COLLEGIUM 1704

14. 11. 2026, 20:00
— Bazilika Nanebevzeti
Panny Marie

14 November 2026, 8 p.m.
— Basilica of the Assumption
of the Virgin Mary

UCINKUJICI/ PERFORMERS
Collegium 1704 - orchestr/orchestra
Collegium Vocale 1704 - sbor/choir
Vaclav Luks - dirigent/conductor



PROGRAM

Giovanni Pier[uigi da Palestrina:
Missa brevis

I. Kyrie

Il. Gloria

Il. Credo

IV. Sanctus & Benedictus
V. Agnus Dei ll

Pavel Krizkovsky:

Graduale in Dominica Resurrectionis

Leos Janacek:
Exaudi Deus, JW lI/4

Johann Sebastian Bach:
Magnificat, BWV 243

I. Magnificat (sbor)

Il. Et exultavit spiritus meus (arie: sopran I1)
I1l. Quia respexit humilitatem (drie: sopran 1)
IV. Omnes generationes (sbor)

V. Quia fecit mihi magna (arie: bas)

VI. Et misericordia (duetto: alt, tenor)

VIl. Fecit potentiam (sbor)

VIIl. Deposuit potentes (arie: tenor)

IX. Esurientes implevit bonis (arie: alt)

X. Suscepit Israel (terzetto: sopran |, sopran ll, alt)
Xl. Sicut locutus est (sbor)

Xll. Gloria Patri (sbor)



PROGRAMME

Giovanni Pier[uigi da Palestrina:
Missa brevis

I. Kyrie

Il. Gloria

Il. Credo

IV. Sanctus & Benedictus
V. Agnus Dei ll

Pavel Krizkovsky:

Graduale in Dominica Resurrectionis

Leos Janacek:
Exaudi Deus, JW lI/4

Johann Sebastian Bach:
Magnificat, BWV 243

I. Magnificat (chorus)

Il. Et exultavit spiritus meus (aria: soprano )
I1l. Quia respexit humilitatem (aria: soprano )
IV. Omnes generationes (chorus)

V. Quia fecit mihi magna (aria: bass)

VI. Et misericordia (duet: alto, tenor)

VIl. Fecit potentiam (chorus)

VIll. Deposuit potentes (aria: tenor)

IX. Esurientes implevit bonis (aria: alto)

X. Suscepit Israel (trio: soprano I, soprano ll, alto)
Xl. Sicut locutus est (chorus)

Xll. Gloria Patri (chorus)



V ramci festivalu duchovni koncerty pravidelné obraceji pozor-
nost k mistim, kde se formoval Janacklv jedineény skladatelsky
rukopis. V tomto smyslu dnesni program prekracuje hranice
pouhého chronologického historického prehledu a otevira zivy
dialog napfi¢ staletimi, jehoz spole¢nym jmenovatelem je hledani
nadc¢asového sakralniho vyrazu. Tento vnitfni myslenkovy oblouk
spojuje autory, ktefi v naprosto odliSnych historickych i spo-
le¢enskych podminkach hledali pfesvédcivy duchovni vyraz.
Koncert skrze védomy i intuitivni dialog dél renesance, baroka
a 19. stoleti ukazuje, jak se estetické principy renesancni poly-
fonie transformovaly do barokni monumentality a jak o neceld
dvé stoleti pozdéji inspirovaly snahy o reformu cirkevni hudby
na Morave.

MyS&lenkovym stfedobodem, k némuz linie koncertu pfimo
¢i nepfimo sméfuji, je tvorba italského mistra renesanéni polyfonie
Giovanniho Pierluigiho da Palestriny (1525?7-1594). Jeho Missa
brevis, poprvé tisténa roku 1570, pfedstavuje podstatu takzvaného
fimského stylu, ktery se stal synonymem pro rovnovahu, pfehled-
nost textu a dokonalé vedeni hlast bez afektovanych skokd.
Palestrinova estetika spocivala v plynulosti a vnitfnim klidu, kde
je kazdy disonantni tén pfisné pfipraven a nasledné rozveden.
Propracovana ¢tyfhlasa kompozice se pro celou evropskou
hudebni kulturu stala estetickym etalonem, k némuz se o dvé
stoleti pozdéji s hlubokou Uctou obracel Johann Sebastian Bach
a o dalsi stoleti pozdéji také reformatofi katolické liturgie.
Palestrindv styl byl v tomto smyslu vniman jako &isty a neposkvr-
nény archetyp sakralniho uméni.

