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PROGRAM

FrantiSek Neumann:
Pan, op. 29/melodram pro recitatora a klavir

Leos Janacek:
Taras Bulba, JW VI/15/
Uprava Bretislava Bakaly pro ¢tyfruéni klavir

I. Moderato — Adagio (Smrt Andrijova)
IIl. Moderato — Allegro (Smrt Ostapova)
Ill. Moderato — Maestoso (Proroctvi a smrt Tarase Bulby)

Prestavka

Leos Janacek:
Miadi, JW VIII/10/
Uprava Bretislava Bakaly pro dvourucni klavir

1. Allegro

Il. Andante sostenuto
Ill. Vivace

IV. Allegro animato



Leos Janacek:
Sinfonietta, JW VI/18/
Uprava FrantiSka Jilka pro ¢tyfrucni klavir

I. Allegretto
Il. Andante
Ill. Moderato
IV. Allegretto
V. Allegro



PROGRAMME

FrantiSek Neumann:
Pan, Op. 29/melodrama for reciter and piano

Leos Janacek:
Taras Bulba, JW VI/15/
arrangement by Bfetislav Bakala for piano four hands

I. Moderato — Adagio (The Death of Andriy)

Il. Moderato — Allegro (The Death of Ostap)

Ill. Moderato — Maestoso (The Prophecy and Death
of Taras Bulba)

Intermission

Leos Janacek:
Youth, JW VIII/10/
arrangement by Bfetislav Bakala for piano two hands

I. Allegro

Il. Andante sostenuto
Ill. Vivace

IV. Allegro animato



Leos Janacek:
Sinfonietta, JW VI/18/
arrangement by FrantiSek Jilek for piano four hands

I. Allegretto
Il. Andante
Ill. Moderato
IV. Allegretto
V. Allegro



Koncert je vénovan tfem snad nejvyznamnéjSim janackovskym
dirigentdim plsobicim v brnénském Narodnim, pozdé&ji Zemském
a Statnim divadle v Brné, z nichz dva byli také autory Uprav
Janackova dila pro klavir.

Franti§ek Neumann (1874-1929) pfiSel do Brna jiZ jako
vyzrald skladatelska a prfedevsim dirigentskd osobnost. Janacek
si prosadil jeho pfijeti na misto $éfa opery v roce 1919, kdy se
v Brné formovalo nové ¢eské Narodni divadlo. A udélal dobfe.
FrantiSek Neumann se stal vynikajicim dirigentem Janackova dila,
nastudoval fadu jeho svétovych premiér — a to ke skladatelové
naprosté spokojenosti. Neumann v§ak nebyl pouze dirigentem,
ale ve své dobé i UspésSnym skladatelem, hranym pfedevsim
v Némecku. Vénoval se zejména hudebné-dramatické tvorbé,
ale nemald ¢ast jeho dila patfi i hudbé komorni. To je i pfipad
lyrického melodramatu Pan na plvodné némecky text frankfurtské
basnifky Julie Virginie. Premiéra se konala 12. bfezna 1907 ve
Frankfurtu nad Mohanem, kde Neumann pUsobil jako dirigent
v tamnim Opernim domé. V Brné zaznél Pan ve verzi s orchestrem
18. prosince 1921 a posléze jej autor proved! v Praze na koncerté
s Ceskou filharmonii 21. Gnora 1926.

Klavirista a dirigent Bfetislav Bakala (1897-1958) byl
Janacékulyv, ale také Neumann(v zak z brnénské konzervatofe
a Mistrovské Skoly. U Janacka se t&3il velké oblibé, svéfoval mu
vypracovani klavirnich vytahl svych oper, zadaval mu tiskové
korektury. Bakala se z funkce korepetitora postupné vypracoval
na vynikajiciho dirigenta, predniho interpreta svého uditele. Za
Janackova zivota také upravil dvé jeho dila pro klavir, Upravy vysly
v roce 1925 i tiskem. Orchestralni rapsodii Taras Bulba komponoval
Jandacek v letech 1915 a 1918, opoZzdénou premiéru méla v roce
1921 a béhem nasledujicich dlouhych pfiprav vydani partitury
Janacek do kompozice jesté nékolikrat zasahl. Snad proto je
Bakalova Uprava této skladby pro ¢tyfruéni klavir z roku 1921
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dosti odliSna od Janackova finalniho znéni, coz ji Cini velmi zaji-
mavou. Druhou Bakalovou Upravou pro klavir, tentokrat pro dvé
ruce, je dechovy sextet Mlddi. Janacek Upravy schvalil, s Bakalou
je konzultoval a jisté si je s nim také pfehral. Dnes jsou tyto po-
zoruhodné a do jisté miry autentické transkripce pozapomenuté.

