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Program

Alexandr Glazunov

Vybér z pisni a romansu

Nét, né téb'a tak pylko ja lyublyu / Ne, ne tebe tak vasniveé miluji
Vosto€nyi romans / Vychodni romance

Snovidénije / Sen

Pésni moji jadovity / Pisné moje jsou jizlivé

Krasavica / Krasavice

Romans Niny / Pisen Niny
Zelanie / Prani

Nooakwd =

Ekaterina Krovatyeva — sopran, Marta Vaskova — klavir

Leos Janacek
Vybér z pisni
Ukvalska lidova poezie v pisnich

Pasavala kravarecka
2. Cosutozating?

Moravska lidova poezie v pisnich

Laska

Kouzlo

Karafiat

Cervena jabucka
Stélost

Komu Kytka
Hajny

Muzikanti

—_

OND AWM=

Vilém Cupak — tenor, Marta Vaskova - klavir
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Leos Janacek
Pohadka pro violoncello a klavir

1. Con moto
2. Conmoto
3. Allegro

Nikita Ruzhavinskiy — violoncello, Magdalena Hrudova — klavir

Alexander Glazunov

Elegie pro violoncello a klavir, op. 17
Nikita Ruzhavinskiy - violoncello, Magdalena Hrudova - klavir
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Programme

Alexander Glazunov

Selection of Songs and Romances

Nét, né téb'a tak pylko ja lyublyu /

No, it's not you | love so passionately
Vostoényi romans / Eastern Romance
Snovidénije / Dream

Pé&sni moji jadovity / My songs are poisonous
Krasavica / Beauty

Romans Niny / Nina's Romance

Zelariie / Wish

—_

Noor~wd

Ekaterina Krovatyeva — Soprano, Marta Vaskova - Piano

Leos Janacek
Selection of Songs
Hukvaldy Songs

1. The Cowgirl Went to Pasture
2. What Are Those Shadows?

Moravian Folk Poetry in Songs

Love

Magic

Carnation

Red apples
Steadiness

To Whom the Flower
Forester

Musicians

ONO T AWN =

Vilém Cupak — Tenore, Marta Vaskova - Piano
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Leos Janacek
Fairy Tale for Cello and Piano

1. Con moto
2. Conmoto
3. Allegro

Nikita Ruzhavinskiy — Cello, Magdalena Hrudova — Piano

Alexander Glazunov
Elegy for Cello and Piano, op. 17

Nikita Ruzhavinskiy — Cello, Magdalena Hrudova - Piano
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Dramaturgické spojeni dvou skladatelskych osobnosti dnesniho
matiné vychazi z obecné znamého faktu nadseni LeoSe Janacka
pro ruskou kulturu. Skladatel byl zaujatym rusofilem: rustinu se zacal
ucit jiz v dobé ukonceni studii na ucitelském Ustavu a ovladal ji tak,
ze byl schopen &ist v originale; Rusko opakované navstivil a v Brné
nasledné zalozil Rusky krouzek. Ten se schézel tfikrat tydné a byla
zde prezentovana stézejni ruskd umélecka dila, zejména z oblasti
literatury. Ze skladatelskych osobnosti byl Janac¢kovi asi nejblizsi
P. I. Cajkovskij a M. P. Musorgskij, nicméné otevren byl i dal$im
autortim, Alexandra Glazunova nevyjimaje. Jeho skladbu Slovansky
svatek fidil na jednom z vefejnych vystoupeni poradanych Ruskym
krouzkem roku 1899 v interpretaci Ceské narodni kapely.

Alexander Konstantinovi¢ Glazunov (1865-1936) pochazel z ma-
teridlné dobre zajisténé rodiny, kterd mu umoznila soukromé studium
hudby u Nikolaje A. Rimského-Korsakova. Ten se mu stal na dlouho
nejen ucitelem, ale i dobrym pfitelem a skladatelskym kolegou.

