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PROGRAM

Antonin Dvorak:
Mazurky, op. 56, B 111

I. Allegro non tanto

II. Vivo e risoluto

I1l. Allegro

IV. Lento ma non troppo
V. Allegro non troppo
VI. Allegro

Leos Janacek:
Po zarostlém chodni¢ku, JW VIII/17

I. Nase vecery

Il. Listek odvanuty

Ill. Pojdte s nami!

IV. Frydecka Panna Maria
V. Stébetaly jak lastovicky
VI. Nelze domluvit!

VIl. Dobrou noc!

VIIl. Tak neskonale uzko
IV. V plddi

X. Syéek neodletél!

Leos Janacek:
Po zarostlém chodni¢ku, JW VIII/17 (nova Fada)

I. Andante
II. Allegretto

Leos Janacek:
Con moto
Allegro



PROGRAMME

Antonin Dvorak:
Mazurkas, Op. 56, B 111

I. Allegro non tanto

II. Vivo e risoluto

1. Allegro

IV. Lento ma non troppo
V. Allegro non troppo
VI. Allegro

Leos Janacek:
On an Overgrown Path, JW VIII/17

I. Our Evenings

Il. A Blown-Away Leaf

Ill. Come With Us!

IV. The Madonna of Frydek

V. They Chattered Like Swallows

VI. Words Fail!

VIl. Good Night!

VIIl. Unutterable Anguish

IX. In Tears

X. The Barn Owl Has Not Flown Away!

Leos Janacek:
On an Overgrown Path, JW VIII/17 (new series)

I. Andante
II. Allegretto

Leos Janacek:
Con moto
Allegro



Leo$e Janaéka (1854-1928) pojilo s o tiinact let star§im Antoninem
Dvorakem (1841-1904) pratelstvi, obdiv i hudebni porozuméni.
Dvorék byl Janackovi mentorem, a naopak Janacek v Brné vse-
moZné podporoval uvadéni Dvordkova dila.

Antonin Dvofak se vénoval klavirni tvorbé intenzivnéji nez
Janacéek. Bylo to mimo jiné dano zajmem hudebnich nakladateld
pravé o jeho klavirni tvorbu, a to pfedevsim kolem roku 1880. To
je zaroven obdobi, kdy se Dvorak s Janackem vyznamnéji stykali.
V ¢ervnu 1880 Dvorak zkomponoval cyklus Sesti klavirnich skladeb,
které nazval prosté Mazurky. Svou formou i zpracovanim se Uzce
poji s Valéiky, jez zkomponoval o pll roku diive. Mazurky vychazeji
ze zakladniho typu polského tance, podobné jako je zndme z pro-
slulych stylizaci Fryderyka Chopina. Jsou v nich patrné podobné
charakteristické rytmické prvky a stejné tak se zde stfidaji me-
lancholické, snové ¢asti s témi veselymi a zivymi. V jednom jsou
vSak odlisné. Dvofak do nich vlozil svou individualni hudebnost
vychazejici z Ceské lidové hudby. Jesté téhoz roku cyklus vySel
tiskem u berlinského nakladatele Bote & Bock. Kdy a kym byly
Mazurky poprvé vefejné provedeny, neni znamo. Dodnes vSak
patii k Dvofakovym nejlep$im klavirnim stylizacim.

Ackoliv Leo§ Janacek nepfikladal svému klavirnimu cyklu
Po zarostlém chodni¢ku zadny zvla&tni vyznam a za jeho zivota
byl spiSe na okraji zajmu, dnes patfi k nejoblibenéjsim a nejhra-
néjsSim Janackovym klavirnim skladbam. Jak pise John Tyrrell
ve své janackovské monografii, jde o skladatelovo nejintimnéjsi
dilo, ve kterém vzpomina na rlizné zazitky ze svého Zivota.

