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PROGRAM

Josef Suk:

Pohddka, op. 16 / suita pro velky orchestr na motivy hudby
k Zeyerové dramatické pohadce Raduz a Mahulena

1. O vérném milovani Raduze a Mahuleny a jejich strastech
(O neustalé lasce Radlze a Mahuleny a jejich zkouskach)
2. Intermezzo: Hra na labuté a pavy

3. Intermezzo: Smuteéni hudba (Smutecni hudba)

4. Runy kletba a jak byla ldskou zrusena

(Runova kletba a jak ji zlomila prava laska)

Prestavka

Leos Janacek:

Sérka (koncertni provedeni), JW 1/1/

Opera o tfech jednanich na libreto Julia Zeyera
(verze 1919)

Ve spolupraci s autorem upravil a tfeti jednani instrumentoval
Osvald Chlubna.

Uvod

1. jednani
2. jednani
3. jednani



PROGRAMME

Josef Suk:

Fairy Tale, Op. 16 /Suite for large orchestra on themes
from the music to Julius Zeyer’s dramatic fairy tale
Raduz and Mahulena

1. About the Constant Love of Raduz and Mahulena
and their Trials

2. Intermezzo: Playing at Swans and Peacocks

3. Intermezzo: Funeral Music

4. Runa’s Curse and How it was Broken by True Love

Intermission

Leos Janacek:

Sérka (concert performance), JW I/1/

Operain three acts on a libretto by Julius Zeyer
(version 1919)

Orchestration of the third act and arrangement in cooperation
with the composer by Osvald Chlubna.

Introduction
Actl

Act Il

Act llI



Mnoha z hudebnich dél byla inspirovdna mytologii, povéstmi

a pohadkovymi pfibéhy. Nejinak tomu bylo u eskych skladateld.
Spole¢nym pojitkem dvou dél uvadénych na tomto koncertu je
nejenom téma starobylé pohadky a ¢eské mytologie, ale také
osobnost autora obou textd, basnika, prozaika a dramatika Julia
Zeyera. A je tu jeté pratelstvi a vzajemny respekt skladatell
LeoSe Janacka a Josefa Suka. Byl to pravé Suk, kdo upozornil
v roce 1916 Maxe Broda na predstaveni Jeji pastorkyné v Narodnim
divadle a stdl tak u zrodu Janackova mezindrodniho uznani.
Janagek zase vénoval Josefu Sukovi, ¢lenovi Ceského kvarteta
a zeti Janac¢kova pfitele Antonina Dvoiéka, svij prvni smy&covy
kvartet. Jejich vzajemna korespondence je plna porozuméni

a oboustranné Ucty.

Kdyz v roce 1896 dokondil Julius Zeyer (1841-1901) svou
poetickou divadelni hru na motivy starodavné slovenské lidové
pohadky, pozadal o zkomponovani scénické hudby mladého
skladatele Josefa Suka (1874-1935), Zaka Antonina Dvoraka.
Obratil se na néj z podnétu manzelky architekta Josefa Hlavky,
a napad to byl vpravdé vizionarsky, protoZze ndmét a charakter
hry se dokonale snoubily se Sukovym poetickym, lyrickym
hudebnim jazykem. Mlady skladatel mél zatim zkuSenosti pfe-
devsim s klavirni a komorni hudbou a doposud zkomponoval
pouze dvé orchestralni dila, Dramatickou ouverturu a Pohadku
zimniho vecera. Pfesto dokdazal ve scénické hudbé k Raduzovi
a Mahulené vytvofit jedno z nejpUsobivéj$ich hudebnich dél
prelomu devatenactého a dvacatého stoleti. Zurocil v ni svou
nesmirné bohatou invenci vystavénou na melodickych tématech
a jejich ndsledném zpracovani, misty s pouzitim odvazné harmonie.
Ackoliv zde citime vliv Smetany a pfedevsim Dvordka, celek tvofi
nezaménitelny, velmi osobity Sukdv hudebni jazyk. Jeho na jedné
strané kfehkost, ale i monumentalita a dramati¢nost jako by
zapadaly do svéta formujici se secese. Premiéra 3. dubna 1898
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v prazském Narodnim divadle, pod taktovkou Adolfa Cecha,
méla velky uspéch. Rok poté se Suk rozhodl scénickou hudbu
pfepracovat v suitu nazvanou Pohddka, ktera zaznéla poprvé
7. Gnora 1901 v Rudolfinu v poddani Ceské filharmonie pod vedenim
Oskara Nedbala. Sam skladatel pozdéji na svou hudbu k Raduzovi
a Mahulené zavzpominal: ,Jaro v dusi, jako v hudbé. Mohu fici,
Ze jsem se v hudbé k Radlzovi a Mahulené nasel a Ze toto dilo
plsobilo na mou tvorbu po celou Ffadu let. Netusil jsem ovéem, Ze
motivy ldasky i motiv smrti, obsaZené v hudbé k Raduzovi, budou
mne provazet v dobé uméleckého zrani az do konce.”

Opera Sédrka Leose Janadka (1854-1928) na Zeyerovo
stejnojmenné ,hudebni drama” vznikala o deset let dfive. Na
text, ktery vysel v roce 1887 v Ceské Thalii, upozornil Janacka
Karel Sadzavsky a skladatel se ihned pustil do prace. Byla to pro
néj zcela nova situace. Nejenze $lo v jeho pfipadé o prvni operu,
ale také bezmala prvni praci s orchestralni partiturou. Janacéek
rozvrhl operu do dvou déjstvi s proménou a pomérné rozsahlou
predehrou, pficemz citelné zasahl do Zeyerova dramatu, proved|
v ném rozsahlé skrty a Upravy se dotkly také Zeyerova basnického
jazyka. Ze zmén je patrné, jak tfiatficetilety Janacek podfidil
libreto dramatickému spdadu, jak to zndme z jeho pozdéjsich
oper. V duchu svého presvédceni vyskrtal a upravil vSe, co by
jakkoliv brzdilo déj nebo by vedlo k déjové nejednoznacnosti,