Skladatelsky odkaz Glazunova zahrnuje mj. osm symfonii, sedm
smyccovych kvartetll a nékolik sélovych koncertd. Vokalni tvorba, byt
neni nijak mimoradné rozsahla, ma u néj pomeérné vyznamné misto.
Reprezentuje ji asi tficet skladeb pro hlas a klavir, které Glazunov kom-
ponoval nejCastéji na texty A. S. Puskina, ale také M. J. Lermontova ¢i
H. Heineho. Charakteristickym znakem Glazunovova pisfiového stylu
je netypicka ,protazenost” vokalnich linii a Siroky rozsah dynamiky.

Inspirace moravskym folklorem je zejména pro ranou tvorbu
LeoSe Janacka (1854-1928) typicka. Lidovou pisni a tancem byl
natolik fascinovan, zZe je vyhledaval v autentickém prostredi, zapi-
soval a studoval. Blizky mu byl zejména jeho rodny kraj Lassko
(region v severovychodnim cipu Moravy), kam se i jako zraly muz
Casto a rad vracel. Spolu s narodopiscem FrantiSkem BartoSem
vydal v roce 1890 sbirku 174 pisni nazvanou Kytice z narodnich
pisni moravskych, jez se pozdéji stala zakladem Janackovy sbirky
Moravska lidova poezie v pisnich (1908). Podobné vznikl jesté cyklus
Ukvalska lidovéa poezie v pisnich. U obou cykll Janacek lidové pisné
opatfil klavirnimi doprovody, v nichZ se snazil maximalné uplatnit
zkusenosti z poslechu lidovych muzikantd v terénu.
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Ruské inspirace L. Janac¢ka jsme zminovali jiz v Gvodu; neprekvapi
tedy, Ze podnét pro kompozici jeho skladby Pohadka pro violoncello
a klavir vzeSel taktéz z ruské literatury. Pfedlohou se mu stala basen
ruského romantika Vasilije Andrejeviée Zukovského s dlouhym nazvem
Pohadka o caru Berendéji, o synu jeho Ivanovi, o ukladech Kostéje
nesmrtelného a moudrosti carevny Marji, Kostéjovy dcery. Jeji déj vy-
pravi o lasce careviCe Ivana a krasné Mariji, dcery vladce podzemni fiSe,
Kostéje Nesmrtelného. Mlady par musi projit fadou zkousek a nastrah
z redIného i nadpfirozeného svéta, aby si svij vztah vybojoval. Pohad-
mornim dilem. V priibéhu let prosla vice Gpravami (ve verzi z roku 1912
je dokonce &tyrveétd), v soucasnosti hrana verze pochazi z roku 1923.

Svou drobnégjsi skladbiCku Elegie pro violoncello a klavir slozil
M. K. Glazunov ve dvaadvaceti letech (1997) jako své sedmnacté
opusové ¢islo. Pres své mladi mél jiz za sebou nékolik vyznamnych
podinl, zejména Uspéch prvni symfonie, komponované v pouhych
Sestnacti letech a nasledné provedené v roce 1882, a také prove-
deni prvniho smyccového kvarteta ve stejném roce. Jeho mlady
talent vzbudil zdjem mecenase umeéni Mitrofana Beljajeva, ktery
vénoval nemalé jméni podpore kariéry mladé generace ruskych
skladatel(l. V roce 1885 Beljajev poradal ruské symfonické koncerty
v Petrohradg, spolupracoval také s hudebnim vydavatelstvim v Lip-
sku. Beljajevliv krouzek, jak se mu zacalo fikat, se schazel kazdy
patek v mecenasoveé palaci a Glazunov se navzdory svému mladi
stal jeho prominentnim ¢lenem. D4 se Fici, Ze Beljajeviv krouzek
pokracoval tam, kde skoncila Mocna hrstka, avak s jednim ddleZitym
rozdilem: v 80. letech 19. stoleti byl jiz boj za narodni ruské hodnoty
vyhran a Beljajeviv krouzek se tak mohl vice sblizit se Zapadem.
Také Elegie reprezentuje tyto snahy o proniknuti do evropské hudby.
Byla vydana v roce 1889 v Beljajevoveé edici v Lipsku jako dvojjazyény
rusko-francouzsky notovy material a dedikaci ,Une pensée a Fran-
cois Liszt" ji skladatel vénoval velikdnovi evropské hudby, jenz rok
pred kompozici Elegie zemfrel.