Kdyz se v 19. stoleti rozvinulo hnuti cecilianismu, byla to
pravé touha po navratu k palestrinovskému idedlu renesanéni
vokalni polyfonie, stejné tak k Cistoté jednohlasého gregoridnské-
ho chordlu. V moravském prostifedi se kliCovou osobnosti této
reformy stal Pavel K¥iZkovsky (1820-1885), jehoZ plsobeni na
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klru starobrnénské baziliky zdsadné proménilo tamni hudebni
provoz. Kfizkovsky se snazil o€istit cirkevni hudbu od opernich,
teatralnich a pfili§ romantizujicich prvkd, které tehdy v chramech
dominovaly. Jeho hluboké teologické i muzikalni vzdélani se
promitalo v pevném fddu kompoziéniho pfistupu — Graduale in
Dominica Resurrectionis z roku 1878 neni jiné. Je ukdzkovym
piikladem, jak Ize principy renesanéni polyfonie tvofivé uplatnit
v kontextu duchovni hudby v posledni ¢tvrtiné 19. stoleti.
KFizkovsky neni prisnym imitatorem, vyuziva strukturdlini principy
polyfonie k dosazeni monumentality a jasnosti, kterd odpovida
souvislostem zmrtvychvstani Pané.

V té&sné blizkosti Kfizkovského vyrUstal i Leo$ Janadek
(1854-1928) - jeho nejvyznamnéjsi zak, jehoz pozdéjsi avantgardni
styl si malokdo spojuje s pfisnym cirkevnim fadem. Pfesto bylo
Janackovo détstvi a mladi na starobrnénském kdru cecilidnskou
estetikou hluboce formovano. Skladba Exaudi Deus, komponovana
v roce 1875 jako skolni prace béhem Janackovych studii na prazské
varhanické Skole, ukazuje mladého autora v pozici az prekvapivé
vyzralého umélce, ktery si pIné osvojil zakonitosti pfisného slohu.
Janacek zde pracuje s tradi¢nim latinskym Zalmovym textem,

a prestoze jde o kompozici psanou v intencich skolskych pravidel
a reformnich snah, pod povrchem jiZ prosvita Jana¢kova schop-
nost zkratky a specifického vnimani textové rytmiky, jez se naplno
projevila v pozdé&jsim fenoménu ndpévkl mluvy. Pravé zkusenost
s vokalni polyfonii a starymi cirkevnimi téninami, které jako cho-
ralista a pozdé&ji feditel klru denné provadél, polozila zéklady
pro jeho specifické hudebni myS$leni, jez se v pIné sile projevilo
v jeho pozdnich mistrovskych dilech.

Zatimco Kfizkovsky s Janackem se k renesan&nimu idealu
vraceli skrze historickou reflexi, pro Johanna Sebastiana Bacha
(1685-1750) byl zivou soucasti jeho kompozi¢niho kosmu. Bach
studoval a opisoval Palestrinova dila, aby pronikl do tajd takzva-
ného stile antico, a tyto principy pak pfirozené promital do své
vlastni barokni polyfonie. V kontextu dnesniho programu musime
zminit, Ze jeho Magnificat, BWV 243, pfedstavuje na prvni pohled
protipdl k Palestrinové stfidmosti, jelikoZ je pIné barokniho lesku,
nastrojové barevnosti a dramatické rétoriky. Vnitfni logika vedeni
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hlas( a smysl| pro pfisny strukturdini ¥ad v8ak maji téhoz jme-
novatele. Latinsky chvalozpév Panny Marie je zde rozvrzen do
kompaktnich, tektonicky dokonale vyvazenych &asti, kde se
stiidaji virtuézni arie s monumentalnimi pétihlasymi sbory. Bach
toto dilo napsal kratce po svém nastupu do Lipska v roce 1723

a dlouho se prfedpokladalo, Ze motivaci bylo prvni provedeni pfi
vanoénich ne$porach. Vzhledem ke studiu plvodniho skladate-
lova autografu v poslednich pfiblizné dvaceti letech se odbornici
priklanéji k verzi, Zze Bach mél v Umyslu uvadét prvni verzi svého
Magnificat v zavislosti na okolnostech i pfi jinych svatcich nez
o Vanocich, coz ostatné svédcii dneSnimu dni.

