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PROGRAM

Lubos Fiser:
Sny a valciky

Béla Bartok:

Rumunské tance, op. 8a, BB 56

I. Allegro vivace
II. Poco allegro

Igor Stravinskij:
Valse pour les enfants

Igor Stravinskij:
Tango

Fryderyk Chopin:
Mazurky

. . 1¢c moll

1. &. 2 h moll
Il. &. 3 Des dur
IV. &. 4 cis moll

Bedrich Smetana:
Ceské tance |. a ll. Fada (vybér)

I. Polka fis moll
Il. Oves

Ill. Cibuli¢ka
IV. Obkrocak



Johann Sebastian Bach:
Partita B dur, BWV 825

I. Praeludium

1. Allemande

Ill. Corrente

IV. Sarabande

V. Menuet | - Menuet Il - Menuet | da capo
VI. Giga



PROGRAMME

Lubos Fiser:
Dreams and Waltzes

Béla Bartok:

Romanian Dances, Op. 8a, BB 56

I. Allegro vivace
II. Poco allegro

Igor Stravinsky:

Valse pour les enfants

Igor Stravinsky:

Tango

Frédéric Chopin:
Mazurkas

I. No. 1in C Minor
Il. No. 2 in B Minor
Ill. No. 3 in Db Major
IV. No. 4 in C# Minor

Bedrich Smetana:
Czech Dances, Series | & Il (selection)

I. Polka in F sharp minor
Il. Oats

Ill. The little onion

VI. Obkro¢dk



Johann Sebastian Bach:
Partita in B-flat major, BWV 825

I. Praeludium

1. Allemande

Ill. Corrente

IV. Sarabande

V. Menuet | - Menuet Il - Menuet | da capo
VI. Giga



Prestoze mnohym se pfi vysloveni jména Lubose FiSera (1935-1999)
vybavi jeho hudba k ¢etnym filmovym snimkdm, jako skladatel si
ziskal mezindrodni pozornost svymi kompozicemi orchestralnimi,
kantatovymi a komornimi. Kompozi¢ni vzdélani ziskal na Prazské
konzervatofi (1952-1956) a na Akademii muzickych uméni v Praze
(1956-1960), kde studoval u Emila Hlobila. Jeho ranou tvorbu for-
moval neoklasicismus, avsak jiZz po roce 1960 do jeho dél pronikaji
prvky tzv. Nové hudby, zejména aleatorika a ohlasy tzv. témbrové
hudby. Mezinarodni renomé si Fiser ziskal zejména diky orchestralni
kompozici Patndct listd podle Diirerovy Apokalypsy z roku 1965,
kterd byla ocenéna na mezinarodni skladatelské tribuné UNESCO
v Pafizi. Klaviru vénoval vedle osmi pozoruhodnych klavirnich sonat
také skladbu Sny a valéiky z roku 1993, kterd v postmodernim
kompozi¢nim pfistupu kombinuje chopinovskou snivost s banalnimi
valcikovymi melodiemi.

Cinnost skladatele, etnomuzikologa a sbératele lidovych
pisni se propojovala v Zivoté a dile Bély Bartoka (1881-1945).
V roce 1893 zakotvila Bartdkova rodina v Bratislavé, kde mlady
student gymnazia zacal studovat hru na klavir a harmonii
u madarského pedagoga a sbormistra Laszla Erkela. V letech
1899-1903 pokracoval Béla Bartdk ve studiu na Hudebni
akademii v Budapesti, kde byl v kompozici Zzakem Hanse von
Koesslera a v klaviru Istvana Thomana. Po jejim absolvovani se
vydal na Uspésnou drahu koncertniho pianisty, kterou zavrsil
v roce 1907, kdy byl jmenovan profesorem klaviru na akademii
v Budapesti. Od roku 1905 se Bartdk ve spolupraci se sklada-
telem Zoltanem Kodalym vénoval intenzivnimu sbéru lidovych
pisni na madarském, ale i rumunském a slovenském venkové.
Pravé s pocatky skladatelova zdjmu o lidovou hudbu jsou
spojeny dva Rumunské tance, op. 8a, komponované v letech
1909-1910. Jejich hudebni materidl pfimo Cerpa ze skladatelovych
zapisl rumunské lidové hudby. Zatimco prvni ¢ast predstavuje
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Zivy a energicky tanec se synkopovanymi rytmy typickymi pro
rumunské kruhové tance zvané ,joc”, druha ¢ast v mirném
tempu zdlrazfiuje neotiely zvuk modalnich harmonii a originaini
lidové hudebni ornamentiky. Uvodni Allegro vivace skladatel
premiéroval 12. bfezna 1910 na svém koncerté v Pafizi, druha
¢ast Poco allegro zaznéla poprvé ve skladatelové interpretaci
27. bfezna 1911 v Budapesti.