a tim i k nesrozumitelnosti. Jakmile dokon¢il klavirni vytah, zaslal
jeho opis k posouzeni Antoninu Dvofakovi. Za Dvofdakem se pak
i rozjel a jeho hodnoceni dopadlo dle Jana¢kovych slov , dosti
dobrfe”. Obratem pak pozadal autora libreta Julia Zeyera o sou-
hlas se zhudebnénim — a tady narazil, Zeyer mu souhlas neudélil.
Janacek se na slavného basnika velmi zlobil, také proto, ze jeho
odpovéd byla dosti ostra a arogantni, ale to zfejmé patfilo

k Zeyerové osobnosti. Ve skute€nosti se vSak Zeyer ani tolik ne-
branil pfenechani textu Janackovi, spiSe uz byl z putovani svého
hudebniho dramatu od jednoho skladatele ke druhému trochu
unaveny. Plvodné jej napsal pro Dvoféka, ktery ho odmitl, a ani
Smetana libreto nepfijal. Janacka Zeyer neznal, a tak pozadal

o radu V. V. Zeleného, redaktora prosmetanovsky zaméreného
Casopisu Dalibor, jenz v§ak mél s Janackem vazné spory



a povazoval ho za protismetanovsky orientovaného. Neni divu, ze
Zeleny Janacka v dopisech Zeyerovi vyli€il v téch nejhorsich
barvach. Ale Janacek i pfes zamitavé Zeyerovo stanovisko v praci
nha své operni prvotiné neustal. Druhou verzi $drky dokonéil v prvni
poloviné roku 1888, pficemz opera zlstala nadale rozvrzena do
dvou jednani s proménou. V této fazi Janacek prvni dvé jednani
zinstrumentoval a partituru predal k opisu Josefu Strossovi. Novou
predehru patrné pfimo instrumentoval, ponévadz se nedochovala
7adnd klavirni predloha. Instrumentaci promény, tedy dnesniho
tfetiho jednéni, ovéem jiZ nevypracoval. Patrné naplno pochopil
ZeyerQv nezvratny postoj a operu odlozil.

Uplynulo bezmala tiicet let a sdm Janaéek na Sdrku témér
zapomnél. Ve vrcholicich pfipravach na premiéru Jeji pastorkyné
ve Vidni, kterd se uskutecnila v Unoru 1918 a znamenala rozhodny
krok k prosazeni skladatele na svétové operni scény, napsal
14. ledna 1918 své pfitelkyni, pfedstavitelce prvni prazské
Kostelni¢ky Gabriele Horvatové: ,,... Hledal jsem cosi v truhle
a nasel jsem partituru I. a Il. jed. své Sdrky. Ani jsem o tom nevédél,
Ze to bylo hotovo i v partiture...” V nasledujicim obdobi skladatel
operu zrevidoval a nechal posledni jednani (pdvodni promé&nu)
instrumentovat svym zakem Osvaldem Chlubnou. Dopisem
z 20. ijna 1918 pozadal Ceskou akademii, kterd byla d&di¢kou
literarnich prav zemfelého Julia Zeyera, o udéleni souhlasu
s uzitim textu Sdrky — a ta mu obratem vyhovéla.

Premiéra Jana&kovy prvni opery Sdrka se tak konala az
11. listopadu 1925 v brnénském divadle Na hradbach (v programu
byla uvedena jako bohatyrska zpévohra), kdy byl spolu s ni
uveden Don Juan Christopha Willibalda Glucka. Prijeti bylo velmi
nadSené a srdec¢né, o emz svédc&i dobova kritika vyzdvihujici
povétsinou novost dila se zfetelnymi zarodky Jeji pastorkyné,
ov§em upozornujici na problemati¢nost Zeyerova libreta. To
bylo prvni a zarovef posledni nastudovani Sdrky za skladatelova
Zivota. Janacek si své operni prvotiny nesmirné povazoval
avroce 1924 napsal: ,A Sdrka? Véechno v ni je tak blizké mym
poslednim pracim!”

Jifi Zahradka



Many musical works have been inspired by mythology, legends
and fairy tales, and this has also been the case with Czech
composers. The two works from this concert are linked not only
by their themes of ancient fairy tales and Czech mythology, but
also by the author of both texts — the poet, novelist and playwright
Julius Zeyer. Another connection is the friendship and mutual
respect between the composers Leo$ Jandcek and Josef Suk.
It was Suk who drew Max Brod'’s attention to a performance

of Jenufa at the National Theatre in 1916, thereby helping to
lay the foundations for Janacek’s international recognition.
Janacek, in turn, dedicated his first string quartet to Josef Suk,
a member of the Czech Quartet and son-in-law of Janacek’s
friend Antonin Dvorak. Their correspondence is full of mutual
understanding and respect.

When Julius Zeyer (1841-1901) completed his poetic play
based on an ancient Slovak folk tale in 1896, he approached
the young composer Josef Suk (1874-1935), a pupil of Antonin
Dvorak, to write the incidental music. He did so at the sug-
gestion of the wife of the architect Josef Hlavka, and the idea
proved truly visionary, as the subject matter and character of
the play were perfectly suited to Suk’s poetic, lyrical musical
language. Until then, the young composer’s experience had
been primarily with piano and chamber music, and he had
written only two orchestral works, the Dramatic Overture and
A Winter Evening’s Tale. Nevertheless, with his incidental music
for Raduz and Mahulena, he succeeded in creating one of the
most evocative musical works of the turn of the twentieth century.
In this work, he employed his extraordinarily rich inventiveness,
developing melodic themes and subjecting them to further
elaboration, at times introducing daring harmonies. Although
the influence of Smetana and, above all, Dvorak can be felt, the
music as a whole speaks in Suk’s unmistakable and highly



individual musical language. Its delicacy on the one hand, and its
monumentality and dramatic power on the other, seem perfectly
attuned to the emerging world of Art Nouveau. The premiere
on 3 April 1898 at the National Theatre in Prague, conducted
by Adolf Cech, was a great success. A year later, Suk decided
to rework the incidental music into a suite entitled A Fairy Tale,
which was first performed on 7 February 1901 at the Rudolfinum
by the Czech Philharmonic under the baton of Oskar Nedbal.
The composer himself later recalled his music for Raduz and
Mahulena: “Spring in my soul, as in my music. | can say that it
was in the music for Raduz and Mahulena that | found myself,
and that this work influenced my compositions for many years.
Little did | realise, however, that the themes of love and death
contained in the music for Raduz would accompany me through-
out my artistic development, right to the very end.”

