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Edison Denisov

Le soleil des Incas / Slunce Ink{, op. 20
pro sopran a komorni orchestr

Preludium
Truchlivy Blih
Interludium
Rudy vecer
Kletba

Pisen o prstu

DO rWON

Leos Janacek
Capriccio

pro klavir levou rukou, flétnu (pikolu), dvé trubky,
tfi trombdny a tenorovou tubu, JW VII/12

Prestavka

Sofia Asgatovna Gubajdulina

Concordanza

Igor Stravinskij

Koncert pro klavir a dechové nastroje
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Programme

Edison Denisov

Sun of the Incas, op. 20
for Soprano and Ensemble

Prelude

Mournful God

Interlude

The Red Evening

Curse

The Song About a Finger

OahWON -

Leos Janacek
Capriccio

for Piano Left-Hand, Flute (piccolo), Two Trumpets,
Three Trombones and Tenor Tuba, JW VII/12

Intermission

Sofia Asgatovna Gubaidulina

Concordanza

Igor Stravinsky

Concerto for Piano and Brass Instruments
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KdyzZ se pfipravoval tento koncert, byla stézejnim pojitkem vSech
predstavenych skladeb hudba. Krasna, neotreld, objevna a nabize-
jici. To jisté zlstalo, ale... Nikdo si nepfipoustél, jakych nec¢ekanych
konotaci se dockame spojenim odkazu LeoSe Janacka a ruské
hudby. Panslavismus, ruska duse, pratelstvi, mir, to vSechno Slo
vnive€ a najednou to, co jsme chtéli pfedstavit jako svobodu kom-
pozi¢ni a tvardi, ziskava i zcela jiné, politické, sociokulturni a pfimo
nas se dotykajici souvislosti. Slovo valka, které jsme tak touzebné
chtéli znat jenom z ucebnic déjepisu, se stalo realitou a valeénymi
uprchliky jsou zni¢ehonic nasi byvali spoluob¢ané. Najednou jsme
chté nechté angazovani. V roce 1922 obdrzel Nobelovu cenu za mir,
udélovanou 10. prosince, v den vyroCi imrti Svédského vynalezce
dynamitu Alfréda Nobela, sportovec, polarnik, zoolog a vysoky
komisar Spole¢nosti narod(li pro uprchliky Fridjof Nansen, po némz
byl pojmenovan prvni uprchlicky pas. Drzitelé Nansenovych priika-
z0 méli pravo pobyvat ve staté, do kterého uprchli, ale i vycestovat
a do statu se opétovné vracet, pas je chranil pfed nucenym vrace-
nim do vlasti, kde jim hrozilo nebezpeci. Diky nému mohl Igor Stra-
vinskij, ale i tisice dalSich uprchlikli po prvni svétové vélce pobyvat
v evropskych statech s privilegii skoro fadnych obc¢and. Necht je
tedy koncert pfipominkou solidarity a apelem k pacifismu, nebot
kazda valka je jenom zarodkem valky dalSi a to rozhodné nechceme.
A jak se to tedy méa s dneSnim koncertem? Gabriela Mistral, chilska
basnirka, bojovala za emancipaci Zzen a Latinské Ameriky. Stala se
prvni jihoamerickou drzitelkou Nobelovy ceny a jeji texty zhudebnil
Edison Denisov, zfejmé nejznaméjsi skladatel po Sostakovicovi.
Byl troufaly a kosmopolitni, a tak jej v sedmdesatych letech zaradili
mezi tvdrce, ktefi nesplnuji ten spravny obraz sovétského skladate-
le. Posledni |éta svého zivota stravil v Parizi a své jméno si zvykl psat
latinkou. Leos$ Janacek napsal své Capriccio pro vale¢ného invalidu,
ale nebyla to pouha trafika ¢i benefice slouzici inkluzi, a¢koliv dnes
by tak mohla byt vykladana. Igor Stravinskij se nikdy nevratil do své
rodné zemg, po které v tolika dilech touZil, i jeho hrob je nakonec
v dalekych Benatkach. Koncert pro klavir a dechové nastroje snad
muze evokovat odpoutani od nebezpeéného usurpatorstvi velkého
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Ruska a pfiklon k evropskym hodnotédm individualniho chapani tra-
dice. ,Binarné opozi¢ni" kompozici Concordanza od Sofie Gubajdu-
liny si vroce 1970 objednal Marek Kopelent pro soubor Musica viva
Pragensis. Ceskoslovensko se tehdy nachéazelo na zagatku nehezké
éry normalizace a se Sovéetskych svazem na vécné Casy opétovné
nabyvalo obludnych konotaci. Soubor Musica viva Pragensis zani-
kl, jeho €lenové bud emigrovali, nebo presli do ilegality a ze Sofie
Gubajduliny se stala persona non grata. Snad miiZzeme byt dnes
nemusi nést tak hysterické konotace, jak jsou vSudypfitomné hlasa-
né medialnii politickou honoraci... Ale zpatky k hudbé.

