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Program

Leos Janacek
Choralni fantazie, JW VIII/ 4

pro varhany

Otéenas, JW IV/ 29

pro tenor, smiSeny sbor, harfu a varhany

Hospodine!, JW I/ 5

pro soéla, smiseny sbor, Zestové nastroje, harfu a varhany

Zdravas Maria, JW 1I/ 14

pro sopran (tenor), smiSeny sbor, housle a varhany

Igor Stravinskij
Mse
pro smiSeny sbor a zdvojené kvinteto dechovych nastroji
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Programme

Leos Janacek
Choral Fantasy, JW VIII/4

for organ

Our Father, JW IV/29

for tenor, mixed choir, harp and organ

Lord, Have Mercy!, JW III/5

for solo, mixed choir, the brass, harp and organ

Ave Maria, JW lI/14

for sopran (tenor), mixed choir, violin and organ

Igor Stravinsky

Mass
For Mixed Chorus and Double Wind Quintet, Tenor
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Klr baziliky Nanebevzeti Panny Marie na Starém Brné je mistem
Uzce spjatym s détstvim a mladim Leose Janacka. Pravidelné
zde zpival jako choralista, pozdéji zde zastaval post feditele karu.
A pravé odsud zazni jeho varhanni a duchovni skladby a také Mse
Igora Stravinského.

Janacek, a€ byl vynikajicim varhanikem, vénoval tomuto kréa-
lovskému nastroji kromé proslulé ¢asti ,Varhany solo” z Glagolské
mse pouze pét kratkych skladeb. T¥i z nich, mezi néz pattii Choraini
fantazie, vznikly béhem Janackova studia na prazské varhanické
Skole. Skladby se ndam dochovaly v tzv. Sborniku skladeb z praz-
skych studii, ktery kromé varhannich skladeb obsahuje jesté litur-
gické sbory a capella i s doprovodem varhan a drobné komorni
skladby. Janac¢ek v Praze studoval hru na varhany u Adolfa Pra-
chy (1837-1885), kompozici pak pfimo u feditele Ustavu FrantiSka
Zdenka Skuherského (1830-1892). A pravé na konci studia vznikly
tyto varhanni skladby, pfi€¢emz Choraini fantazie je datovana 7. er-
vence 1875. Kompozice odrazeji spie vliv a zplsob vyuky Skuher-
ského nezli Janackllv osobity kompozi¢ni pFistup. Je také nutné
védét, Ze pedagogové skoly, at uz to byl Priicha nebo Skuhersky,
byli vasnivymi stoupenci Wittovy reformy cirkevni hudby, u nas
znamé jako cecilianismus. Také Janacek byl v té dobé zastancem
cecilidnské reformy, podobné jako jeho brnénsky ucitel Pavel
KFizkovsky. Toto nazirani cirkevni hudby usilujici o navrat k tradiéni
vokalni polyfonii a ,o¢istu” od svétskych prvki ovlivnilo i zminéné
Janackovy kompozice. Asi nejzajimavéjsi z nich je pravé Choralni
fantazie, kde Janacek uzil citaci z kantaty Pavla Krizkovského
Sv. Cyril a Metodéj a kterou také sam zahral na zavérecnych prak-
tickych zkousSkach 23. Cervence 1875.

Po Glagolské msi je patrné nejznaméjsi Janackovou duchovni
kompozici Otéends. Skladatel vSak nekomponoval toto dilo jako
liturgické, nybrz jako hudebni doprovod k Zivym obraz{im inspiro-
vanym dilem polského malife jménem Jézef Mecina-Krzesz. Prvni
verze z roku 1901 je ur€ena pro tenorové sdlo, smiSeny sbor, klavir
a harmonium a v této verzi byl Otéenas také uveden jako soucast
Zivych obrazll v brnénském divadle na Vevefi ulici v roce 1901.
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dil klavir a harmonium harfou a varhanami.

Velmi pozoruhodnou kompozici, a to nejen diky své instrumen-
taci, je Hospodine! pro séla, smiSeny sbor, Zzestové nastroje, harfu
a varhany, jiz Janacek napsal v roce 1896 u pfilezitosti oslav brnén-
skych Skol. Sam oznacil skladbu za Upravu nejstarsi Ceské duchovni
pisné Hospodine, pomiluj ny. Skladatel vychazi z ndpévu pisné,
ktery byl v té dobé povazovan za pamatku cyrilometodéjského zpé-
vu, ale jeho zpracovani jiz pfedznamenava vrcholna dila jako Glagol-
skou msi. Skladba zaznéla 19. dubna 1896 v interpretaci cvicného
sboru uditelského Ustavu a ¢lenli Narodniho divadla v Brné.

Také Zdravas Maria z roku 1904 ma zajimavé obsazeni, v pU-
vodni verzi pro sélovy tenor, smiSeny sbor, housle a varhany. O jejim
vzniku mnoho nevime; dochoval se ndm jeden dopis z 22. ¢erven-
ce 1904, v némz skladbic¢ku pfijima darem hrabénka Leopoldina
Serényiova, sidlici v Luhacgovicich: ,Welecteny Pane! Mile prekvape-
na jsem byla pfes mne od Vas vénovane krasné Ave Maria. Bylo mé
tuze lito, ze uz mé nebylo mozno, tuto Vasi krasnou komposici davat
na program, protoze concert musel byti odbyvan dfive. Jisté ale
na druhy rok bude kraslit nas dobro¢iny koncert Vase Ave Maria.”

