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UCINKUJICi/ PERFORMERS

Vodojem €. 1/Water Tank No. 1

Veronika Slavikova a Anna Bursikova — napévky mluvy/
speech intonations

Katefina Kfivankova a Anna Laborova - svételnd instalace/
light installation

Vodojem €. 2/Water Tank No. 2

Jakub Hriiza - maly Leo$ Janacéek/little Leo$ Janacek
Ensemble Versus

Zuzana Badarova - sbormistryné/choirmaster

Vodojem €. 3/Water Tank No. 3

Adam Vasek - dospély Leo$ Janacek/adult Leo$ Janacek
Ensemble Versus

Vladimir Manas - sbormistr/choirmaster



Ponor ke kofentim a hloubégji

Choral a vicehlasé zpévy z Pfiborského kancionalu

z konce 16. stoleti, ceskojazycny repertoar mimoradného
rukopisu, ktery zaujal i LeoSe Janacka. Gregoriansky
choral, jak se jej Janacek ucil zpivat jako fundatista
na Starém Brné, a jeho nejranéjsi latinské skladby.
Nékolik vrstev hudebni feci, které zaznéji v ¢lenitych
prostorach Vodojemii na Zlutém kopci.

Delving to the Roots and Beyond

Plainchant and polyphony from the Late-16th-Century
Piibor Hymnal, an extraordinary manuscript
containing a rich repertoire of Czech music that also
attracted the interest of Leos Janacek. Gregorian
chant as Janacek knew it from his days as a chorister
at the Staré Brno monastery; and his earliest Latin
compositions — these diverse layers of musical
expression will resonate throughout the interconnected
spaces of the Zluty kopec Water Tanks.



PROGRAM

Vodojem €. 2

Pfiborsky kancional
Ecce concipies. Aj ty panno Maria po¢nes
Introitus Rosu dajte
Kyrie O Stvofiteli
Alleluia. Bud' Bohu chvdéla
Prosa Pan Buoh vsemohtci
Vérim v jednoho Boha
Piseri Poslan jest od Boha anjel
Introitus Dité prekrasné
Piseri Prorokovali proroci

Vodojem €. 3

Deus in adjutorium meum intende (choral)

Leos Janacek:

Regnum mundi

Zelus domus tuae (choral)

Exaudi Deus

In die tribulationis meae (choral)
Exurge Domine

Statuit ei Dominus (choral)

Fidelis servus

Lumen ad revelationem gentium (choral)
Suscepimus Deus

Alleluia. Emitte Spiritum tuum (choral)
Veni Sancte Spiritus



PROGRAMME

Water Tank No. 2

Pfibor Hymnal
Ecce concipies And Thou, O Virgin Mary, Shalt Conceive
Introitus Drop Down Dew
Kyrie O Creator
Alleluia. Praise Be to God
Prosa The Lord God Almighty
I Believe in One God
Hymn - An Angel Was Sent By God
Introitus Most Beautiful Child
Hymn — The Prophets Foretold

Water Tank No. 3

Deus in adjutorium meum intende (plainchant)

Leos Janacek:

Regnum mundi

Zelus domus tuae (plainchant)

Exaudi Deus

In die tribulationis meae (plainchant)
Exurge Domine

Statuit ei Dominus (plainchant)

Fidelis servus

Lumen ad revelationem gentium (plainchant)
Suscepimus Deus

Alleluia. Emitte Spiritum tuum (plainchant)
Veni Sancte Spiritus



SLOVO REZISERKY

Ponor ke kofenlim pro mé znamena navrat k tomu, co nas
formuje. U LeoSe Janacka vede tato cesta ke zvukdm, hlasiim,
sloviim a melodiim jeho okoli — k tomu, co sly$el, zachytil a co se
pozdéji proménilo v hudbu. Divak prochazi tfemi vodojemy, tfemi
rliznymi prostory, tfemi podobami naslouchani. Ve vodojemu &. 2
se setkdvame s malym Janackem, ktery hudebni svét kolem
sebe teprve objevuje. Nasloucha chordlu a liturgickym zpévim,
stejné jako hlaslim a zvukdm svéta, jenz ho obklopuje. Hudba
Priborského kanciondlu — vzacné rukopisné sbirky duchovnich
pisni, z niz Janacek pozdéji Cerpal - se tu potkadva s détskym
vnimanim svéta, vzpominkami na rodinu ¢i vanoc¢ni ¢as.

Ve vodojemu €. 3 se setkdvame s Janackem jako ranym
tvlrcem vlastniho hudebniho svéta. Zaznivaji zde jeho liturgické
skladby a zaroven jsou symbolickym hledanim odpovédi na jeho
osobni duchovni otdzky. Jeho pozornost se nakonec obraci od
samotného chramu k ¢lovéku: ,V chramé studeném, odmiceném,
slysim jen, jak lidé mluvi. Pfede mnou otvira se mluvou duse kaz-
dého clovéka.” Lidska fec a jeji melodie se pro néj stavaji cestou
k ¢lovéku, k jeho nitru i tomu, co zGstava skryté pod slovy.

A pak je tu prostor zvukové instalace ve vodojemu €. 1,
kde se konkrétni hudebni a zvukové vjemy rozpoustéji v ozvénu,
souzvuk a dozvuk. Objevuji se zde hudebni a zvukové utrzky
z Janackova Zivota, lidské hlasy, napévky mluvy i fragmenty
Janackovych hudebnich mys$lenek. Vynofuji se, mizeji v dechu,
Sumu a tichu a znovu se vraceji v proménéné podobé. Setkavaji
se tu rlzné vrstvy Janackova naslouchani - a to, co inspirovalo
jeho, mGZe dal inspirovat posluchace.

Ponor ke kofenlim do pomyslinych hlubin Jana¢kova svéta -
dva ojedinélé koncerty a jedna zvukova instalace - spolec¢né
vytvareji prostor, v némz se zvuk neustale proménuje. To, co
bylo jednou zaslechnuto, méze byt pozdé&ji pfetvofeno a to,
co vzniklo, se mlzZe znovu stat zdrojem.

Katefina Kfivankova



DIRECTOR’S NOTE

For me, delving into the roots means returning to what shapes

us. In the case of Leo$ Janacek, this journey leads to the sounds,
voices, words and melodies of the world around him - to what he
heard and absorbed, and what would later transform into music.
The audience passes through three water tanks, three different
spaces, three ways of listening. In Water Tank no. 2, we encounter
Janacek as a young boy who is just beginning to discover the mu-
sical world around him. He listens to plainchant and liturgical sing-
ing, as well as the voices and sounds of his surroundings. Here the
music of the Pribor Hymnal — a rare manuscript collection of sacred
songs Janacek would later draw from — meets a child’s perception
of the world, memories of family life and the Christmas season.

