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OBSAH

Divadlo za branou je hrava, lyricka opera, inspirovana folklorem,
pantomimou i jazzem.

A co Ze tim autor myslel, kdyZ ji tak pojmenoval? Slovy
Bohuslava Martin( to ,neni nic jiného nez scéna na trhu, jarmarku
za méstem, tedy vlastné kocovné divadlo”. Divadlo tady a ted,
Cerpajici energii z ulice, ktera dnes tepe mozna rychleji nez v dobach
autorovych, ale porad je to svobodny prostor, hravy, nespoutany,
otevieny improvizaci a interakci. A je to mnohotvarna hudba
Bohuslava Martin, ktera otevira brany fantazie véem, kdo do ni
Lvstoupi”.

V opefe o tfech déjstvich se setkavaji postavy ¢eského
lidového divadla s tradi¢nimi postavami commedie dell’arte.
Harlekyn, Colombina, Pierot ¢i Doktor se musi za pomoci Katusky
vyporadat se Starostou, Ponocnym a Hospodskou. A dojde i na
¢ary mistni Baby nebo spi$ ,ezoterické IéCitelky”. A o co véem jde?
No pfece o lasku. Tu, na kterou dopadd mirny majovy desti¢ek
jako poZehnani.

To vSe — pouli¢ni divadlo, pantomima, moderni hudba - se
spoji s energii sou¢asné mladé generace zpévakl i orchestralnich
hracl, aby dokéazali dne$nimu publiku i odborné vefejnosti, ze
Martin( je stale Zivy a piny radosti a svétla.



SYNOPSIS

The Theatre Behind the Gate is a playful, lyrical opera inspired
by folklore, pantomime and jazz.

And what did the author mean when he gave it this name?
In the words of Bohuslav Martin(, it “is nothing more than a stage
at a market, a fair on the outskirts of town, in other words,

a travelling theatre”. A theatre here and now, drawing its energy
from the street, which may pulsate faster today than it did in the
author’s day, but is still a free space, playful, uninhibited, open
to improvisation and interaction. And it is Bohuslav Martin{’s
multifaceted music that opens the gates of the imagination to all
who ‘enter’.

In this three-act opera, characters from Czech folk theatre
encounter traditional figures from commedia dell’arte. With the
help of KatuSka, Harlequin, Colombina, Pierrot and the Doctor
must deal with the Mayor, the Night Watchman and the Innkeeper.
There is even some magic from the local old woman, or rather
‘esoteric healer’. And what is it all about? Well, love, of course.
The kind of love which a gentle May shower falls on like
a blessing.

All of this — street theatre, pantomime and modern music
- will be combined with the energy of today’s young generation
of singers and orchestral musicians, showing audiences and
professionals alike that Martin( is still alive and full of joy and
light.



Operni studio Konzervatore Brno

Operni studio Konzervatore Brno funguje jako Skolni hudebné-
-divadelni dilna, jaké existuji i na jinych uméleckych Skolach
podobného typu. Je zaméreno predevsim na studenty klasického
zpévu od 3. do 6. roéniku a na scénické provadéni hudebné-
-dramatickych dél. Studentlm tak poskytuje jedine¢nou moznost
jevistni zkuSenosti, coz je velmi potfebné nejen pro jejich obor,
ale i pro budouci umélecky Zzivot. Existence Operniho studia
napliuje jak pedagogické cile v duchu rdmcového vzdéldvaciho
programu, tak cile umélecké. Koncepce jeho fungovani vychazi
z integrované vyuky pfedmétl s pfibuznou naplini a je zamérena
na konkrétni vystupy (inscenace oper a podobnych hudebné-
-dramatickych UtvarQ). Operni studio tak zahrnuje nékteré
pfedméty vyucované na oddéleni sélového zpévu (ansamblovy
zpév, zaklady herectvi, operni herectvi, pohybova vychova,
jevistni mluva), avsak jeho ¢innost v mnoha ohledech béznou
napli téchto pfedmétl pfesahuje. Operni studio Konzervatofe
Brno ve spolupraci s Narodnim divadlem Brno pro Mezinarodni
operni a hudebni festival Janacek Brno 2026 pfipravilo v letoSnim
roce operu Bohuslava Martin( Divadlo za branou.