Slunce Inki pro sopran a komorni orchestr na slova basné Tro-
pické slunce od Gabriely Mistral (1889-1957) je Sestidilna kantata,
ktera stoji na pocatku veleuspésné mezinarodni kariéry sovétského
skladatele Edisona Vasiljevice Denisova (1929-1996). Rok po premi-
ére v tehdejsim Leningradu v roce 1964 pod taktovkou Gennadije
Rozdéstvenského byla provedena v Darmstadtu i v PafiZi pod tak-
tovkou Bruna Maderny. Jednalo se o prvni provedeni skladatelova
dila na Zapadé. Denisov komponoval v pfedem danych sériich, jez
vS8ak nepojimal striktné, a tak se v dile pfirozené stretava svét pfis-
né racionality s obsahové a emocné vypjatym humanistickym po-
selstvim vyjadfujicim nutnost navratu lidstva k pfirodé a jejim my-
tam, které nds mohou ochranit pfed hrozici zkazou v dobé gradujici
studené valky, ale i po&inajici valky ve Vietnamu. Ne ndhodou si pro
jednu z prvnich serialnich kompozic v Sovétském svazu Denisov
vybral basen Tropické slunce ze sbirky Pustina z roku 1938, diky niz
se jeji autorka Gabriela Mistral stala v roce 1945 vibec prvni latin-
skoamerickou drzitelkou Nobelovy ceny za literaturu.

Na pocatku vzniku skladby Capriccio pro klavir levou rukou,
flétnu (pikolu), dvé trubky, tfi trombony a tenorovou tubu byla Zadost
klaviristy, valeéného invalidy Otakara Hollmanna o klavirni skladbu.
Leos Janacek zprvu na vyzvu zkomponovat skladbu pro jednoruké-
ho hrac¢e zareagoval po janackovsku ostfe a nevybiravé: ,Détinské —
co chcete hrat jednou rukou? Tézko tancit tomu, co ma jen jednu
nohu.” Kdyz vSak klaviristu slySel hrat, pravil, Zze o tom jesté bude
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premyslet. A¢koliv Hollmann v Gspéch pfilis nevéril, v Janackovi
zrala vpravdé genialni skladba. Na podzim roku 1926 dokongil
své Capriccio pro klavir levou rukou a dechové nastroje a sdélil
Hollmannovi v dopise z 11. 11. 1926: ,Napsal jsem Capriccio. Vite,
jen pro jednu ruku psat, to byla schvalnost az détinska. Bylo tfeba
davodd jinych a pri¢in vécnych a vnitfnich. Kdyz se vSechny do-
stavily a stretly — pak povstalo dilo.” A tak vzniklo jedno z nejpozo-
ruhodnéjSich komornich dél 20. stoleti. Capriccio mélo premiéru
v Hollmannové podani 2. 3. 1928 ve Smetanoveé sini Obecniho
domu v Praze.

Koncert pro klavir a dechové nastroje lgora Stravinského
(1882-1971) patfi k zasadnim klavirnim kompozicim 20. stoleti.
V roce 1920 se Stravinskij prestéhoval ze Svycarska do Pafize,
ktera byla naplnéna myslenkami neoklasického hnuti brojiciho
proti emoéni rozpolcenosti a programovosti romantismu. Stra-
vinskij byl v PafiZi vzdalen od ruské lidové pisné, ktera iniciovala
jeho prvni tviréi obdobi, a promyslel novou koncepci své tvorby.
V Oktetu pro dechové nastroje z roku 1921, a nejvyraznéji pak
praveé v Koncertu pro klavir a dechové nastroje, dokonéeném
v roce 1924, se vraci ke klasickému hudebnimu materialu z dob
Handela a Bacha. Ten vSak pretavuje do vlastniho a svébytného
jazyka postaveného na mistrné architekture Cisté znégjici struk-
tury, jakoby vytesané z jednoho kusu materialu bez zbyte¢nych
pfikras a pozlatek. Skladba zaznéla v premiére v PafiZi v roce 1924
s autorem u klaviru. V roce 1950 Stravinskij ¢aste¢né zrevidoval
instrumentaci dila.

