacka. Ma dva dily, prvni je sloZzen z deseti ¢asti, dru-
hy pak z péti. Vznikal plivodné jako nahodilé skladbicky pro harmo-
nium, kterymi chtél skladatel vyhovét zadosti ivanéického vydava-
tele Emila Kolare o drobné kompozice pro tento nastroj. Takto — jako
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jednotlivé kratké skladby — byl vydan v roce 1901, tehdy jesté bez

konkrétnich nazv(. O ty skladatel cyklus obohatil az zpétné, pfiblizné
o deset let pozdégji. V jednom dopise pak vzpomenul: .,V drobnych
skladbach Po zarostlém chodni¢ku jsou davné vzpominky. Jsou tak

mily, ze myslim nebude jich konce...".

V roce 1912 vznikl jako posledni ze zminéné trojice Janacko-
vych vyraznéjSich sélovych dél pro klavir, ¢tyrdilny cyklus V mlhach.
Byl zfejmé zkomponovan z podnétu vypsani skladatelské soutéze
Klubem pratel uméni v Brné, z niz vysel Janacklv cyklus spolu
s pisnovym cyklem Jaroslava Kvapila ohodnocen prvni cenou. Prvni
uvedeni skladby zaznélo v Kroméfizi v prosinci roku 1913 a interpret-
kou byla Marie Dvorakova, klaviristka a také Janackova kolegyné -
pedagozka, ktera od roku 1911 vyuc€ovala hru na klavir na brnénské
varhanické skole.

Ignacy Jan Paderewski (1860-1941) patfi k vyznamnym pol-
skym pianistim a sam také komponoval. Studoval ve Varsavé, Ber-
liné a Vidni, kde dosahl jako klavirista v roce 1887 prvniho velkého
Uspéchu. Roku 1888 koncertoval tfikrat v Praze, nasledovaly dalsi
evropské koncerty a Uspésné turné po Spojenych statech americ-
kych v letech 1891-1892, po kterém se v USA trvale usadil. Pade-
rewski se angazoval také politicky, zasazoval se o obnovu polské
nezavislosti. V roce 1919 byl kratce premiérem a ministrem zahra-
ni¢nich véci Polska a paradoxné si v této pozici vedl velmi dobre,
nebot bravurné ovladal nékolik cizich jazyk( (nepotfeboval tedy
tlumocnika) a dokazal v rliznych jazycich spatra pfednést dlouhy
politicky projev, vyznal se rovnéz vyborné v historii ¢i spole¢enské
etiketé. Brzy vSak poznal i stinné stranky politiky a v roce 1922 tuto
oblast plsobeni trvale opustil a vénoval se Cisté koncertni ¢innos-
ti. Skladatelsky odkaz I. J. Paderewského je z velké ¢asti vénovan
.Jeho" nastroji, tedy s6lovému klaviru.

Rusky pianista a skladatel Alexander Nikolajevi¢ Skrjabin
(1871-1915) komponoval naprostou vétsinu svych kompozic pro
klavir (vyjimkou, byt vyznamnou, je jeho pét symfonii). Jeho skla-
datelsky styl proSel velkym vyvojem, od ranych romantickych
skladeb az po vrcholna dila, do nichz promital prvky mystiky
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a okultismu. V dobé, kdy komponoval Sonatu ¢&. 9, se intenzivné
zabyval teozofickymi spisy a v hlavé se mu rodil plan na ojedinélé
dilo (nerealizované Mysterium), ve kterém mélo dojit ke konecné
syntéze vSech druht viem( — dokonce i viné (synestezie). Sonata
& 9 nese nazev ,,Cernd mse” (prizvisko vzniklo dodate&né, a ne pii-
mo od autora, nicméné ten je vzal za své) a je reakci na Skrjabinovo
oznacCeni sedmé sonaty jako ,Bilé mse”, ktera pro néj byla symbo-
lem posvatnosti. Stejné jako vétSina pozdnich dél autora je i devata
sonata zna¢né disonantni, interpretac¢né neobvykla a naro¢na;
vSechny jeji ¢asti jsou vedeny v jednom sledu.