Leos$ Janacek (1854-1928) had begun work on his opera
Sérka, based on Zeyer's "musical drama” of the same name,
ten years earlier. Janacek’s attention was drawn to the text,
published in Ceska Thalia in 1887, by Karel Sazavsky, and
the composer immediately set to work. This was entirely new
territory for him. Not only was it his first opera, but it was also
virtually his first experience of writing an orchestral score.
Janacek structured the opera in two acts with a change of
scene and a fairly substantial overture, making considerable
alterations to Zeyer’s drama, including extensive cuts and
changes to the poet’s language. These revisions reveal how
the thirty-three-year-old Janacek subordinated the libretto
to the demands of dramatic momentum, as we know from his
later operas. True to his convictions, he cut or revised anything
that might slow the action or introduce ambiguity into the plot,
thereby making it difficult to follow. As soon as he had completed
the piano reduction, he sent a copy to Antonin Dvorak for
his assessment. He subsequently travelled to see Dvorak in
person and, according to Janacek, the composer’'s assessment
was “quite favourable”. He then promptly asked Julius Zeyer,
the author of the libretto, for permission to set it to music - but
here he encountered an obstacle, as Zeyer refused to grant his
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consent. Janacek was furious with the celebrated poet, not
least because his reply was rather brusque and arrogant,
although this seems to have been characteristic of Zeyer’s
personality. In reality, however, Zeyer was not so much opposed
to allowing Janacek to use his text as somewhat weary of
seeing his musical drama being passed from one composer to
another. He had originally written it for Dvorak, who rejected it,
while Smetana had likewise declined the libretto. Zeyer did not
know Jandacek and therefore sought the advice of V. V. Zeleny,
editor of the pro-Smetana journal Dalibor. Zeleny, however,
had been involved in serious disputes with Janacek, whom he
regarded as an opponent of Smetana. It is hardly surprising,
then, that Zeleny painted Jandacek in the worst possible light in
his letters to Zeyer. Despite Zeyer’s refusal, Janacek continued
working on his first opera. He completed the second version
of Sdrka in the first half of 1888, retaining its structure of two
acts with a change of scene. At this stage, Janacek orches-
trated the first two acts and handed the score to Josef Stross
to be copied. He probably orchestrated the new overture
directly, as no piano version has survived. However, he never
completed the orchestration of the change-of-scene section,
which now constitutes the third act. It seems that he had finally
come to realise that Zeyer would not budge, and he set the
opera aside.

Almost thirty years passed, and Janacek had all but for-
gotten about Sdrka. Amid the final preparations for the Vienna
premiere of Jendfa, which took place in February 1918 and marked
a decisive step towards establishing the composer on the
world’s opera stages, he wrote to his friend Gabriela Horvatova,
the first Kostelni¢ka in Prague, on 14 January 1918: “... | was
looking for something in the trunk and came across the scores
of Acts 1 and 2 of my Sérka. | had no idea that | had even com-
pleted the orchestral scores...” In the period that followed, the
composer revised the opera and entrusted the orchestration of
the final act (originally the change-of-scene section) to his pupil
Osvald Chlubna. In a letter dated 20 October 1918, he asked the
Czech Academy, which had inherited the literary rights of the



deceased Julius Zeyer, for permission to use the text of Sdrka -
a request that was promptly granted.

The premiere of Janad&ek’s first opera, Sdrka, thus did
not take place until 11 November 1925 at the Na hradbach
Theatre in Brno (where it was described in the programme as
a heroic opera), where it was performed alongside Christoph
Willibald Gluck’s Don Juan. The reception was extremely enthu-
siastic and warm, as is showb by the contemporary reviews
which generally praised the work’s originality and the clear
foreshadowing of Jendfa, while also pointing to the shortcomings
of Zeyer’s libretto. This was the first and only production of
Sédrka during the composer’s lifetime. Jana&ek held his first
opera in exceptionally high regard, writing in 1924: “And Sérka?
Everything in it is so close to my most recent works!”

Jifi Zahradka
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Christopher Ward

DIRIGENT
Dirigent Christopher Ward, rodak z Londyna, se profiluje jako
mimoradné vSestranny hudebnik. Jeho dynamické, charismatické
a strhujici vystupovani na dirigentském pddiu spolu s kreativnim
sestavovanim programd, podporou soudobé hudby a napaditymi
vzdélavacimi iniciativami mu vynesly uznani jak ze strany kritikd,
tak i vefejnosti.

Christopher Ward zahdjil svou hudebni drahu na Oxfordské
univerzité a na Guildhall School of Music and Drama. Zaklady jeho
kariéry polozila rand spoluprace s Oxfordskou filharmonii
a sborem, Bachovym sborem a New Chamber Opera.

V roce 2004 se vydal do zahraniéi, kde ziskal cenné zku-
Senosti v Mezinarodnim opernim studiu v Curychu, nez si za své
umélecké plsobisté zvolil Némecko, kde od roku 2005 pUsobil
jako solovy korepetitor a kapelnik ve Staatstheater Kassel.
Pozornost na sebe upoutal nejen nékolika novymi inscenacemi,
ale také dirigovanim Staatsorchestru Kassel na fadé koncertd.