Brno Conservatory Opera Studio

The Brno Conservatory Opera Studio functions as a school music
theatre workshop of the kind that also exists at other schools of
the arts of a similar type. It is aimed primarily at students of classical
singing from years three to six and at the stage performance

of works of musical drama. In this way, it provides students with
a unique opportunity for the stage experience that is absolutely
essential for both their field of study and their future artistic life.
The Opera Studio meets educational goals in line with the
framework curriculum as well as artistic goals. The concept of its
operation is based on the integrated teaching of subjects with

a related subject matter and is focused on specific outputs (the
staging of operas and similar musical drama productions). In this
way, the Opera Studio encompasses a humber of subjects taught
at the solo singing department (ensemble singing, the basics of
acting, operatic acting, stage movement, stage speech), though
its activities go beyond the regular subject matter covered by
these subjects in many respects. The Brno Conservatory Opera
Studio, in collaboration with the National Theater Brno, has prepared
Bohuslav Martind’s opera Theatre Behind the Gate for this year’s
Janacek Brno 2026 International Opera and Music Festival.



Pévecké oddéleni
Konzervatore Brno

Pévecké oddéleni Konzervatofe Brno predstavuje progresivni
pedagogické pracovi$té s bohatou tradici, které se zaméruje
na komplexni pfipravu mladych talentd pro profesionalni drahu
v oblasti klasického zpévu. Pod vedenim zkuSenych pedagogl
i aktivnich sdlistl pfednich opernich scén zde studenti rozvijeji
nejen svou hlasovou techniku a interpretaci repertoaru v fradé
svétovych jazykU, ale ziskavaji také nezbytné zaklady v oblasti
jevidtniho pohybu, tance a herecké pripravy. Diky tomuto syste-
matickému vedeni se §kola mlzZe py$nit Usp&snymi absolventy,
ktefi dnes plsobi na mnoha ¢eskych i zahrani¢nich scénach.

Vrcholem praktické vyuky vy$sich ro¢nik( je innost
Operniho studia, které funguje jako klicovy most mezi $kolnim
prostfedim a redlnym svétem profesionalniho divadla. V ramci
tohoto studia si budouci pévci zkou$eji kompletni proces pfipravy
divadelniho pfedstaveni od prvni ¢tené zkousky az po premiéru
pfed verejnosti. Mladi umélci se zde uli nejen jevistnimu projevu
a spolupraci s kolegy, ale také schopnosti reagovat na pokyny
rezisérl a pfesné vnimat gesta dirigent(l za doprovodu Symfonického
orchestru Konzervatofe Brno. Z historie Operniho studia uvedme
napfiklad tato predstaveni: Henry Purcell - Didé a Aeneas (2008),
kantaty B. Martin0 pod ndzvem Zpévy zemé (2009), Z. Fibich,
B. Martin(i — Kytice (2014). U zrodu v roce 2009 stali reZisér Tomas
Studeny, dirigent Tomas Krej¢i, choreografka Ladislava Kosikova
a vedouci péveckého oddéleni Petr Julic¢ek.

Vyznamnym Uspéchem a prestizni sou¢asti prezentace
Skoly je pravidelnd u¢ast Operniho studia na mezindrodnim
festivalu Janacek Brno, kde se studenti poprvé oficidlné zapsali
do divédckého povédomi v roce 2018. V ramci jednoho vecera
byla v rezii Kristiany Belcredi uvedena Janackova rana opera
Pocadtek romdnu a balet se zpévy Rakos Rakoczy. V ndrocném



pandemickém roce 2020 pak Operni studio pod vedenim rezisérky
Hany Mikolaskové uspésné uvedlo scénickou kolaz z Janackovy
folklorni tvorby s nazvem Dfevo promluvilo, na coz v roce 2022
navazalo v divadle Reduta jimavym komornim pfedstavenim Placici
fontdna, jez mapovalo tragicky osud Janackovy dcery Olgy.
Dalsi vyrazny milnik pfinesl rok 2024 s hudebné-dramatickym
projektem Vitka Osudovd — Koleda milostna vénovanym Vitézslavé
Kapralové (rezie Alexandra Bolfova), pficemz tato Uspésna fes-
tivalova Ucast pokracuje aktudlnim ro¢nikem 2026. Nyni mladi
pévci pod taktovkou Filipa Urbana a rezijnim vedenim Hany
Mikolaskové pripravili osobitou, méné ¢asto uvadénou operu-balet
Bohuslava Martin0 Divadlo za branou.