Sofia Asgatovna Gubajdulina (* 1931), skladatelka rusko-
-tatarského plivodu, se narodila 24. fijna 1931 v Cistopoli. Prvniho
hudebniho vzdélani se ji dostalo v Kazani, kde stravila détstvi,
studium kompozice pak absolvovala na Moskevské konzervatofi
uN. Pejka, J. Saporina a V. Sebalina. Na jej tvorbu véak mnohem
vice nez akademické prostredi mélo vliv samostudium partitur
a nahravek Nové hudby, kontakty se zdpadoevropskymi hudebni-
Ky, s moskevskymi samizdatovymi kruhy (kam ji uvedl jeji druhy
muz, Nikolaj Bokov) a obdobné ,neoficidlné” smyslejicimi umélci
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z byvalého socialistického bloku. Svou hudbou na sebe Gubajdu-
lina brzy upozornila spfiznéné skladatelské kruhy, na pédiu ale jeji
skladby kvUli tehdejsi represivni sovétské kulturni politice znély
jen vyjimeéné. Zlomovym okamzikem se stal koncert, ktery v roce
1982 ve Velkém séle Moskevské konzervatore usporadal dirigent
Gennadij Rozdéstvenskij a na kterém byl s velkym Uspéchem pro-
veden Gubajdulinin houslovy koncert Offertorium. Pozdéji se Sofia
Gubajdulina doc¢kala i mezinarodniho renomé, k némuz ji napo-
mohli slavni interpreti, nelinavné propaguijici jeji tvorbu (Rozdést-
venskij, Rostropovi¢, Kremer ad.), a také emigrace do Némecka

v roce 1992. Usadila se ve vesni¢ce nedaleko Hamburku, kde Zije
dosud. Concordanza je jednim z jejich prvnich dél vytvorenych
na bazi ,binarnich opozic”, jimiz jsou zde soulad (concordanza)

a nesoulad (discordanza).

Viktor Pantlcek
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During the preparation of this concert, music was the main link
between all the pieces presented. Beautiful, fresh, revelatory and
offering. This certainly remained, but... No one had imagined the
unexpected connotations that would result from combining the
legacy of Leo$ Janacek and Russian music. Panslavism, the Rus-
sian soul, friendship, peace, all of this has gone to waste, and sud-
denly what we wanted to present as freedom of composition and
creativity also took on a completely different, political, social and
cultural context that directly affected us all. The word war, which
we so longed to know only from history books, has become a real-
ity and suddenly our former fellow citizens are war refugees. Sud-
denly, we're involved, whether we want or not. In 1922, the Nobel
Peace Prize, awarded on 10 December, the anniversary of the
death of Swedish dynamite inventor Alfred Nobel, was awarded to
sportsman, polar explorer, zoologist and League of Nations High
Commissioner for Refugees Fridtjof Nansen, after whom the first
refugee passport was named. Holders of Nansen passports had
the right to reside in the state they fled to, but also to travel and re-
turn to the state, the passport protecting them from being forced
to return to their homeland where they were in danger. Thanks
to him, Igor Stravinsky, as well as thousands of other refugees
after the First World War, could stay in European countries with
nearly all the privileges of ordinary citizens. So let the concert be
a reminder of solidarity and an appeal to pacifism, because every
war is just the beginning of another war, and that is certainly not
what we want. And what about tonight's concert? Gabriela Mistral,
a Chilean poet, fought for the emancipation of women and Latin
America. She became the first South American to win the Nobel
Prize and her lyrics were set to music by Edison Denisov, probably
the most famous composer after Shostakovich. He was daring
and cosmopolitan, and so in the 1970s he was classified as not
fitting the image of a Soviet composer. He spent the last years of
his life in Paris and got used to writing his name in the Latin script.
Leos Janacek wrote his Capriccio for a war invalid, but it was not
merely a sign of favouritism or inclusion, although today it could
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be interpreted as such. Igor Stravinsky never returned to his na-
tive land, for which he longed in so many works, and his grave is in
distant Venice. Concerto for piano and wind instruments may per-
haps evoke a detachment from the dangerous usurpation of Great
Russia and an inclination towards European values of an individual
understanding of tradition. The "binary opposition” composition
Concordanza by Sofia Gubaidulina was commissioned by Marek
Kopelent for the ensemble Musica Viva Pragensis in 1970. Czecho-
slovakia was then at the beginning of an ugly era of normalization
and the Soviet Union was once again taking on monstrous conno-
tations. Musica Viva Pragensis ceased to exist, its members either
emigrated or went underground, and Sofia Gubaidulina became
persona non grata. Perhaps we can be more optimistic today in
the Czech and Slovak Republics, and the question Quo vadis?
need not carry such hysterical connotations as are ubiquitously
proclaimed by media and political royalty. But back to the music.

