AROLA
QUARTET

24. 10. 2026, 15:00
— Vila Low-Beer

24 October 2026, 3 p.m.
— Villa Low-Beer

UCINKUJICi/ PERFORMERS
Samuel Hirsch - 1. house/1st violin
Alla Ternova - 2. house/2nd violin
Viktoria Vanteeva - viola

Zoia Sudnis - violoncello/cello



PROGRAM

Leos Janacek:
Kvartet z podnétu L. N. Tolstého , Kreutzerovy sonaty”,
JW Vii/8

I. Adagio

Il. Con moto
Ill. Con moto
IV. Con moto

Dmitrij Sostakovic:
Smyccovy kvartet ¢. 8 ¢ moll, op. 110

I. Largo

Il. Allegro molto
I1l. Allegretto
IV. Largo

V. Largo

Béla Bartok:

Smyc&covy kvartet ¢. 4 C dur, Sz. 91, BB 95

1. Allegro

Il. Prestissimo, con sordino
Ill. Non troppo lento

IV. Allegretto pizzicato

V. Allegro molto



PROGRAMME

Leos Janacek:
Quartet after Tolstoy’s “"Kreutzer Sonata”,
JW Vii/8

I. Adagio

Il. Con moto
Ill. Con moto
IV. Con moto

Dmitri Shostakovich:
String Quartet No. 8 in C minor, Op. 110

I. Largo

II. Allegro molto
I1l. Allegretto
IV. Largo

V. Largo

Béla Bartok:

String Quartet No. 4 in C major, Sz. 91, BB 95

1. Allegro

Il. Prestissimo, con sordino
Ill. Non troppo lento

IV. Allegretto pizzicato

V. Allegro molto



Zajem o vychodoevropskou slovanskou kulturu provazel Leose
Janaéka (1854-1928) po cely Zivot. Je zndmo, Ze v jednu chvili
spolecné se svou rodinou dokonce zvazoval presidleni do Ruska.
V roce 1898 se Janacek zaradil k zakladatellm a aktivnim ¢lenlm
Ruského krouzku v Brné, sdruzeni, které zde usilovalo o propagaci
a seznamovani verejnosti s ruskou kulturou. Skladatele po cely
Zivot velice zajimala a pfitahovala ruska literatura. Oslovila jej
fada namétl, z nichz nékteré vyuzil ve svych opernich a komornich
dilech: Kata Kabanova komponovana podle Boufe Alexandra
Nikolajevi¢e Ostrovského, Z mrtvého domu podle romanu Fjodora
Michajlovi¢e Dostojevského, Pohddka pro violoncello a klavir podle
Pohddky o caru Berendéjovi Vasilije Andrejeviée Zukovského &i
Kvartet z podnétu L. N. Tolstého , Kreutzerovy sondty” z roku 1923,
jehoz predlohou se stala povidka spisovatele Lva Nikolajevice
Tolstého. Jeji hlavni hrdinkou je Zena terorizovana svym despo-
tickym a chorobné zarlivym manzelem, jehoz rukou je nakonec
utyrana k smrti. ,Mél jsem na mysli ubohou Zenu, trdpenou,
bitou, ubitou...,” vyjadfil Janacek hlavni ideu svého dila v dopise
z 15. fijna 1924. Charakterizoval zde motiv, ktery se jako ¢ervena nit
propléta mnoha jeho dal$imi dily — vzpomenme jen Jeji pastorkyriu
nebo Katu Kabanovou. Ke Kreutzerové sondté sahl Janacek jiz
v letech 1908-1909, kdy pod vlivem této novely zkomponoval dnes
nezvéstné Klavirni trio, premiérované 2. dubna 1909 pfi oslavé
Tolstého v Klubu pratel uméni v Brné. Podle Janackova vyroku
citovaného v monografii Maxe Broda povstal jeho prvni kvartet
pozdéji pravé z nékolika hudebnich myslenek tohoto tria. Vnéjsim
podnétem ke kompozici kvartetu se stala Zadost Ceského kvarteta
z roku 1923. Ceské kvarteto dilo také poprvé provedlo v prazském
Mozarteu 17. fijna 1924.