Skladba vSak ani za rok v Luhacovicich na dobro€inném kon-
certu nezaznéla a byla provedena az v kostele Sv. Cyrila a Metodéje
v Zidenicich v roce 1943. Zdrdvas Maria existuje také ve skladate-
lem prepracované verzi uréené sélovému sopranu ¢i tenoru, hous-
lim a klaviru (pfipadné varhanam).

Igor Stravinskij (1882-1971) je nepochybné jednou z uréujicich
osobnosti hudby 20. stoleti. Svou MSi zkomponoval v letech 1944
az 1948 a je uréena pro smiSeny sbor a soubor dechovych nastroji
zahrnujici dva hoboje, anglicky roh, dva fagoty, dvé trubky a tfi po-
zouny. Jeji vyjimeé&nost podtrhuje skute¢nost, ze Stravinskij ji na-
psal ze své vnitfni potreby, a patfi tak k jedné z nemnohych skladeb,
které nebyly zkomponovany na objednavku. A¢ byl sdm Stravinskij
pravoslavné konfese, vybral si pro svou Msi latinsky text fimskoka-
tolické cirkve. Co ho k tomu vedlo, popsal v rozhovoru s dirigentem
Robertem Craftem: ,Pro¢ jsem tedy slozil katolickou msSi? Protoze
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jsem chtél, aby se ma mse mohla uplatnit liturgicky, a to by bylo na-
prosto nemozné, kdybych slozil hudbu k bohosluzbam pravoslavné
liturgie, protoze ortodoxni tradice nepfipousti instrumentaini hud-
bu —a zpév bez nastrojového doprovodu nesnasim... Na myslenku
komponovat ji mé Caste¢né privedlo nékolik msi Mozartovych, které
jsem v roce 1942 nebo 1943 nasel v jednom hudebnim antikvariaté
v Los Angeles. Kdyz jsem si ty ,sladkohfisné’, témér rokokové operni
skladby prehral, hned jsem védél, Ze jednou musim také slozit msi,
ale opravdovou.” Hudba vychazi z autorova v podstaté strohého,
neoklasického a predevsim antiromantického pohledu, pfitomného
v jeho dile od dvacatych let.

Mse ma symetricky pldorys. Krajni ¢asti (Kyrie a Agnus Dei)
obsahuji homofonni sborové plochy stfidajici se s instrumentalnimi,
harmonie vychazi z oktatonické, diatonické a modalni stupnice. Na-
proti tomu druhd a étvrta véta (Gloria a Sanctus) obsahuiji kvétnaté
sélové linky, které se stfidaji se sborovymi plochami a harmonie je
vyrazné&ji diatonicka. Ustfedni véta, Credo, je nejdelsi a ma vyrazné
deklamacni charakter s omezenou harmonickou a rytmickou pro-
ménlivosti. Skladba dnes patfi k nejcennéjsim projevim liturgické
hudby 20. stoleti.

Jifi Zahradka
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The gallery of the Basilica of the Assumption of the Virgin Mary in
Old Brno is a place closely connected with the childhood and youth
of Leos$ Janacek. He regularly sang there as a chorister and later
held the post of choir director. And it is from here that his organ and
sacred compositions would be heard, as well as the Mass by Igor
Stravinsky.

Janacek, although an excellent organist, devoted only five
short pieces to this royal instrument, in addition to the famous
"Organ Solo” movement from the Glagolitic Mass. Three of them,
including Choral Fantasy, were written during Janacek's studies
at the Prague Organ School. The compositions have been pre-
served in the so-called Collection of Compositions from Prague
Studies, which, in addition to organ compositions, also contains
liturgical choruses a capella and with organ accompaniment and
small chamber compositions. Janaéek studied organ in Prague with
Adolf Priicha (1837-1885) and composition with the director of the
institute, FrantiSek Zdenék Skuhersky (1830-1892). It was at the end
of his studies that these organ pieces were written, the Choral Fan-
tasy being dated 7 July 1875. The compositions reflect the influence
and teaching method of Skuhersky rather than Janacek's distinctive
compositional approach. One should also know that the teachers
of the school, whether it was Prlicha or Skuhersky, were passionate
supporters of Witt's reform of church music, known in this country
as Caecilianism. At that time Janacek was also a supporter of the
Caecilian reform, as was his Brno teacher Pavel Kfizkovsky. This view
of church music, which seeks a return to traditional vocal polyphony
and its “purification” of secular elements, also influenced the afore-
mentioned JanaCek compositions. Perhaps the most interesting of
these is the Choral Fantasy, where JanaCek used a quotation from
Pavel Kfizkovsky's cantata Sts. Cyril and Methodius and which he
himself played at the final practical examinations on 23 July 1875.