The Sun of the Incas for soprano and chamber orchestra on
the words of the poem Tropical Sun by Gabriela Mistral (1889-1957)
is a six-part cantata, which marks the beginning of the highly suc-
cessful international career of the Soviet composer Edison Vasi-
lyevich Denisov (1929-1996). A year after its premiere in the then
Leningrad in 1964 under the baton of Gennady Rozhdestvensky, it
was performed in Darmstadt and in Paris under the baton of Bruno
Maderna. This was the first performance of the composer's work in
the West. Denisov composed in predetermined series which, how-
ever, were not strictly defined and so the work naturally juxtaposes
a world of strict rationality with a humanistic message, intense in
terms of content and emotion, expressing the necessity of human-
ity's return to nature and its myths, which can protect us from the
impending destruction at the time of the escalating Cold War, as
well as the incipient war in Vietnam. It is no coincidence that for one
of the first serial compositions in the Soviet Union Denisov chose
the poem Tropical Sun from the collection Waste Land from 1938,
which made its author Gabriela Mistral the first Latin American win-
ner of the Nobel Prize for Literature in 1945.

10
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At the beginning of the composition of Capriccio for Piano Left
Hand, Flute/Piccolo, Two Trumpets, Three Trombones and Tenor
Tuba was a request from the pianist, war invalid Otakar Hollmann
for a piano composition. At first, Leos Janacek reacted sharply
and rudely to the challenge to compose a piece for a one-handed
player: “Childish —what do you want to play with one hand? It is
hard for one who has only one leg to dance.” But when he heard
the pianist play, he said he would think about it. Although Hollmann
did not have much faith in success, a truly brilliant composition was
maturing in Janacek. In the autumn of 1926 he finished his Capric-
cio for Piano Left Hand and Wind Instruments and told Hollmann in
a letter of 11 November 1926: "I have written Capriccio. You know, to
write for just one hand, that was childishly spiteful. There had to be
other reasons and causes of a material and internal nature. When
they all arrived and clashed - then the work was born.” And so one
of the most remarkable chamber works of the 20™ century was
created. Capriccio was premiered in Hollmann's performance on
2 March 1928 in the Smetana Hall of the Municipal House in Prague.

Concerto for Piano and Wind Instruments by Igor Stravinsky
(1882-1971) is one of the fundamental piano compositions of the
20% century. In 1920, Stravinsky moved from Switzerland to Paris,
which was filled with the ideas of the neoclassical movement that
opposed the emotional ambivalence and programmaticism of
Romanticism. In Paris, Stravinsky was distanced from the Russian
folk song that had initiated his first creative period, and was think-
ing through a new conception of his work. In the Octet for Wind
Instruments from 1921, and most significantly in the Concerto
for Piano and Wind Instruments, completed in 1924, he returns
to classical material from the time of Handel and Bach. However,
he translates it into his own unique language based on a master-
ful architecture of a pure sounding structure, as if carved out of
a single piece of material without any unnecessary extras and tin-
sel. The piece was premiered in Paris in 1924 with the composer
at the piano. In 1950 Stravinsky partially revised the instrumenta-
tion of the work.

16_MFJB2022_denni program_BCO.indd 11 01.11.2022 16:52



Sofia Asgatovna Gubaidulina (*1931), composer of Russian-Tatar
origin, was born on 24 October 1931 in Chistopol. She received her
first musical education in Kazan, where she spent her childhood, and
then studied composition at the Moscow Conservatory with N. Pejko,
J. Shaporin and V. Shebalin. However, much more than the academic
environment, her work was influenced by her self-study of New Music
scores and recordings, contacts with Western European musicians,
Moscow samizdat circles (where she was introduced by her second
husband, Nikolai Bokov) and other similarly inclined “unofficial” art-
ists from the former socialist bloc. Gubaidulina's music soon drew the
attention of like-minded composers, but her compositions were rarely
heard on stage due to the repressive Soviet cultural policy of the time.
A turning point was the concert given by conductor Gennady Rozh-
destvensky in 1982 in the Great Hall of the Moscow Conservatory,
where Gubaidulina's violin concerto Offertorium was performed with
great success. Later, Sofia Gubaidulina gained an international reputa-
tion, helped by famous performers who tirelessly promoted her work
(Rozhdestvensky, Rostropovich, Kremer, etc.) and by her emigration to
Germany in 1992. She settled in a village near Hamburg, where she still
lives today. Concordanza is one of her first works created on the basis
of "binary oppositions”, which here are concordance (concordanza)
and discordance (discordanza).