Franti$ek Jilek (1913-1993) se mnohé ze svého dirigent-
ského uméni zase pfiucil od Bretislava Bakaly, ac¢ jeho profesorem
na konzervatofi byl jiny Jana¢kdv a NeumannUv 24k — Zdenék
Chalabala. S Jilkem je spojena nejslavnéjsi éra brnénské opery
po druhé svétové valce. Soustiedil se na skladatele dvacatého
stoleti, ale predevs$im na LeoSe Janacka. Dodnes jsou uzndvané
jeho nahravky Jeji pastorkyné a Vyletl pané Brouckovych. Pofidil
také kompletni nahravky Janackova orchestrdlniho dila. A¢ kom-
pozi¢né nebyl ¢inny, vytvofil nékolik vynikajicich suit Janackovych
oper. Zdafrila je také jeho Uprava Janackovy Sinfonietty pro ¢tyfruéni
klavir, kterd vznikla v roce 1985, tedy nedlouho poté, co ukondil
své plsobeni na postu $éfdirigenta Statni filharmonie Brno.

Jifi Zahradka



This concert is dedicated to three of the most important conductors
of Janacek’s music. All three worked at Brno’s National, later
Provincial and State Theatre, while two of whom were also
responsible for arrangements of Janac¢ek’s works for piano.

FrantiSek Neumann (1874-1929) was already a mature
composer and, above all, conductor, when he came to Brno.
In 1919, when the new Czech National Theatre was taking shape
in Brno, Janacek successfully advocated for his appointment as
head of opera. And rightly so. FrantiSek Neumann became an
outstanding conductor of Janacek’s music, giving a number of its
world premieres — and to the composer’s complete satisfaction.
Neumann, however, was not only a conductor but also a success-
ful composer in his day, whose music was performed mainly in
Germany. He devoted himself primarily to music for the stage, but
a considerable part of his output also consists of chamber music.
This is also the case with the lyrical melodrama Pan to a German
text by the Frankfurt poet Julie Virginie. The premiere took place
on 12 March 1907 in Frankfurt, where Neumann was working as
a conductor at the local opera house. In Brno, Pan was performed
in its orchestral version on 18 December 1921, and the composer
subsequently conducted it in Prague at a concert with the Czech
Philharmonic on 21 February 1926.

The pianist and conductor Bfetislav Bakala (1897-1958) was
a pupil of both Jana¢ek and Neumann at the Brno Conservatory
and Master School. Janac¢ek held him in high regard, entrusting
him with preparing piano reductions of his operas and assigning
him the task of proofreading them for publication. Bakala gradu-
ally progressed from the position of répétiteur to become an
outstanding conductor and a leading interpreter of his teacher’s
music. During Janacek’s lifetime, he also arranged two of his works
for piano, which were published in 1925. Jana¢ek composed the
orchestral rhapsody Taras Bulba in 1915 and 1918; it received its
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belated premiere in 1921, and during the lengthy preparations for
publication of the score, Janacek revised the composition several
more times. Perhaps this is why Bakala’s 1921 arrangement of the
work for piano four hands differs considerably from Janacek’s
final version, making it particularly interesting. Bakala’s second
arrangement for piano, this time for two hands, is the wind sextet
Youth. Janacek approved the arrangements, discussed them
with Bakala and undoubtedly played through them with him as
well. Today, these remarkable and to some extent authentic
transcriptions have largely been forgotten.

Frantisek Jilek (1913-1993) also learned much of his con-
ducting craft from Bfetislav Bakala, although his professor at the
conservatory was another pupil of both Jand¢ek and Neumann,
Zdenék Chalabala. Jilek is associated with the most celebrated
era of Brno opera after the Second World War. He focused on
twentieth-century composers, but above all on Leo$ Janacek.
His recordings of Jendfa and The Excursions of Mr. Broudek are
still highly regarded today. He also made complete recordings
of Jandcek’s orchestral works. Although he was not active as
a composer, he created several outstanding suites from Janacek’s
operas. His arrangement of Janacek’s Sinfonietta for piano four
hands from 1985 is also highly successful, having been produced
not long after he ended his tenure as chief conductor of the
Brno State Philharmonic.