After the Glagolitic Mass, Our Father is probably Janacek's
best known spiritual composition. However, the composer did not
compose this work as a liturgical work, but as a musical accompani-
ment to live paintings inspired by the work of a Polish painter Jézef
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Mecina-Krzesz. The first version from 1901 is intended for tenor solo,
mixed choir, piano and harmonium and in this version Our Father was
also performed as part of the live paintings at the Brno theatre on
Vevefi Street in 1901. However, the second version from 1906 is
better known. In this version, Janacek replaced the piano and har-
monium with harp and organ.

A very remarkable composition, not only because of its in-
strumentation, is Lord, Have Mercy! for solos, mixed choir, brass,
harp and organ, which Janacek wrote in 1896 on the occasion of
the celebrations of the Brno schools. He himself described the
composition as an adaptation of the oldest Czech spiritual song
Hospodine, pomiluj ny. The composer based the hymn on a tune
which was at the time considered a legacy of Cyril and Methodius’
singing, but its form already foreshadows such climactic works as
the Glagolitic Mass. The piece was performed on 19 April 1896 by
the training choir of the Teachers' Institute and members of the
National Theatre in Brno.

Also Hail Mary from 1904 has an interesting scoring, in the
original version for solo tenor, mixed choir, violin and organ. We do
not know much about its creation; one letter from 22 July 1904 has
survived, in which Countess Leopoldina Serényiov, residing in
Luhacovice, accepts the piece as a gift: "My dear Lord! | was pleas-
antly surprised by the beautiful Ave Maria dedicated to me by you.
| was very sorry that it was no longer possible for me to put this
beautiful composition of yours on the programme, because the
concert had to be held earlier. Surely, however, the next year, your
Ave Maria will be the crowning glory of our charity concert.”

However, the composition was not performed at the charity
concert in Luhacovice the following year either and was performed
only in the Church of St. Cyril and Methodius in Zidenice in 1943.
Hail Mary also exists in a version reworked by the composer for solo
soprano or tenor, violin and piano (or organ).

Igor Stravinsky (1882-1971) is undoubtedly one of the defin-
ing figures of 20" century music. He composed his Mass between
1944 and 1948 and it is intended for mixed choir and a set of wind
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instruments including two oboes, an English horn, two bassoons,
two trumpets and three trombones. Its uniqueness is underscored
by the fact that Stravinsky wrote it out of his inner need, making
it one of the few compositions that were not commissioned. Al-
though Stravinsky himself was of the Orthodox denomination, he
chose for his Mass the Latin text of the Roman Catholic Church.
What led him to do so, he described in an interview with conductor
Robert Craft: "Why then did | conduct the Catholic Mass? Because
| wanted my mass to have a liturgical application, and that would
be absolutely impossible if | composed music for the Orthodox lit-
urgy, because the Orthodox tradition does not allow instrumental
music —and | hate singing without instrumental accompaniment...
The idea of composing it was partly brought to me by a few Mozart
masses | found in 1942 or 1943 in a music antique shop in Los An-
geles. When | played those 'sweet and sinful’, almost rococo opera
pieces, | knew immediately that one day | would have to compose
a mass, but a real one.”" The music is based on the composer's
essentially austere, neo-classical and above all anti-romantic out-
look, present in his work since the 1920s.

The Mass has a symmetrical layout. The outermost parts (Kyrie
and Agnus Dei) contain homophonic choral areas alternating with
instrumental ones, the harmony is based on octatonic, diatonic
and modal scales. In contrast, the second and fourth movements
(Gloria and Sanctus) contain florid solo lines that alternate with
choral areas, and the harmony is more strongly diatonic. The central
movement, Credo, is the longest and has a distinctly declamatory
character with limited harmonic and rhythmic variability. Today, the
composition is one of the most valuable pieces of liturgical music of
the 20™ century.

Jifi Zahradka

10
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Canticum Ostrava

Pévecky sbor CANTICUM OSTRAVA ma Siroké spektrum plisob-
nosti na poli sborového umeéni, orchestralnich aktivit a také experi-
mentalnich soudobych projektd. V souasnosti zasahuje vyznamné
do kulturniho déni mésta Ostravy a potvrzuje, ze dokaze progresiv-
né pusobit a motivovat nejen mladou generaci ke kvalitni, moderni,
soudobé, ale také stylové provadéné staré hudbé.

Architekturu stylovych kompozic vystavi vzdy umélecky vedou-
ci a sbormistr Jurij Galatenko tak, aby se co nejvice pfiblizil dobovym
stylim. Autenticky uchopi danou skladbu a predloZi ji posluchadi
v patfiéném stylovém a emoc¢nim pojeti, jez jisté zasdhne citlivou
strunu jeho vnimani.

V roce svého vzniku 2001 zac¢inalo CANTICUM ve vétSich umeé-
leckych a odvaznych projektech v Ostravé zejména ve spojitosti
s NDM, NODO a v ramci Ostravskych dn(l soudobé hudby.

Od roku 2015 se Canticum Ostrava a jeho Zenska slozka pod
vedenim Jurije Galatenka predstavilo na mezinarodnich festivalech
a soutézich v Recku a Italii.