Monika Hola
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The dramaturgical combination of two compositional personalities in
today’s matinee is based on the well-known fact of Leo$ Janacek's
enthusiasm for Russian culture. The composer was a keen Russo-
phile: he began to learn Russian at the time of his graduation from
the teachers' institute and was so proficient in it that he was able to
read in the original; he visited Russia repeatedly and subsequently
founded the Russian Circle in Brno. The Circle met three times

a week and presented key Russian works of art, especially in the field
of literature. Among composers, Janacek was probably closest to
P. . Tchaikovsky and M. P. Mussorgsky, but he was also open to other
composers, not excluding Alexander Glazunov. Janacek conducted
his composition Slavonic Feast at one of the public performances
organized by the Russian Circle in 1899, interpreted by the Czech
National Band.

Alexander Konstantinovich Glazunov (1865-1936) came from
a materially well-off family, which enabled him to study music pri-
vately with Nikolai A. Rimsky-Korsakov who became not only his
teacher, but also a good friend and composer colleague for a long
time.

Glazunov's compositional legacy includes eight symphonies,
seven string quartets and several solo concertos. His vocal works,
although not particularly extensive, are rather important. They
are represented by about thirty compositions for voice and piano,
which Glazunov composed mostly to texts by A. S. Pushkin, but also
by M. J. Lermontov and H. Heine. A characteristic feature of Glazu-
nov's song style is the uncharacteristic “stretching” of vocal lines
and a wide range of dynamics.

Inspiration by Moravian folklore is typical of the early works
of Leos Janacek (1854-1928). He was so fascinated by folk song
and dance that he sought them out in authentic settings, wrote
them down and studied them. He was particularly close to his
native region of Lassko (a region in the north-eastern corner of
Moravia), where he often returned as an adult man. Together with
the ethnographer FrantiSek Bartos, he published in 1890 a collec-
tion of 174 songs called A Bouquet of Moravian Folk Songs, which
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later became the basis of his collection Moravian Folk Poetry in
Songs (1908). Similarly, the cycle Hukvaldy Folk Poetry in Songs
was created. In both cycles Janacek provided the folk songs with
piano accompaniments in which he tried to make the most of his
experience of listening to folk musicians in the field.

L. Janacek's Russian inspirations were already mentioned in
the introduction; it is not surprising that the impetus for the compo-
sition of his Fairy Tale for cello and piano also came from Russian
literature. It was inspired by a poem by the Russian romantic Vasily
Andreyevich Zhukovsky The Tale of Tsar Berendey. The plot tells of
the love of Tsarevich Ivan and the beautiful Marja, daughter of the
ruler of the underground empire, Kostya the Immortal. The young
couple must go through a series of trials and tribulations from both
the real and supernatural worlds to win their relationship. The Fairy
Tale was written in 1910 and is the composer's first major chamber
work. It has undergone several modifications over the years (in
the 1912 version it even consists of four movements), the currently
played version dates from 1923.

M. K. Glazunov composed his smaller piece Elegy for Cello
and Piano at the age of twenty-two (1997) as his seventeenth opus.
Despite his youth, he had already accomplished several important
feats, notably the success of his first symphony, composed when
he was only sixteen and subsequently performed in 1882, and the
performance of his first string quartet in the same year. His young
talent attracted the interest of art patron Mitrofan Belyaev, who do-
nated a considerable fortune to support the careers of the young
generation of Russian composers. In 1885 Belyaev organised Rus-
sian symphony concerts in St. Petersburg, and also collaborated
with a music publishing house in Leipzig. The Belyaev Circle, as
it came to be called, met every Friday at the patron’s palace, and
Glazunov, despite his youth, became a prominent member. It could
be said that the Belyaev Circle picked up where the Mighty Handful
left off, but with one important difference: by the 1880s, the strug-
gle for national Russian values had already been won, and the Be-
lyaev Circle could thus become more closely aligned with the West.