Mezi jeho formativni zkuSenosti patfila také spoluprace
se sirem Simonem Rattlem a Berlinskou filharmonii pfi inscenaci
Wagnerova Zlata Ryna na hudebnim festivalu v Aix-en-Provence
v roce 20086, pficemz tato spoluprace pokra¢ovala v Berliné
a Salcburku (Velikonoéni festival).

V roce 2009 nastoupil Christopher Ward do mezinarodné
renomované Bavorské statni opery jako kapelnik a hudebni
asistent Kenta Nagana, kde dirigoval fadu premiér a koncert(

a spolupracoval s Bavorskym statnim orchestrem a opernimi
studii v Mnichové a milanské La Scale. V roce 2014 pak prevzal
funkci prvniho kapelnika v Saarlandisches Staatstheater, kde
dirigoval rlizné nové inscenace, jejichz operni repertoar sahal
od Rameauovy barokni opery Platée pres dila Webera a Verdiho
az po némeckou premiéru soudobého dila Haase Bluthaus.
Jako hostujici dirigent vystoupil ve Staatsoper Hamburg, Deutsche
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Oper am Rhein, Komische Oper, Oper Graz a Statni opefe v Praze.
Reziroval také svétové premiéry na Mezinarodnim hudebnim
festivalu Prazské jaro a Letnim festivalu v Bregenzu a v roce 2019
na posledni chvili pfevzal svétovou premiéru dila Babylon Jérga
Widmanna ve Staatsoper Unter den Linden v Berliné.

Jeho nahravky u vydavatelstvi Naxos a Capriccio sklidily
mezinarodni uznani a ziskaly nékolik nominaci na cenu Opus
Klassik. Zahrnuji spolupraci s Rundfunk Sinfonieorchester Berlin,
GUrzenich Orchester Kéln, ORF Vienna Radio Symphony Orchestra
a Deutsche Staatsphilharmonie Rheinland-Pfalz. Mezi vyznamna
alba z roku 2022 patfila svétovéa premiéra dlouho zapomenuté
hudby Lea Blecha a u¢ast ve filmu Fatiha Akina Rheingold.

Christopher Ward zastdva od roku 2018 funkci generalniho
hudebniho feditele v Theater und Sinfonieorchester Aachen. Zde
posunul hudebni latku prostifednictvim nesc¢etnych inscenaci
a koncertl a se Sinfonieorchester Aachen pravidelné vystupuje
v KdIner Philharmonie a v amsterdamské Concertgebouw. Vedle
zaméfeni na soudobou hudbu se v rdmci jedné z jeho vlajkovych
iniciativ zrodil barokni ansambl hrajici na dobové nastroje, ktery
vzesSel z fad samotného orchestru.

CONDUCTOR
London-born conductor Christopher Ward has proven himself to
be a highly versatile musician. His dynamic, charismatic and com-
pelling presence on the podium alongside his creative program-
ming, support for contemporary music and imaginative education
initiatives have won him praise from critics and public alike.

Christopher Ward begun his musical journey at Oxford
University and the Guildhall School of Music and Drama. Early
collaborations with Oxford's Philharmonia & Chorus, Bach Choir,
and New Chamber Opera laid the foundation for his career.

Venturing abroad in 2004, he gained valuable experience
at the International Opera Studio of Zurich Opera before making
Germany his artistic home, serving as Solorepetitor and Kapell-
meister at Staatstheater Kassel from 2005. Christopher not only
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gained attention with several new productions but also conducted
the Staatsorchester Kassel in a variety of concerts.

A formative experience also involved assisting Sir Simon Rattle

with the Berliner Philharmonic in a production of Wagner's Das

Rheingold at the Aix-en-Provence Music Festival in 2006, con-

tinuing this association in Berlin and Salzburg (Easter Festival).

In 2009, Christopher joined the internationally renowned
Bavarian State Opera as Kapellmeister and musical assistant
to Kent Nagano, conducting many premieres and concerts, and
collaborating with the Bayerische Staatsorchester and opera
studios of Munich and La Scala, Milan. He then assumed the role
of 1. Kapellmeister at Saarlandisches Staatstheater in 2014, where
he conducted various new productions, spanning the operatic
repertoire from Rameau’s baroque opera Platée through works
by Weber and Verdi to the contemporary German premiere
of Haas’ Bluthaus. As a guest conductor, he has appeared at
Staatsoper Hamburg, Deutsche Oper am Rhein, Komische Oper,
Oper Graz and Staatsoper Prag. He also directed world premieres
at Prague Spring International Music Festival and Bregenz Summer
Festival, and in 2019 took over at short notice the world premiere
of Jorg Widmann's Babylon.

His recordings with Naxos and Capriccio have gained in-
ternational acclaim and received several Opus Klassik nhominations.
They include collaborations with Rundfunk Sinfonieorchester
Berlin, Glrzenich Orchester KdIn, ORF Vienna Radio Symphony
Orchestra, and Deutsche Staatsphilharmonie Rheinland-Pfalz.
Notable releases in 2022 featured the world premiere of Leo
Blech's long forgotten music and an appearance in Fatih Akin's
film Rheingold.