In Water Tank no. 3, we encounter Janacek as a young
composer beginning to create his own musical world. His liturgical
compositions are performed here, also symbolizing his search
for answers to his personal spiritual questions. Ultimately, his
attention turns away from the church towards the human being: “In
the cold, silent church, all | hear is people speaking. Through their
speech, the soul of each person opens up before me.” Human
speech and its melodies become a way of reaching the individual,
their inner world and what remains hidden beneath their words.

This is followed by the sound installation in Water Tank no. 1,
where musical and sonic impressions dissolve into echo, harmony
and reverberation. Fragments of music and sounds from Janacek’s
life emerge here, with human voices, speech melodies and frag-
ments of his musical ideas. They surface, disappear into breathing,
rustling and silence, then return in altered forms. Different layers
of Jandcek’s listening come together here — and what once
inspired him may inspire the listener.

Delving into the Roots, a journey into the imagined depths
of Janacek’s world, brings together two unique concerts and
a sound installation to create a space in which sound is constantly
transformed. What was once heard may later be reshaped, and
what has been created may become a new source.

Katefina Kfivankova



Vodojem &. 2 - Ke kofeniim:
Priborsky kancional

Velectény pane,

vracim s diky kancional. Ukazuje on, kterak zpivalo se u nds v za-

3lych ddvnych dobéch, kterak krésné a uméle se zpivalo! Skoda,

Ze u Vas leZi bez upotfebeni. Tak by poslouZil varh. skole v Brné!
OZivél by u nas!

Vypsal jsem z ného nékolik vanoc&nich a velikonocnich pisni.

Vanoc&ni budily u koncertu varh. Skoly udivent.

Pozdravuje Vas upfimné Vdam oddany Leos Janacek.
8. dubna 1905

Priborsky kanciondl je dllezitou hudebni pamatkou, jednim

z méala pramend tohoto typu z pomezi Moravy a Slezska. Svym
obsahem navazuje v mnoha ohledech na tradici rukopisnych
Ceskych gradudld 16. stoleti, ale také vicehlasych zpévnik{l
méstskych Skol z doby kolem roku 1600. Nachazi se v ném proto
velké mnozstvi jednohlasych plvodnich choralnich napévi

s Ceskym textem, ale také prevazné ¢tyrhlasé duchovni pisné.
Pouzivali jej na kliru pfiborského farniho kostela tamni kantofi
a zaci v prlbéhu 17. a 18. stoleti, néktefi do n&j dokonce i dopi-
sovali mladsi repertoar. Kancional na¢as upadl v zapomnéni, az
jej na konci 19. stoleti na kru objevil mistni Iékarnik, hudebnik

a regionalni historik Ferdinand Pokorny. Jako tehdejsi starosta
Ptibora jej roku 1904 zaslal na vystavu k déjinam Moravy

v Napajedlich. Pravé zde kancional zaujal LeoSe Janacka. Rukopis
si zahy od Pokorného vyzadal k zapGjéeni, vypsal z né&j nékolik
vicehlasych pisni a uvedl je v ramci 48. produkce zakU varhanické
Skoly v Brné 20. bfezna 1905. Jak je patrné z korespondence,
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kanciondl byl vracen zpét do Pfibora a dnes je bezpe&né ulozen
v archivnim trezoru.

Na jinak rozsahlé vystavé v Napajedlich byl Priborsky
kanciondl jedinym expondtem svého druhu, takze jej Janacek
nemohl pifehlédnout. Obdiv, ktery k pamatce choval, se nejspise
netykal jen ¢isté hudebniho obsahu. Pfibor patfil do tésného
sousedstvi Hukvald, s mistni pevnosti mésto Zilo od stfedovéku
v symbiodze, v Pfiborfe vSak také zapocal svou ucitelskou kariéru
skladatelQv otec Jifi (narozeny v nedalekych Albrechti¢kach)

a pfimo odtud pochéazela také skladatelova matka.

Ono tusdeni vlastnich kofenl a vzpominky na rané détstvi
spojené s Priborskem se promitaji i do naseho vybéru z Pfiborského
kanciondlu. V choralnich zpévech se odrazi dédictvi stfredovéké
liturgie i Ceské reformace, ktera pro pdvodni melodie vynalézala
pfiléhavé Ceské texty. Pochopeni pro fad a smysl liturgie se zde
také zhmotiuje v pfevaze jednohlasych zpévd, které teprve
v zavéru doplni i dvé pisné. Pravé tu zavérecnou si ostatné Leos
Janacek prepsal, aby ji mohl se studenty provést.

Vodojem €. 3 - Pfed zahofknutim:
Ohlasy liturgické praxe na Starém Brné

S pfichodem do fundace augustinidanského klaStera na Starém
Brné v roce 1865 se tehdy jedenactilety Janacek stal soucasti
starobylé instituce a je$té starsiho zpUsobu hudebniho vzdélavani,
pochazejiciho jiz ze stfedovéku. Fundatisté se zapojovali do
kazdodenniho liturgického provozu klastera postupné, umérné
véku a schopnostem. S pfibyvajicim vékem se intenzivnéji vénovali
instrumentalni hie, navic je béhem puberty ocekdavala obdvana
zména hlasu. Tim, co je obklopovalo od samotného pfichodu,
vSak byl predevsim zpév gregoridanského chordlu. Z augustinian-
ského kldstera se dodnes dochovaly stfedovéké pergamenové
kodexy s potfebnym choralnim repertodrem, pozdéji se z nafizeni
prevor( a opatd nakupovaly drahé benatské tisky a mnozstvi
repertodru se opisovalo ru¢né. Z tohoto zdédéného pokladu
také nejspise zpivali i augustiniansti fundatisté neboli modradcci
v 19. stoleti.



Janackovy skladby na latinské liturgické texty vznikaly spise
nahodile; z hlediska textu ¢i liturgického uréeni mezi nimi neni
pfili§ mnoho pojitek. V naSem programu jsou zahrnuta vSechna
Janackova dila, napsana pro ¢tyrhlasy sbor bez doprovodu.