Vocal Department
of the Brno Conservatory

The Vocal Department of the Brno Conservatory is a progressive
educational institution with a long tradition, dedicated to the
comprehensive training of young talents for professional careers
in classical singing. Under the guidance of experienced teachers
and active soloists from leading opera houses, students develop
not only their vocal technique and interpretation of repertoire in
a range of world languages, but also acquire essential skills in
stage movement, dance and acting. Thanks to this systematic
training, the school can be proud of successful graduates who
now perform on many Czech and international stages.

The highlight of the practical training in the upper years is
the work of the Opera Studio, which serves as a bridge between
the conservatory and the real world of professional theatre. As
part of the studio, aspiring singers experience the complete process
of preparing a theatrical production, from the first read-through
to the premiere before an audience. Here, young artists learn
not only stagecraft and how to collaborate with their colleagues,
but also how to respond to directors’ instructions and follow
conductors’ gestures precisely, accompanied by the Brno
Conservatory Symphony Orchestra. Examples from the history
of the Opera Studio include Henry Purcell’s Dido and Aeneas
(2008), Martind’s cantatas Songs of the Earth (2009), and Zdené&k
Fibich and Bohuslav Martind’s Bouquet (2014). The studio was
founded in 2009 by director Tomas Studeny, conductor Tomas
Krejci, choreographer Ladislava KoSikova and head of the Vocal
Department Petr Juli¢ek.

A significant achievement and prestigious element of
the conservatory’s public profile is the Opera Studio’s regular
participation at the international Janacek Brno festival, where the
students first officially made their mark with audiences in 2018.



In a single evening, Janacek’s early opera The Beginning of

a Romance and the ballet with songs Rdakos Rakoczy were per-
formed under the direction of Kristiana Belcredi. In the challenging
pandemic year of 2020, the Opera Studio, under the direction of
Hana Mikolaskova, successfully presented a staged collage of
Janacek’s folk-inspired works entitled Wood Speaks, followed in
2022 at the Reduta Theatre by the poignant chamber production
The Weeping Fountain, which traced the tragic fate of Janacek’s
daughter Olga. Another significant milestone came in 2024 with
the music-theatre project Vitka Osudova - A Love Carol, dedicated
to Vitézslava Kapralovéa and directed by Alexandra Bolfova, while
this successful festival collaboration continues with the current
2026 edition. This year, under the baton of Filip Urban and with
Hana Mikolaskova as director, the young singers have prepared
the distinctive, less frequently performed opera-ballet by Bohuslav
MartinQ, The Theatre Behind the Gate.
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Filip Urban

DIRIGENT
Filip Urban patfi k nejmlad$i generaci ¢eskych dirigentd. Je
absolventem dirigovani na JAMU, kde nyni pokracuje v doktorském
studiu. Vzdélani si rozsifil na zahrani¢nich stazich v Indii, na
Hochschule fiir Musik v Drazdanech a v roce 2024 byl jako
jediny Cech vybran do prestiznich mistrovskych kurz@ Nordic
Masterclass u Jormy Panuly. Ziskal fadu ocenéni, mimo jiné
vitézstvi v dirigentské soutézi Karlovarského symfonického
orchestru (2023) a titul laureata mezinarodni soutéze Felixe
Mendelssohna (2024). V roce 2025 byl vybran mezi 24 dirigent(
z celého svéta do International Opera Conducting Competition
CIDOO v Belgii. Magistrat mésta Ostravy mu v roce 2024 udélil
titul Talent roku. Plsobi jako asistent §éfdirigenta Janackovy
filharmonie Ostrava (od sezony 2024/2025), séfdirigent Komorni
dechové harmonie Brno (od 2018) a séfdirigent Symfonického
dechového orchestru Majovak Karvina (od 2023). Jako pedagog
vyucuje na Konzervatofi Brno. Spolupracoval s orchestry, jako jsou
Ceska filharmonie, Odense Symphony Orchestra, Moravska
filharmonie, Filharmonie Bohuslava Martin( ¢i Karlovarsky
symfonicky orchestr. V opernich domech dirigoval napfiklad
Mozartovu La clemenza di Tito, Smetanovu Prodanou nevéstu
¢i Verdiho La traviatu, spolupracoval také s Narodnim divadlem
Brno a Narodnim divadlem moravskoslezskym.
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Filip Urban