V soucasné dobé se Canticum Ostrava podili na dalSich vy-
znamnych hudebnich projektech, jako napf. MHF Leose Janacka,
Ostravské dny nové hudby, Hudebni sou¢asnost, NODO, a také
se UcCastni soutézi a festivall sborového uméni na domaci pidé
i zahrani¢ni.

The CANTICUM OSTRAVA choir has a wide range of activities in
the field of choral art, orchestral activities and also experimental
contemporary projects. Nowadays, it is significantly involved in
the cultural events of the city of Ostrava and confirms that it is
able to progressively influence and motivate not only the younger
generation to quality, modern, contemporary, but also stylistically
performed early music.

The architecture of the stylistic compositions is always built
by the artistic director and choirmaster Yuri Galatenko to be as
close to the period styles as possible. He authentically grasps the
given composition and presents it to the listener in an appropriate

12
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stylistic and emotional conception that will surely strike a sensitive
chord of their perception.

In 2001, the year of its foundation, CANTICUM started out in
larger artistic and daring projects in Ostrava, especially in connec-
tion with NDM, NODO and the Ostrava Days of contemporary music.

Since 2015, Canticum Ostrava and its female component un-
der the direction of Yuri Galatenko have performed at international
festivals and competitions in Greece and Italy.

Currently Canticum Ostrava is involved in other important mu-
sical projects, such as Leo$ Janacek IMF, Ostrava Days of New Mu-
sic, Hudebni souCasnost (contemporary music festival), NODO, and
also participates in competitions and festivals of choral art both at
home and abroad.

13
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Jurij Galatenko

Sbormistr

Jurij Galatenko vystudoval obor sbormistrovstvi na Kyjevské kon-
zervatofi a nasledné obor operni a symfonické dirigovani na Narod-
ni hudebni akademii Ukrajiny. Od roku 2000 je hlavnim sbormistrem
operniho souboru Narodniho divadla moravskoslezského. Své bo-
haté profesni zkuSenosti zUroCil na mnoha festivalech a soutézich
nejen u nas, ale také v zahranici. V letech 2003-2018 byl sbormis-
trem Péveckého sdruzeni ostravskych ucitelek, se kterym dosahl
mnoha hudebnich ocenéni na ¢eskych (Litomys$l, Jihlava) i na me-
zinadrodnich soutézich a festivalech (Madarsko, Némecko, Polsko,
[talie, Recko aj).

Choirmaster

Yuri Galatenko studied choral conducting at the Kiev Conservatory
and then opera and symphonic conducting at the National Acad-
emy of Music of Ukraine. Since 2000 he has been the principal
choirmaster of the opera ensemble of the National Moravian-Sile-
sian Theatre. He has used his rich professional experience at many
festivals and competitions not only in this country but also abroad.
From 2003 to 2018 he was the choirmaster of the Ostrava Teach-
ers' Singing Association, with which he achieved many musical
awards at Czech (Litomy$l, Jihlava) and international competitions
and festivals (Hungary, Germany, Poland, Italy, Greece, etc.).

14
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Jakub Klecker

Dirigent
Vystudoval dirigovani u Jifiho Bélohlavka a Toméase Koutnika
na prazské HAMU. Poté zacal plsobit jako dirigent Janackovy
opery Narodniho divadla Brno a na ¢as se stal i jejim $éfdirigen-
tem. Pod jeho taktovkou zde vznikla fada Uspésnych inscenaci.

V letech 2015-2020 pUsobil jako hudebni feditel ostravského
operniho souboru, se kterym premiéroval Fadu pozoruhodnych
tituld. Spolupracuje také s Narodnim divadlem v Praze (napf. Mo-
zartova Figarova svatba, Bizetova Carmen, Janaékovy Prihody
lisky Bystrousky nebo vecer komponovanych baletnich opus( Ba-
llettissimo). Na zajezdu brnénské Janackovy opery NdB do Omanu
v kvétnu 2014 fidil Dvoraku Rusalku, ktera byla pod jeho vedenim
poprvé uvedena na Arabském poloostroveé. V lednu 2013 debuto-
val s Verdiho Aidou ve Statnim divadle v Norimberku. Ze svétovych
opernich dél nastudoval Klecker napfiklad Bludného Holandana,
Sen noci svatojanské (Britten), Turandot, Popelku (Rossini), Nabu-
cca, La traviatu, Certovu sténu, Tajemstvi, Prodanou nevéstu, Car-
men nebo Jeji pastorkyriu a mnoho dalSich. Na svém repertoaru
ma témeér 60 opernich ¢i baletnich tituld.

V letech 2019-2022 plsobil jako $éfdirigent Moravské filhar-
monie Olomouc. S timto orchestrem pfipravil desitky zajimavych
koncertl zahrnujicich pestrou dramaturgii rdznych Zanrovych styl(.