10
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Also the Elegy represents these efforts to penetrate European mu-
sic. It was published in 1889 in the Belyaev edition in Leipzig as a bi-
lingual Russian-French score and with the dedication "Une pensée
a Francois Liszt" the composer dedicated it to the great European
musician who had died a year before the composition of the Elegy.

Monika Hola
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Ekaterina Krovateva

Sopran
Sopranistka Ekaterina Krovateva pochazi z ruského Novokuznécku.
Jeji profesionalni portfolio zahrnuje fadu mezinarodnich soutézi
a koncert(. K nejvétsim Uspéchlm patfi 1. cena v kategorii Junior
na Mezinarodni pévecké soutézi Antonina Dvoréka v Karlovych Va-
rech z loriského roku. Ekaterina Krovateva studuje tfetim rokem zpév
na HF JAMU v Brné. Posluchadi ji mohli slySet v roli Miss Wordsworth
v opefe Benjamina Brittena Albert Herring (2021) ¢i jako Blanche de
la Force v opere Dialogy Karmelitek (2022) Francise Poulenca, které
uvedla Komorni opera JAMU.

Soprano

Soprano Ekaterina Krovateva comes from Novokuznetsk, Russia.
Her professional portfolio includes numerous international com-
petitions and concerts. One of her greatest achievements is the
1st prize in the Junior category at the Antonin Dvoréak International
Singing Competition in Karlovy Vary last year. Ekaterina Krovateva
is a third year student of singing at JAMU in Brno. Listeners could
hear her in the role of Miss Wordsworth in Benjamin Britten's opera
Albert Herring (2021), or as Blanche de la Force in Francis Poulenc's
opera Dialogues of the Carmelites (2022), performed by the JAMU
Chamber Opera.

13
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Vilém Cupak

Tenor

Vilém Cupak, tenorista s ukrajinskymi koreny, je v sou¢asnosti poslu-
chacem 2. ro€niku oboru zpév na HF JAMU. Je absolventem Konzer-
vatore Brno a rovnéz drzitelem mnoha ocenéni z péveckych soutézi
(1. misto v Pisfiové soutéZi B. Martin(i pofradané Gymnaziem a Hudebni
Skolou hl. m. Prahy v roce 2018 ¢i 3. cena v kategorii Operni nadéje
na Mezinarodni pévecké soutézi Antonina Dvoréaka (2019).

Tenor

Vilém Cupak, tenor with Ukrainian roots, is currently a 2" year stu-
dent of singing at the JAMU Faculty of Music. He is a graduate of the
Brno Conservatory and also holds many awards from singing com-
petitions (1%t place in the B. Martin( Song Contest organized by the
Gymnasium and Music School of the Capital City of Prague in 2018
or 3" prize in the Opera Hope category at the International Antonin
Dvorak Singing Competition (2019).

14
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Marta Vaskova

Klavir

Pianistka Marta Vaskova plsobi trvale na HF JAMU jako pedagog
pro klavirni spolupraci. Pracuje nej¢astéji s mladou generaci zpévakd,
Ucastni se soutézi, ziskala ocenéni za vynikajici klavirni doprovod
v janackovské a dvorakovské pévecké soutézi. Krome pedago-
gické Cinnosti koncertuje s vyznamnymi péveckymi osobnostmi,
napf. s Gabrielou Berflackovou ¢i Jaroslavem Dvorskym. V roce 2018
ji bylo udéleno v rodném Marting Cestné uznani za dlouholetou &in-
nost uméleckou a pedagogickou.

Piano

Pianist Marta Vaskova works permanently at the JAMU Faculty of
Music as a teacher for piano cooperation. She works most often with
the younger generation of singers, participates in competitions, has
won awards for her excellent piano accompaniment in the Janacek
and Dvorak singing competitions. In addition to her teaching activi-
ties, she performs with important singing personalities, such as Ga-
briela Beflackova and Jaroslav Dvorsky. In 2018, she was awarded an
Honorary Recognition for her many years of artistic and pedagogical
activity in her hometown of Martin.