PrestoZe b&hem sovétského rezimu musel Dmitrij Sostakovié
(1906-1975) Celit omezeni umélecké svobody, ponizovani, ale
i pronasledovani a psychickému teroru KGB, prokdazal jako skladatel
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obdivuhodnou nezlomnost a zafadil se k nejvyznamné;jsim sym-
fonikdm 20. stoleti. Mnoho Sostakovi¢ovych skladeb obsahuje
poselstvi, ktera skryté karikuji absurdity sovétského rezimu

a vyjadiuji skryty odpor. Obzvlasté po vydani tzv. Zdanovovych
tezi v roce 1948 byla fadé Sostakovi¢ovych kompozic ptidélena
nalepka formalismu a musela zmizet z koncertnich pédii. Misto
meély mit v tehdejs$i sovétské kultufe pouze tradi¢ni monumentalni
a sdélné Zanry poplatné socialistické ideologii s intonacemi
masovych délnickych pisni. V ndsledujicich letech se jedinym
zdrojem Sostakovic¢ovych pFijm0 stala filmova hudba a sklada-
telova nejvyznamnéjsi dila koncila v Supliku. Po Stalinové smrti
roku 1953 se politické poméry v Sovétském svazu sice lehce
uvolnily, skladatellv zivot v§ak v této dobé zasahla osobni krize.
V roce 1954 zemrela Sostakovi¢ova prvni manzelka Nina

a koncem roku 1955 i jeho matka, takZze se musel sdm postarat
o dvé temperamentni déti na prahu dospélosti. Jeho brzky
shatek s komsomolskou aktivistkou Margaritou Kainovovou roku
1956 se ukazal jako undhleny. Sostakoviéovo nové manzelstvi
se brzy ocitlo v troskach a po pouhych tfech letech dospélo

k rozvodu. Jako pFedni skladatel své generace Sostakovi¢ tehdy
navic Celil tlaku, aby vstoupil do komunistické strany. Nakonec
tak u€inil po pfimém natlaku ze strany sovétského vidce Nikity
Chrug&ova, kvali svému podlehnuti rezimu oviem trpél pocity
zoufalstvi a sebenenavisti.

Tyto okolnosti se odrazily v drasavé tragice a hluboké
melancholii Sostakovi¢ova Smyc&cového kvartetu & 8 ¢ moll, op. 110.
Kvartet vznikl roku 1960 béhem skladatelova pobytu v Drazdanech,
kam byl vyslan kvili kompozici hudby k filmu P&t dni, pét nocf
o0 bombardovani tohoto vychodonémeckého mésta béhem druhé
svétové valky. Kvarteto bylo nasledné vefejné prezentovano jako
Sostakovi¢ova zdésend reakce na valeéné zni¢eni tohoto mésta
zapadnimi spojenci, ve skutec¢nosti vSak skladatel do svého
kvartetu vlozil zdrcujici osobni zpovéd. Tu podtrhl jak citaty
ze svych kli¢ovych dél (7., 8. a 10. symfonie, Klavirniho tria,

1. violoncellového koncertu a opery Lady Macbeth Mcenského
Ujezdu), tak uzitim svého hudebniho monogramu D-S-C-H.
,Hudba napsané krvi srdce”, jak Sostakovi¢ovu hudbu vystizné



charakterizoval americky basnik Carl Sandberg, dala vznik
jednomu z mistrovskych kvartetnich dél 20. stoleti.