Christopher Ward has held the position of Generalmusik-
direktor at Theater and Sinfonieorchester Aachen since 2018.
Here he has developed the musical standards through countless
productions and concerts, appearing regularly with Sinfonie-
orchester Aachen at the Kdlner Philharmonie and Amsterdam
Concertgebouw. Alongside maintaining a focus on contemporary
music, a flagship initiative developed a baroque ensemble playing
on period instruments from within the orchestra.
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Maria Porubcinova

SARKA
Maria Porubcinova je etablovana operni a koncertni umélkyné
na Slovensku i v zahranici. Zpév vystudovala na Vysoké Skole
muzickych uméni v Bratislavé u prof. Z. Livorové, béhem studia
absolvovala také mistrovské kurzy u Z. Livorové, M. Hajossyové,
N. Kniplové a P. Dvorského. Zuc¢astnila se nékolika mezindrodnich
soutézi. Na Mezindrodni pévecké soutézi Mikulase Schneidera-
-Trnavského v Trnaveé ziskala Cenu za nejlepsi interpretaci dila
slovenského autora, v roce 2008 byla finalistkou soutéze
Montserrat Caballé v Zaragoze. V roce 2009 obsadila tfeti
misto na Hans Gabor Belvedere Singing Competition ve Vidni
a ziskala 1. misto a Cenu publika na Competizione della opera
v Drazdanech. Jevistni debut absolvovala jizZ béhem studia
v titulni roli Dvofakovy Rusalky na scéné Janackovy opery v Brné.
Ve Statni opefe v Banské Bystrici tU¢inkovala v Orffové Moudré
Zené, Suchorfiové Krutriavé a Pucciniho Sestrfe Angelice, s niz se
prfedstavila také v SND v Bratislavé. Zde nastudovala rovnéz
Katrenu v Kratriavé, Mafenku v Prodané nevésté (Cena Literarniho
fondu, nominace na Dosky 2009), Mimi v Bohémé, Rusalku,
Aidu a titulni roli v Smetanové Hubiéce (2024). Spolupracovala
také se Staatstheater Braunschweig, kde u€inkovala v Gomesové
Salvatoru Rosovi, Mascagniho Isabeau a Weberové Carostrelci.
Pravidelné vystupuje na koncertnich pédiich, mimo jiné se
Slovenskou filharmonii a SKO Zilina. Jako Chrysothemis vystou-
pila ve Straussové Elektre pod taktovkou Juraje ValCuhy. V roce
2023 debutovala jako LibuSe v Smetanové Libusi v Narodnim
divadle v Praze pod taktovkou Roberta Jindry. Pozdéji tuto roli
ztvarnila také na Smetanovském cyklu v Ostravé.
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SARKA
Maéria Porubcinova is an established opera and concert singer
both in Slovakia and internationally. She studied singing at the
Academy of Performing Arts in Bratislava under Professor
Z. Livorova and also attended masterclasses with Z. Livorova,
M. Hajossyova, N. Kniplova and P. Dvorsky. She has participated
in several international competitions. At the Mikuld$ Schneider-
-Trnavsky International Singing Competition in Trnava, she
received the prize for the Best Interpretation of a Work by
a Slovak Composer, and in 2008 she was a finalist at the
Montserrat Caballé Competition in Zaragoza. In 2009, she won
third prize at the Hans Gabor Belvedere Singing Competition
in Vienna, as well as first prize and the Audience Prize at the
Competizione dell’Opera in Dresden. She made her stage debut
while still a student, singing the title role in Dvofak’s Rusalka at
the Janacek Opera in Brno. At the State Opera in Banska Bystrica,
she appeared in Orff’'s Die Kluge, Suchoii’s Krttriava and Puccini’s
Suor Angelica, performing the latter also at the Slovak National
Theatre in Bratislava. There she also took on the roles of Katrena
in Krutriava, Mafenka in The Bartered Bride (Literary Fund Prize
and a nomination for the 2009 Dosky Awards), Mimi in La bohéme,
Rusalka, Aida and the main role in Smetana’s The Kiss (2024).
She has also worked with the Staatstheater Braunschweig,
appearing in Gomes’s Salvator Rosa, Mascagni’s Isabeau and
Weber’s Der Freischiitz. She performs regularly on the concert
stage, including with the Slovak Philharmonic and the Slovak
Sinfonietta Zilina. She appeared as Chrysothemis in Strauss’s
Elektra under the baton of Juraj ValCuha. In 2023, she made her
debut as LibuSe in Smetana’s opera of the same name at the
National Theatre in Prague, conducted by Robert Jindra. She
subsequently performed the role at the Smetana Opera Cycle
in Ostrava.
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Ales Briscein