Viktor Pantléek

12
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Brno Contemporary Orchestra

Soubor BCO - Brno Contemporary Orchestra byl zaloZzen v roce 2011
s cilem hrat soudasnou svétovou hudbu v Cesku a &eskou hudbu
po celém svéte (s presahy k hudbé 20. stoleti). Touto hudbou chce
oslovit posluchace a ukazat jim, Ze mize byt soucasti kazdodenniho
zivota. Soubor od svého zalozeni pravidelné koncertuje a kazdy rok
nabizi abonentni dramaturgickou fadu, ktera pracuje s dramaturgii
jednotlivych koncert(l jako s kompaktnimi celky (Gasto ve spojeni
s ostatnimi druhy uméni - film, vytvarnd uméni, architektura, ta-
nec...). Vybér a sefazenijednotlivych tituld v rdmci jednoho koncertu
pak dava vzniknout dalsi kompozici nabizejici nové vrstvy a vyznamy.
Vedle toho soubor nabizi ve spolupraci s Muzeem mésta Brna fadu
koncert( ve vile Tugendhat. Plvodcem téchto sofistikovanych dra-
maturgii je muzikolog Viktor Panti¢ek. Kromé své hlavni koncertni
Cinnosti soubor vystoupil na fadé prestiznich domacich i zahranic-
nich festivald, jako jsou Forum Hradec Kralové, Moravsky podzim,
Velikono¢ni festival duchovni hudby, Forfest, Festival polské hudby
v Krakové, Modern Music Days Malta aj.

Soubor spolupracuje také s osobnostmi, jako jsou soélisté Mi-
lan Pal'a, Daniel Wiesner, Nikol Békova, Irena Troupova, Vilém Ve-
verka, Pavel ZIdmal a dalSi. Zakladatelem, dirigentem a uméleckym
vedoucim je Pavel Snajdr. V roce 2020 odehral BCO svijj historicky
prvni koncert Prazského jara, ktery byl Zzivé streamovany z Brna,

z foyer Janackova divadla.

The BCO - Brno Contemporary Orchestra —was established in 2011
with the aim to play contemporary world music in the Czech Repub-
lic and Czech music all over the world (with overlaps to 20" century
music). It wishes to speak to the audience through music and show
them that it can be a part of everyday life. Since its foundation, the
ensemble gives regular concerts and every year it offers a drama-
turgy line for subscribers, working with the dramaturgy of individual
concerts as with compact wholes (often in combination with other
types of art - film, fine arts, architecture, dance...), whose selection
and sequencing creates other compositions offering other layers

14
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and meanings. Moreover, in cooperation with the Museum of Brno,
it offers a number of concerts at Villa Tugendhat. Viktor Panticek
is the creator of these sophisticated dramaturgies. Apart from its
main concert activities, the ensemble has performed at a number
of prestigious national and international festivals, such as: Hradec
Kralové Music Forum, Moravian Autumn, Easter Festival of Sacred
Music, Forfest, Krakow Festival of Polish Music, Modern Music Days
Malta and others.

The ensemble also works with personalities, such as the solo-
ists Milan Pal'a, Daniel Wiesner, Nikol Békova, Irena Troupova, Vilém
Veverka, Pavel Zlamal and others. Pavel Snajdr is the founder, con-
ductor and artistic director. In 2020, BCO played the first historical
concert of the Prague Spring that took place in Brno, streamed live
from the Janacek Theatre Foyer.

15
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Pavel Snajdr

Dirigent
Pavel Snajdr absolvoval obory skladba a dirigovani na JAMU pod
vedenim A. Pinose (skladba) a E. Skotaka (dirigovani). Jako ¢len
skladatelského sdruzeni Bezmocna hrstka byl dvakrat ocenén
ve skladatelské soutézi Generace. S brnénskym souborem Ars
Incognita premiéroval na ¢tyfi desitky skladeb soudobych autord;
nékteré z nich vysly na CD. V roce 2001 s timto souborem vystou-
pil na Prazském jaru a v roce 2005 na festivalu Prazské premiéry.
Spolupracoval s prednimi ¢eskymi symfonickymi orchestry a diva-
delnimi scénami (mj. s filharmoniemi brnénskou, kralovéhradeckou,
teplickou a PKF, SOCR, Narodnim divadlem Praha, Statni operou
Praha, Divadlem J. K. Tyla v Plzni ¢i Moravskym divadlem Olomouc).
V letech 2004-2007 byl angazovan v Narodnim divadle Brno, s nimz
se zlcCastnil japonského turné; v soucasné dobé v ném opét plisobi
jako dirigent Janackovy opery NdB. Kromé klasického repertoaru
ma v téchto kamennych institucich na konté i nékolik svétovych
a Ceskych premiér balett i oper (Matéjl, Malasek, Maskats, Nej-
tek...). Soustavné se vénuje soudobé hudbé a se souborem BCO,
ktery v roce 2011 zalozil, uved! nékolik desitek titulli ze soucasné
Ceské i svétové tvorby, z nichZ bylo pofizeno mnoho life i stu-
diovych nahravek Ceskym rozhlasem.