Jiff Zahradka



Ivo Kahanek

KLAVIR
Jako interpret nevSedni emocionalni sily a hloubky si Ivo Kahanek
ziskal povést jednoho z nejpUsobivéjsich umélcd své generace.
V roce 2004 se stal absolutnim vitézem mezinarodni hudebni
soutéze Prazské jaro a jiz predtim ziskal ocenéni v mnoha vyznam-
nych klanich u nds i v ciziné (Maria Canals Piano Competition
v Barceloné&, Vendome Prize ve Vidni, Stiftung Tomassoni
Wettbewerb v Koliné nad Rynem aj.). Z jeho mnoha koncert(
jmenujme alesponi vystoupeni na festivalu BBC Proms v londynské
Royal Albert Hall s Jifim Bélohldvkem a BBC Symphony Orchestra
¢i koncerty s Berlinskou filharmonii pod taktovkou sira Simona
Rattla. Kromé toho Ivo Kahédnek pravidelné spolupracuje s Ceskou
filharmonii a ma za sebou Uspé&sna vystoupeni s Mahler Chamber
Orchestra, Wiener Symphoniker, BBC Scottish Symphony Orchestra
Glasgow, Bamberger Symphoniker a mnoha jinymi. Z dalSich
vyznamnych umélc(, s nimiz spolupracoval, jmenujme alespofi
dirigenty Semjona Byc&kova, Johna Eliota Gardinera, Jakuba Hrisu,
Tomase Netopila, Andrése Orozco-Estradu, Rafaela Payareho,
houslistu Daniela Hopea, violoncellistku Alissu Weilerstein, Pavel
Haas Quartet, Tetzlaff Quartet, sopranistku Martinu Jankovou
&i tenoristu Pavla Cernocha. Za nahravku klavirnich koncert(
Antonina Dvofaka a Bohuslava Martin(i s Bamberskymi symfoniky
a Jakubem Hrlsou u vydavatelstvi Supraphon ziskal prestizni
cenu BBC Music Magazine Award. Z dalsich vyznamnych ocenéni
jmenujme Diapason d'Or, cenu Andél v kategorii Klasika nebo cenu
Classic Prague Award za sélisticky vykon roku. Ivo Kahanek je
absolventem Janackovy konzervatofe v Ostravé, Akademie
muzickych uméni v Praze a londynské Guildhall School of Music
and Drama.
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PIANO
As a performer of extraordinary emotional power and depth, Ivo
Kahanek has earned a reputation as one of the most impressive
artists of his generation. In 2004, he was the absolute winner
of the Prague Spring International Music Competition and had
already won prizes in many important competitions in this country
and abroad (Maria Canals Piano Competition in Barcelona,
Vendome Prize in Vienna, Stiftung Tomassoni Wettbewerb in
Cologne, etc.). Among his many concerts, let us mention at least
his appearances at the BBC Proms at London’s Royal Albert Hall
with Jifi Bélohlavek and the BBC Symphony Orchestra, or concerts
with the Berlin Philharmonic under Sir Simon Rattle. In addition,
Ivo Kahanek regularly collaborates with the Czech Philharmonic
and has had successful performances with the Mahler Chamber
Orchestra, Wiener Symphoniker, BBC Scottish Symphony Orchestra
Glasgow, Bamberger Symphoniker and many others. Among
the other important artists with whom he has collaborated are
conductors Semyon By¢&kov, John Eliot Gardiner, Jakub Hrdsa,
Tomds Netopil, Andrés Orozco-Estrada, Rafael Payare, violinist
Daniel Hope, cellist Alissa Weilerstein, the Pavel Haas Quartet,
the Tetzlaff Quartet, soprano Martina Jankova and tenor Pavel
Cernoch. For his recording of the piano concertos of Antonin
Dvotdak and Bohuslav Martind with the Bamberg Symphony and
Jakub Hr(8a on the Supraphon label he received the prestigious
BBC Music Magazine Award. Other important awards include the
Diapason d’Or, the Andél Award in the Classical category and the
Classic Prague Award for Soloist Performance of the Year. Ivo
Kahanek is a graduate of the Janacek Conservatory in Ostrava,
the Academy of Performing Arts in Prague and the Guildhall
School of Music and Drama in London.
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Martin Kasik