S vyjimkou mlads$iho muzského sboru Veni Sance Spiritus pocha-
zeji nejspise ze 70. a 80. let 19. stoleti, sbor Exaudi Deus Janacek
zvefejnil v roce 1877 v ¢asopise Cecilie jako své prvni liturgické
dilo. Pravé toto moteto se podle deniku starobrnénského kiru na-
chazelo v tamni sbirce liturgickych skladeb jako jedind Janackova
skladba (soupis pochazi nejspise az z doby kolem roku 1914),
coz se jevi jako piekvapivé vzhledem k dllezitému podilu Leo$e
Janacka na hudebnim provozu starobrnénského kldstera na
sklonku 19. stoleti.

VSechny Janackovy latinské kompozice maji strucny,
odméreny charakter. AvSak tam, kde se misto akordické sazby
vyskytuje kontrapunktické vedeni hlasd, je pdvodni choralni
napév pfritomen nejen melodicky, ale ve svych zakladnich met-
rorytmickych obrysech, upominajicich pravé na zplsob zapisu
a zejména pfednesu chordlu na Starém Brné v 19. stoleti. Pravé
pro pfipomenuti této tradice, ale i kvlli Zadoucimu hudebnimu
kontrastu a pfipomenuti pivodniho liturgického kontextu jsou
Janackovy sbory obklopeny choralnimi zpévy z liturgie mesni
i hodinkové, z rukopisnych pramen(, z nichz mozna zpival jako
fundatista i maly LeoS. Nejde o rekonstrukci ucelené liturgie,
samotna Janackova dila jsou velmi rlznoroda. Spise se zde
vedle hledani mozZnych souvislosti vynofuje — podobné jako
v piipadé zpévl z Piiborského kanciondlu — zajimava symbolika
nalad, proseb i proroctvi, kterou mizeme vztahnout i k samotnému
skladateli.

Vladimir Manas
Vodojem €. 1- Krajina mysli
Zvuk mizi... vraci se jinak — proménény, uloZeny v paméti prostoru
i Clovéka. Zvukova instalace v poslednim vodojemu nabizi ponor

do vnitfniho prostoru, do mista, kde se zaslechnuté zvuky ukladaji,
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vraceji a znovu promériuji. MizZe pfipominat krajinu mysli Leoge

Jandacka - prostor, v némz se Utrzky choralu, slySenych hlasl

a vlastnich skladeb objevuji jen na okamzik, nez se znovu rozplynou,

nebo se zrodi v néco dals$iho. Hlasy se rozpadaji v dech, Sum

a ticho a splyvaiji s pfirozenymi zvuky, hudebni myslenky se roji.
Instalace neni zacatkem ani koncem, ale bodem, kde se

vSe setkava a znovu proménuje. Je pfipominkou naslouchani -

okamziku, kdy se zvuk svéta uklada, aby se pozdéji mohl vratit

v jiné podobé.

Katefina Kfivankova
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Water Tank No. 2 - Delving to the Roots:
The Pribor Hymnal

Most Esteemed Sir,
I return the hymnal with thanks. It shows how people sang in our
country in bygone days, how beautifully and skilfully they sang!
What a pity it lies unused in your possession. How useful it would
be to the Organ School in Brno!

It would come to life again here!
I have copied out several Christmas and Easter songs from it.
The Christmas songs aroused astonishment at the Organ School
concert.

With sincere greetings, Yours devotedly,
Leos Janacek
8 April 1905

The Pfibor Hymnal is an important piece of musical history and
one of the few surviving sources of its kind from the border region
between Moravia and Silesia. In many respects, its contents follow
the tradition of 16th-century manuscript Czech graduals, as well
as the polyphonic songbooks used in municipal schools around
1600. It therefore contains a large number of original monophonic
plainchant melodies with Czech texts, alongside sacred songs,
predominantly in four parts. The hymnal was used by teachers
and pupils in the choir loft of the parish church in Pfibor during
the seventeenth and eighteenth centuries, some of whom even
added more recent repertoire to it. The hymnal subsequently fell
into obscurity until it was rediscovered in the choir loft at the end
of the 19th century by Ferdinand Pokorny, a local pharmacist,
musician and regional historian. As mayor of Pfibor, Pokorny sent
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it to an exhibition on the history of Moravia held in Napajedla
in 1904. It was there that the hymnal attracted the attention of
Leos$ Janacek. He asked Pokorny to lend him the manuscript,
copied out several polyphonic songs from it and had them per-
formed at the 48th concert given by pupils of the Brno Organ
School on 20 March 1905. As the correspondence reveals, the
hymnal was subsequently returned to Pfibor, where it is now
safely preserved in an archival vault.

At the otherwise extensive exhibition in Napajedla, the
Pribor Hymnal was the only exhibit of its kind, so it could hardly
have escaped Jandacek’s attention. His admiration for this his-
torical treasure was probably not confined to its musical content.
Ptibor lies close to Hukvaldy and since the Middle Ages the town
had maintained close ties with the local castle. It was also in
Ptibor that the composer’s father Jifi (born in nearby Albrechti¢ky)
began his teaching career, while his mother was a native of the
town itself.

This sense of his own roots and memories of his early
childhood associated with the Pfibor region are also reflected
in our selection from the Prfibor Hymnal. The plainchants reflect
the legacy of medieval liturgy and the Czech Reformation, which
devised suitable Czech texts for the original melodies. An appre-
ciation of the order and meaning of the liturgy is also reflected
in the predominance of monophonic chants, supplemented by
just two songs at the end. Janacek himself copied out the final
song so he could perform it with his students.

Water Tank No. 3 — Before Disillusionment:
Echoes of Liturgical Practice in Staré Brno

When the eleven-year-old Janacek entered the foundation of
the Augustinian monastery in Staré Brno in 1865, he became
part of a well-established institution and an even older tradition
of musical education dating back to the Middle Ages. The foun-
dation’s choristers gradually became involved in the monastery’s
daily liturgical activities according to age and ability. As they
grew older, they devoted more attention to instrumental playing,
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while puberty brought the dreaded prospect of their voices
breaking. From the moment they arrived, however, they were
surrounded above all by the sound of Gregorian chant. Medieval
parchment codices containing the necessary plainchant reper-
toire have survived from the Augustinian monastery to this day.
In later centuries, expensive Venetian printed editions were
purchased on the orders of priors and abbots, while much of the
repertoire was copied out by hand. It was most probably from
this inherited treasury that the Augustinian choristers, known as
the modracci (Bluebirds), also sang in the 19th century.