V Zivoté a dile madarského skladatele Bély Bartéka
(1881-1945) hral, podobné jako tomu bylo v pfipadé Leose
Jandacka, zasadni roli objev lidového folkloru. Stalo se tak diky
Zoltanu Kodalymu, s nimz se Bartok roku 1905 spratelil na hudebni
akademii v Budapesti. Spolu s Kodalym zahdjil roku 1905 sbér
lidové hudby na madarském venkové. BEéhem svého Zivota
pofidil vice nez 10 000 z&pisl nejen lidové hudby madarské, ale
i rumunské, slovenské, turecké a arabské. Neslo ale jen o shro-
mazdovani lidovych melodii a napévd. Bartdk provadél také
jejich védeckou analyzu, klasifikaci a vzajemné srovnavani, coz
prineslo celozivotni podnéty pro jeho kompoziéni praci. Jednalo
se zvlasté o vyuziti pentatoniky a dal$ich mod{ obsazenych ve
vychodoevropském folkloru nebo o uplatnéni slozitych a nepra-
videlnych metro-rytmickych struktur. Zatimco pred 1. svétovou
valkou ldkal Bartéka symbolismus, straussovskad zvukomalba
a impresionisticka zvukovost, ve 20. letech je inspirovan spise
expresionistickou syrovosti, intenzitou, zkratkovitosti a ve svych
harmonickych vybojich se leckde blizi atonalité.

Smyccovy kvartet ¢. 4 C dur z roku 1928 se fadi k vrcholnym
skladatelovym dilim. Je prostoupen prvky madarské, rumunské
a bulharské lidové hudby, pfitom vSak skladatel, ktery se jiz
tehdy té&sil mezinarodnimu renomé jako prdkopnik moderniho
hudebniho vyrazu, zvolil pfi jeho kompozici cestu novatorského
hledani. Skladba pfedstavuje jedine€ny experiment se zvukovymi
efekty a technickymi moznostmi smy&covych néstrojd, ale i se
zrcadlové symetrickou hudebni formou, ktera je naplnéna drsnymi
disonancemi, pfikrym kontrapunktem a nepravidelnymi rytmy.
Toto pfelomové dilo svétové kvartetni literatury pfivadi interprety
az na samé hranice jejich hra¢skych limitl a pro kvartetni soubory
predstavuje skutec¢nou interpretacni vyzvu. Kompozici Bartok
vénoval proslulému belgickému Pro Arte Quartetu, poprvé vsak
zaznéla v provedeni madarského kvarteta Waldbauer-Kerpelyho
20. bfezna 1929 v Budapesti.

Ondfrej Pivoda



An interest in Eastern European Slavonic culture accompanied
Leos Janaéek (1854-1928) throughout his life. At one point

he is even known to have considered moving to Russia with his
family. In 1898 Janacek became a founder and active member
of the Russian Circle in Brno, an association which sought to
promote Russian culture and make it more accessible to the
public. Throughout his life the composer had a profound interest
in and attraction to Russian literature. He found inspiration in

a number of literary works, using some of them as the basis for
his operatic and chamber compositions: e.g. Kata Kabanovd
based on The Storm by Alexander Nikolayevich Ostrovsky, From
the House of the Dead from the novel by Fyodor Mikhailovich
Dostoevsky, Fairy Tale for Cello and Piano from The Tale of Tsar
Berendey by Vasily Andreyevich Zhukovsky and the “Kreutzer
Sonata” String Quartet from 1923, based on a story by Leo Tolstoy.
The main character is a woman terrorized by her despotic and
pathologically jealous husband, at whose hands she ultimately
meets her doom. “l was envisaging a poor woman, tormented
and run down...” was how Jandcek expressed the central idea
of his work in a letter from 15 October 1924. Here he identified
a motif that runs through many of his other works, such as
Jenulfa and K4ta Kabanova. Janacek had already drawn inspira-
tion from the Kreutzer Sonata in the years 1908-1909, when he
composed the now missing Piano Trio, which premiered on

2 April 1909 during a celebration of Tolstoy at the Friend of Arts
Club in Brno. According to a statement by Janacek quoted in

a monograph by Max Brod, he later based his first quartet on
several musical ideas from this trio. The immediate impetus

for composing the quartet came from a request by the Czech
Quartet in 1923. The Czech Quartet also gave the first perfor-
mance of the work at the Mozarteum in Prague on 17 October
1924.