CTIRAD
Tenor Ales$ Briscein se naposledy objevil na scéné v Aucklandu
v roli Paula v Korngoldové opefe Mrtvé mésto, v Praze pak jako
Erik (Bludny Holandan) a Fritz (Vzdaleny zvuk od F. Schrekera).
Mezi vyznamné milniky jeho dosavadni kariéry se fadi Boris
(Kdta Kabanovd) a Anatol Kuragin (Vojna a mir, rezie Calixto
Bieito) v Zenevé, Albert Gregor (Véc Makropulos) v berlinské
Deutsche Oper a v Grand Théatre de Geneve, Clair Quilty
(S¢edrinova Lolita) v Praze a v Petrohradu, Smetan(v Dalibor
pod hudebnim vedenim Stefana Soltesze ve Frankfurtské opefe,
Filka Morozov (Z mrtvého domu) v Bavorské statni opefe v hudeb-
nim nastudovani Simone Youngové, postava Tambourmajora
(Wozzeck, rezie Robert Carsen) v Divadle na Vidence pod
vedenim Leo Hussaina, titulni role v Zemlinského opefe Trpaslik
ve Styrském Hradci, za niz obdrzel Musik Preis za nejlep$i muzsky
vykon roku 2018, a role Lenského (EvZen Onégin) v berlinské
Komické opefe. Kromé toho jsme ho také mohli spatfit jako
Kralovského syna (Krdlovské déti), Ferranda (Cosi fan tutte),
Laca Klemené a Stevu Buryju (Jeji pastorkyria), Jitiho (Dvorakav
Jakobin), Ladislava (Smetanovy Dvé vdovy), Prince (Rusalka),
hrabéte d’Albafloriu (Mirandolina Bohuslava Martin(), Jaroméra
(Fibichova opera Pdd Arkuna), Luka$e (Smetanova Hubicka),
Alfréda (La traviata), Polliona (Norma) a v titulni roli v Lohengrinovi.
K jeho koncertnimu repertoaru se fadi mimo jiné Beethovenova
9. symfonie a Missa solemnis a Mahlerova 8. symfonie. Hosto-
vani jej zavedlo na Tyrolsky festival Erl, Salcbursky festival, na
operni festival Savonlinna, na hudebni festival BBC Proms a do
Semperovy opery v Dradzdanech.
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CTIRAD
Tenor Ale$ Briscein last appeared on stage in Auckland as Paul in
Korngold’s opera Die tote Stadt and then in Prague as Erik (Der
fliegende Holldnder) and Fritz (Der ferne Klang by Franz Schreker).
Important milestones in his career to date have been Boris (Katya
Kabanovad) and Anatole Kuragin (War and Peace directed by
Calixto Bieito) in Geneva, Albert Gregor (The Makropulos Affair)
at Deutsche Oper Berlin and Grand Théatre de Geneve, Clare
Quilty (Shchedrin’s Lolita) in Prague and St. Petersburg, Smetana’s
Dalibor conducted by Stefan Soltesz at Oper Frankfurt, Filka
Morozov (From the House of the Dead) at the Bayerische
Staatsoper as staged by Simone Young, the role of the Drum
Major (Wozzeck, directed by Robert Carsen) at the Theater an
der Wien conducted by Leo Hussain, the title role in the opera
Der Zwerg by Alexander von Zemlinsky in Graz, for which he
received the Musik Preis for Best Male Performance of 2018,
and the role of Lensky (Eugene Onegin) at the Komische Oper
Berlin. We have also had the chance of seeing him as the King’s
Son (Kénigskinder), Ferrando (Cosi fan tutte), Laca Klemen and
Steva Buryja (Jendfa), Jiti (Dvoiak’s The Jacobin), Ladislav
(Smetana’s The Two Widows), The Prince (Rusalka), Conte
d'Albafiorita (Mirandolina by Bohuslav Martint), Jaromér (Fibich’s
opera The Fall of Arkun), Lukas (Smetana’s The Kiss), Alfredo
(La traviata), Pollione (Norma) and in the lead role in Lohengrin.
His concert repertoire includes such pieces as Beethoven’s Ninth
Symphony and Missa solemnis and Mahler’s Eighth Symphony.
Guest appearances have taken him to the Tiroler Festspiele Erl,
Salzburger Festpiele, the Savonlinna Opera Festival, the BBC
Proms and the Semperoper Dresden.
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Svatopluk Sem

PREMYSL
Barytonista Svatopluk Sem je absolventem konzervatore v Ceskych
Budéjovicich. Pravidelné hostuje témér na vSech opernich scénéach
Ceské republiky, od roku 2022 je ¢lenem souboru Narodniho
divadla v Praze, kde debutoval v roli Dabla (Hry o Marii) pod
taktovkou J. Bé&lohlavka. V pribéhu let zde ztvarnil nékolik desitek
roli, napf. Dona Giovanniho (Don Giovanni), Guglielma (Cosi fan
tutte), Germonta (La traviata), Escamilla (Carmen), Sharplesse
(Madama Butterfly), Klingsora (Parsifal), Gérarda (Andrea Chénier)
¢i Revirnika (Prihody lisky Bystrousky). V dubnu 2016 vystoupil
na prestiznim festivalu BBC Proms v londynské Royal Albert Hall
jako Jaroslav Prus (Véc Makropulos) a Starek (Jeji pastorkyria)
s BBC Symphony Orchestra. Pravidelné hostuje na koncertnich
a opernich jevistich v zahranici a spolupracuje s dirigenty, jako
jsou J. Bélohlavek, E. Fiore, T. Hanus, J. HrG$a, R. Jindra, T. Netopil,
L. Pesek ¢&i J. Val¢uha. Pfedstavil se publiku v fadé zemi (napf.
Japonsko, USA, Dansko, Jizni Korea, Cina, Rakousko, Spanélsko,
Holandsko, Némecko, Madarsko, Finsko, Norsko, Italie ¢i Velka
Britanie) za doprovodu Ceské filharmonie, Filharmonie Bohuslava
Martinl Zlin, PKF — Prague Philharmonia, Rotterdam Philharmonic
Orchestra, Madarské narodni filharmonie v Budapesti nebo BBC
Symphony Orchestra London. V divadle Teatro Regio di Torino
nastudoval v roce 2016 roli Revirnika (Pfihody lisky Bystrousky)
v rezii R. Carsena. S touto roli v roce 2025 debutoval v Norské
narodni opefe v Oslu. Je ¢astym hostem mezinarodnich hudebnich
a opernich festivald — BBC Proms, Operni festival Savonlinna
(Finsko), MHF Cesky Krumlov, MHF Dvofakova Praha, MHF
Prazské jaro, Zlata Praha nebo MOF Smetanova Litomysl. V fijnu
2024 zpival zahajovaci koncert nové sezony Houstonské filharmonie
v USA s Ceskou rapsodii B. Martin(l pod taktovkou Juraje Val&uhy.
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PREMYSL
Baritone Svatopluk Sem is a graduate of the conservatory in
Ceské Budégjovice. He regularly appears as a guest performer
on almost all the opera stages in the Czech Republic, and since
2022 has been a member of the National Theatre in Prague, where
he made his debut in the role of the Devil (The Plays of Mary)
under the baton of J. Bélohldvek. He has played dozens of
roles here over the years, such as Don Giovanni (Don Giovanni),
Guglielmo (Cosi fan tutte), Germont (La traviata), Escamillo
(Carmen), Sharpless (Madama Butterfly), Klingsor (Parsifal),
Gérard (Andrea Chénier) and the Forester (The Cunning Little
Vixen). In April 2016, he performed at the prestigious BBC Proms
festival at London’s Royal Albert Hall as Jaroslav Prus (The
Makropulos Affair) and Starek (Jendfa) with the BBC Symphony
Orchestra. He regularly appears on concert and opera stages
abroad and works with such conductors as J. Bélohlavek,
J. Fiore, T. Hanus, J. HrG3a, R. Jindra, T. Netopil, L. Peek and
J. ValCuha. He has performed in many countries (such as Japan,
the USA, Denmark, South Korea, China, Austria, Spain, Holland,
Germany, Hungary, Finland, Norway, Italy and Great Britain)
accompanied by the Czech Philharmonic, the Bohuslav Martin{
Philharmonic Zlin, PKF — Prague Philharmonia, the Rotterdam
Philharmonic Orchestra, the Hungarian National Philharmonic
in Budapest and the BBC Symphony Orchestra London. In 2016,
he performed the role of the Forester (The Cunning Little Vixen)
at the Teatro Regio di Torino, directed by Robert Carsen. He
made his debut with this role at the Norwegian National Opera
in Oslo in 2025. He is a frequent guest at international music and
opera festivals — the BBC Proms, the Savonlinna Opera Festival
(Finland), the Cesky Krumlov International Music Festival, the
Dvorak Prague International Music Festival, the Prague Spring
International Music Festival, Golden Prague, and the Smetana’s
Litomysl International Opera Festival. In October 2024, he sang
the opening concert of the new season of the Houston Philhar-
monic in the USA with B. Martind’s Czech Rhapsody conducted
by Juraj Val€uha.
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Daniel Matousek