15
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Nikita Ruzhavinskiy

Violoncello

Violoncellista Nikita Ruzhavinskiy je absolventem Moskevské kon-
zervatore P. I. Cajkovského, nyni studuje na HF JAMU. Je lauredtem
mezinarodnich soutéZi a festivall, véetné Grand Prix Sesté soutéze
smyccovych nastroju v Srbsku a Prvni ceny mezinarodni soutéze
.Duetti di primavera” v Moskveé. Je rovnéz aktivnim t¢astnikem
mistrovskych kurzll violoncellistd: Martti Rousi (Finsko), Zhing Zhao
(Némecko, Cina), Stefany Popové (Velka Britanie, Bulharsko), Imke
Davida (Némecko), Sergeje Istomina (Belgie), Michaely Fukacové
(Cesko, Dansko). Koncertuje v mnoha zemich, napt. v Némecku, Ra-
kousku, Francii, Litvé, Svédsku, Recku a Srbsku.

Cello

Cellist Nikita Ruzhavinskiy is a graduate of the P. I. Tchaikovsky Mos-
cow Conservatory and is currently studying at the JAMU Faculty of
Music. She is a laureate of international competitions and festivals,
including the Grand Prix of the Sixth String Competition in Serbia and
the First Prize of the International Competition "Duetti di primavera”
in Moscow. She is also an active participant in cello masterclasses:
Martti Rousi (Finland), Zhing Zhao (Germany, China), Stefana Popova
(Great Britain, Bulgaria), Imke David (Germany), Sergei Istomin (Bel-
gium), Michaela Fukacova (Czech Republic, Denmark). She has per-
formed in many countries, including Germany, Austria, France, Lithu-
ania, Sweden, Greece and Serbia.

16
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Magdaléna Hrudova

Klavir
Magdaléna Hrudova je absolventkou oboru klavir na HF JAMU, kde
v soucasnosti studuje doktorsky studijni program. Sou¢asné ped-
agogicky pusobi na Janackové konzervatori v Ostravé. Je laureat-
kou mezinarodnich klavirnich soutézi, opakované ucinkovala jako
solistka s Janackovou filharmonii v Ostrave a téz s Janackovym
akademickym orchestrem. Vystoupila na recitalech v ramci festi-
valu Janacek Brno ¢i na Festivalu mladych laureat(i v Katowicich
a dalsich. V nadvaznosti na své Uspéchy je uvedena na prestizni
Listing mladych umélc(i Nadace CHF, diky které pravidelné sélové
koncertuje.

Piano
Magdaléna Hrudové is a graduate in piano at the JAMU Faculty
of Music, where she is currently studying a doctoral programme.
She also teaches at the Janacek Conservatory in Ostrava. She is
a laureate of international piano competitions and has repeatedly
performed as a soloist with the Janacek Philharmonic Orchestrain
Ostrava and also with the Janacek Academic Orchestra. She has
appeared in recitals at the Janac¢ek Brno Festival and the Festival of
Young Laureates in Katowice, among others. Following her achieve-
ments, she is listed on the prestigious Young Artists List of the CHF
Foundation, thanks to which she regularly gives solo concerts.

17
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Alexandr Glazunov

Vybér z pisni a romansu

1. Ne, ne tebe tak vasnivé miluji
Ne, ne tebe tak vasnivé miluji,
Tva krasa nezafi pro mne;

Miluji v tob& mé minulé utrpeni
A moje ztracené mladi.

KdyZz se na tebe ob&as podivam a
Pronikdm dlouhym pohledem do tvych océi:
Jsem zabran do tajemného rozhovoru,

Ale ne s tebou hovofim svym srdcem.

Mluvim s pfitelkyni mladickych dni,
V tvych rysech hleddm jiné rysy,
V zivych ustech Usta davno néma,
V odich ohné vyhaslych zfitelnic.