CONDUCTOR
Filip Urban is from the youngest generation of Czech conductors.
He graduated in conducting from the Jana¢ek Academy of Music
and Performing Arts in Brno (JAMU), where he is now continuing
his doctoral studies. He broadened his education through his
studies in India and at the Hochschule fiir Musik in Dresden, and
in 2024 was the only Czech selected for the prestigious Nordic
Masterclass with Jorma Panula. He has received numerous awards,
including first prize in the conducting competition of the Karlovy
Vary Symphony Orchestra (2023) and the title of laureate at the
international Felix Mendelssohn Competition (2024). In 2025, he
was selected as one of 24 conductors from around the world to
take part in the International Opera Conducting Competition CIDOO
in Belgium. In 2024, the City of Ostrava awarded him its Talent of
the Year title. He has been assistant chief conductor of the Janacek
Philharmonic Ostrava since the 2024/25 season, chief conductor
of the Brno Chamber Wind Harmony since 2018 and chief conductor
of the Majovak Karvind Symphony Wind Orchestra since 2023.
He also teaches at the Brno Conservatory. He has worked with
numerous orchestras including the Czech Philharmonic, the
Odense Symphony Orchestra, the Moravian Philharmonic, the
Bohuslav Martind Philharmonic and the Karlovy Vary Symphony
Orchestra. He has conducted several operas, including Mozart’s
La clemenza di Tito, Smetana’s The Bartered Bride and Verdi's La
traviata, and he has also worked with the National Theatre Brno
and the National Moravian-Silesian Theatre.
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Hana Mikolaskova

REZIE
Hana Mikolaskova je ¢eska divadelni reZisérka, dramaturgyné
a pedagozZka, kterd se zapsala do historie jako dosud jedind
Zzena v ¢ele uméleckého souboru Méstského divadla Zlin. Funkci
umélecké $éfky zde zastavala pét let a v tomto obdobi vyrazné
proménila podobu souboru i jeho atmosféru. Pod jejim vedenim
se zlinské divadlo otevrelo $ir§im Zanrovym moznostem, prede-
v§im hudebnimu divadlu, které se stalo jeho vyraznou soucasti.
Doké&zala také stmelit kolektiv, vratit do n&j tvlréi pohodu a pod-
nitit vznik fady projektl pfesahujicich bézny repertoar.

Mikolaskova vystudovala ¢inoherni rezii na JAMU, kde
nadale plsobi také pedagogicky. Pied pfichodem do Zlina byla
kmenovou rezisérkou a dramaturgyni brnénského Divadla Poldrka
a spolupracovala i s rozhlasem. Reziruje napfi¢ ¢eskymi scénami
a jeji prace zahrnuji rozmanité tituly od ¢inoher po hudebni
projekty. Je zndma svym citlivym a kolegialnim stylem vedeni,
dlrazem na tymovou spolupraci a schopnosti vytvafet inscenace,
které spojuji profesionalni femeslo s lidskym rozmérem.
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Hana Mikolaskova

DIRECTOR
Hana Mikoldskova is a Czech theatre director, dramaturg and
teacher who made history as the first woman to head the artistic
company of the Municipal Theatre Zlin. She served as its artistic
director for five years, during which time she significantly
transformed both the company and its atmosphere. Under her
leadership, the Zlin theatre embraced a wider range of genres,
particularly musical theatre, which became a prominent part of
its programme. She also succeeded in bringing the company
together, restoring a sense of creative freedom and encouraging
the development of a number of projects that went beyond the
standard repertoire.

Mikolaskova studied drama directing at JAMU, where she
continues to teach. Before joining Zlin, she was a resident director
and dramaturg at Brno’s Polarka Theatre and she has also worked
in radio. She directs productions across Czech theatres, with her
work encompassing a wide range of titles from drama to musical
projects. She is known for her sensitive and collegial approach
to leadership, an emphasis on teamwork, and her ability to create
productions that combine professional craftsmanship with
a human dimension.
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Helena Fialova

HUDEBNI NASTUDOVANI
Helena Fialova vystudovala hru na klavir na Konzervatofi Brno
a pozdéji na Janackové akademii muzickych uméni. V roce 1998
ziskala 2. cenu v soutézi JAMU o stipendium firmy Yamaha
a v roce 1999 3. cenu na mezinarodni klavirni soutézi Beethovendv
Hradec, kde ji byly zaroven udéleny dvé dalsi ceny.
Spolupracuje s prednimi instrumentalisty i opernimi pévci
a pUsobi jako pedagog klavirni hry na brnénské konzervatofi.
Sou&asné zastava funkci korepetitorky Ceského filharmonického
sboru Brno.