KLAVIR
Martin Kasik patfi k nejvyraznéjSim osobnostem ¢eské hudebni
scény. Kritika i vefejnost ocenuji jeho tvofivy, poeticky pfistup
k interpretaci, kterym zachycuje naladu okamziku, duchovni
presah a mimoradnou bohatost a proménlivost nalad. Vystudoval
Jandac¢kovu konzervatof v Ostravé u prof. Moniky Tugendliebové
a prazskou AMU ve tfidé prof. Ivana Klanského. Své hudebni
obzory si rozsifil mistrovskymi kurzy u Lazara Bermana, Garricka
Ohlsona, Christiana Zachariase a Paula Badury-Skody. Vitézstvi
v soutézi Prazského jara 1998 a Young Concert Artists v New Yorku
1999 mu otevrela cestu na svétova pddia — Carnegie Hall, sal
Berlinské filharmonie, Wigmore Hall, Tonhalle Ziirich, Gewandhaus
Leipzig, Concertgebouw Amsterdam, De Doelen Rotterdam,
Finlandia Hall Helsinki, Auditorio de Barcelona, Suntory Hall
Tokyo, Kennedy Center Washington aj. Pod taktovkou dirigent(
(P. Zukerman, M. Alsop, Y. Kreizberg, I. Metzmacher, S. Baudo,
Ken-Ichiro Kobayashi, L. Pe$ek, J. Hrl8a, T. Netopil) vystoupil
s Chicago Symphony Orchestra, Minneapolis Symphony Orchestra,
New York Chamber Philharmonic, DSO Berlin, Tonhalle-Orchester
Zurich, Stuttgarter Philharmoniker, Rotterdam Symphony Orchestra,
Helsinki Philharmonic, Singapore Philharmonic. Pravidelné spo-
lupracuje s Ceskou filharmonii a Symfonickym orchestrem hl. m.
Prahy FOK, s nimiz uskutecnil koncertni turné po Japonsku a USA.
Jeho nahravky pro spole¢nosti Supraphon a Arco Diva ziskaly
nejvys$si ocenéni v ¢asopisech Gramophone, Repertoire
a Harmonie.
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PIANO
Martin Kasik is one of the most prominent personalities on the
Czech music scene. Critics and the public alike appreciate his
creative and poetic approach to interpretation which captures
the mood of the moment, a spiritual transcendence and the
extraordinary richness and variability of feeling. He studied at
the Janacek Conservatory in Ostrava with Professor Monika
Tugendliebova and at the Academy of Performing Arts in Prague
(AMU) in the class of Professor Ivan Klansky. He then expanded
his musical horizons with masterclasses with Lazar Berman,
Garrick Ohlson, Christian Zacharias and Paul Badura-Skoda.
Winning the competitions Prague Spring 1998 and Young Concert
Artists 1999 in New York opened the door to world stages for him
— Carnegie Hall, Berlin Philharmonic Hall, Wigmore Hall, Tonhalle
Zurich, Gewandhaus Leipzig, Concertgebouw Amsterdam, De
Doelen Rotterdam, Finlandia Hall Helsinki, Auditorio de Barcelona,
Suntory Hall Tokyo, Kennedy Center Washington, etc. Under the
baton of conductors such as Pinchas Zukerman, Marin Alsop,
Yakov Kreizberg, Ingo Metzmacher, Serge Baudo, Ken-Ichiro
Kobayashi, Libor Pedek, Jakub Hri$a and Toma$ Netopil, he has
performed with the Chicago Symphony Orchestra, the Minneapolis
Symphony Orchestra, the New York Chamber Philharmonic, DSO
Berlin, Tonhalle-Orchester Zirich, Stuttgarter Philharmoniker,
the Rotterdam Symphony Orchestra, the Helsinki Philharmonic
and the Singapore Philharmonic. He works regularly with the Czech
Philharmonic and FOK — Prague Symphony Orchestra, with which
he has been on a concert tour of Japan and the USA. His record-
ings for Supraphon and Arco Diva have won the highest accolades
in the magazines Gramophone, Repertoire and Harmonie.
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Daniel Bambas