K jejich kompozici byl vyzvan jiz v roce 1897, kdyz mél pro notovou
edici Slovanské melodie napsat nékolik drobnych skladeb uréenych
pro harmonium. Vyhovél az o tfi roky pozdéji, kdy zkomponoval
sedm kratkych ,nalad”, tehdy je$té bez poetickych nazvd, jez

nazval Po zarostlém chodni¢ku. Pét z téchto skladeb poté skutec¢né
vyslo ve Slovanskych melodiich. Jde o skladby s dneSnim nazvem
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1. Nase vecery, 3. Listek odvanuty, 4. Frydecka Panna Maria,

5. Dobrou noc! a 6. Syc¢ek neodletél! Dvé skladby Con moto

a Allegro tiskem nevysly. Vydany cyklus byl uvadén jen zfidka

a na své prvni vefejné provedeni si musel poc¢kat az do roku 1905,
kdy 6. ledna zaznél na dobroc¢inné akademii Jednoty ucitelek
moravskych ve dvorané brnénského Besedniho domu v podani
Jandackova zaka Jana Kunce. V roce 1908 Janacka oslovil Jan
Branberger, zda by nemél pro edici B. Ko¢iho néjaké drobné
instrumentaini skladby. Janacek postupné rozsifil cyklus na
deset skladeb (dvé nepublikované skladby z roku 1900 nepou?zil)
a pripojil k nim poetické nazvy. K vydani doslo az v roce 1911

u brnénského nakladatele A. Pisi.

Kratce pfed timto vydanim plvodni fady cyklu uvefejnil
Janacdek 30. zari 1911 v beletristické pfiloze Velery Lidovych novin
prvni ze tfi skladeb ,,nové" Fady cyklu Po zarostlém chodnic¢ku,
tentokrat vSak jiz bez poetického ndzvu, pouze s oznacenim
Andante. DalSi dvé skladby jiz za skladatelova Zivota publikovany
nebyly. Allegretto, druha ze skladeb nové Fady, je kompozi¢né
dokoncena, na rozdil od tfeti Vivo, ktera se jevi spiSe jako skica,
do niZz pozdéji Janacek jesté zasahoval, ale nefinalizoval ji. Proto
také na koncerté nezazni.

Skladby Con moto a Allegro pochazeji z roku 1900 z plvodni
verze cyklu. Nebyly v8ak publikovany a Janacek s nimi ddle nepra-
coval, proto také nejsou oznaceny zadnym poetickym nazvem.
Vydany byly aZ v roce 1942 jako soucdst druhé Fady cyklu.

Jifi Zahradka



Leo$ Janaéek (1854-1928) shared with Antonin DvoFak (1841-1904),
his senior by thirteen years, a relationship based on friendship,
admiration and profound musical understanding. Dvorak served
as a mentor to Janacek, while Janacek was a tireless promoter of
Dvordk's music in Brno.

Dvorak devoted far more attention to piano composition
than Jandacek, owing in part to the keen interest shown by music
publishers in his piano works, particularly around 1880. This was
also the period when the two composers were in closest contact.
In June 1880, Dvordk composed a cycle of six piano pieces entitled
simply Mazurkas. In both form and treatment, they are closely
related to the Waltzes he wrote six months earlier. Like Frédéric
Chopin's celebrated stylizations of the genre, Dvofak's Mazurkas
are based on the traditional Polish dance and display its char-
acteristic rhythmic patterns. They likewise alternate between
melancholy, dreamlike passages, and music of a brighter, more
animated character. In one important respect, however, Dvofak's
Mazurkas are distinctive: he infused them with his own musical
language, rooted in Czech folk music. The cycle was published
later that same year by the Berlin firm Bote & Bock. Although the
date and performers of the first public performance remain un-
known, the Mazurkas are still regarded as among Dvorak's finest
works for the piano.