Janacek’s compositions to Latin liturgical texts were written
rather randomly, with little to connect them in terms of either their
texts or liturgical purpose. Our programme includes all Janacek’s
works written for unaccompanied four-part choir. With the
exception of the later male-voice chorus Veni Sancte Spiritus,
they most probably date from the 1870s and 1880s. Janacek
published the motet Exaudi Deus in the journal Cecilie in 1877
as his first liturgical composition. According to the Staré Brno
choir records, this was the only work by Janacek included in its
collection of liturgical music (the inventory probably dates from
around 1914). This seems surprising given the important role
Janacek played in the musical life of the Staré Brno monastery
towards the end of the 19th century.

All Jana&ek’s Latin compositions are concise and restrained
in character. However, where contrapuntal voice-leading replaces
chordal writing, the original plainchant melody is present not only
in the melodic lines but also in its basic metrical and rhythmic
contours, recalling the way plainchant was notated and, above
all, performed in Staré Brno in the 19th century. To evoke this
tradition, but also to provide a welcome musical contrast and
recall the original liturgical context, Janacek’s choral works are
interspersed with chants from the Mass and the Divine Office,
drawn from manuscript sources from which the young Leo$ may
himself have sung as a chorister. The intention is not to recon-
struct a complete liturgy, as Janacek’s compositions themselves
are highly diverse, instead, alongside the exploration of pos-
sible connections, there emerges — as in the case of the chants
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from the Pfibor Hymnal — an intriguing symbolism of moods,
supplications and prophecies that can also be related to the
composer himself.

Vladimir Manas
Water Tank No. 1-Landscape of the Mind

Sound fades away... only to return in a different form - transformed,
preserved in the memory of both space and the individual. The
sound installation in the last water tank invites visitors to immerse
themselves in an inner world, a place where sounds once heard
are stored, recalled and transformed anew. It may evoke the
landscape of Leo$ Janac¢ek’s mind — a space in which fragments
of plainchant, overheard voices and his own compositions emerge
fleetingly before dissolving once more or giving rise to something
new. Voices dissolve into breath, rustling and silence, merging
with natural sounds, while musical ideas swirl and multiply.

The installation is neither a beginning nor an end, but a point
where everything converges and undergoes further transforma-
tion. It is a reminder of the act of listening — the moment when
the sounds of the world are absorbed into memory, only to
return later in another form.

Katefina Kfivankova

15



Ensemble Versus

SBOR
Ensemble Versus vznikl v roce 2003 jako komorni sbor studentd
Filozofické fakulty Masarykovy univerzity (FF MU) a od roku 2009
plsobi v ramci brnénského sdruzeni hudebnikl Ensemble Opera
Diversa (EOD). Sbor zalozZil Vladimir Manas a vede jej spoleéné
se sbormistrem Patrikem Buchtou, pficemz od svého pocatku
plsobi pod zastitou Ustavu hudebni védy FF MU.

Ensemble Versus se zamérfuje na duchovni hudbu
16. a 17. stoleti a pravidelné vystupuje se specializovanymi instru-
mentalnimi soubory, jako jsou Capella Ornamentata, Castello in
Aria nebo Musica figuralis. Vedle vlastnich koncertd se soubor
podilel na vyznamnych vokalné-instrumentalnich projektech,
napfiklad provedeni Mozartova a Salieriho Requiem, premiér
Stabat Mater, Magnificat, Te Deum laudamus a Exsultet Ondfeje
Kyase ¢i Chramového koncertu Petera Grahama. V roce 2022
se Ensemble Versus podilel na ¢eskych premiérach skladeb
Misericordia Lukase Borzika a Da pacem, Domine Péterise Vaskse.

Sbor vystoupil na mnoha festivalech v ramci Ceské re-
publiky, jako jsou napfiklad Smetanovské dny (Plzeri), Podzimni
festival duchovni hudby Olomouc, FORFEST (Kroméfiz), Brnénsky
varhanni festival, Svatovaclavsky hudebni festival (Ostrava),
Hudebni festival Znojmo, Moravsky podzim (Brno) ¢i Velikono¢&ni
festival duchovni hudby (Brno).
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CHOIR
Ensemble Versus was founded in 2003 as a chamber choir of
students from the Faculty of Arts at Masaryk University and has
been part of the Brno-based association of musicians Ensemble
Opera Diversa (EOD) since 2009. The choir was founded by
Vladimir Manas and is jointly led by him and choirmaster Patrik
Buchta. From the outset, it has operated under the auspices of
the Department of Musicology at Masaryk University.

Ensemble Versus focuses on sacred music of the 16th
and 17th centuries and regularly performs with specialist instru-
mental ensembles such as Capella Ornamentata, Castello in Aria
and Musica figuralis. Alongside its own concerts, the ensemble
has taken part in major vocal and instrumental projects, including
performances of Mozart’s and Salieri’'s Requiem, premieres of
Stabat Mater, Magnificat, Te Deum laudamus and Exsultet by
Ondfej Kyas, and Peter Graham’s Church Concerto. In 2022,
Ensemble Versus appeared in the Czech premieres of Lukas
Borzik’s Misericordia and Péteris Vasks’'s Da pacem, Domine.

The choir has performed at numerous festivals throughout
the Czech Repubilic, including Smetana Days (Plzen), the Olomouc
Autumn Festival of Sacred Music, FORFEST (Kroméfiz), the Brno
Organ Festival, the St Wenceslas Music Festival (Ostrava), the
Znojmo Music Festival, Moravian Autumn (Brno), and the Easter
Festival of Sacred Music (Brno).
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Vladimir Manas

SBORMISTR
Vladimir Manas vystudoval historii a muzikologii na Filozofické
fakulté Masarykovy univerzity v Brné&, kde plsobi jako docent
v Ustavu hudebni védy. Ve svém vyzkumu se zamé&fuje na
hudebni kulturu ¢eskych zemi 15.-17. stoleti, zejména na dobovy
repertoar a provozovaci praxi. Dllezité experimentalni zazemi
pro néj predstavuje Ensemble Versus, jehoz prostiednictvim
spolupracuje také s dal$imi soubory a interprety specializovanymi
na starou hudbu.