RECITATOR
Daniel Bambas se po absolvovani DAMU stal ¢lenem Divadla na
Vinohradech a vytvofil zde mnozstvi roli nejrlznéjsich zanr(,
napf. Brutus (Caesar), Biskup Vergérus (Fanny a Alexandr), Ludvik
(Ucho), Pater Flora (Je tfeba zabit Sekala), Ethan (Donaha). Jiz
11 let je Karlem IV. v Noci na Karlstejné. Jako host vystupuje &i
vystupoval v ¢inohernich i muzikdlovych rolich v ND Brno (Hry
o Marii), Méstském divadle Mlada Boleslav, Divadle pod Palmovkou,
Divadle Bez zabradli, Jiho¢eském divadle, Divadle J. K. Tyla
v Plzni, 3D Company. Byl Amadeem i Cyranem z Bergeracu. Za
rok 2017 se stal drzitelem Ceny Thalie za vykon v inscenaci
Kréska na scéné v Méstském divadle Mladd Boleslav. U&inkoval
v melodramech s FOK (Utrpeni sv. Sebastiana, dirigent Serge
Baudo) a Bennewitzovym kvartetem (Piseri o ldsce a smrti korneta
Krystofa Rilka). Spolupracuje s TV, rozhlasem, vénuje se dabingu
a nacitani audioknih.
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RECITER
After graduating from the Academy of Performing Arts in Prague
(DAMU), Daniel Bambas joined the Vinohrady Theatre where he
played a large number of roles in various genres, such as Brutus
(Caesar), Bishop Vergérus (Fanny and Alexander), Ludvik (The Ear),
Father Flora (Sekal Has to Die) and Ethan (The Full Monty). He has
been playing Charles IV for eleven years in A Night at Karlstein.
He performs or has performed as a guest in dramatic and musical
roles at National Theatre Brno (The Plays of Mary), the Municipal
Theatre in Mlada Boleslav, the Pod Palmovkou Theatre, the Bez
Zabradli Theatre, the South Bohemian Theatre, the J. K. Tyl Theatre
in Plzen, and 3D Company. He has played both Amadeus and
Cyrano de Bergerac. He received a Thalia Award in 2017 for his
performance in the production of Stage Beauty at the Municipal
Theatre in Mlada Boleslav. He has performed in melodramas with
FOK — Prague Symphony Orchestra (Le Martyre de Saint-Sébastien,
conductor Serge Baudo) and the Bennewitz Quartet (The Love
and Death of Cornet Christopher Rilke). He works in TV and radio,
in dubbing and reading audiobooks.
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Frantisek Neumann:
Pan, op. 29/melodram pro recitatora a klavir

Tak jsem jej zfel tam na lesnaté strani za poledniho slunka,
bezcitného plani,

kdyz uvadlym jsem dlouho bloudiv viesem,
po Sirokych nivach, zmlklym lesem,

své Udy znavené pod stinnou stromd stifechu na lavku slozil mékkou,
vonnou z mechu.

Slys!

Nade mnou nahle jak sladce to zni!

S Udivem zrak mdj radostné tkvi

na blzku pohanském v kamenné sluji.

Stin skyta mu brectan, jenz kolkolem buiji

a vskutku, tam sedi ten vSemocny.

Pan, jenz lesl a pustin véech vliddcem je zvan,
v ruce ma $almaj a klze rysi

kol beder rezava volné mu visi.

Ach, jaka to piseri!

Jak sladka je, dlouha!

V té pisni laska je sama a touha.

Tak divné se lesem tahne a tfepe,

kopytkem do taktu Pan chuté klepe.

Tak sladce a opojné pisen ta znéla,

ja zapomnél upiné Unavy téla

a pozemskych starosti, strasti a muk,

lakavé syringy jimal mne zvuk.

Hle!

Kolkolem samota nahle v§ak zivne!

Postavy zjevuji kolem se divné!

Z véech houstin a krovin, jez kolkolem stoji,
bajné se pralesa vidiny roji.