Vzajemna setkani téchto ¢tyr skladeb rysuji pozoruhodny
historicky oblouk. Sledujeme ahistorickou cestu od Palestrinovy
Cisté renesancni formy pres pokusy o navazani tohoto idealu
v dilech KFizkovského a mladého Janacka az po Bachovu barokni
syntézu. Kazdy z autorl se svym vlastnim zpUsobem dotyka hra-
nice mezi pfisnou kompozi¢ni disciplinou a svobodnym estetickym
vyrazem, spojené femesinym porozuménim lidskému hlasu jako
nejvyznamnéjSimu nositeli hudebniho sdéleni.

Jifi Cevela



As part of the festival, the sacred concerts regularly focus on
where Janacek'’s distinctive compositional style was formed. In
this respect, today’s programme goes beyond a mere chrono-
logical historical overview and opens up a living dialogue across
the centuries, united by a search for a timeless sacred expres-
sion. This underlying arc of ideas connects composers who, in
entirely different historical and social circumstances, sought

a convincing spiritual expression. Through a conscious and
intuitive dialogue between works of the Renaissance, Baroque
and the nineteenth century, the concert demonstrates how the
aesthetic principles of Renaissance polyphony were transformed
into Baroque monumentality and how, less than two centuries
later, they inspired efforts to reform church music in Moravia.

The intellectual focal point of the concert’s various strands
is the work of the Italian master of Renaissance polyphony,
Giovanni Pierluigi da Palestrina (1525?-1594). His Missa brevis,
first printed in 1570, represents the essence of the so-called
Roman style, which became synonymous with balance, textual
clarity and impeccable voice-leading without affected leaps.
Palestrina’s aesthetic was founded on fluidity and inner calm,
in which every dissonant note is strictly prepared and subse-
quently resolved. His highly refined four-part writing became an
aesthetic benchmark for the whole of European musical culture,
to which Johann Sebastian Bach would turn with profound respect
two centuries later, as would the reformers of the Catholic liturgy
a century later. In this sense, Palestrina’s style was perceived as
the pure and unblemished archetype of sacred art.

When the Cecilian movement developed in the nineteenth
century, it was driven above all by a desire to return to the
Palestrinian ideal of Renaissance vocal polyphony, as well as to
the purity of monophonic Gregorian chant. In Moravia, the key
figure of these reforms was Pavel Kfizkovsky (1820-1885), whose
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work at the choir of the Basilica of the Assumption of Our Lady
in Old Brno fundamentally transformed musical developments
there. Kfizkovsky sought to purge church music of the operatic,
theatrical and excessively Romantic elements which then domi-
nated in churches. His profound theological and musical education
was reflected in a disciplined approach to composition — and his
Graduale in Dominica Resurrectionis of 1878 is no exception. It
is a prime example of how the principles of Renaissance polyphony
could be creatively applied within the context of sacred music in
the final quarter of the nineteenth century. Kfizkovsky, however,
is not a strict imitator; instead, he employs the structural principles
of polyphony to achieve a monumentality and clarity appropriate
to the context of the Resurrection of the Lord.

Leo$ Janaéek (1854-1928) also grew up in close proximity
to Kfizkovsky and was his most important pupil, whose later
avant-garde style few would associate with the strict discipline
of church music. Nevertheless, Janac¢ek'’s childhood and youth at
the Staré Brno choir loft were profoundly shaped by the Cecilian
aesthetic. The composition Exaudi Deus, written in 1875 as
a student exercise during Janacek'’s time at the Prague Organ
School, presents the young composer as a surprisingly mature
artist who had fully mastered the conventions of this style. Here
Jandacek works with a traditional Latin psalm text, and although
the composition was written in accordance with academic rules
and the principles of reform, beneath the surface one can already
discern Janacek’s gift for compression and his distinctive sensi-
tivity to textual rhythm, which would later find its fullest expression
in his speech melodies. It was this experience of vocal polyphony
and the old church modes, that he performed daily as a chorister
and later as choirmaster, which laid the foundations for his
distinctive musical thinking and would reveal its full force in his
late masterpieces.