LUMIR
Daniel Matou$ek pochazi z Usti nad Labem. Na pévecké tech-
nice v zacatcich spolupracoval s Janem Vacikem, Antoniem
Carangelem, Evou Randovou a Jarmilou Chaloupkovou. V sou-
C¢asnosti je pod vedenim Katefiny Knézikové a Adama Plachetky.
Od sezony 2022/23 je stalym ¢lenem opery Narodniho divadla,
kde se v sezoné 2024/25 predstavil v rolich jako Nemorino (Ndpoj
lasky), Don Ottavio (Don Giovanni) a Edmondo (Manon Lescaut).
Ztvarnuje také dalsi vyznamné role z tenorového repertoaru,
jako jsou Rinuccio (Gianni Schicchi), Tamino (Kouzelna flétna),
Tybalt (Romeo a Julie), Dalanddv kormidelnik (Bludny Holandan)
a Beppe (I Pagliacci). Vedle ¢eské operni scény hostoval na
nékolika némeckych a italskych open air festivalech (napfiklad
Opera Classica Europa), stejné jako ve Slovenském narodnim
divadle v Bratislavé a v Narodnim divadle v KoSicich. Zu&astnil
se také festivalu iSING v Cin&, kam byl vybran z 2 500 zpé&vak
z celého svéta. V zafi roku 2024 vyslo u Radioservisu jeho debu-
tové album nazvané ‘O sole mio — album italskych a neapolskych
pisni ve vlastni symfonické Upravé a se Symfonickym orchestrem
Ceského rozhlasu pod vedenim dirigenta Jana Kug&ery.
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LUMIR
Daniel Matousek comes from Usti nad Labem. He initially worked
on his singing technique with Jan Vacik, Antonio Carangelo,
Eva Randova and Jarmila Chaloupkova. He is currently studying
with Katefina Knézikova and Adam Plachetka. Since the 2022/2023
season, he has been a permanent member of the opera company
at the National Theatre, where he made his debut as Nemorino
(L'elisir d’amore), Don Ottavio (Don Giovanni) and Edmondo
(Manon Lescaut) in the 2024/2025 season. He also plays other
significant roles in the tenor repertoire such as Rinuccio, Tamino,
Tybalt (Romeo and Juliett), Dalland’s steersman and Beppe
(I Pagliacci). In addition to the Czech opera scene, he has also
been a guest performer at a number of open-air festivals in
Germany and ltaly (such as Opera Classica Europa), as well
as at the Slovak National Theatre in Bratislava and the National
Theatre in KoSice. He has also participated at the iSING festival
in China, for which he was selected from 2,500 singers from
all over the world. In September 2024, Radioservis released
his debut album entitled ‘O sole mio’- an album of Italian and
Neapolitan songs in his own symphonic arrangement with the
Czech Radio Symphony Orchestra and conductor Jan Kucera.
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Sbor Narodniho divadla

Sbor Narodniho divadla se formoval jiz v Prozatimnim divadle
pod pfimym vedenim kapelnika a posléze uméleckého $éfa di-
vadla Bedficha Smetany, aby pak v roce 1883 jako interpretacné
vyzralé téleso presel do nové otevieného Néarodniho divadla.
Do jeho Cela se postavil Augustin Vyskocil. V roce 1900 na néj
navazal nejprve FrantiSek Picka a po dvou letech Rudolf Zamrzla.
DalSimi sbormistry byli Jaromir Herle, Miroslav Kampelsheimer,
Jan Mario Oufednik nebo Jarmil Burghauser. V roce 1956 pfrevzal
vedeni sboru Milan Maly, ktery si toto postaveni udrzel az do
roku 2001. Na pozici druhého sbormistra v roce 1992 pfisel
Pavel Vanék, ktery v roce 2000 pfevzal vedeni télesa na pfFistich
22 let. Vroce 2023 je vystfidal Lukas Kozubik. Sbor se predstavil
na mnoha domacich i zahrani¢nich zajezdech, napf. u¢ast na
festivalech PraZzské jaro, v Litomys§li, Edinburku, ve finské
Savonnling, v Italii, Recku, v Japonsku atd. Sbor ND se rovnéz
podilel na fadé gramofonovych a rozhlasovych nahravek.
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The National Theatre Chorus