Spolupracuije s vétsinou Geskych i slovenskych orchestrl. Vy-
stupoval se Symfonickym orchestrem Udine a s Jenskou filharmonii
v Némecku. V letech 2007 a 2009 ved| Filharmonii Brno na koncert-
nim turné po Japonsku. Opakované vystoupil na Mezinarodnim
hudebnim festivalu Brno, Festivalu Janacek Brno, Smetanové
Litomysli nebo na Rheingau Musik Festival. V roce 2009 a 2016 diri-
goval na festivalu Prazské jaro, v roce 2017 debutoval s Mozartovou
operou Figarova svatba ve Wroclavské opere. Na podzim roku 2019
dvakrat hostoval ve Zlatém sale videriského Musikvereinu (Morav-
ska filharmonie Olomouc a Filharmonie Bohuslava Martind Zlin).

15

13_MFJB2022_denni program_DUCHOVNI KONCERT.indd 15 02.11.2022 12:22



Conductor

He studied conducting with Jifi Bélohlavek and Tomas Koutnik at
the Academy of Performing Arts in Prague. He then became con-
ductor of the Janacek Opera at the National Theatre Brno and for
a time became its chief conductor. Under his baton, a number of
successful productions were created here.

From 2015 to 2020, he served as music director of the Ostrava
Opera Ensemble, with which he premiered a number of remark-
able titles. He also collaborates with the National Theatre in Prague
(e.g. Mozart's The Marriage of Figaro, Bizet's Carmen, Janacek's The
Cunning Little Vixen or an evening of composed ballet opuses Bal-
lettissimo). On the Brno Janacek Opera's tour to Oman in May 2014,
he conducted Dvorak's Rusalka, which was performed under his di-
rection on the Arabian Peninsula for the first time. In January 2013 he
made his debut with Verdi's Aida at the State Theatre in Nuremberg.
Among the world opera works Klecker staged for example The Flying
Dutchman, A Midsummer Night's Dream (Britten), Turandot, Cinder-
ella (Rossini), Nabucca, La traviata, The Devil's Wall, The Secret,
The Bartered Bride, Carmen, Jentfa and many more. His repertoire
includes almost 60 opera and ballet titles.

From 2019 to 2022 he served as chief conductor of the Mora-
vian Philharmonic Orchestra Olomouc. With this orchestra he has
prepared dozens of interesting concerts including varied drama-
turgy of different genre styles.

He collaborates with most Czech and Slovak orchestras. He
has performed with the Udine Symphony Orchestra and the Jena
Philharmonic Orchestra in Germany. In 2007 and 2009 he led the
Brno Philharmonic on a concert tour of Japan. He has repeatedly
performed at the Brno International Music Festival, the Janacek
Brno Festival, Smetana Litomysl and the Rheingau Musik Festival.
In 2009 and 2016 he conducted at the Prague Spring Festival,
in 2017 he made his debut with Mozart's opera The Marriage of
Figaro at the Wroclaw Opera. In the autumn of 2019, he was twice
a guest in the Golden Hall of the Vienna Musikverein (Moravian
Philharmonic Orchestra Olomouc and Bohuslav Martint Philhar-
monic Orchestra Zlin).

16
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AleS Briscein

Tenor

Sezonu 2022-2023 zapodal Ales$ Briscein turné s Ceskou filhar-
monii — Glagolskou msi's dirigentem Semjonem Byckovem (Edin-
burgh, Santander, San Sebastian). Prvnim jeho opernim projektem
pak bude Kata Kabanova (role Borise) v Grand Théatre de Geneve
pod taktovkou Tomase Netopila. V sezoné 2021-22 se predstavil
napr. jako Anatol Kuraguin v nové inscenaci Prokofjevovy Vojny
a miru v reZii Calixta Bieita v Zenevé.

Jeho umélecky program zahrnuje provedeni Mahlerovy 8. sym-
fonie v Budapesti, Schrekerova Der ferne Klang v Praze, Janackovy
Glagolské mse v Praze, Vidni a v USA, Kati Kabanové a Messiaenova
Svatého Frantiska z Assisi v Zenevé. Hostuje na mnoha domacich
divadelnich scénach a festivalech, napfiklad v roli Jifiho ve Dvora-
koveé Jakobinovi, Ladislava ve Smetanovych Dvou vdovach, prince
Vv Rusalce, hrabéte d'Albafiorita v Mirandoliné Bohuslava Marting,
Jaromira ve Fibichové Padu Arkuna, LukaSe ve Smetanoveé Polibku,
Alfreda v Traviaté, v titulni roli Lohengrina nebo Pollioneho v Belliniho
Norme.

Mezi jeho posledni ispéchy patfi opera Rodiona Séedrina Loli-
ta v prazském Narodnim divadle a v Marijinském divadle v roce 2020,
titulni role v nové inscenaci Smetanova Dalibora ve Frankfurtu nad
Mohanem pod taktovkou Stefana Soltesze v roce 2019, v roce 2018
debutoval jako Paul v nové inscenaci Korngoldovy opery Die tote
Stadt v Komische Oper Berlin a v drézdanské Semperoper, Filku Mo-
rozova ztvarnil v nové inscenaci Janackovy opery Z mrtvého domu
v Mnichovské statni opere a Sergeje v Lady Macbeth Mcenského
Ujezdu v Ostrave a debutoval v Deutsche Oper Berlin jako Albert
Gregor ve Véci Makropulos.