2.V krvi hofi ohen touhy

V krvi hofi ohen touhy,

DusSe je tebou ranéna,

Libej mne: tvoje polibky

Jsou pro mne sladsi nez myrha a vino.
Sklor se ke mné svou néznou hlavou,
A mohu se v klidu oddat spanku,
Zatimco konci vesely den

A postupuje no¢ni stin.

18
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3.Sen

Nedavno, zmamen okouzlujicim snem,

V zérici koruné jsem se vidél jako car;

Snil jsem, Ze t& miluji -

A srdce mi tlouklo rozkosi.

S potésenim jsem objasnoval vasen u tvych nohou.
Sny! Ach! Pro€ jste neprodlouzily mé Stésti?

Ale bohové mé ted'nepfipravili o vSechno:

Pouze jsem ztratil svou carskou fisi.

4. Moje pisné jsou jedovaté
Moje pisné jsou jedovaté:
Jak m{ze nebyt v nich jed?
Kvét mého Zivota — jed

Jsi na mne vylil, m(j priteli...

Moje pisné jsou jedovaté:
Jak mliZze nebyt v nich jed?

Mnoho had( je v mém srdci
Aty také, mily pfitelil.

19
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5. Krasavice

VSechno v ni je harmonické, vSechno je GZasné,
VSechno je vyssinez svét a vasng;

Ona odpociva stydlive

Ve své slavnostni krase;

Rozhlizi se kolem sebe:

Nema zadné souperky, zadné pritelkyné;
Vybledly kruh nasich krasavic

V jeji zari mizi.

At pospichas kamkoliv,

Treba i na milostné rande,

At uz skryvas ve svém srdci

Tajny sen, -

Ale kdyzZ ji potkas, vzruseny,

Najednou se bezdé¢né zastavis

S posvatnou a zboznou Uctou Pred svatyni krasy.

6. Romance Niny

Kdyz smutek nechténou slzou
Prebéhne tvyma ocima,
Neboli mé vidét a chapat

Ze jsi nestastna s jinym.

Neviditelny erv neviditelné hloda
Tvij bezbranny Zivot

No a co? Jsem rad, Zze nem0ze té
Milovat tak, jak miluji ja.

Ale pokud stésti nahodné
Zasvitne v paprscich tvych o¢i,
Pak trpim hofce, tajné, A v hrudi mam hotoveé peklo.

20
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7. Prani

Mé dny se vle€ou pomalu,

A kazdy krok ve zvadlém srdci nasobi
VSechny strasti nestastné lasky

A tizivé Silenstvi nedava pokoj.

Ale ja mI€im; moje reptani neni slyset;
Ronim slzy; mé slzy jsou Utéchou;
Moje duse, plnad smutku,

V nich nachazi horkou rozkos.

Sne o zivoteé! let, neni té Skoda,

Zmiz ve tmé, prazdné zjeven;

Vazim si trapeni své lasky —

At umfu, ale at umru s laskou!

21
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Selection of Songs and Romances

1. No, it's not you I love so passionately
No, it's not you | love so passionately,
Your beauty does not shine for me;

| love my past suffering in you

And my lost youth.

When | look at you sometimes and

| search your eyes with a long gaze:

| am taken up in a mysterious conversation,
Butitis not to you that | speak with my heart.

| speak to the girlfriend of my youthful days,
| look for other features in your features,

In the lively mouths of mouths long mute,

In the burnt-out pupils of the fiery eyes.

2. The fire of desire burns in my blood

The fire of desire burns in my blood,

The soul is wounded by you,

Kiss me: your kisses

They are sweeter to me than myrrh and wine.
Bow down thy tender head to me,

And | can sleep in peace,

While the merry day ends

And the shadows of the night advance.
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3. Dream

Recently, bewitched by an enchanting dream,

In a shining crown | saw myself as a tsar;

| dreamt | loved you —

And my heart beat with delight.

| was delighted to discover the passion at your feet.
Dreams! Oh! Why did you not prolong my happiness?
But the gods have not now deprived me of all:

I have only lost my empire.

4, My songs are poisonous

My songs are poisonous:

How can there be no poison in them?
The flower of my life — poison

You have poured on me, my friend...