MUSICAL STAGING
Helena Fialova studied piano at the Brno Conservatory and later
at the Janacek Academy of Music and Performing Arts. In 1998,
she won second prize at the JAMU competition for a Yamaha
scholarship, and in 1999 she was awarded third prize at the
international Beethoven’s Hradec Piano Competition, where she
also received two further prizes.

She works with leading instrumentalists and opera singers
and teaches piano at the Brno Conservatory. She is also an
accompanist with the Czech Philharmonic Choir Brno.
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Tomas Krejci

HUDEBNI NASTUDOVANI
Tomas Krejc¢i absolvoval konzervatof a JAMU v Brné v oboru
sélovy zpév a AMU v Praze v oboru dirigovani (prof. Jifi Bélohldvek).
V soucasné dobé pracuje jako umélecky vedouci Komorni opery
Hudebni fakulty JAMU. Na péveckém oddéleni Konzervatore
Brno vyucuje ansamblovy zpév. Jako dirigent, dramaturg
a vedouci hudebniho nastudovani se zde spolupodilel na mnoha
inscenacich, z poslednich jmenujme napf. Didé a Aeneas H. Purcella
(2007) a Zpévy zemé B. Martinl (2009), a taktéz se zde vyznamné
zaslouzil o zalozeni Operniho studia (2009).

Jako zpévak se v roce 1991 zucastnil mezinarodnich pé-
veckych kurz( Mitte Europa a nastudoval roli Papagena v opefe
Kouzelna flétna W. A. Mozarta. Nato il Fadu nahravek soucasnych
autord pro Cesky rozhlas Brno. V sou¢asné dobé se vénuje pre-
vazné oratornimu oboru, napt. J. Haydn - Stvofeni (koncertni turné
SRN), W. A. Mozart - Korunovacéni mse, Requiem (nahrévka pro CT),
B. Martinl - Polni m$e (festival SRN), A. Dvofak — Te Deum,

F. Schubert M$e G dur (nahravka CD).

Jako dirigent spolupracoval se Zapado€eskym symfonickym
orchestrem Maridnské Lazné, Filharmonii Hradec Kralové,
Janackovou filharmonii Ostrava, Talichovym komornim orchestrem
Praha a Komorni filharmonii Pardubice. Podilel se na nastudovani
oper Z. Fibicha Helga (Usti nad Labem, Praha), G. Pergolessiho
La serva padrona (Praha) a V. Blodka V studni (slavnostni zno-
vuotevieni divadla ve Znojmé). V letech 1996-2000 pusobil
jako druhy dirigent Ceského filharmonického sboru Brno. Je
zakladatelem a uméleckym vedoucim muzského vokalniho
kvarteta Q VOX.
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Tomas Krejci

MUSICAL STAGING
Tomas Krejci graduated from the Brno Conservatory and the
Janacek Academy of Music and Performing Arts in Brno in solo
singing, and from the Academy of Performing Arts in Prague
in conducting (under Jifi Bélohlavek). He is currently artistic
director of the Chamber Opera of JAMU'’s Faculty of Music. He
teaches ensemble singing at the Brno Conservatory’s Vocal
Department. As a conductor, dramaturg and head of musical
staging, he has contributed to numerous productions there,
including Purcell’s Dido and Aeneas (2007) and Martin(’s Songs
of the Earth (2009), while he also played an important role in
establishing the Opera Studio in 2009.

As a singer, he took part in the international Mitte Europa
singing courses in 1991, where he studied the role of Papageno
in Mozart’s The Magic Flute. He has made numerous recordings
of contemporary composers for Czech Radio Brno. He currently
focuses mainly on the oratorio repertoire, including Haydn’s The
Creation (concert tour of Germany), Mozart’s Coronation Mass
and Requiem (recording for Czech Television), Martinl’s Field
Mass (festival in Germany), Dvofak’s Te Deum, and Schubert’s
Mass in G major (CD recording).

As a conductor, he has worked with the West Bohemian
Symphony Orchestra Maridnské Lazné, the Hradec Kralové
Philharmonic, the Janacek Philharmonic Ostrava, the Talich
Chamber Orchestra Prague and the Pardubice Chamber
Philharmonic. He has participated in productions of Fibich'’s
Helga (Usti nad Labem, Prague), Pergolesi’s La serva padrona
(Prague) and Blodek’s In the Well (the ceremonial reopening of
the theatre in Znojmo). From 1996 to 2000, he served as second
conductor of the Czech Philharmonic Choir Brno. He is the
founder and artistic director of the male vocal quartet Q VOX.
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Ladislava Kosikova

CHOREOGRAFIE
Ladislava Kosikova je vyznamnad ¢eska choreografka a pedagozka
specializujici se na lidovy tanec a jeho propojeni se scénickym
a soudobym tancem. Vyucuje na JAMU v Brné, Konzervatofi
Brno, Fakult& multimedialnich studii UTB ve Zlin& a na ZUS Uherské
Hradiste.