16
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Conductor

Pavel Snajdr graduated in Composition and Conducting at JAMU
under the direction of A. Piflos (Composition) and E. Skotak (Con-
ducting). As a member of the composer's association Bezmocna
hrstka (“The Defenceless Bunch”) he has been awarded two prizes
in the Generace composers' competition. With the Brno-based en-
semble Ars Incognita, he has premiered about forty pieces of con-
temporary authors; some of them came out on a CD. In 2001, he
performed with the ensemble at the Prague Spring and in 2005 at
the Prague Premieres festival. He has worked with leading Czech
symphonic orchestras and theatres (including the philharmonic or-
chestras of Brno, Hradec Kralové, Teplice and PKF, SOCR, Prague
National Theatre, Prague State Opera, J. K. Tyl Theatre in Pilsen,
the Moravian Theatre in Olomouc). In 2004-2007, he was engaged
at the National Theatre Brno, with which he participated in a Japa-
nese tour; currently he is active here again, as the conductor of the
Janacek Opera of the National Theatre Brno. Apart from classical
repertoire, he has performed in several world and Czech premieres
of ballets and operas in these theatres (Matéj, Malasek, Maskats,
Nejtek...). He is continuously engaged in contemporary music and
with the BCO ensemble, which he founded in 2011, he has mounted
dozens of contemporary Czech and international titles, with many
live and studio recordings made by the Czech Radio.
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Miroslav Beinhauer

Klavir

Miroslav Beinhauer (* 1993) se jakozto klavirista a hra¢ na Sestino-
ténové harmonium zaméruje na soudobou hudbu a hudbu 20. sto-
leti. Spolupracoval se skladateli jako jsou Klaus Lang, Bernhard
Lang, Georg Friedrich Haas, Marc Sabat nebo Petr Bakla, zic¢astnil
se festival( jako napf. musikprotokoll, Struny podzimu, Ostravské
dny, Moravsky podzim, Jana¢ek Brno, Hudebni férum Hradec Kra-
lové, MusicOlomouc nebo Gentse Feesten a vystoupil s orchestry
a ansambly véetné Janackovy Filharmonie Ostrava, Filharmonie
Hradec Kréalové, Kubinového kvarteta, Ensemble for New Music
Tallinn, Brno Contemporary orchestra nebo String Noise. Mezi
jeho vyznamna provedeni patfi Klavirni koncert ¢. 2 Magnuse
Lindberga (dirigent Heiko Mathias Forster) nebo Klavirni koncert
Esy-Pekky Salonena (dirigent Marko Ivanovic¢). Beinhauer je také
vyhledavanym komornim hra€em, je napf. ¢lenem Ostravské Ban-
dy (spoluprace s dirigenty jako Bruno Ferrandis, Johannes Kali-
tzke, Petr Kotik nebo Owen Underhill). V posledni dobé se podilel
na nékolika studiovych nahravkach véetné dvou sélovych CD se
skladbami Petra Bakly a Milana Knizaka. Pravidelné také nataci pro
Cesky rozhlas.

Miroslav Beinhauer je jedinym interpretem na svété, ktery
ovlada hru na unikatni Sestinoténové harmonium Aloise Haby.
Jeho zajem o tento nastroj zac€al v roce 2018 premiérou Habovy
Sestinoténové opery Prijd’ krélovstvi Tvé a pokracoval premié-
rovym nastudovanim a nahranim jediného sélového opusu pro
tento nastroj — Sest skladeb pro estinoténové harmonium op. 37.
Od té doby vznika novy repertoar pro Sestinoténové harmonium —
v roce 2021 bylo v premiérach uvedeno devét novych skladeb
od soudobych skladatelli (Klaus Lang, Marc Sabat, Georg Friedrich
Haas, Arash Yazdani aj).

Sezona 2021/22 zahrnuje mnozstvi projektd a koncert(
véetné premiér skladeb od Terry Rileyho, Petra Bakly, Milana
Knizaka, provedeni klavirniho koncertu Bernharda Langa Mo-
nadologie XXXIV ,Loops for Ludvik” s PKF, provedeni Klavirniho
koncertu Santy Ratniece nebo nahravani kompletniho klavirniho
dila Aloise Haby.

18

16_MFJB2022_denni program_BCO.indd 18 01.11.2022 16:52



Miroslav Beinhauer studoval na Janackové akademii muzickych
umeéni v Brné u Heleny Weiser, na Universitat fir Musik und dars-
tellende Kunst ve Vidni, kde byl jeho profesorem Jan Jiracek von
Arnim a na Royal Conservatory v Gentu u Daana Vandewalleho.