V poslednich letech se vénuje predevsim uvadéni méné
znédmych dél stfedoevropské renesance. K vyraznym projektim
patii Gesualdova Responsoria k Bilé soboté na Velikono¢nim
festivalu duchovni hudby v Brné (2022), triptych Tenebrae ve
Vodojemech na Zlutém kopci (2025) a projekt Stoltzer 500
s loutnistkou Katefinou Maridkovou (2026). Dfive plsobil jako
dramaturg a umélecky vedouci Ensemble Opera Diversa,

v soucCasnosti se podili na dramaturgii Velikono&niho festivalu
duchovni hudby v Brné a festivalu Concentus Moraviae.
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CHOIRMASTER
Vladimir Manas studied history and musicology at the Faculty
of Arts at Masaryk University in Brno, where he is an associate
professor at the Department of Musicology. His research focuses
on the musical culture of the Czech lands from the 15th to the
17th centuries, particularly the repertoire and performance
practice of the period. Ensemble Versus provides an important
experimental setting for his work, through which he also col-
laborates with other ensembles and performers specializing in
early music.

In recent years, he has focused primarily on performing
lesser-known works from the Central European Renaissance.
Notable projects include Gesualdo’s Responsories for Holy
Saturday at the Easter Festival of Sacred Music in Brno (2022),
the Tenebrae triptych at the Zluty kopec Water Tanks (2025),
and the Stoltzer 500 project with lutenist Katefina Manakova
(2026). He previously worked as dramaturg and artistic director
of Ensemble Opera Diversa and currently contributes to the
programming of the Easter Festival of Sacred Music in Brno and
the Concentus Moraviae festival.
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Zuzana Badarova

SBORMISTRYNE
Sopranistka Zuzana Badarova se zacala vénovat sélovému
zpévu béhem studia hudebni védy na Masarykové univerzité
v Brné. Pévecké vzdélani ziskala u lvany Pichové v oboru Teorie
a interpretacni praxe staré hudby a ndsledné vystudovala
historicky zpév na JAMU ve tfidé Ireny Troupové. V soucasné
dobé se ve zpévu zdokonaluje u Paola De Napoliho a na mis-
trovskych kurzech. V ansamblovém obsazeni i jako sdlistka
spolupracuje se soubory Ad Fontes, Silentium! Ensemble, Czech
Ensemble Baroque, Musica Aeterna, Il Cuore Barocco a dalSimi.
Kromé interpretaéni ¢innosti plsobi jako védeckd pracovnice
Ustavu hudebni védy Slovenské akademie v&d a ve svém vyzkumu
se zaméruje na stfedovékou hudebni kulturu na izemi Slovenska
a Moravy.

CHOIRMASTER
Soprano Zuzana Badarova began studying solo singing while
reading musicology at Masaryk University in Brno. She received
her vocal training under lvana Pichova in the Theory and Per-
formance Practice of Early Music programme and subsequently
studied historical singing with Irena Troupova at the Janacek
Academy of Performing Arts (JAMU). She is currently developing
her vocal skills under Paolo De Napoli and through masterclasses.
She performs both as an ensemble singer and as a soloist with
groups including Ad Fontes, Silentium! Ensemble, Czech Ensemble
Baroque, Musica Aeterna and Il Cuore Barocco. Alongside her
performing career, she works as a researcher at the Institute
of Musicology of the Slovak Academy of Sciences, focusing on
medieval musical culture in Slovakia and Moravia.
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Katerina Krivankova

REZIE

Vystudovala klasicky zpév na brnénské konzervatofi a operni
rezii na Hudebni fakulté JAMU v Brné (ped. V. Malek), studium
absolvovala inscenaci Dialogy karmelitek F. Poulenca (2022).
Jeji profesni zabér je velmi Siroky — od ,klasické” operni rezie,
napfiklad Skroupova Drétenika, pfes autorskou divadelni tvorbu
a vlastni libreta az po scénické projekty pro Filharmonii Brno

a festival Janac¢ek Brno. Vénuje se také pedagogické ¢innosti.
Od roku 2019 je kmenovou rezisérkou Ensemble Opera Diversa,
kde vytvofila Fadu inscenaci, mimo jiné Svétlo na konci tmy,
Druhé mésto, Supergrrris! i BoZa v Fisi loutek. Opera Druhé
mésto ziskala na festivalu Opera 2025 Cenu feditelky festivalu.

DIRECTOR
She studied classical singing at the Brno Conservatory, and opera
directing at the Faculty of Music of the Janacek Academy of
Performing Arts (JAMU) in Brno under V. Malek, graduating with
a production of Francis Poulenc’s Dialogues of the Carmelites
(2022). Her professional activities are wide-ranging — from
traditional opera directing, including Skroup’s The Tinker, through
original theatre productions and her own librettos, to staged
projects for Filharmonie Brno and the Jandc¢ek Brno Festival.
She is also involved in teaching. Since 2019, she has been the
resident director of Ensemble Opera Diversa, where she has
created numerous productions, including Light at the End of the
Darkness, The Second City, Supergrrris! and BoZa in the Land of
Puppets. The Second City received the Festival Director’'s Award
at the Opera 2025 Festival.
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Anna Laborova

SVETELNY DESIGN
Anna Laborova se vénuje audiovizudlnim technologiim — od své-
telného designu pro divadelni inscenace az po VJing a projekce
pro alternativni hudebni scénu. Spolupracuje s kapelami Zrni
a DVA, tvofi svételny design pro inscenace operniho souboru
Opera Diversa (Druhé mésto, Supergirrris!) nebo site-specific
projekty (scénické koncerty Choraly ve vodojemech pro Velikono¢ni
festival duchovni hudby 2025). Mimo jiné vyucuje sound design
na Stfedni $kole uméni a designu v Brné na oboru Game art,
kde se studenti u¢i chdpat a vytvaret hry. Hleda atmosféry pro-
stfednictvim svétla, obrazu a zvuku - a neustdle objevuje nové
moznosti toho, co miZe Zivé vystoupeni byt.

LIGHTING DESIGN
Anna Laborova works with audiovisual technologies, ranging
from lighting design for theatre productions to VJing and pro-
jections for the alternative music scene. She collaborates with
the bands Zrni and DVA and creates lighting designs for pro-
ductions by the Opera Diversa opera ensemble (The Second City,
Supergirrris!) and site-specific projects, such as the staged
concerts Chants in the Water Tanks for the 2025 Easter Festival
of Sacred Music. She also teaches sound design on the Game
Art programme at the Secondary School of Art and Design in
Brno, where students learn to understand and create games.
She explores atmospheres through light, image and sound,
constantly discovering new possibilities for live performances.
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Priborsky kancional

Ecce concipies Aj ty Panno Maria pocnes
Aj ty Panno Maria po¢nes$ a porodi$ Syna BoZiho a nazuves jméno
jeho Jezis. Ten bude veliky a Syn nejvy$siho Boha nazvan bude.