V roce 2017 ztvarnil plukovniho tambora ve Vojckoviv The-
ater an der Wien pod taktovkou Lea Hussaina a v nastudovani
Roberta Carsena, debutoval v titulni roli Zemlinského Zvéfiny
ve Styrském Hradci, v roce 2016 nastudoval novou inscenaci Ev-
Zzena Onégina v Komische Oper Berlin, debutoval v roli Skuratova
v opefe Z mrtvého domu na opernim festivalu v Savonlinné a v roli
Alberta Gregora v koncertnim provedeni Véci Makropulos pod tak-
tovkou Jifiho Bélohlavka na festivalu BBC Proms. Se Statni operou
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Praha odjel na turné do Japonska jako Pollione v Belliniho Normé
a s Narodnim divadlem Brno do Hongkongu jako Albert Gregor
ve VEci Makropulos.

V roce 2015 debutoval v roli Kénigssohna v Humperdinckové
Kénigskinderovi v Opere Frankfurt, ztvarnil Laca v Janackove Jeji
pastorkyniv Teatro Comunale di Bologna a zpival Stravinského Les
Noces v Rimé&. V sezéné 2013/14 hostoval v novych inscenacich
Cosi fan tutte v Komische Oper a v Jeji pastorkyni ve Styrském
Hradci. V roce 2016 jsme ho mohli slySet jako Andreje v Cajkovské-
ho Mazepé v Komische Oper a jako Stevu v Jeji pastorkyni v Bavor-
ské statni opefe v Mnichove.

V 1été roku 2012 sklidil velky Uspéch v titulni roli Wagnerova
Lohengrina na Tyrolském festivalu v Erlu pod vedenim Gustava Kuh-
na a zpival Smetanovu zfidka uvadénou operu Dvé vdovy v Angers
a Nantes.

Tenor

Czech tenor Ale$ Briscein started into the 2022-2023 season the
tour with the Czech Philharmonic - Glagolitic Mass with the conduc-
tor Semjon Byckov (Edinburgh, Santander, San Sebastian). His first
opera project will be Katya Kabanova, role of Boris, in Grand Théatre
de Geneve, conducted by Tomas Netopil. He started 2021-22 season
as Anatol Kuraguin in a new production of Prokofiev's War and Peace
directed by Calixto Bieito in Geneva.

Among his plans are Mahler's 8" symphony in Budapest, Schreker's
Der ferne Klang in Prague, Janacek's Glagolitic Mass in Prague, Vien-
na, and in the US, as well as Katya Kabanova and Messiaens' St. Fran-
cois d’Assise in Geneva.

He is guesting at many theatres and festivals of his home coun-
try in roles like Jifi in Dvorak's Jakobin, Ladislav in Smetana’'s Two
widows, Prince in Rusalka, Conte di Albafloria in Martinu's Mirando-
lina, as Jaromir in Fibich's Pad Arkuna, as Lukas in Smetana's The
Kiss, as Alfredo in La traviata, in the title role of Lohengrin or as Pol-
lione in Bellini's Norma.
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Recent highlights include 2020 Rodion Shchedrin's opera Loli-
ta at Prague National Theatre and at the Marijinsky Theatre, 2019
the title role in a new production of Smetana'’s Dalibor in Frankfurt
conducted by Stefan Soltesz, 2018 his debuts as Paul in a new
production of Korngold's Die tote Stadt at Komische Oper Berlin
and at Dresden Semperoper, Filka Morozov in a new production
of Janacek's From the House of the Dead at Munich State Opera
and as Sergej in Lady Macbeth of the Mzensk District in Ostrava
as well as his debut at Deutsche Oper Berlin as Albert Gregor in
The Macropulos Affair, 2017 Tambourmajor in Wozzeck at Theater
an der Wien conducted by Leo Hussain and staged by Robert Cars-
en, his debut in the title role of Zemlinksky's Der Zwerg in Graz, 2016
a new production Eugene Oneguin at Komische Oper Berlin, his de-
but as Skuratov in From the House of the Dead at Savonlinna Opera
Festival, and Albert Gregor in a concert performance of Véc Mak-
ropulos under Jifi Bélohlavek at the BBC Proms. He went on tour to
Japan with State Opera Prague as Pollione in Bellini's Norma and
to Hong Kong with National Theatre of Brno as Alber Gregor in and
with the Glagolitic Mass.

In 2015 he debuted in the part of Kénigssohn in Humperdinck's
Kénigskinder at Opera Frankfurt, performed Laca in Janacek's
Jenlifa at the Teatro Comunale di Bologna and sang Stravinsky's
Les Noces in Rome. In 2013/14 he guested in new productions of
Cosi fan tutte at the Komische Oper and of Jendfa in Graz. In 2016 he
was heard as Andrej in Tchaikowsky's Mazeppa at Komische Oper
and as Steva in Jentifa at the Bavarian State Opera in Munich.

In summer 2012 he had a huge success in the title role of Wag-
ner's Lohengrin at the Tyrolean Festival in Erl under Gustav Kuhn
and sang Smetana'’s seldom performed opera Two Widows in An-
gers and Nantes.
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Dominika Svozilova

Harfa

Dominika Svozilova (1989) studovala na Akademii muazickych uméni
v Praze ve tfidé doc. Jany Bouskové. Na prestizni Skole Conserva-
toire National Supérieur Musique et Danse ve francouzském Lyonu
absolvovala ro¢ni staz, ve Francii také absolvovala letni staz na Aca-
démie Internationale de Harpe Pierre Jamet.