Piano

Miroslav Beinhauer (* 1993) as a pianist and player of the six-note
harmonium focuses on contemporary and 20" century music. He
has collaborated with composers such as Klaus Lang, Bernhard
Lang, Georg Friedrich Haas, Marc Sabat and Petr Bakla, and has
participated in festivals such as Musikprotokoll, Strings of Autumn,
Ostrava Days, Moravian Autumn, Janacek Brno, Musical Forum Hra-
dec Kralové, MusicOlomouc or Gentse Feesten and has performed
with orchestras and ensembles including the Janacéek Philharmonic
Ostrava, Hradec Kralové Philharmonic, Kubin Quartet, Ensemble for
New Music Tallinn, Brno Contemporary Orchestra and String Noise.
His notable performances include the Piano Concerto No. 2 by
Magnus Lindberg (conductor Heiko Mathias Foérster) or Piano Con-
certo by Esa-Pekka Salonen (conductor Marko Ivanovié). Beinhauer
is also a sought-after chamber musician, for example a member of
Ostravskéa Banda (collaborating with conductors such as Bruno Fer-
randis, Johannes Kalitzke, Petr Kotik and Owen Underhill). Recently
he has participated in several studio recordings including two solo
CDs with compositions by Petr Bakla and Milan Knizék. He also
regularly records for Czech Radio.

Miroslav Beinhauer is the only performer in the world who
knows how to play Alois Haba's unique six-tone harmonium. His
interest in this instrument began in 2018 with the premiere of Haba's
six-note opera Thy Kingdom Come and continued with the premiere
performance and recording of his only solo opus for this instru-
ment — Six Pieces for Six-Tone Harmonium Op. 37. Since then, new
repertoire for six-note harmonium has been created —in 2021, nine
new works by contemporary composers (Klaus Lang, Marc Sabat,
Georg Friedrich Haas, Arash Yazdani, etc.) were premiered.
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The 2021/22 season includes a number of projects and con-
certs, including premieres of works by Terry Riley, Petr Bakla, Milan
Knizak, a performance of Bernhard Lang's piano concerto Monad-
ology XXXIV “Loops for Ludvik” with PKF, a performance of Piano
Concerto by Santa Ratniece or a recording of the complete piano
work by Alois Haba.

Miroslav Beinhauer studied at the Janad¢ek Academy of Music
and Performing Arts in Brno with Helena Weiser, at the Universitat
flr Musik und darstellende Kunst in Vienna, where his professor
was Jan Jiracek von Arnim, and at the Royal Conservatory in Ghent
with Daan Vandewalle.
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Doubravka Souckova

Sopran
Doubravka Souc¢kova je absolventkou briienské konzervatore
a Janackovy akademie muzickych umeéni, kde se vzdélavala pod
vedenim sopranistky Heleny Kaupové. V Narodnim divadle Pra-
ha debutovala jako Oscar ve Verdiho Maskarnim plese, dale zde
ztvarnila napf. Prvni Zinku v Dvorakoveé Rusalce, Kralovnu noci
v Kouzelné flétné, Zerlinu v Mozartové Donu Giovannim, Frasquitu
v Bizetové Carmen a Mladou Marenka ve Smetanoveé Prodané
nevésté. Na scéné Narodniho divadla Brno vystupuje v Pucciniho
opere Bohéma jako Musetta, v Handelové Alciné jako Morgana
a jako Kralovna noci v Mozartové Kouzelné flétné. V Narodnim
divadle moravskoslezském se predstavila jako Juliette ve stejno-
jmenné opere Bohuslava Martin(i a Elinor v opefe Bily pan Jarosla-
va KFicky. V divadle J. K. Tyla v Plzni ztvarnila lliu v Mozartové /do-
meneovi, Micaélu v Bizetové Carmen a Ofélii v Thomasové opere
Hamlet, za kterou byla nominovana na Cenu Thalie. Vénuje se také
staré hudbé. Se souborem Musica Florea vystoupila v roli Barb-
chen v uvedeni singspielu Vesnicky trh Jifiho Antonina Bendy,
se souborem Volantes orchestra uvedla oratorium /Il Davide nella
Valle di Terebintho Karla Ditterse von Dittersdorfa.

Soprano

Doubravka Souckovaé is a graduate of the Brno Conservatory and
the Janacek Academy of Music and Performing Arts, where she
studied under the guidance of soprano Helena Kaupova. At the
Prague National Theatre she made her debut as Oscar in Verdi's
Masked Ball, she also played e.g. the First wood sprite in Dvorak's
Rusalka, Queen of the Night in The Magic Flute, Zerlina in Mozart's
Don Giovanni, Frasquita in Bizet's Carmen and young Marenka in
Smetana's The Bartered Bride. On the stage of the National Thea-
tre Brno she appears in Puccini's opera La Bohéme as Musetta, in
Héndel's Alcina as Morgana and as the Queen of the Night in Mo-
zart's The Magic Flute. At the National Moravian-Silesian Theatre
she appeared as Juliette in Bohuslav Martin('s opera of the same
name and as Elinor in Jaroslav Kfi¢ka's opera The Lord in White.
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At the J. K. Tyl Theatre in Pilsen she performed lllya in Mozart's
Idomeneo, Micaéla in Bizet's Carmen and Ophelia in Thomas's
opera Hamlet, for which she was nominated for the Thalia Award.
She is also interested in early music. With the ensemble Musica
Florea she performed the role of Barbchen in the performance of
the singspiel The Village Market by Jifi Antonin Benda, with the
Volantes orchestra she performed the oratorio Il Davide nella Valle
di Terebintho by Karl Ditters von Dittersdorf.
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Slunce Inka