Polovina 20. let 20. stoleti byla pro madarského skladatele
Bélu Bartéka (1881-1945) velmi plodnym obdobim, zejména co se
tyCe jeho tvorby pro klavir. Jen v roce 1926 vznikly hned Gtyri dlile-
zité kompozice: Koncert pro klavir a orchestr €. 1, Sonata pro klavir,
Devét malych klavirnich skladeb a soubor péti klavirnich skladeb
nazvanych v originale Szabadban. Dilo, vydané rok po vzniku viden-
skym nakladatelstvim Universal Edition, je tudiz znamé predevsim
pod némeckym nazvem Im Freien. Do CeStiny byva prekladano jako
Ve volnosti nebo V prirodé, oficidlné zavedeny vSak neni ani jeden
z preklad(. Skladba byvé oznacovéana jako cyklus, sdm Bartok jej
vSak nikdy jako celek nehral a v korespondenci je oznacil jako ,pét
pomérné obtiznych klavirnich skladeb”.

Monika Hola
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Today's matinee will be performed by the young and talented Korean
pianist Linda Lee, who is the recent winner of the piano section of
the Leos$ Janacek International Competition 2022. This competition
has a long and rich history: it started in 1993 with international par-
ticipation under the name Leos Janacek Award Competition, and its
main purpose was the continuous promotion of Janacek's work and
the expansion of his popularity, especially among young musicians,
in the most natural way - through the performance of his composi-
tions. The competition at that time focused more or less on the ter-
ritory of former Czechoslovakia and it concerned instruments and
genres for which Janacek created a number of compositions.

Since 2011, two important competitions held in Brno have been
merged in one: the Janacek competition mentioned above, and the
International Performance Competition, which was organized by
the statutory city of Brno in cooperation with the concert agency
Ars/Koncert. Within the resulting Leo$ Janacek International Com-
petition, the following specialisations alternate in five-year cycles:
piano/organ, cello/double bass, flute/clarinet, violin/string quartet,
and French horn/tuba. The two-discipline competition is intended
for young performers of up to 35 years of age, and there are three
rounds in each discipline. 19 artists took part in this year's competi-
tion for young pianists out of 34 registered contestants.

At the beginning of his career, Leo$ Janacek (1854-1928) also con-
sidered being a performer — a solo pianist. Although he didn't leave
a large compositional legacy for the piano, three of his essential
works, the cycles On an Overgrown Path, In the Mists and Sonata
1. X. 1905 are distinctive and emotionally charged compositions
that have found a permanent place in the repertoires of a number
of Czech and international performers. It is therefore not surpris-
ing that the performance of at least one of these piano works is
a mandatory part of the second round of the aforementioned Leo$
Janéacek International Competition.

The cycle On an Overgrown Path is one of Leos Janacek's
most frequently played piano pieces. It has two sections, the first

i
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being composed of ten parts, and the second of five. It was origi-
nally created by the composer as a random set of compositions for
the harmonium in order to fulfil a request from the publisher Emil
Kolar from Ivancice for some small compositions for this instru-
ment. It was published in this form — as individual short composi-
tions —in 1901, at that time still without specific titles. The com-
poser added those to the cycle retrospectively, approximately ten
years later. In one of his letters, he recalled: “There are old memo-
ries in the small compositions in On an Overgrown Path. They are
so nice that | don't think there will be an end to them...".

In 1912, the four-part cycle In the Mists was created as the last
of the above-mentioned trio of Janacek's more distinctive solo
works for the piano. It was apparently composed for a competition
organised by the Club of Friends of Art in Brno, in which Janacek’s
cycle was awarded the first prize, together with a song cycle by
Jaroslav Kvapil. The composition was performed for the first
time in Kroméfiz in December 1913, and the performer was Marie
Dvorakova, a pianist and also a colleague of Janacek's — she was
a teacher who taught piano at the Brno organ school from 1911.

Ignacy Jan Paderewski (1860-1941) is one of the most impor-
tant Polish pianists, and also a composer. He studied in Warsaw,
Berlin and Vienna, where he achieved his first major success as a pi-
anistin 1887.In 1888 he gave three concerts in Prague, followed by
other European concerts and a successful tour of the United States
in 1891-1892, after which he settled down in the USA permanently.
Paderewski also engaged in politics, advocating for the restoration
of Polish independence. In 1919 he was briefly the Prime Minister
and Minister of Foreign Affairs of Poland and, paradoxically, he did
very well in the position because he spoke several foreign languages
brilliantly (he didn't need an interpreter), he was able to deliver long
political speeches in various languages, and he was also excellent at
history and social etiquette. However, he soon discovered the dark
side of politics and permanently left this area of activity in 1922, fo-
cusing purely on concert performances. . J. Paderewski's composi-
tional legacy is largely devoted to “his" instrument, i.e. the solo piano.