Whereas Kfizkovsky and Janacek returned to the Renais-
sance ideal through historical reflection, for Johann Sebastian
Bach (1685-1750) it was a living part of his compositional cosmos.
Bach studied and copied works by Palestrina in order to uncover
the secrets of the so-called stile antico, and then naturally
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incorporated these principles into his own Baroque polyphony.
In the context of today’s programme, it is worth mentioning his
Magnificat, BWV 243, which at first sight represents a counter-
point to Palestrina’s restraint, being full of Baroque brilliance,
instrumental colour and dramatic rhetoric. Yet the underlying
logic of the voice-leading and the sense of rigorous structural
order have the same common denominator. The Latin hymn of
praise to the Virgin Mary is organised into compact, architec-
turally perfectly balanced sections, alternating virtuoso arias
with monumental five-part choruses. Bach wrote the work
shortly after taking up his post in Leipzig in 1723, and it was
long assumed that he was motivated by the fact that it was to
be performed at Vespers on Christmas Day. However, studies of
the composer’s original autograph over the past twenty years
have shown that Bach probably intended the first version of his
Magnificat to be performed, depending on the circumstances,
on other feast days as well as Christmas — a conclusion which is
also fitting for today’s occasion.

The juxtaposition of these four works traces a remarkable
historical arc. We follow an ahistorical path from Palestrina’s pure
Renaissance form, through attempts to revive this ideal in the
works of Kfizkovsky and the young Janacek, to Bach’s Baroque
synthesis. Each of these composers, in their own way, touches
the boundary between rigorous compositional discipline and
free aesthetic expression, united by a craftsmanship grounded
in an understanding of the human voice as the most important
vehicle of musical communication.

Jiti Cevela



Collegium &
Collegium Vocale 1704

ORCHESTR
Prazsky barokni orchestr Collegium 1704 a vokalni ansambl
Collegium Vocale 1704 patfi v oblasti historicky poucéené inter-
pretace staré hudby ke svétové $pic¢ce. Soubor zaloZil cembalista
a dirigent Vaclav Luks u pfileZitosti projektu Bach — Praha — 2005.
V roce 2008 zahdjilo Collegium 1704 projekt Hudebni most
Praha - Drazdany, ktery propojuje kulturni dédictvi obou mést
a stal se zdkladem dlouhodobych koncertnich sezon souboru
v Praze (Rudolfinum) a Drazdanech. Spoluprace se svétové
proslulymi sdlisty, jako jsou Magdalena Kozend, Vivica Genaux
a dalsi, upevnila jeho mezindrodni renomé. Nedavna pozvani
Collegia 1704 zahrnuiji prestizni pofadatele a pddia jako Salzburger
Festspiele, Berliner Philharmonie, Wigmore Hall v Londyné,
Theater an der Wien ¢i Bachfest v Lipsku. V kvétnu 2021
Collegium 1704 zahdjilo mezindrodni hudebni festival Prazské
jaro provedenim Smetanovy Mé vlasti, jejiz nahravka vyS$la na
kritiky ocefiovaném CD (2022). V opernich produkcich navazalo
Collegium 1704 na mezinarodni Uspéchy inscenace Handelova
Rinalda provedenim opery L'Olimpiade J. Myslive€ka, nomino-
vané na International Opera Awards 2014, a opery Arsilda, regina
di Ponto A. Vivaldiho v novodobé svétové premiéfe. V roce 2022
uvedlo Handelovu operu Alcina v rezii J. Hefmana v koprodukci
s Narodnim divadlem Brno, Opéra Royal ve Versailles a Théatre
de Caen, nasledovala Mozartova Figarova svatba (2025)
a nejnovéji Handelova Agrippina (2026). Prazské Narodni divadlo
uvedlo ve spolupraci s Collegiem 1704 operu Platée J. Ph. Rameaua
(2024) a Purcellovu Dido a Aenesas (2026). V roce 2014 spolu-
pracovalo Collegium 1704 s B. Mehtou na DVD s Gluckovou operou
Orfeo ed Euridice v rezii O. Havelky a na nata¢eni dokumentu
BBC 2 Mozart v Praze s R. Villazénem. Soubor se podilel na
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historickém velkofilmu Il Boemo (2022) v rezii P. Vaclava o Zivoté
J. Myslive¢ka. Nahravky Collegia 1704 se t&Si pfizni posluchaci
i hudebni kritiky (opakovana ocenéni Diapason d’Or, CD mésice
& Editor’s Choice ¢i nominace na CD roku Gramophone Magazine,
BBC Music Magazine Award). NejvyznamnéjsSimi pociny posled-
nich let jsou prvni kompletni ¢eska nahravka Handelova Mesidse
z roku 2019 a 3CD s operou Les Boréades J. Ph. Rameaua, které
ziskalo ocenéni Trophées 2020 a cenu nizozemskych hudebnich
kritikG Edison Klassiek 2021 jako nejlep$i operni nahravka roku.
Nazev souboru odkazuje k roku 1704, kdy byla v Praze provede-
na hra Via Laureata s hudbou Jana Dismase Zelenky, nejvétsiho
génia Ceského baroka, ktery je pro orchestr erbovnim skladatelem.
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Collegium &
Collegium Vocale 1704