Tvorba ruského skladatele Igora Stravinského (1882-1971)
podstatnym zplsobem ovlivnila vyvoj hudby v prvni poloviné
20. stoleti. Diky svému smyslu pro novatorstvi a genidlni hudebni
invenci dokazal vyznamné zasahnout do rdznych stylovych prouda.
Z pozdniho romantismu ovlivhéného ruskou tradici dospéla
Stravinského hudba pres neofolklorismus, neoklasicismus a podnéty
jazzu az k dodekafonii a serialismu. Skladatellv drobny Valse
pour les enfants (ValcCik pro déti) vznikl nékdy v letech 1916-1917
ve Svycarském Morges a skladatel jej publikoval roku 1922 na
strankach francouzského deniku Le Figaro. Mechanicky opakovany
val¢ikovy rytmus zde evokuje zvuk dobovych détskych hracich
skfinék. Tango z roku 1940 je pak jednim z prvnich dél, ktera
Stravinskij napsal po svém presidleni do New Yorku. Nebyl by to
ovSem Stravinskij, aby pravidelnou tane¢ni pulzaci smysiného
argentinského tanga neozvlastnil skrytymi nepravidelnostmi.

Tvaréi poetika polského skladatele a genialniho klavirniho
virtuosa Fryderyka Chopina (1810-1849) zasahla celé gene-
race hudebnikd 19. stoleti. Diky citu pro ve své dobé& odvazné
harmonické postupy, vyjime¢nému melodickému daru a smyslu
pro intuitivni a vynalézavé formaini utvafeni za vyuziti brilantni
klavirni techniky se Chopinovy kompozice zafadily mezi vyzna¢na
dila klavirni literatury. Prvni hudebni vzdélani poskytl Chopinovi
Adalbert Zywny, houslista ¢eského ptvodu, pozdéji jej klavirni
hre ucil Jozef Eisner, feditel varSavské konzervatore, na niz Chopin
vstoupil roku 1826. V této dobé uz vSak byl Chopin vyhranénou
uméleckou osobnosti a plodnym skladatelem, ktery béhem pred-
chozich deseti let zkomponoval celou fadu klavirnich kusd. Jako
umeélec prahnouci po mezindrodnim renomé se Chopin na podzim
roku 1830 vydal na turné, jehozZ prvni zastavkou méla byt Viden.
Vypuknuvsi varSavské tzv. listopadové povstani vSak ucinilo



pFitrz Chopinovym planim. Do rodného Polska se uz nevratil.
V poloviné roku 1831 se usadil v Pafizi, ktera se stala jeho domovem
po zbytek Zivota.

K pocetné fadé 59 Mazurek, které vznikaly v letech
1825-1849, se Chopin nechal inspirovat polskymi narodnimi tanci
pochazejicimi z mazovské oblasti v okoli Var§avy. V Chopinové
pojeti se termin, mazurka” vztahuje k nékolika témto regiondlnim
tanclm (zejména k mazuru, obereku a kujawiaku), které sdileji
podobné charakteristiky: tfidobé metrum, silné akcentovany
druhy nebo tfeti takt (doprovazeny poklepanim paty) a teckova-
ny rytmus. Nékteré z variant jsou rychlé a divoké (obereky), jiné
jsou spise zasnéné a melancholické.