The National Theatre Chorus was formed already during the
Provisional Theatre period under the direct guidance of conductor
and later artistic director Bedfich Smetana. In 1883, as a mature
ensemble, it transitioned to the newly opened National Theatre,
with Augustin Vyskocil appointed as its head. He was succeeded
in 1900 first by FrantiSek Picka and two years later by Rudolf
Zamrzla. Subsequent chorus masters included Jaromir Herle,
Miroslav Kampelsheimer, Jan Mario Oufednik, and Jarmil
Burghauser. In 1956, Milan Maly took over the leadership of the
chorus, maintaining his position until 2001. In 1992, Pavel Vanék
joined as second chorus master, going on to lead the ensemble
from 2000 to 2022. He was succeeded by Lukas Kozubik in 2023.
The chorus has performed at numerous domestic and international
festivals, including Pargue Spring, Litomysl, Edinburgh, Savonlinna
in Finland, ltaly, Greece, Japan, etc. The chorus has also partici-
pated in a wide range of gramophone, radio and TV recordings.
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Lukas Kozubik

SBORMISTR
Lukds Kozubik vystudoval operni zpév na Janackové konzervatofi
v Ostravé a Institutu pro umélecka studia na Ostravské univerzité.
Zaroven je absolventem Janackovy akademie muzickych uméni
v oboru dirigovani sboru ze tfidy prof. Lubomira Matla. Jiz béhem
studii spolupracoval s celou fadou sborl, mj. s Matlovym
akademickym sborem, Péveckym sborem Lumir Brno aj. Aktivné
se rovnéz podilel na ¢innosti Komorni opery JAMU na pozicich
asistenta dirigenta, sbormistra a korepetitora. V letech 2012-2021
byl $éfsbormistrem opery Statniho divadla v KoSicich, kde také
zaloZil a umélecky vedl Détské operni studio. Od zafi 2020 je
druhym sbormistrem Prazského filharmonického sboru, s kterym
absolvoval operni festivaly v St. Gallenu a Bregenzu. Zaroven
je uméleckym mentorem Akademie Prazského filharmonického
sboru. V zafi 2022 nastoupil na pozici sbormistra Sboru Narodniho
divadla. Od ledna 2023 je jeho $éfsbormistrem.
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CHOIRMASTER
Lukas Kozubik studied opera singing at the Janac¢ek Conservatory
in Ostrava and the Institute for Art Studies at the University
of Ostrava. He is also a graduate of the Jana¢ek Academy of
Performing Arts and Music (JAMU) in choral conducting from
the class of Prof. Lubomir Matl. While still a student, he worked
with a number of choirs, including the Matl Academic Choir and
the Lumir Choir Brno. As assistant conductor, chorus master and
repetiteur, he participated in the activities of the JAMU Chamber
Opera. From 2012 to 2021, he was chief chorus master of the
State Theatre Opera in KoSice, Slovakia, where he also founded
and led the Children's Opera Studio. Since September 2020,
he has been second chorus master of the Prague Philharmonic
Choir, with whom he regularly performed at the festivals in
St. Gallen and Bregenz. He is also an artistic mentor of the Prague
Philharmonic Choir Academy. In September 2022, he became
chorus master of the National Theatre Chorus, and since January
2023 he has been its chief chorus master.
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Orchestr Narodniho divadla

Orchestr Narodniho divadla patfi k nejstar$im orchestriim v Ceské
republice. Jeho kofeny sahaji do obdobi Prozatimniho divadla
(1862-1883), kdy se z kapely Karla Komzaka stal v roce 1865
orchestr Prozatimniho divadla (Kralovské zemské ¢eské divadlo
v Praze). Prvnimi kapelniky byli J. N. Mayr, B. Smetana a A. Cech.
Vyznamnymi osobnostmi v ¢ele orchestru byli K. Kovarovic,

0. Ostr¢il, V. Talich, J. Vogel, O. Jeremid$, Z. Chalabala,

J. Krombholc, F. Vajnar, Z. Kosler, T. Netopil, J. Kyzlink ¢i R. Jindra.
S orchestrem spolupracovali mj. R. Strauss, K. Bohm,

Ch. Mackerras, B. Gregor, J. Kout, J. Bélohlavek, J. Fiore, T. Hanus
a J. Hr3a. Orchestr plsobi pfi opernich a baletnich pfedstave-
nich a koncertech v Narodnim a Stavovském divadle. Orchestr
se predstavil nejen v tuzemsku (Prazské jaro, Smetanova Litomysi|
aj.), ale také napt. v Némecku, Italii, Spanélsku, Nizozemi, Skotsku,
Slovensku, Madarsku, Polsku, Rusku ¢i Japonsku. Orchestr se
podilel na rozhlasovych, televiznich a gramofonovych nahravkach
(Esta, Supraphon, Deutsche Grammophon).
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The National Theatre Orchestra

The National Theatre Orchestra is one of the oldest orchestras
in the Czech Republic. Its roots trace back to the Provisional
Theatre era (1862-1883), when Karel Komzék's band became
the orchestra of the Provisional Theatre (Royal Provincial Czech
Theatre in Prague) in 1865. Its first principal conductors were

J. N. Mayr, B. Smetana, and A. Cech. Prominent figures leading
the orchestra included K. Kovafovic, O. Ostrcil, V. Talich, J. Vogel,
0. Jeremias, Z. Chalabala, J. Krombholc, F. Vajnar, Z. KoSler,

T. Netopil, J. Kyzlink, and R. Jindra. The orchestra has collaborated
with distinguished conductors such as R. Strauss, K. Bohm,
Ch. Mackerras, B. Gregor, J. Kout, J. Bélohlavek, J. Fiore, T. Hanus,
and J. HrG8a. The orchestra performs in opera and ballet
productions as well as concerts at the National Theatre and
the Estates Theatre. The orchestra has performed not only
domestically (Prague Spring, Smetana's Litomysl, etc.), but also
in Germany, Italy, Spain, the Netherlands, Scotland, Slovakia,
Hungary, Poland, Russia, and Japan. The orchestra has also re-
corded for radio, television, and record labels (Esta, Supraphon,
Deutsche Grammophon).
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