ORCHESTRA
The Prague-based Baroque orchestra Collegium 1704 and the
vocal ensemble Collegium Vocale 1704 are among the world’s
leading ensembles specializing in historically informed per-
formances of early music. The ensemble was founded by
harpsichordist and conductor Vaclav Luks on the occasion of
the Bach - Prague - 2005 project. In 2008, Collegium 1704
launched the Music Bridge Prague-Dresden project, which
links the cultural heritage of these two cities and is the foun-
dation for the ensemble’s long-term concert seasons in Prague
(Rudolfinum) and Dresden. Collaborations with world-renowned
soloists such as Magdalena Kozen4, Vivica Genaux and others
have further strengthened its international reputation.
Collegium 1704 has recently received invitations from prestigious
festivals, presenters and venues such as the Salzburg Festival,
the Berliner Philharmonie, Wigmore Hall in London, Theater
an der Wien and the Leipzig Bach Festival. In May 2021,
Collegium 1704 opened the Prague Spring International Music
Festival with a performance of Smetana’s M4 vlast, a recording
of which was released on a critically acclaimed CD in 2022. In
opera productions, Collegium 1704 followed the international
success of its production of Handel’s Rinaldo with a performance
of Mysliveek’s L'Olimpiade, which was nominated for the
International Opera Awards in 2014, and Vivaldi’s Arsilda, regina
di Ponto in its first modern worldwide performance. In 2022, it
presented Handel's opera Alcina, directed by Jifi Hefman, in
a co-production with the National Theatre Brno, the Opéra Royal
de Versailles and the Théatre de Caen, followed by Mozart’s Le
nozze di Figaro (2025) and, most recently, Handel's Agrippina
(2026). The National Theatre Prague presented Rameau’s Platée
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(2024) and Purcell’s Dido and Aeneas (2026) in collaboration
with Collegium 1704. In 2014, Collegium 1704 collaborated
with Bejun Mehta on a DVD of Gluck’s opera Orfeo ed Euridice,
directed by OndFej Havelka, and on the BBC Two documentary
Mozart in Prague with Rolando Villazén. The ensemble also
participated in the historical epic film Il Boemo (2022), directed
by Petr Vaclav, about the life of Josef Myslivecek. Recordings by
Collegium 1704 have been warmly received by both audiences
and music critics, receiving Diapason d’Or awards, CD of the
Month and Editor’'s Choice distinctions, as well as nominations
for CD of the Year from Gramophone Magazine and the BBC
Music Magazine Awards. The ensemble’s most significant projects
in recent years have included the first complete Czech recording
of Handel’s Messiah in 2019 and a three-CD set of Rameau’s
opera Les Boréades, which received the Trophées 2020 award
and the Dutch music critics’ Edison Klassiek 2021 award for
Best Opera Recording of the Year. The ensemble’s name refers
to the year 1704, when the play Via Laureata, with music by Jan
Dismas Zelenka, the greatest genius of the Czech Baroque and
the orchestra’s signature composer, was performed in Prague.
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Vaclav Luks