Podobné jako v pfipadé Chopinovych Mazurek, tak
i v pfipadé Ceskych tanc( Bedficha Smetany (1824-1884) bylo
jejich pramenem probouzejici se slovanské narodni uvédoméni.
Dvé Fady Smetanovych tancl z let 1877 a 1879 vznikaly jiz
v tragickém zavére¢ném obdobi skladatelova Zivota. Ztrata sluchu
a neustalé piskani v usich, jimz Smetana trpél od roku 1874,
jej donutily vzdat se veskeré verejné umélecké ¢innosti. Musel
opustit kapelnické misto v prazském Prozatimnim divadle i my$-
lenku vydat se znovu na drahu klavirniho virtuosa. Tézky udél
pomahala Smetanovi pfekondvat kompozi¢ni prace, kterou mu
umoznovala jeho genidlni hudebni pfedstavivost. Po ohluchnuti
Smetana dokazal kromé Ceskych tancti zkomponovat také cely
cyklus symfonickych basni Ma viast, opery Hubicka, Tajemstvi
a Certova sténa i své dva smy&cové kvartety. Ceské tance pti-
naseji vyrazové a naladové rozmanité stylizace ¢eskych lidovych
tancl v lisztovsky naroéné klavirni stylizaci. Zatimco prvni fada
pfedstavuje sérii ¢tyf koncertnich polek, ve druhé fadé planoval
Smetana stylizovat dvanact riznych lidovych tancd. , Kazdy
tanec pod svym vlastnim jménem: tedy Furiant, Sko¢na, Rejdovak
a rejdovacka, Sousedska, Hulan, Medvéd, Silnice atd. atd. [...]
Kde Dvorék jmenuje své kusy jen pod vS§eobecnym ndzvem
Sldvische Ténze, aniz by &lovék védél, které to jsou, a jestli viibec
takové existujou, ukdzali by jsme, jaké tance urcité jmenované
my Cesi mdme,“ psal Smetana v dubnu 1879 nakladateli
F. A. Urbankovi. Z plvodnich dvanacti tanc( druhé fady Smetana
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v kone¢ném znéni vynechal Kominika a Rejdovdka. Smetaniv
originalni pfistup, v némz kompozi¢né pracoval jak s pfimymi
citacemi tanecnich pisni, s jejich parafrazemi, tak i s vlastnim
mys$lenkovym zdkladem, dal vzniknout jednomu z vrcholnych
dél ¢eské klavirni literatury 19. stoleti.

Némecky barokni mistr Johann Sebastian Bach (1685-1750)
si jiz jako mladik vydobyl povést nepfekonatelného virtuosa
ve hfe na varhany a cembalo. V letech 1708-1717 zakotvil jako
varhanik a od roku 1714 jako koncertni mistr a kapelnik dvorniho
orchestru vévody Wilhelma ve Vymaru. U dvora Bach komponoval
nejprve zejména varhanni hudbu, pozdéji i orchestralni skladby
a po roce 1714 zapodal s fadou kantat k rGznym pfilezitostem
cirkevniho roku. Roku 1717 pfijal Johann Sebastian Bach nabidku
Iépe placeného mista kapelnika na dvore prince Leopolda z Céthe-
nu, ktery Bachovi zaroven poskytl vétsi svobodu v uméleckém
smérovani. Princ jako pfivrzenec kalvinismu nepfikladal hudbé pfi
bohosluzbé Zadnou vétsi Ulohu, proto se Bachova pracovni ndpli
tykala zejména hudby svétské. V Céthenu zkomponoval Bach svij
prosluly cyklus Braniborskych koncerty, fadu orchestralnich
a violoncellovych suit, cembalovych, tzv. Anglickych a Francouz-
skych suit nebo prvni dil Dobre temperovaného klaviru.

Z c6thenského obdobi pochazi také Partita B dur, BWV 825,
prvni z cyklu Sesti partit pro klavesové nastroje, ktery vznikal
postupné v letech 1726-1731. Dilo je suitou sloZenou z oblibenych
francouzskych lidovych a dvorskych baroknich tanctd alemandy,
courante, sarabandy, menuetu a gigue uvozenych preludiem.
Bachova hudba zde nepostradd vznedenost, plivab a eleganci ani
hbitou a jiskfivou virtuozitu.