JiZ ve svych sedmnacti letech ziskala druhou cenu na Mezina-
rodni harfové sout&Zi v madarském Szegedu. Uspésné se z(&astni-
la i dalSich soutézi v Petrohradu, Vidni a Italii, kde v roce 2012 ziskala
prvni cenu a stala se absolutni vitézkou Mezinarodni harfové souté-
ze ,Marcel Tournier". Pro vyznamnou harfovou udalost — desaty ce-
losvétovy harfovy kongres konany v Amsterdamu roku 2008 - byla
na zakladé nahravky vybrana na master class uznavané americké
harfistky Susann McDonald.

Jako solistka vystoupila s mnoha prednimi domacimi orches-
try, jako jsou PKF — Prague Philharmonia, Filharmonie Brno, Morav-
ska filharmonie Olomouc, Filharmonie Hradec Kralové, Plzenska
Filharmonie, a to jak na slavnych pédiich v Cesku, tak i v Evropé,
Spojenych statech americkych, Japonsku, Ciné nebo v Omanu.

V soucasnosti plisobi jako harfistka Narodniho divadla Brno a spolu
s violistkou Kristinou Fialovou vystupuje na komornich koncertech.
Je zakladatelkou harfovych kurz( ,Harfa v Novém Svété".

Harp
Dominika Svozilova (1989) studied at the Academy of Performing
Arts in Prague in the class of doc. Jana Bouskova. She completed
a one-year internship at the prestigious Conservatoire National Su-
périeur Musique et Danse in Lyon, France, and a summer internship
at the Académie Internationale de Harpe Pierre Jamet.

Already at the age of seventeen she won second prize at the
International Harp Competition in Szeged, Hungary. She has also
successfully participated in other competitions in St. Petersburg,
Vienna and Italy, where in 2012 she won first prize and became
the absolute winner of the International Harp Competition “Mar-
cel Tournier"”. For an important harp event - the tenth World Harp
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Congress held in Amsterdam in 2008 — she was selected on the
basis of a recording for a master class by the renowned American
harpist Susann McDonald.

As a soloist, she has performed with many leading Czech
orchestras, such as the PKF — Prague Philharmonia, Brno Philhar-
monic, Moravian Philharmonic Orchestra Olomouc, Hradec Kralové
Philharmonic, Pilsen Philharmonic, on famous stages in the Czech
Republic, Europe, the United States, Japan, China and Oman. She
is currently a harpist at the National Theatre Brno and performs in
chamber concerts together with violist Kristina Fialova. She is the
founder of the harp courses “Harp in the New World".
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Leos Janacek

Otcenas, JW IV/ 29
Otce nas,
jenz jsi na nebesich,
posvét se jméno Tvé.
O pftijd'nam kréalovstvi Tvé.
Bud'vile Tvé jako v nebi
tak i na zemi.
Chléb nas vezdejsi
dejndm dnes.
Chléb dej nam.
A odpust nam nase viny,
jakoz i my odpoustime
nasim vinikam.
Neuved'nas v pokuseni,
ale zbav néas vSeho zlého.
Amen.

Hospodine!l, JW III/ 5
Hospodine, pomiluj ny!
Jezu Kriste pomiluj ny!
Ty, Spase vSehomira,
spasiz ny, i uslysiz.
Hospodine, hlasy nase!
Daj ndm vsem,
Hospodine, Zizf a mir v zemi.
Krles!
Pomiluj ny!
Hospodine, pomiluj ny!
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Zdravas Maria, JW II/ 14

Zdravas Maria,

milosti pIna.

Pan Buh s Tebou,
pozehnana jsi mezi zenami,
a pozehnany plod zZivota Tvého Jezis.
Amen, amen, amen.

Svaté Maria!

Matko Bozi!

Pros za nés,

za nas hfisné nyni

i v hodinu smrti nasi.
Amen, amen, amen, amen.
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Our Father, JW IV/29

Our Father,

Who artin heaven,

Hallowed be thy name.

Thy kingdom come,

Thy will be done, on earth

As itis in heaven.

Give us this day

Our daily bread

And forgive us our trespasses
As we forgive those

Who trespass against us;

And lead us not into temptation,
But deliver us from evil.
Amen.

Lord! have mercy upon us, JW llI/5
Lord! have mercy upon us.
Jesus Christ! have mercy upon us.
Thou, Saviour of the whole world,
Save us, and listen,
Lord! to our voices.
Give us all, O Lord,
Plenteousness and peace on earth.
Kyrie Eleison!
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Hail Mary, JW 11/14

Hail Mary,

Full of grace.

The Lord is with thee,

Blessed art thou amongst women,

And blessed is the fruit of thy womb, Jesus.

Amen, amen, amen.

Holy Mary!

Mother of God!

Pray for us,

Sinners, now

And at the hour of our death.
Amen, amen, amen, amen.
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Igor Stravinskij
MsSe

Kyrie

Pane, smiluj se.
Kriste, smiluj se.
Pane, smiluj se.