Truchlivy Blh
Divdm se na alej, podzim ji obnazil;
Alej se starim se stala Zlutou, hlubokou.
Chodim se stejnym pocitem po pokosené trave:
Hledam obraz Bozi, chci ho pohladit po tvafi.
A v tento loudavy vecer, ktery je jako predivo
Ze slz, ve zlaté a Cervené aleji
Ted'vidim podzimniho Boha, bez tepla, beze zpévu
Ve smutku, stesku a sklicenosti.
A v jeho srdci je jen Suméni podzimni aleje,
Susténi padajiciho listi jako sténani velkého smutku;
Jeho pohled jako slza nade mnou modra
A pod tim prazdnym pohledem mi poklesly ruce.
Hleddm modlitbu za tohoto nemocného boha
Z prachu zemeé se takova nezrodila:
O nic té nezddam, tvé slovo je se mnou,
Ach ano, jsi velky, ale tvoje duse je nemocna”.

Rudy vecer
Vecerni hodina, ktera krvi, ktera krvi,
Ktera krvi neustale hory barvi.
Udolijejiz piné
Stin(, ticha
Ale hledi zdola
Jak hofi vrchol nad fekou.
Smutnou, smutnou pisen
Prozpévuiji v tuto hodinu nesméle.
Stejnou smutnou pisen
Prozpévuiji v tuto hodinu nesméle.
Cozpak to zmé krve
Zc&ervenal vrchol?
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Pisen o prstu
Ustfice mi prstik ukousla,
Unava ji okamzité pfemohla,
spadla do pisku,
avinaji strhla.
Vylovil ji v mofi velrybar
a privezl s sebou na Gibraltar.
A rybéfi zpivaji na Gibraltaru:
Ve vzdaleném moti, daleko od pobrezi,
divéi prstik byl nalezen v mofi,
kdo ho ztratil, at ho hleda na trhu.
Dejte mi lod'- potfebuiji ten prstik:
na lodi musi byt kapitan;
kapitdn ma obéd a veceri,
mnoho namornik{l a buben.
Bubenik pujde do mésta Marseille:
nameésti, véze a koraby.
Flasinetar tam zpiva pisen o prstu:
.Divein prstik nasli v mofri.”
Béda ti, Marseille,
pokud tady nezasahnes.
Pisen o prstu zpivaji velrybafi,
a na Gibraltaru vSichni ekaji a Cekaji..."
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Sun of the Incas

Mournful God

I look at the avenue, autumn has laid it bare;

The avenue with age has become yellow, deep.

| walk with the same feeling on the mown grass:

| seek the image of God, | want to stroke his face.

And on this languid evening, which is like a spinning-wheel
Of tears, in a golden and red avenue

Now | see an autumn God, without warmth, without song

In sadness, in sorrow, in longing, in despondency.

And in his heart there is only the rustling of the autumn avenue,
The rustling of falling leaves like the moaning of great sorrow;
His gaze like a tear upon me blue and

My hands drooped beneath that vacant gaze.

| seek prayer for this sick god

Out of the dust of the earth no such was born:

"l ask nothing of thee, thy word is with me,

Oh yes, you are great, but your soul is sick.”

Red Evening
The evening hour, which with blood, which with blood,
Which with blood ever dyes the mountains.
The valley is already full
Of shadows, of silence
But looking down from below
As the peak burns above the river.
A sad, sad song
| sing timidly at this hour.
The same sad song
| sing timidly in this hour.
Is it with my blood
The peak has been dyed red?
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The Song About a Finger

The oyster has bitten off my finger,

Fatigue overcame her instantly,

She fell into the sand,

and the wave swept her away.

It was caught in the sea by a whaler

and brought it back to Gibraltar.

And the fishermen sing on Gibraltar:

“In a distant sea, far from the shore,

a girl's little finger was found in the sea,
whoever has lost it, let them seek it in the market.”
Give me a ship -1 need the finger:

there must be a captain on the ship;

the captain has lunch and dinner,

many sailors and a drum.

The drummer will go to the city of Marseille:
The squares, the towers and the vessels.
The flute player is there singing a song about the finger:
“A girl's finger found in the sea.”

Woe to you, Marseille,

if you don't intervene here.

The whalers sing the Finger Song,

and in Gibraltar, everyone waits and waits...
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