Ondfrej Pivoda



Although many people associate the name Lubos$ Fiser (1935-1999)
with his music for numerous films, he gained international recog-
nition as a composer through his orchestral, cantata and chamber
works. He studied composition at the Prague Conservatoire
(1952-1956) and the Academy of Performing Arts in Prague
(1956-1960), where he was a pupil of Emil Hlobil. His early works
were shaped by neoclassicism, but after 1960 his music increas-
ingly incorporated elements of ‘New Music’, particularly aleatory
techniques and the influence of ‘timbre music’. FiSer achieved
international renown with his orchestral composition Fifteen Prints
after Diirer's Apocalypse (1965), which received an award at the
UNESCO International Rostrum of Composers in Paris. In addition
to his eight remarkable piano sonatas, he also composed Dreams
and Waltzes (1993), where a postmodern compositional approach
blends Chopinesque reverie with banal waltz melodies.
Composer, ethnomusicologist and folksong collector —all
of these were closely intertwined in the life and work of Béla Barték
(1881-1945). In 1893, the Bartdk family settled in Bratislava,
where the young grammar-school student began studying piano
and harmony with the Hungarian teacher and choirmaster Laszl6
Erkel. Between 1899 and 1903, Bartdk continued his studies at
the Academy of Music in Budapest, where he studied composition
with Hans von Koessler and piano with Istvan Thoman. After
graduating, he embarked on a successful career as a concert
pianist, which culminated in 1907 with his appointment as Professor
of Piano at the Budapest Academy. From 1905 onwards, Bartok
worked closely with the composer Zoltan Kodaly on the systematic
collection of folksongs, not only in rural Hungary but also in
regions of Romania and Slovakia. It was at the beginning of this
interest in folk music that he composed the Two Romanian Dances,
Op. 8a (1909-1910). The musical material draws directly on the
composer’s own transcriptions of Romanian folk music. The first
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movement is a lively, energetic dance featuring syncopated rhythms
characteristic of the Romanian circle dance known as the joc,
while the second, marked by a more moderate tempo, highlights
the distinctive sonorities of modal harmony and the original orna-
mentation of Romanian folk music. Barték gave the premiere of
the opening Allegro vivace at a concert in Paris on 12 March 1910,
while the second movement, Poco allegro, was first performed by
the composer himself in Budapest on 27 March 1911.

The compositions of Russian composer Igor Stravinsky
(1882-1971) profoundly shaped the development of music in the
first half of the twentieth century. Thanks to his spirit of innovation
and extraordinary musical imagination, he left a lasting mark on
a wide range of styles. From the Russian tradition of late Roman-
ticism, his music evolved through neo-folklorism, neoclassicism
and the influence of jazz, before embracing dodecaphony and
serialism. Stravinsky's miniature Valse pour les enfants (Waltz
for Children) was composed around 1916 in Morges, Switzerland,
and was published in 1922 in the French newspaper Le Figaro.
Its mechanically repeated waltz rhythm evokes the sound of the
children’s musical boxes which were popular at the time. Tango
(1940), meanwhile, was one of the first works Stravinsky wrote
after settling in New York, and true to form, he could not resist
enlivening the regular dance pulse of the sensual Argentine
tango with subtly concealed rhythmic irregularities.

The creative style of the Polish composer and outstanding
piano virtuoso Frédéric Chopin (1810-1849) influenced entire
generations of nineteenth-century musicians. Thanks to his gift
for harmonically daring progressions, exceptional melodic inven-
tion and an intuitive, highly imaginative approach to musical form,
combined with a brilliant command of piano technique, Chopin’s
compositions became cornerstones of the piano repertoire.
Chopin received his first musical training from Adalbert Zywny,
a violinist of Czech origin. He later studied piano with Jozef Elsner,
Director of the Warsaw Conservatory, which he entered in
1826. By that time, however, Chopin had already developed into
a distinctive artistic personality and a prolific composer, having
written numerous piano works during the previous decade.
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Eager to establish an international reputation, he embarked on
a concert tour in the autumn of 1830, with Vienna as its intended
first destination. The outbreak of the November Uprising in
Warsaw, however, brought his plans to an abrupt end and he
would never return to his native Poland. In the middle of 1831,
he settled in Paris, which remained his home for the rest of his life.