DIRIGENT
Béhem studii v Basileji i v nasledujicich letech Véaclav Luks
koncertoval jako sélovy hornista Akademie fiir Alte Musik Berlin
po celé Evropé i v zamofi. Po navratu ze zahranici v roce 2005
pretvofil komorni soubor Collegium 1704, ktery zaloZil jiz za studi,
v barokni orchestr a zalozil vokalni soubor Collegium Vocale 1704.
Pod jeho vedenim soubory hostuji na prestiznich festivalech
a ucinkuji ve vyznamnych koncertnich sinich. Kromé intenzivni
prace s Collegiem 1704 Vaclav Luks spolupracuje také s dal$imi
uzndvanymi soubory jako Netherlands Bach Society, Camerata
Salzburg, Akademie fir Alte Musik Berlin, La Cetra Barockorchester
Basel nebo Dresdner Kammerchor. PFi benefi¢nim koncertu na
obnovu Notre Dame dirigoval Vaclav Luks Orchestre National de
France. V roce 2021 mu francouzskd rozhlasova stanice France
Musique vénovala pét dild seridlu Grands interpretes de la musique
classique. V kvétnu 2021 dirigoval Collegium 1704 pfi zahajovacim
koncertu mezinarodniho hudebniho festivalu Prazskeé jaro.
Spolupracoval s mezinarodné proslulymi pévci jako Karina Gauvin,
Vivica Genaux, Ann Hallenberg, Martina Jankova, Philippe
Jaroussky, Magdalena Kozend, Bejun Mehta, Sara Mingardo,
Adam Plachetka a Andreas Scholl. Na opernich a divadelnich
pfedstavenich spolupracoval Vaclav Luks s reziséry jako Willy
Decker, Ondfej Havelka, Ursel Herrmann, Jifi Hefman, Louise
Moaty, J. A. Pitinsky nebo David Radok. Jeho aktivity sehraly
vyznamnou roli v oziveni zajmu o dila éeskych skladatell Jana
Dismase Zelenky a Josefa Myslivecka a také v posileni ¢esko-
-némeckych kulturnich vztah( prostifednictvim znovuobjevovani
spole¢nych hudebnich tradic obou zemi.
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CONDUCTOR
During his studies in Basel and in the years that followed, Vaclav
Luks performed throughout Europe and overseas as a solo horn
player with the Akademie fiir Alte Musik Berlin. After returning
from abroad in 2005, he transformed the chamber ensemble
Collegium 1704, which he had founded while still a student, into
a Baroque orchestra and established the vocal ensemble Collegium
Vocale 1704. Under his direction, the ensembles perform at
prestigious festivals and in major concert halls. In addition to his
tireless work with Collegium 1704, Vaclav Luks also collaborates
with other renowned ensembles such as the Netherlands Bach
Society, Camerata Salzburg, Akademie fur Alte Musik Berlin,
La Cetra Barockorchester Basel and Dresdner Kammerchor.
At a benefit concert for the restoration of Notre-Dame, Vaclav
Luks conducted the Orchestre National de France. In 2021, the
French radio station France Musique devoted a five-part series,
Grands interprétes de la musique classique, to him. In May 2021,
he conducted Collegium 1704 at the opening concert of the Prague
Spring International Music Festival. He has collaborated with
internationally renowned singers including Karina Gauvin, Vivica
Genaux, Ann Hallenberg, Martina Jankova, Philippe Jaroussky,
Magdalena Kozena, Bejun Mehta, Sara Mingardo, Adam Plachetka
and Andreas Scholl. In opera and theatre productions, Vaclav Luks
has worked with directors including Willy Decker, Ondfej Havelka,
Ursel Herrmann, Jifi Hefman, Louise Moaty, Jan Antonin Pitinsky
and David Radok. His activities have played a significant role in
reviving interest in the works of the Czech composers Jan Dismas
Zelenka and Josef Myslivec€ek, as well as in strengthening
Czech-German cultural relations through the rediscovery of the
two countries’ shared musical traditions.
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Giovanni Pier[uigi da Palestrina:
Missa brevis

Kyrie

Pane, smiluj se.
Kriste, smiluj se.
Pane, smiluj se.

Gloria

Sldva na vysostech Bohu

a na zemi pokoj lidem dobré vdle.

Chvalime té. Velebime té.

Klanime se ti. Oslavujeme té.

Vzddavame ti diky pro tvou velikou slavu.

Pane a BoZe, nebesky Krali,

Boze, Otée vSemohouci.