Although Leo$ Janacek attached no particular importance
to his piano cycle On an Overgrown Path, and it attracted relatively
little attention during his lifetime, it is now among his most beloved
and frequently performed works for the piano. As John Tyrrell
observes in his monograph on the composer, it is Jana¢ek's most
intimate work, one in which he reflects on a variety of memories
and experiences from his own life. The origins of the cycle date
back to 1897, when Janacek was invited to contribute several
short pieces for harmonium to the music series Slavonic Melodies.
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He did not respond until three years later, when he composed
seven brief ‘'mood pieces’, still without the poetic titles by which
they are known today, under the collective title On an Overgrown
Path. Five of these pieces were subsequently published in Slavonic
Melodies: those now known as No. 1 Our Evenings, No. 3 A Blown-
Away Leaf, No. 4 The Madonna of Frydek, No. 5 Good Night!), and
No. 6 The Barn Owl Has Not Flown Away!. Two further pieces, Con
moto and Allegro, remained unpublished. The published cycle
was performed only rarely and did not receive its first public per-
formance until 6 January 1905, when Janacek's pupil Jan Kunc
played it at a charity concert organised by the Moravian Women
Teachers' Association at the Besedni dGm in Brno. In 1908, the
publisher Jan Branberger approached Janacek to ask whether
he had any short instrumental works suitable for publication in
Bedfich Koci's series. Janacek responded by expanding On an
Overgrown Path into a cycle of ten pieces, this time omitting the
two unpublished works from 1900 and assigning poetic titles to
the remaining compositions. The expanded cycle was eventually
published in 1911 by the Brno publisher Arnost Pisa.

Shortly before the publication of the original series of the
cycle, Janacek published the first of three pieces from a ‘new’
series of On an Overgrown Path in the Lidové noviny newspaper’s
literary supplement VecCery on 30 September 1911. This time,
however, the piece bore no poetic title and was simply marked
Andante. The remaining two pieces were not published during
the composer’s lifetime. Allegretto, the second piece in the new
series, is a complete composition, whereas the third, Vivo, appears
to be a sketch which Janacek later revisited but never completed.
It has therefore not been included in the concert programme.

Con moto and Allegro date from 1900 and were part of the
original version of the cycle. They were not published, however,
and Janacek never returned to them; for this reason, they too
have no poetic titles. They were eventually published in 1942 as
part of the second series of the cycle.

Jifi Zahradka



Jan Jirasky

KLAVIR
Jan Jirasky je ¢esky pianista a pedagog, ktery své vzdélani dovrsil
doktorskou dizertaci o klavirnim dile Leo$e Janacka. Janackovo
klavirni dilo celé také natocil, a to dokonce dvakrat — na moderni
nastroj i na autorQv vlastni klavir zna¢ky Ehrbar, v Pamatniku Leo$e
Janacka. Za mimoradnou interpretaci mu byla udélena prémie
Nadace LeoSe Jandacka. Je vitézem rady vicekolovych mezina-
rodnich klavirnich soutézi a jako interpret se proslavil zejména
provadénim kompletnich klavirnich cykld jako Bachdv Dobre
temperovany klavir, Mozartovych 18 klavirnich sonat ¢i skladeb
&eskych autor(. Je také dvojnasobnym drzitelem ceny Classic
Ceského hudebniho fondu. Jako sdlista koncertoval s desitkami
pfednich dirigentl (Ch. Arming, G. Emilsson, J. Hr(3a aj.), komorné
hral s Jana&kovym kvartetem, Kvartetem Martin0, Korngold
Quartetem, Pavel Haas Quartetem a dalS$imi.

PIANO
Jan Jirasky is a Czech pianist and teacher who completed his
studies with a doctoral dissertation on Leo$ Janacek’s piano works.
He has also recorded Janacek’s complete piano works twice: on
a modern instrument and on the composer’s own Ehrbar piano at
the Leo$ Janacek Memorial. He was awarded the Premium award
by the Leo$ Janacek Foundation for outstanding interpretation. He
has won several international piano competitions and has made
a name for himself through his concert series where he performs
complete piano cycles, such as Bach’s Well-Tempered Clavier,
Mozart’s 18 piano sonatas, and works by Czech composers. He
has also won the Czech Music Fund’s Classic Prize twice. He has
performed more than twenty piano concertos with dozens of
renowned conductors (C. Arming, G. Emilsson, J. Hr(3a, etc.), and
chamber music with the Janacek Quartet, the Martind Quartet,
the Korngold Quartet, the Pavel Haas Quartet, and others.

8