Introitus Rosu dajte

Rosu dajte shlry nebesa a voblakové d$téte spravedlivého.
Otevfi se zemé a vydaj ndm Spasitele.

Nebesa vypravuji chvalu Bozi a dila ruku jeho zvéstuji oblakové.
Sldva Otci i Synu i Duchu Svatému, jako byla na poc¢atku,
inyniivzdycky a na véky vékd. Amen.

Kyrie O Stvofiteli

O Stvoriteli véemohdci, Otée Boze v&i moci,

zadame tvé pomoci, smiluj se nad nami.

O laskavy otée nas milostivy, vida lid zadostivy,

smiluj se nad nami.

O laskavy otée cti hodny, dals syna v&as ptihodny,

jsa otec milosrdny, smiluj se nad nami.

Kriste Sels na svét, by vySel Panny ctny kvét,

milostivé naloz s nami.

Kriste Pane jediny, aby lid zbyl v§i viny,

vtélil se v zivot Panny, smiluj se nad nami.

Znal jsi nemoznost pro lidu tvého za$lost,

smiloval (jsi) se nad nami.

Duse svaty, jedné podstaty, byt Kristus byl v Panné pocaty,
splsobils to draht moci.

Stupils z nebe v Pannu ctnd, ze véech k tomu vybrand,
posvétils jeji schranu tebu pozehnanu.

Aby v Zivot panensky smirce lidsky vSel krdl mocny, silny,
nebesky, jenz by Cinil boj rytitsky, pfijal jest v ni ¢lovééenstvi,
pro vitézstvi byt je za &lovéka plsobil, jehoz to byl Dabel zabil.
O nejmilostivéj$i Boze nas jediny budiz z toho chvaleny,

na véky velebeny, smiluj se nad nami.

23



Alleluia. Bud' Bohu chvala

Alleluia. Bud Bohu chvala vzdana od lidu jeho hodna, na véky
neskonana z dobrodini jeho nejmilejSiho Syna.

Proroci svati ohlasovali jsou narozeni Spasitele z Panny matky
¢isté od vékdv Bohem vyvolené, Duchem svatym hojné naplnéné,
jasné stkvuci, pokoru $tédfe obdafené, z matky svaté Marie.

Prosa Pan Buoh vsemohuci

Pan Buoh vS§emohuci z nestihlé své moci poslal posla
svého anjela mocného k panné vyvolené.

Jemuzto Gabriel jméno silny anjel z nebeského trinu,
z anjelského kdru byt byl posel jisty.

| vSed k Panné Cisté pravil redi jisté, velmi utésené,
nikdy neslychané k zaddnému ¢lovéku.

Rka zdrava Maria i milosti pInd, Hospodin s tebd,

i takés pozehnana ty mezi Zenami.

Kterdzto slySevsi ta slova v své usi bazlivé i vazné

o tom pozdraveni mysliti pocala.

Jiz anjel posiliv fekl by se nebadla, ale to védéla,

Ze milost nalezla stvofitele svého.

Coz jest BUh ulozil a k tomu zvolil, po&nes Jezu Krista,
porodi$ Cistd Syna nejvyssiho.

Jemuzto Pan Blh da stolici Davida, kralovati bude,
zadny s nim nebude, kdoZ ho nemiluje.

Jakoz ulozila Pannu aby byla zachovana bude$

nebo ten plod vezmes$ od Ducha svatého.

Anejl fe¢ dokonad, tehdy Panna draha podda se pokorné fkuc
at se to stane vedle slova tvého.

Hned v svém Cistém téle pfijala Spasitele,

kteryZz ndam rac dati s tebu prebyvati v nebeské radosti.
Kriste rac to dati v nebi kralovati. Amen.
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VéFim v jednoho Boha

Otce v8emohuciho, Stvofitele nebe i zemé,
viditelnych v8ech véci i také neviditelnych.

| v jednoho Pdna naseho Jezu Krista,

Syna Boziho jednorozeného,

z Otce narozeného prede v§emi véky.

Boha z Boha, Svétlo z svétla,

Boha pravého z Boha pravého.

Narozeného, neucinéného,

spolu podstatného Otci,

skrze néhoz vSecky véci u¢inény jsou.

Kteryz pro nas lidi hiisné

i pro nase spaseni stoupil jest z nebe

a vtélil se jest z Ducha svatého.

Narodil se z Marie Panny,

z Cisté Panny Marie,

Clovék ucinén jest.

UkFizovan také jest pro nas pod Pontskym Pilatem,
umfel i pohfeben jest.

A vstal jest z mrtvych tfeti den podle prorockych pisem
i vstupil jest na nebesa,

sedi na pravici Boha Otce

a opét prijde z velebnosti,

aby soudil zivé i mrtvé,

jehoZto kralovstvi nebude konce.

I v Ducha svatého, Pana a obzivitele

z Otce i Syna pochazejiciho,

jenz se s Otcem i Synem spolu cti i spolu slavi,
kteryZ jest mluvil skrze proroky

i jednu svatu obecni apoStolsku cirkev,

vyznavame jeden kfest na odpusténi nagich htichlv viech.

A oCekdvame vzkiiSeni mrtvych
a zivota budouciho véku.
Amen.
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Pisen Poslan jest od Boha anjel
Poslan jest od Boha anjel,
jemuz to jméno Gabriel,

tak maje jméno od ného,
vyklada se sila jeho.

Do krajiny galilejské,

kdezZ jest mésto Nazaretské,
v kterémz to Maria Panna
Josefovi zasnlbena.

I vS§ed k ni ten silny anjel,
kdez to drahu pannu védél
v tom mésté prebyvajici
pozdravil ji touto fedi:

Rka zdrava pIna milosti,

tot jest BUh skazal z vysosti,
kteryz té zvolil nad jiné

dat pozehnani predivné.

Po¢nes syna a porodis,
jehoZto jméno Pan JezZis,
ont sdm kralovati bude,
kralovstvi konce nebude.