Pane, jednorozeny Synu, Jezisi Kriste.

Pane a BozZe, Beranku Bozi, Synu Otce.

Ty, ktery snimas hfichy svéta, smiluj se nad nami,
ty, ktery snima$ htichy svéta, pfijmi nase prosby.
Ty, ktery sedi$ po pravici Otce, smiluj se nad nami.
Nebot ty jediny jsi Svaty, ty jediny jsi Pan,

ty jediny jsi Svrchovany, Jezisi Kriste,

se svatym Duchem, ve slavé Boha Otce.

Amen.

Credo

Vérim v jednoho Boha,

Otce vSemohouciho, Stvofitele nebe i zemé,

vSeho viditelného i neviditelného.

Vérim v jednoho Péna JeziSe Krista,

jednorozeného Syna Boziho,

ktery se zrodil z Otce prede vSemi véky.

Blh z Boha, Svétlo ze Svétla, Pravy Blh z Pravého Boha,
zrozeny, nestvoreny, jedné podstaty s Otcem,
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skrze néhoz v8echno je stvofeno.

On pro nas lidi a pro nasi spasu sestoupil z nebe.

Skrze Ducha svatého pfijal télo z Marie Panny a stal se Clovékem.
Byl za nas ukfizovan, za dnl Pontia Pilata,

byl umucen a pohfben

a tfetiho dne vstal z mrtvych podle Pisma,

vstoupil do nebe, sedi po pravici Otce.

A znovu pfijde, ve slave,

soudit zivé i mrtvé

a jeho krélovstvi bude bez konce.

Vérim v Ducha svatého, Pana a Darce Zivota,

ktery z Otce i Syna vychazi.

S Otcem i Synem je zdroven uctivan a oslavovan

a mluvil Usty prorokd.

Vérim v jednu, svatou, vS§eobecnou (katolickou), apostolskou
Cirkev.

Vyznavam jeden kiest na odpusténi hiichd.

Ocekavam vzkFiseni mrtvych a Zivot budouciho véku. Amen.

Sanctus & Benedictus

Svaty, svaty, svaty, Pan, Blh zastup(.
Nebe i zemé jsou plny tvé slavy.

Hosana na vysostech.

PoZzehnany, jenz pfichdzi ve jménu Pané.
Hosana na vysostech.

Agnus Dei ll
Beranku Bozi, ktery snimas hfichy svéta, daruj nam pokoj.
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Giovanni Pier[uigi da Palestrina:
Missa brevis

Kyrie

Lord, have mercy upon us.
Christ, have mercy upon us.
Lord, have mercy upon us.

Gloria

Glory to God in the highest,

and on earth peace to people of good will.

We praise you, we bless you,

we adore you, we glorify you,,

we give you thanks for your great glory,

Lord God, heavenly King,

O God, almighty Father.

Lord Jesus Christ, Only Begotten Son,

Lord God, Lamb of God, Son of the Father,

you take away the sins of the world, have mercy on us;
you take away the sins of the world, receive our prayer;
you are seated at the right hand of the Father, have mercy on us.
For you alone are the Holy One, you alone are the Lord,
you alone are the Most High, Jesus Christ,

with the Holy Spirit, in the glory of God the Father.
Amen.

Credo

| believe in one God,

the Father almighty, maker of heaven and earth,

of all things visible and invisible.

| believe in one Lord Jesus Christ,

the Only Begotten Son of God,

born of the Father before all ages.

God from God, Light from Light, true God from true God,
begotten, not made, consubstantial with the Father;
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through him all things were made.

For us men and for our salvation he came down from heaven,

and by the Holy Spirit was incarnate of the Virgin Mary,
and became man.

For our sake he was crucified under Pontius Pilate,

he suffered death and was buried,

and rose again on the third day

in accordance with the Scriptures.

He ascended into heaven

and is seated at the right hand of the Father.

He will come again in glory

to judge the living and the dead

and his kingdom will have no end.

| believe in the Holy Spirit, the Lord, the giver of life,
who proceeds from the Father and the Son,

who with the Father and the Son is adored and glorified,
who has spoken through the prophets.

| believe in one, holy, catholic and apostolic Church.

| confess one Baptism for the forgiveness of sins

and | look forward to the resurrection of the dead

and the life of the world to come.