My songs are poisonous:
How can there not be poison in them?

Many snakes are in my heart
And you too, my dear friend.
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5. Beauty

Everything in her is harmonious, everything is wonderful,
Everything is higher than the world and the passions;
She rests shyly

In her solemn beauty;

She looks around her:

She has norivals, no friends;

The faded circle of our beauties

In her radiance fades.

No matter where you hurry,

Even on a love date,

No matter where you hide in your heart
A secret dream, -

But when you meet her, excited,
Suddenly you stop unconsciously
With sacred and pious reverence
Before the shrine of beauty.

6. Nina's Romance

When sadness brings an unwanted tear
Running through your eyes,

It doesn't hurt me to see and understand
That you're unhappy with another.

The invisible worm gnaws invisibly
Your defenceless life

So what? I'm glad he can't

Love you the way | love you.

But if luck accidentally
Shines in the beams of your eyes,

Then | suffer bitterly, secretly,
And there's hell in my chest.
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7. Wish

My days drag slowly,

And each step in my withered heart multiplies
All the woes of unhappy love

And the oppressive madness gives no rest.
But | am silent; my murmurs are not heard;

| shed tears; my tears are a comfort;

My soul, full of sorrow,

In them | find bitter delight.

| dream of life! Fly, you are not wasted,
Disappear in the dark, you empty apparition;
| cherish the sorrows of my love —

Let me die, but let me die with love!
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Ukvalska lidova poezie v pisnich

Pasavata kravarecka.

Pasavata kravarecka v lese

A kdo ji tam snidani ponése?
Nés ji ho tam, muj Svarny synecku,
Ona ti vypere tvoju koSutecku.

UZ sem preSel troje hory a les,
eSCe sem tam kravarky nénalez.

Cosutozating?
Co su to za tiné v tej fojtove dubiné?
Pasu sa tam koné di diveCko pro né,
synecek jich Siruje.
Jak to uslySeta, zaptakat museta o koni¢ka vraneho;
Né tak o konicka, jako o Janic¢ka, o Jani¢ka Svarného.
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The Cowgirl Went to Pasture

The cowgirl went to pasture in the forest
And who will bring her breakfast there?

Bring it to her, my handsome son,
She will wash your shirt for you.

| have already crossed three mountains and a forest,
I have not yet found the cowgirl.

What Are Those Shadows?

What is it in the mayor's oak forest?
Horses are grazing there, go get them, maiden,
ayoung lad is harnessing hem.

When she heard, she had to cry for the black horse;
Not so much for the black horse but for John, for the handsome John.
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Leos Janacek

Moravska lidova poesie v pisnich

Laska
Ej tasko, tasko, ty nejsi stal3,
Jako vodénka mezi brehama.
Voda uplyne, tdska pomine
Jako listeCek na rozmaryné.

Kouzlo

Co to més, dévecko,
co to mas za krasu?
KdyZ na té pohlédnu,
cely se zatfasu.

Co to mas, dévecko,
co to mas zalice?
Kdyz na té pohlédnu,
zaboli mé srdce.

Co to mas, dévecko,
co to mas za ruce?
KdyzZ za tebou pfijdu,
dom0 se mné nechce.

Karafiat

Pred vasi je zahrddecCka, zamykasa,
a v ni roste karafiat, netrhasa.

Ja ho mosim utrhnat,

dybych tam mjét zahynut,
nemozem ta, duSa moja,
zapomendt.
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Cervena jabucka
Pred nasimi okny pékna rovenecka,
na téj rovenecce pékna zahradecka.
A v téj zahradecCce pékna jabunecka,
na téj jabunecce Cervené jabucka.
Cervené jabuigko po zemi sa kule,
moje potéséni po svéte sa tlle.
Cervené jabuéko uz sa dokdilato,
moje potéséni uz sa dotutato.

Stalost

Zelené sem sefa,
Cervené mi schodi,
Povéz mi, synecku,
Kdo tebe rozvodi;

Rozvodi, rozvodi
Celd mé rodina,

Ze ty si chudobnéj
Maménky dévcina.