Gloria

Slava na vysostech Bohu

a na zemi pokoj lidem dobré vile.

Chvalime Té.

Velebime Te.

Klanime se Ti.

Oslavujeme Té.

Vzdavame Ti diky pro Tvou velikou slavu.

Pane a Boze, nebesky Krali, Boze, Otée vSemohouci.
Pane, jednorozeny Synu, JeziSi Kriste.

Pane a Boze, Beranku Bozi, Synu Otce.

Ty, ktery snimas hfichy svéta, smiluj se nad nami.
Ty, ktery snimas hrichy svéta, pfijmi nase prosby.
Ty, ktery sedis po pravici Otce, smiluj se nad nami.
Nebot Ty jediny jsi Svaty,

Ty jediny jsi Pan.

Ty jediny jsi Svrchovany, JeziSi Kriste,

se Svatym Duchem, ve slavé Boha Otce.

Amen.
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Credo

Vérim v jednoho Boha,

Otce vSemohouciho, Stvofritele nebe i zemé,

vSeho viditelného i neviditelného.

Vérim v jednoho Pana JeziSe Krista,

jednorozeného Syna Boziho,

ktery se zrodil z Otce pfede vSemi veky.

Blh z Boha, Svétlo ze Svétla, Pravy Biih z Pravého Boha,
zrozeny, nestvoreny, jedné podstaty s Otcem,

skrze néhoz vsechno je stvoreno.

On pro nas lidi a pro nasi spasu sestoupil z nebe.

Skrze Ducha svatého pfijal télo z Marie Panny a stal se ¢lovékem.
Byl za nas ukfizovan, za dnli Pontia Pilata,

byl umucen a pohrfben

a tfetiho dne vstal z mrtvych podle Pisma,

vstoupil do nebe, sedi po pravici Otce.

A znovu prijde, ve slave,

soudit Zivé i mrtvé

a jeho kralovstvi bude bez konce.

Vérim v Ducha svatého, Pana a Dérce zivota,

ktery z Otce i Syna vychazi.

S Otcem i Synem je z&roven uctivan a oslavovan

a mluvil Gsty proroka.

Vérim v jednu, svatou, vSeobecnou (katolickou), apostolskou Cirkev.
Vyznavam jeden kiest na odpusténi hiich(.

Ocekavam vzkfiSeni mrtvych a zivot budouciho véku. Amen.
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Sanctus

Svaty, svaty, svaty Pane, Boze moci a sily;
Nebe i zeme jsou pIné Tvé slavy.

Hosana na vysostech.

Pozehnany, kdo pfichazi ve jménu Pané.
Hosana na vysostech.

Agnus Dei

Beranku Bozi, ty snimas hrichy svéta, smiluj se nad nami.
as hrichy svéta, daruj nam pokoj.

Beranku Bozi, ty snim
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Mass

Kyrie

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.

Gloria

Glory to God in the highest

And on earth peace to men of goodwill.
We praise You. We bless You.

We adore you. We glorify You.

We give you thanks for Your great glory.
Lord God, Heavenly King,

Almighty God the Father,

Lord Jesus Christ, only Son of the Father;
Lord God, Lamb of God, Son of the Father,
You take away the sins of the world;

have mercy on us;

You take away the sins of the world;
receive our prayer;

You sit at the right hand of the Father;
have mercy on us.

For you alone are holy,

You alone are the Lord,

You alone are the Most High, Jesus Christ,
with the Holy Spirit, in the glory of God the Father.
Amen.
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Credo

| believe in one God, the Father, the Almighty, maker of heaven and
earth, Of all that is seen and unseen.

| believe in one Lord Jesus Christ, the only Son of God,

eternally begotten of the Father.

God from God, Light from Light, True God from true God;
begotten, not made; of one being with the Father; through Him all
things were made.

For us men, and for our salvation, He came down from heaven;
by the power of the Holy Spirit He became incarnate from the
Virgin Mary

and was made man.

for our sake He was crucified under Pontius Pilate, He suffered
death and was buried.

On the third day He rose again in accordance with the Scriptures;
He ascended into heaven, and is seated at the right hand of the
Father.

He shall come again in glory to judge both the living and dead,
and His kingdom shall have no end.

| believe in the Holy Spirit, the Lord, the giver of life,

Who proceeds from the Father and the Son;

with the Father and the Son He is worshipped and glorified;

He has spoken through the prophets.

| believe in one holy, catholic and apostolic Church,

| acknowledge one baptism for the forgiveness of sins,

and | look for the resurrection of the dead,

And the life of the world to come. Amen.

30

13_MFJB2022_denni program_DUCHOVNI KONCERT.indd 30 02.11.2022 12:22



Sanctus

Holy, holy, holy Lord, God of power and might;
Heaven and earth are full of your glory.

Hosanna in the highest.

Blessed is he who comes in the name of the Lord.
Hosanna in the highest.

Agnus Dei

Lamb of God, you take away the sins of the world; have
mercy on us.

Lamb of God, you take away the sins of the world; grant
us peace.
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