Od roku 1992 plsobi v Taneénim souboru Hradistan, kde
vytvofila fadu autorskych scénickych pdsem, napftiklad Trikrat
je ¢lovék, Studanko, rubinko &i Zpivani o ldsce. Je autorkou cho-
reografii k operam, baletdim a ¢inohernim inscenacim v ¢eskych
a zahraniénich divadlech, napfiklad Jeji pastorkyria (Salcburk),
Prodana nevésta (ND Praha), Madama Butterfly ¢i Rusalka (ND
Brno), a spolupracovala s vyznamnymi hudebnimi télesy, jako
Videriska filharmonie, Musica Bohemica ¢&i Filharmonie B. MartingQ.

Je rovnéz autorkou choreografii pro Operni studio
Konzervatofe Brno, kde vytvofila inscenace oper a kantat, na-
pfiklad Didé a Aeneas (H. Purcell), Mikado (A. Sullivan) ¢i Kytice
(B. Martind). Jeji prace spojuje hluboké znalosti lidového tance
s inovativnim scénickym pojetim, ¢imz posouva folklorni tradici
do moderniho uméleckého kontextu.
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Ladislava Kosikova

CHOREOGRAPHY
Ladislava Kosikova is a prominent Czech choreographer and
teacher specializing in folk dance and its integration with stage
and contemporary dance. She teaches at JAMU in Brno, the Brno
Conservatory, the Faculty of Multimedia Communications at
Tomas Bata University in Zlin, and the Uherské Hradisté Primary
School of Arts.

Since 1992, she has been a member of the Hradistan Dance
Company, where she has created a number of original staged
programmes, including TFikrdt je &lovék, Studdnko, rubinko and
Zpivani o ldsce. She has created choreography for operas, ballets
and drama productions at Czech and international theatres, in-
cluding Jendfa (Salzburg), The Bartered Bride (National Theatre
Prague), Madama Butterfly and Rusalka (National Theatre Brno),
and has collaborated with leading musical ensembles such as
the Vienna Philharmonic, Musica Bohemica and the Bohuslav
Martin Philharmonic.

She has also created choreography for the Opera Studio
of the Brno Conservatory, where she has worked on productions
of operas and cantatas, including Dido and Aeneas (Purcell),
The Mikado (Sullivan) and Bouquet (Martint). Her work combines
a deep knowledge of folk dance with an innovative approach to
the stage, bringing folk traditions into a modern artistic context.
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Hana Achilles

CHOREOGRAFIE
Pedagogicky plsobi v ZUS Kyjov a je také dramaturgem VUS
Ondras. Jako choreograf pravidelné spolupracuje s narodnimi
i oblastnimi divadly po celé Ceské republice i na Slovensku.
Podili se na inscenacich v ¢inohfe, muzikalu i opefe s prednimi
Ceskymi reziséry (napf. Patrik Lancaric¢, Bretislav Rychlik, Miroslav
Krobot, Hana Mikolaskova, Zdenék Dusek ¢i Anna Davidova).
Je autorkou fady Uspésnych projektd pfedevsim s hudebnimi
skladateli Jifim Mottlem a Tomasem Senkyfikem (napt. Cesko-
-némecka mse, adventni koncert O ¢tvrtém mudrci ¢i taneéni
inscenace Vyprdvénky a about_blank).

CHOREOGRAPHY
She teaches at the Kyjov Primary School of Arts and is also
dramaturg of the Ondras Military Art Ensemble. As a choreographer,
she regularly collaborates with national and regional theatres
throughout the Czech Republic and Slovakia. She works on drama,
musical and opera productions with leading Czech directors,
including Patrik Lancari¢, Bretislav Rychlik, Miroslav Krobot,
Hana Mikolaskova, Zdenék Dusek and Anna Davidova. She is
the creator of a number of successful projects, particularly in
collaboration with composers Jifi Mottl and Tomas Senkyfik,
including the Czech-German Mass, the Advent concert The
Fourth Wise Man, and the dance productions Vypravénky and
about_blank.

20