Chopin's fifty-nine Mazurkas, composed between 1825
and 1849, were inspired by the Polish national dances of the
Mazovia region surrounding Warsaw. For Chopin, the term
mazurka encompasses several related regional dances - particu-
larly the mazur, oberek and kujawiak — which share a number of
characteristic features: triple metre, a strongly accented second
or third beat (traditionally accompanied by a heel stamp), and
dotted rhythms. Some of these dances are fast and exuberant,
especially the oberek, while others are more lyrical, dreamy
and melancholic.

Like Chopin's Mazurkas, Bedfich Smetana's (1824-1884)
Czech Dances were inspired by the awakening of the Slavic
national consciousness. The two sets of dances, composed in
1877 and 1879, are from the final tragic period of the composer’s
life. The loss of hearing and constant tinnitus which Smetana had
suffered from since 1874 forced him to abandon all public musical
appearances. He resigned his position as conductor at Prague’s
Provisional Theatre and relinquished any hope of resuming his
career as a piano virtuoso. What enabled him to endure these
hardships was composition itself, sustained by his extraordinary
musical imagination. After losing his hearing, Smetana went on
to compose not only the Czech Dances, but also the complete
cycle of symphonic poems M3 vlast, the operas The Kiss,

The Secret and The Devil's Wall, as well as his two string quartets.
The Czech Dances present a rich variety of stylized Czech folk
dances in technically demanding settings inspired by Liszt. While
the first set consists of four concert polkas, Smetana originally
intended the second to include stylizations of twelve different
folk dances. As he wrote to his publisher F. A. Urbanek in April
1879: "Each dance under its own proper name: thus Furiant,
Skoc¢na, Rejdovak and Rejdovacka, Sousedskd, Hulan, Medvéd,
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Silnice, etc., etc. [...] Whereas Dvofak simply gives his pieces

the general title Sldvische Ténze, without anyone knowing which
dances they are, or indeed whether such dances even exist, we
will show the precisely named dances we Czechs possess." Of
the original twelve dances planned for the second set, Smetana
ultimately omitted Kominik (The Chimney Sweep) and Rejdovak.
His original approach—combining direct quotations of folk dance
tunes, paraphrases of traditional melodies, and his own original
thematic material—resulted in one of the masterpieces of nine-
teenth-century Czech piano music.

The German Baroque maestro Johann Sebastian Bach
(1685-1750) established his reputation as an unrivalled virtuoso
on the organ and harpsichord while still a young man. Between
1708 and 1717, he served as organist in Weimar, and from 1714 as
Konzertmeister and director of the court orchestra of Duke Wilhelm.
During his years at the Weimar court, Bach initially devoted
himself primarily to organ music, later expanding his output to
include orchestral works, and from 1714 onwards began com-
posing a series of cantatas for various occasions throughout the
liturgical year. In 1717, Bach accepted the better-paid position of
Kapellmeister at the court of Prince Leopold of Cdthen, who also
granted him greater artistic freedom. As a Calvinist, the prince
assigned little importance to music in church services, and Bach’s
duties therefore centred chiefly on secular music. During his time
in Cothen, Bach composed his celebrated Brandenburg Concertos,
numerous orchestral and cello suites, the keyboard collections
known as the English Suites and French Suites, and the first book
of The Well-Tempered Clavier.

The Partita in B-flat major, BWV 825, also dates from the
Cothen period. It is the first of a cycle of six keyboard partitas
composed between 1726 and 1731. The work is a suite consisting
of popular French court and folk dances from the Baroque era -
an allemande, courante, sarabande, minuet and gigue — preceded
by a prelude. Throughout the work, Bach's music combines
nobility, grace and elegance with brilliant, sparkling virtuosity.

Ondfrej Pivoda
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Marek Kozak

KLAVIR
Marek Kozak patfi k nejvyraznéj$im ceskym pianistiim. Vedle
standardniho klavirniho repertodru se systematicky vénuje také
objevovani opomijenych skladeb a dramaturgicky neotfelym
projektdm. Odbornd kritika ocefiuje jeho osobity interpretaéni
pfistup, Ghozovou kulturu i barevnost klavirniho zvuku. Casopis
Gramophone vyzdvihl ,mimofadnou zfetelnost” a ,rytmickou
zivost” jeho hry, Piano Magazine pak ,lyrické nadani“.