Introitus Dité prekrasné

Dité prekrasné narodilo se nam a Syn pravy vé¢ného Boha

z nebeské vysosti ndm jest dan, kteryZ to své cisarstvi vé¢né
sam rameny svymi vede a vS$e vSudy spravuje,

ont sam ma jméno divné, radce Blh pfemocny, Otec véénosti,
raddy velebné, Trojice svaté vérny posel.

Zpivejmez vSickni Panu pisen novd,
nebot jest predivné véci udinil.
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Pisen Prorokovali proroci

Prorokovali proroci vzejdet slunce spravedInosti,

by lid sprostén byl temnosti, smirce mezi Bohem, také lidem,
zdavna zadali svatym Davidem.

Pribor Hymnal

Ecce concipies And Thou, O Virgin Mary, Shalt Conceive

And thou, O Virgin Mary, shalt conceive and bear the Son of God,
and shalt call his name Jesus. He shall be great and shall be
called the Son of the Most High God.

Introitus Drop Down Dew

Drop down dew, ye heavens, from above, and let the clouds rain
down the Righteous One.

Let the earth open and bring forth the Saviour.

The heavens declare the glory of God,

and the firmament proclaims the work of His hands.

Glory be to the Father, and to the Son, and to the Holy Spirit, as it
was in the beginning, is now, and ever shall be, world without end.
Amen.

Kyrie - O Creator

O almighty Creator, God the Father of all power,

we beseech Thy help, have mercy upon us.

O loving and gracious Father, behold Thy people who long for Thee,
have mercy upon us.

O loving Father, worthy of honour, Thou gavest Thy Son at the
appointed time, being a merciful Father, have mercy upon us.

O Christ, Thou camest into the world, born as the noble flower
of the Virgin, deal mercifully with us.

O Christ, our only Lord, that mankind might be freed from all guilt,
Thou wast incarnate in the Virgin's womb, have mercy upon us.
Thou knewest the helplessness of Thy fallen people

and hadst mercy upon us.

O Holy Spirit, of one substance with the Father and the Son,
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by Thy precious power Thou didst

bring about Christ’s conception in the Virgin.

Thou didst descend from heaven into the virtuous Virgin,
chosen above all others,

and didst sanctify her womb, blessed by Thee.

That into the Virgin’'s womb might enter the mighty, powerful,
heavenly King, the reconciler of mankind, who would wage

a knightly battle, He took on human flesh within her,

that He might win victory for mankind, whom the Devil had slain.
O most merciful God, our only Lord, may Thou be praised for this,
blessed for evermore, have mercy upon us.

Alleluia. Praise Be to God

Alleluia. Let worthy praise be given to God by His people,
unending for evermore, for the blessing of His most beloved Son.
The holy prophets foretold the birth of the Saviour from a pure
Virgin Mother, chosen by God from all eternity, abundantly filled
with the Holy Spirit, shining brightly and richly endowed with
humility, born of the holy Virgin Mary.

Prosa The Lord God Almighty

The Lord God Almighty, in His unfathomable power,

sent His messenger, a mighty angel, to the chosen Virgin.
His name was Gabriel, a mighty angel from the heavenly throne,
from the angelic choir, sent as a faithful messenger.

And entering the presence of the pure Virgin,

he spoke words of certainty, most comforting,

never before heard by any human being.

Saying: Hail Mary, full of grace, the Lord is with thee,

and blessed art thou among women.

Hearing these words, she began to ponder this greeting
with fear and solemnity.

Then the angel reassured her, telling her not to be afraid,
but to know that she had found favour with her Creator.

For God has ordained

and chosen that thou shalt conceive Jesus Christ and,
remaining pure, shalt give birth to the Son of the Most High.
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To Him the Lord God shall give the throne of David,

and He shall reign;

none who do not love Him shall share His kingdom.

As thou hast resolved to remain a virgin,

so shalt thou be preserved,

for thou shalt conceive this child through the Holy Spirit.
When the angel had finished speaking,

the precious Virgin humbly submitted,

saying: Let it be done according to thy word.

And straightway she received the Saviour into her pure body.

May He grant us to dwell with thee in heavenly joy.
O Christ, grant that we may reign in heaven. Amen.

I Believe in One God

The Father Almighty, Maker of heaven and earth,
and of all things visible and invisible.

And in one Lord Jesus Christ,

the only-begotten Son of God,

begotten of the Father before all ages.

God of God, Light of Light,

very God of very God.

Begotten, not made,

being of one substance with the Father,

by whom all things were made.

Who for us sinful men

and for our salvation came down from heaven
and was incarnate by the Holy Spirit.

He was born of the Virgin Mary,

of the pure Virgin Mary,

and was made man.

He was crucified also for us under Pontius Pilate,
suffered death and was buried.

And on the third day He rose again according to the Scriptures,
and ascended into heaven,

and sitteth at the right hand of God the Father.
And He shall come again in glory

to judge both the living and the dead,
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whose kingdom shall have no end.

And in the Holy Spirit, the Lord and Giver of Life,

who proceedeth from the Father and the Son,

who with the Father and the Son together is worshipped

and glorified, who spake by the prophets.

And in one holy catholic and apostolic Church.

We acknowledge one baptism for the remission of all our sins.
And we look for the resurrection of the dead

and the life of the world to come.

Amen.

Hymn - An Angel Was Sent by God
An angel was sent by God,

Whose name was Gabriel.

The name bestowed upon him
Proclaims his mighty strength.

To the land of Galilee,

Where lies the town of Nazareth,
In which the Virgin Mary dwelt,
Betrothed to Joseph.

And the mighty angel came to her,
Knowing where the precious Virgin
Dwelt within that town,

And greeted her with these words:

Saying: Hail, thou full of grace,

Thus hath God proclaimed from on high,
Who hath chosen thee above all others
To receive a wondrous blessing.

Thou shalt conceive and bear a son,
Whose name shall be the Lord Jesus.

He alone shall reign for ever,

And of His kingdom there shall be no end.
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Introitus A Most Beautiful Child

A most beautiful Child is born unto us, and a true Son

of the eternal God is given unto us from the heights of heaven.
He bears His everlasting kingdom upon His own shoulders
and governs all things. His name shall be called Wonderful,
Counsellor, Mighty God, Everlasting Father, Giver of glorious
counsel, faithful Messenger of the Holy Trinity.

Let us all sing unto the Lord a new song,
for He hath done wondrous things.

Hymn - The Prophets Foretold

The prophets foretold that the Sun of Righteousness would rise,
that mankind might be freed from darkness,

bringing reconciliation between God and man,

long awaited and sought through holy David.