12
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The Russian pianist and composer Alexander Nikolayevich
Skriabin (1871-1915) created the majority of his compositions for the
piano (with the exception, albeit a significant one, of his five sym-
phonies). His compositional style underwent great development
during his life, from his early romantic compositions all the way up
to masterpieces in which he incorporated elements of mysticism
and the occult. At the time when he composed the Sonata No. 9,
he was intensively engaged in theosophical writing, and a plan for
a unique work (the never realised Mysterium) was born in his head,
a work in which the final synthesis of all kinds of sensations — even
smell (synaesthesia) — was to take place. His Sonata No. 9 is entitled
the "Black Mass" (this name was not given by the author, but he took
it as his own), which is a reaction to Scriabin’s designation of his sev-
enth sonata as the "White Mass", which was a symbol of holiness for
him. Like most of the author's late works, the ninth sonata is highly
dissonant, interpretationally unusual and demanding; all its parts are
conducted in one sequence.

The mid-1920s was a very fruitful period for the Hungarian
composer Béla Bartdk (1881-1945), especially in terms of his piano
work. In 1926 alone, four important compositions were created:
Concerto for Piano and Orchestra No.1, Sonata for Piano, Nine
Small Piano Pieces and a set of five piano pieces originally entitled
Szabadban. The latter work was published a year after its crea-
tion by the Viennese publishing house Universal Edition, and so
is known primarily under the German title Im Freien, though the
English translation is Outdoors. The piece is often referred to as
a cycle, but Bartok himself never played it as a whole, describing it
in his correspondence as "five rather difficult piano pieces”.

Monika Hola
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Linda Lee

Klavir
Linda Lee se narodila v roce 1996 a hru na klavir zacala studovat
ve véku 5 let. Navstévovala Yewon Arts School a Seoul Arts High
School, kde odmaturovala s vyznamenanim. V roce 2017 zahdjila
studium na Narodni univerzité v Soulu, kde ji bylo udéleno stipendi-
um za vynikajici studijni vysledky. Studovala hru na klavir u profesora
Avirama Reicherta na Narodni univerzité v Soulu a v sou€asné dobé
pokracuje v magisterském studiu u profesora Borise Bermana a pro-
fesora Wei-yi Yang na Yale School of Music s plnym stipendiem.
Za svou vynikajici praci ve $kole ziskala cenu Asociace absolvent(
Narodni univerzity v Soulu a cenu Elizabeth Parisotové z Yale, ktera
se kazdoro¢né udéluje vynikajicimu pianistovi. Ziskala také ceny
v mnoha soutézich, v€éetné 1. ceny na 28. mezinarodni soutézi LeoSe
Janacka, Tel-Hai International Piano Masterclasses Concerto Com-
petition, Kulangsu Piano Competition, Samick-Seiler Piano Com-
petition a Pia Tebaldini Piano Competition. Vystupovala na mnoha
mistech v Jizni Koreji, USA, Izraeli, Ciné a Evropé, véetné sélového
recitalu a koncertniho vystoupeni s Xiamenskym filharmonickym
orchestrem (Koncertni sitt Gulangyu) a Izraelskym symfonickym
orchestrem Rishon LeZion (Muzeum uméni v Tel Avivu).

14
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Piano

Born in 1996 Linda Lee began her piano studies at the age of 5. She
attended Yewon Arts school and Seoul Arts high school and gradu-
ated with honors. In 2017 Ms. Lee entered Seoul National University
after being awarded scholarship for her outstanding academic
performance. She studied piano with Professor Aviram Reichert
in Seoul National University and currently pursuing her Master with
Professor Boris Berman and Professor Wei-yi Yang in Yale school
of Music, with full scholarship. With her outstanding work in school,
she had an honor to receive Seoul National University Alumni Asso-
ciation prize and Elizabeth Parisot prize from Yale which is awarded
to an outstanding pianist of the year. She also won prizes in numer-
ous competitions including 1%t prize at the 28" Leos Janacek Inter-
national Competition, Tel-Hai International Piano Masterclasses
Concerto Competition, Kulangsu Piano Competition, Samick-Seiler
Piano Competition, and Pia Tebaldini Piano competition. She per-
formed in various venues in S. Korea, USA, Israel, China, Europe
including solo recital and concerto performance with Xiamen Phil-
harmonic Orchestra (Gulangyu Concert Hall) and the Israel Sym-
phony Orchestra Rishon LeZion (Tel-Aviv Museum of Art).
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