Tam lehkych, hle, Dryader veselou chasu,
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tam mokré Najady rakosnych vlasd,

za nimi Panisk{ chlupata téla,

chlipnost z pod drzého sviti jim Cela.

A pak zas Faunové ry¢né sem vypadli, jak se ti diblici ve spolek skadli.
Siléni, Satyfi na travnich trsech,

dychtivi stale po nymf luznych prsech,

zni véude smich a véem plane z odi.

Vsichni pred velikym bohem se toci,

bakchantsky vasnivé téla se chvéji,

a tény sladce a sladceji znéji.

Z zivého snu jsem se probudil zas

a s udivem pohlizim v azuru jas.

Les je zas pusty, o nicem uz nevi,

pry¢ je blh Pan i ostatni zjevy,

zanikl smich, jenz zvonil tu lesem,
zmizelo vSecko i s tancem a plesem.
Svét se na mne zas posupné Sklebi,
mys$lénky smutné mou roji se lebi,
kroky moje zas mané se fidi

do svéta $osakl mali¢kych lidi,

s horami starosti a vzdechd,

zpét zase k Zivotu vSednimu spéchu,

a brzy, brzy jak hlubina z pén,

vyprcha z duse mé letni ten sen.

Jen nékdy, kdyz vecer jiz na kraj se klade,
tu divna se mySlenka k srdci mi krade,
z tésného prostfedi chladnych zdi mani
plizim se vzhlru zas k lesnaté strani,
¢ekam, zda uslySim zvuky ty cerné,
marné vsak ¢ekani, ach, vzdycky marné!
Jen v Sumotu jedli dosud tam zije
Panovy pisné dumna melodie.
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Frantisek Neumann:
Pan, Op. 29/melodrama for reciter and piano

And so | saw him there on the wooded slope beneath the merci-
less noonday sun,

when, after wandering long through withered heather,

across the broad meadows and through the silent forest,

I laid my weary limbs beneath the shady roof of the trees, on a
soft bench

fragrant with moss.

Listen!

Above me, how sweetly it suddenly sounds!

In wonder, my eyes gaze joyfully

at a pagan little god in a rocky grotto.

Ivy, flourishing all around, casts its shade over him,

and indeed, there he sits, the all-powerful one.

Pan, who is called the ruler of all the forests and wildernesses,
holds a shepherd’s pipe in his hand, and a lynx skin

hangs loosely about his loins, its russet fur aglow.

Ah, what a song!

How sweet and long!

In that song are love itself and longing,

strangely drifting and trembling through the forest,

while Pan eagerly taps his little hoof to the beat.

The song sounded so sweet and intoxicating

that | completely forgot the weariness of my body

and all earthly cares, sorrows and torments;

the alluring sound of the syrinx held me spellbound.

Look!

Suddenly the solitude comes alive!

Strange figures appear all around!

From every thicket and bush standing all around,

mythical visions of the primeval forest swarm forth.
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There, look, a merry band of light-footed Dryads,

there, the wet-haired Naiads with tresses of reeds,

and behind them the shaggy bodies of Pan’s followers,
lust gleaming beneath their brazen brows.

And then the Fauns came bursting forth with a roar, as those little
imps tease one another in their company.

Silenes, Satyrs on tufts of grass,

ever lusting after the nymphs’ lovely breasts,

laughter rings out everywhere, and fire burns in every eye.
They all whirl around the great god,

their bodies trembling with Bacchic passion,

and the notes sound ever sweeter and sweeter.

| awoke once more from a living dream

and gazed in wonder into the bright blue sky.

The forest is deserted again, knowing nothing of it,

the god Pan and all the other visions are gone,

the laughter that rang through the forest has died away,
everything has vanished, along with the dancing and revelry.
The world once more grimaces mockingly at me,

sad thoughts swarm through my head,

my steps once more unwittingly turn

towards the world of little bourgeois men,

with mountains of cares and sighs,

back towards the rush of everyday life,

and soon, soon, like depths emerging from the foam,
that summer dream will fade from my soul.

Only sometimes, when evening is already falling,

a strange thought steals into my heart,

from the cramped confines of the cold walls | slip away
and climb once more towards the wooded slope,
waiting to hear those dark sounds,

but in vain | wait, ah, always in vain!

Only in the rustling of the firs there still lives

the melancholy melody of Pan’s song.
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