Amen.

Sanctus & Benedictus

Holy, Holy, Holy, Lord God of hosts,

heaven and earth are full of thy glory.

Hosanna in the highest.

Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.

Agnus Dei ll
Lamb of God, you take away the sins of the world,
grant us peace.
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Pavel Krizkovsky:

Graduale in Dominica Resurrectionis

Toto je den, ktery ucinil Hospodin:

jdsejme a radujme se z ného.

Oslavujte Hospodina, nebot je dobry,

nebot jeho milosrdenstvi trva na véky.

Aleluja, aleluja.

Nas velikonoc¢ni berdnek, Kristus, je obétovan.

Pavel Krizkovsky:

Graduale in Dominica Resurrectionis

This is the day the Lord has made;

let us rejoice and be glad in it.

Give thanks to the Lord, for he us good,

for his mercy endures forever.

Alleluia, alleluia.

Christ, our Paschal Lamb, has been sacrificed.
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Leos Janacek:
Exaudi Deus, JW 1I/4
Vysly$§, Boze, modlitbu mou
a neprehlizej moji prosbu,
v§imni si mé a vysly$ mé.
Leos Janacek:
Exaudi Deus, JW li/4

Give ear to my prayer, O God,;

and hide not thyself from my supplication.

Attend unto me, and hear me.
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Johann Sebastian Bach:
Magnificat, BWV 243

Magnificat (sbor)

Velebi ma duse Hospodina,

Et exultavit spiritus meus (arie: sopran Il)

a mQj duch jasa v Bohu, mém Spasiteli.

Quia respexit humilitatem (arie: sopran )

Nebot shlédl na nepatrnost své sluzebnice.

Hle, od této chvile mé budou blahoslavit

Omnes generationes (sbor)

v§echna pokoleni.

Quia fecit mihi magna (drie: bas)

Nebot mocny mi ucinil veliké véci a jeho jméno je svaté.

Et misericordia (duetto: alt, tenor)

A jeho milosrdenstvi trva od pokoleni do pokoleni pro ty,

kdo se ho boji.

Fecit potentiam (sbor)

Projevil silu svym ramenem, rozptylil ty,

kdo v srdci smysleji pySné.

Deposuit potentes (drie: tenor)

Mocné sesadil z trlinu a ponizené povysil.

Esurientes implevit bonis (drie: alt)

Hladovéjici nasytil dobrymi vécmi a bohaté propustil s prazdnou.
Suscepit Israel (terzetto: sopran |, sopran Il, alt)

Ujal se Izraele, svého sluzebnika, pamatuje na své milosrdenstvi,
Sicut locutus est (sbor)

jak mluvil k naim otclm, k Abrahamovi a jeho potomstvu na véky.
Gloria Patri (sbor)

Sldva Otci i Synu i Duchu Svatému, jako byla na poc¢atku,
inyniivzdycky a na véky véka.

Amen.
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Johann Sebastian Bach:
Magnificat, BWV 243

Magnificat (chorus)

My soul doth magnify the Lord

Et exultavit spiritus meus (aria: soprano 1)

And my spirit rejoices in God my saviour.

Quia respexit humilitatem (aria: soprano I)

For He has regarded the lowliness of His handmaiden:

For behold, from henceforth shall call me blessed

Omnes generationes (chorus)

All generations.

Quia fecit mihi magna (aria: bass)

For He is mighty has magnified me; and holy is His name.

Et misericordia (duet: alto, tenor)

And His mercy is on them that fear Him

from generation to generation.

Fecit potentiam (chorus)

He hath showed strength with His arm;

He hath scattered the proud in the imagination of their hearts.
Deposuit potentes (aria: tenor)

He hath put down the mighty from their seats,

and hath exalted the humble.

Esurientes implevit bonis (aria: alto)

He hath filled the hungry with good things;

and the rich He hath sent empty away.

Suscepit Israel (trio: soprano |, soprano I, alto)

He hath holpen His servant Israel, in remembrance of His mercy.
Sicut locutus est (chorus)

As He spoke to our forefathers, Abraham, and his seed forever.
Gloria Patri (chorus)

Glory be to the Father, and to the Son, and to the Holy Spirit!
As it was in the beginning,

is now and ever shall be world without end.

Amen.
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