Nedaj, Boze, nedaj,
Fialence rozkvést,
Nedaj sa, synecku,
Od cérecCky rozvést.

Sak ja nedam, nedam,
Ani nerozvedu,

Dokud ja, cérecko,
Dokud ja Ziv budu.
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Komu kytka

Sedélo dévca
V travé zelenéj,
Vilo pérecko

Z rlize Cervené,.

Az ho uvijes,
Komu ze ho das?
Tobé, Sohajku,

AZ pljdes od nas.

Hajny
Hajicku zeleny, kdo ta hajit bude?
Myslivca zabili, hajného nebude.
Hajicku zeleny, uz sem ta dohdjil,
galanec¢ko moja, galane¢ko moja,
uz sem k vam dochodil.

Hajicku zeleny, kdo ta hajit bude?
Galanecko moja, kdo k vdm chodit bude?
ESCe su hdjici, co mia hajivali;

eSc¢e su pacholci, co k nam chodivali.

E

¢e s hajici, co mia hajit buduq,
esc

§
S¢e su pacholci, co k nam chodit budu.
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Muzikanti

Muzikanti co délate,

aj, mate husle, a nehrate!
Zahréte mné na cimbale,
at moja mila vesela je.
Zahréte mné na huslicky,

a rozveselte ty drézicky.
Zahréte mné na té basu,

a rozveselte vSecku chasu.
Zahréte mné vseci spolu,
a vyprovodte mé az domu.
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Moravian Folk Poetry in Songs

Love

Oh, love, love,

so fickle you are,

just like the swift river

that rushes by.

The river will flow away,

and nor is love here to stay,

it too will pass for ever,

like a rosemary leaf it will wither.

Magic
What have you got, little girl,
What beauty is this?
When I look at you,
| shake all over.
What have you got, little girl?
What are those cheeks?
When I look at you,
My heart aches.
What have you got, little girl?
What are those hands of yours?
When | come to see you,
| don't want to go home.

32

11_MFJB2022_denni program_MATINE JAMU.indd 32 02.11.2022 12:20



Carnation

Our house has a garden at front,
it's locked with a key,

therein grows a carnation,
picked it must not be.

Pick it | must,

even if | fall dead,

| cannot, my love,

chase you out of my head.

Red apples
Outside our windows, the ground is nice and flat,
A pretty little garden on that nice flat ground.
And in that little garden, a nice little apple tree,
And on that apple tree, plenty of red apples.
A red apple tree is rolling on the ground,
My love is roaming somewhere in the world.
The red apple has already stopped,
My love has already come home.
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Steadiness

| sow green

and | will harvest red.

Tell me boy,

who will make you divorce me.

My whole family

will make me divorce you,

That you are from a poor family

That you are a poor mother's daughter.

Dear God, don't let,
the violet bloom,

and you dear boy,
don't divorce your girl.

But | won't permit it,
| won't divorce you,
not till I'm alive,

my maiden.

To Whom the Flower

Maiden was sitting

in the green grass,

She was making a wreath
from red roses.

When you finish it,
Who will you give it?

To you my dear boy,
When you will come to our house.
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Forester

Dark forest green and old! Who will your keeper be?

Slain is your huntsman bold; buried on yonder lea.

Oh, thou sweet woodland lass. Oh, thou dark woodland glen!
All must | leave, alas! All must | leave, alas! never return again!
All must | leave, alas! never, never more come back again.

Oh, ye dark woodlands green! Who will your keeper be?

Oh, thou fair woodland queen! Who'll now come courting thee?

Ah, never fear, my lad, they will look after me!

I'm not afraid or sad, there's many a bonnie lad will come acourting me!

I'm not afraid or sad, I'll ne'er an oldmaid be,
there's many a bonnie lad, glad to come acourting me.

Musicians
Musicians, what are you doing,
well, you have a violin, and you're not playing!
Play the cimbalom for me,
To make my love marry.
Play the violin for me,
and cheer up the bridesmaids.
Play the bass for me,
and cheer up the whole gang.
Play all together for me,
and walk me all the way home.
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