Marek Kozdk ziskal roce 2025 Cenu Jifiho Bélohlavka
a stal se lauredtem 2. ceny Mezinarodni bachovské soutéze v Lipsku.
V rémci Bachova festivalu nasledné vystoupil s Orchestrem lipské-
ho Gewandhausu pod taktovkou Jakuba Hrdsi. Jeho umélecky
profil formovala fada vyznamnych mezindrodnich soutéznich
Uspéchd. V roce 2021 se stal laureatem prestizni Mezinarodni
klavirni soutéze Gézy Andy v Curychu, v roce 2019 byl finalistou
Mezinarodni soutéze Ferruccia Busoniho v Bolzanu a v roce 2018
zvitézil na Evropské klavirni soutézi v Brémach, kde ziskal rovnéz
Cenu publika. Z Mezinarodni hudebni soutéze Prazské jaro 2016
si odnesl 2. cenu a titul lauredta v€etné ocenéni za interpretaci
soudobé skladby Kejklif Adama Skoumala.

Jako solista spolupracuje Marek Kozak s pfednimi ¢eskymi
i zahrani¢nimi orchestry. Spolupracoval s dirigenty Petrem
Altrichterem, Robertem Jindrou, Zsoltem Hamarem nebo Chuheiem
Iwasakim. Vedle sélové drahy se Marek Kozak intenzivné vénuje
komorni hudbé.

Marek Kozak absolvoval Hudebni fakultu Akademie muzic-
kych uméni v Praze ve tfidé profesora lvana Klanského, predtim
studoval na Janackové konzervatofi v Ostravé u Moniky
Tugendliebové (obor klavir) a Martiny Zelové (obor varhany).
Vedle koncertni ¢innosti se vénuje pedagogické praci na Gymnaziu
a hudebni §kole hl. m. Prahy a pravidelné pUsobi na interpretaénich
kurzech v Ceské republice i v zahraniéi.
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PIANO

Marek Kozak is one of the leading Czech pianists of his generation.
Alongside the standard piano repertoire, he has also focused on
rediscovering neglected works and presenting them in innovative
concert programmes. Critics have praised his distinctive inter-
pretative approach, refined touch and rich palette of piano tone.
Gramophone has highlighted the "exceptional clarity" and "rhythmic
vitality" of his playing, while Piano Magazine has commended his
“lyrical gift".

In 2025, Marek Kozak received the Jifi Bélohlavek Award
and won second prize at the International Johann Sebastian Bach
Competition in Leipzig. As part of the Bach Festival, he subse-
quently performed with the Gewandhaus Orchestra Leipzig under
the baton of Jakub HrG$a. His artistic reputation has been estab-
lished by a number of major international competition successes.
In 2021, he became a laureate of the prestigious Géza Anda Inter-
national Piano Competition in Zurich; in 2019, he was a finalist of
the Ferruccio Busoni International Piano Competition in Bolzano;
and in 2018, he won the European Piano Competition in Bremen,
where he also received the Audience Prize. At the 2016 Prague
Spring International Music Competition, he won second prize and
the title of laureate, as well as an award for his interpretation of
Adam Skoumal’s contemporary composition The Juggler.

As a soloist, Marek Kozak collaborates with leading Czech
and international orchestras. He has worked with conductors
including Petr Altrichter, Robert Jindra, Zsolt Hamar and Chuhei
Iwasaki. In addition to his solo career, Marek Kozak is also actively
involved in chamber music.

Marek Kozak graduated from the Music Faculty of the
Academy of Performing Arts in Prague, where he studied under
Professor Ivan Klansky. Previously, he studied piano with Monika
Tugendliebova and organ with Martina Zelova at the Janacek
Conservatory in Ostrava. In addition to his concert tours,
he teaches at the Grammar School and Music School of the City
of Prague and regularly gives masterclasses in the Czech Republic
and abroad.
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