Deus in adjutorium meum intende (choral)

BoZe, pospé$ mi na pomoc.

Sly$ naSe volani.

Slava Otci i Synu i Duchu Svatému,
jako byla na pocatku, i nyni i vzdycky
a na véky vékl. Amen.

Chvala tobé Pane, Krali vé¢né slavy.

Deus in adjutorium meum intende (plainchant)

O God, make haste to help me.

Hear our cry.

Glory be to the Father, and to the Son, and to the Holy Spirit,
as it was in the beginning, is now, and ever shall be,

world without end. Amen.

Praise be to Thee, O Lord, King of eternal glory.
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Leos Janacek:
Regnum mundi

Pohrdl jsem krdlovstvim svéta a v§im jeho ozdobnym leskem
pro lasku mého Pana, Jezise Krista, kterého jsem uzfel, oblibil,
v kterého jsem uvéril, kterého jsem si zamiloval.

Regnum mundi

| have despised the kingdom of this world and all its splendour
for the love of my Lord Jesus Christ, whom | have seen, chosen,
believed in and loved.

Zelus domus tuae (choral)

Horlivost o tvlj dim mé stravila, tupeni téch,

kdo té tupi, padlo na mne.

Zachrai mé&, mdj Boze, vody mi pronikly k dusi!

V bahné hlubiny se topim, neni na ¢em stanout,
do hlubokych vod se nofim, dravy proud mé vlece.
Volam do umdleni, hrdlo zanicené,

Boha vyhlizim, az zrak mi vypovida.

Zelus domus tuae (plainchant)

Zeal for Thy house hath consumed me, and the reproaches
of those who reproach Thee have fallen upon me.

Save me, O God, for the waters have come in unto my soul!
| sink in deep mire, where there is no foothold;

| have come into deep waters,

and the rushing flood sweeps me away.

| am weary with crying; my throat is parched.

Mine eyes fail while | wait for my God.
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Exaudi Deus

Vysly§, Boze, mou modlitbu a nepohrdej mou prosbou mé prosby.
Naklori se ke mné a vysly$ mne.

Exaudi Deus

Hear my prayer, O God, and despise not my supplication.
Incline Thine ear unto me and hear me.

In die tribulationis meae (choral)
V den souzeni mého hledal jsem Boha rukama svyma.

Upénlivé volam k Bohu, voldm k Bohu, kéZ mi pteje sluchu!

V den svého souzeni se dotazuji Panovnika,

v noci k nému vztahuji své ruce bez umdleni,

ma duse se utésit neda.

Pfipominam si Boha a sténam, pfemitam

a jsem na duchu sklesly.

Nuti§ moje o€i k bdéni, jsem vzruSen a nejsem schopen slova.
Myslim na dny davnovéké, na pradavna léta.

In die tribulationis meae (plainchant)
In the day of my trouble | sought God with my hands.

| cry aloud to God, aloud to God, that He may hear me!

In the day of my trouble | seek the Lord;

in the night | stretch out my hands without ceasing;

my soul refuses to be comforted.

| remember God, and | groan; | meditate,

and my spirit is overwhelmed.

Thou holdest mine eyes open; | am so troubled that | cannot speak.
| consider the days of old, the years of ancient times.
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Exurge Domine

Vstan, Pane, pomoz nam a vysvobod' nds pro své jméno.
Boze, svym vlastnim sluchem jsme slyseli,
nasi otcové nam to vypravovali.

Sladva Otci i Synu i Duchu Svatému,
jako byla na pocatku, i nyni i vzdycky
a na véky vékad.

Amen.

Exurge Domine

Arise, O Lord, help us and deliver us for Thy name’s sake.
O God, we have heard with our own ears;
our fathers have told us.

Glory be to the Father, and to the Son, and to the Holy Spirit,
as it was in the beginning, is now, and ever shall be,

world without end.

Amen.

Statuit ei Dominus (choral)

Uzavfel s nim Pan smlouvu miru a knizetem jej ucinil,
aby mu zdstala dlstojnost knéZstvi na véky.
Pamétliv bud, Pane, Davida a vSeliké jeho zboZnosti.
Statuit ei Dominus (plainchant)

The Lord made with him a covenant of peace

and appointed him a prince,

that the dignity of the priesthood might remain with him for ever.
Remember, O Lord, David and all his devotion.
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Fidelis servus

Vérny sluzebnik a opatrny,
jejz ustanovil pan nad svou Celedi,
aby jim ddval v ¢as miru pSenice.

Fidelis servus

A faithful and wise servant,
whom his lord appointed over his household,
to give them their measure of wheat in due season.

Lumen ad revelationem gentium (choral)

Svétlo k osviceni pohanl
a k slavé lidu tvého israelského.

Nyni propoustis§ sluzebnika svého, Pane,
podle slova svého v pokoji.

Nebot uzfely o¢i mé spaseni tvé.

Které jsi pfipravil pfed o¢ima véech narodd.

Lumen ad revelationem gentium (plainchant)

A light to enlighten the Gentiles,
and the glory of Thy people Israel.

Lord, now lettest Thou Thy servant depart in peace,
according to Thy word.

For mine eyes have seen Thy salvation.

Which Thou hast prepared before the face of all peoples.
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Suscepimus Deus

Ptijali jsme, Boze, milosrdenstvi tvé uprostfed tvého chramu.
Jako jméno tvé, Boze, tak také sldva tva saha az do koncin zemé.
Jako jsme slychali, tak jsme to i vidéli, ve mésté Boha naseho,

na svaté hofe jeho.

Suscepimus Deus

We have received Thy mercy, O God, in the midst of Thy temple.
As is Thy name, O God, so is Thy praise unto the ends of the earth.
As we have heard, so have we seen in the city of our God,

upon His holy mountain.

Alleluia. Emitte Spiritum tuum (choral)

Aleluja, aleluja. Sesli Ducha svého, a stvofeni budou;
a obnovis tvafnost zemé. Aleluja.

Alleluia. Emitte Spiritum tuum (plainchant)

Alleluia, alleluia. Send forth Thy Spirit, and they shall be created;
and Thou shalt renew the face of the earth. Alleluia.

Veni Sancte Spiritus

Pfijd, Duchu svaty, napli srdce svych véficich
a zapal v nich oheri své lasky.

Veni Sancte Spiritus

Come, Holy Spirit, fill the hearts of Thy faithful
and kindle in them the fire of Thy love.
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