Although Dmitri Shostakovich (1906-1975) had to contend with
restrictions on his artistic freedom and humiliation under the Soviet
regime as well as persecution and psychological terror from

the KGB, he demonstrated remarkable resilience as a composer
and wrote some of the most important symphonies of the 20th
century. Many of Shostakovich’s compositions contain messages
which surreptitiously caricature the absurdities of the Soviet
regime and express hidden resistance. Especially after the issuing
of the “Zhdanov theses” in 1948, a number of Shostakovich’s
compositions were branded as works of formalism and disappeared
from concert halls. The only works which were supposed to have
a place in Soviet culture at the time were traditional monumental
genres with an obvious message paying tribute to socialist ideology
with references to mass workers’ songs. In the years that followed,
Shostakovich’s only source of income was film music, and the
composer’s greatest works ended up being shelved. Although
the political climate in the Soviet Union relaxed slightly after
Stalin’s death in 1953, the composer’s life was struck by personal
crisis in this period. In 1954 Shostakovich’s first wife Nina died,
followed by his mother at the end of 1955, leaving him alone to
look after two high-spirited children on the threshold of adulthood.
His marriage to the Komsomol activist Margarita Kainova soon
after that, in 1956, proved to be a rash move. Shostakovich’s
new marriage quickly fell apart, ending in divorce after just three
years. In addition, as one of the foremost composers of his
generation, Shostakovich faced pressure to join the Communist
Party. He eventually did so after direct pressure from the Soviet
leader Nikita Khrushchev, only to suffer from feelings of despair
and self-hatred for having given in to the regime.

These circumstances were reflected in the heartrending
tragedy and profound melancholy of Shostakovich’s String Quartet
no. 8 in C minor, Op. 110. The quartet came into being in 1960
during the composer’s stay in Dresden, where he had been sent
to compose music for the film Five Days, Five Nights about
the bombing of the East German city during the Second World
War. The quartet was subsequently presented to the public as
Shostakovich’s horrified response to the wartime destruction of
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the city by the Western Allies, but in reality the composer had
incorporated a crushing personal testimony into his quartet. He
underscored this through quotations from some of his key works
(the 1st, 8th and 10th symphonies, Piano Trio, Cello Concerto No. 1
and the opera Lady Macbeth of Mtsensk) as well as the use of his
own musical monogram, D-S-C-H. This “music written with the
heart’s blood”, as Shostakovich’s music was aptly characterized
by the American poet Carl Sandberg, gave rise to one of the
masterworks of the 20th century quartet repertoire.

As was the case with Leo$ Jandacak, the discovery of folk
music played a crucial role in the life and work of the Hungarian
composer Béla Bartok (1881-1945). This came about thanks to
Zoltan Kodaly, with whom Bartok became friends in 1905 at the
music academy in Budapest. Together with Kodaly, he began
collecting folk music in the Hungarian countryside in 1905. During
his lifetime, he made over 10,000 transcriptions of folk music —
not just Hungarian, but also Romanian, Slovak, Turkish and Arab
music. However, this was not merely a case of gathering folk
melodies and tunes. Bartdk also carried out a scientific analysis
of them, classifying them and comparing them with each other,
and this provided lifelong inspiration for his compositional work.
In particular, this related to the use of the pentatonic scale and
other modes contained within Eastern European folk culture, as well
as the application of complex and irregular metric and rhythmic
structures. Although prior to the First World War Bartok was
drawn to symbolism, Straussian tone poems and impressionistic
soundscapes, in the 1920s he was inspired more by expressionistic
rawness, intensity and brevity, and at times he came close to
atonality in his harmonic experiments.

The String Quartet No. 4 in C major from 1928 ranks among
the composer’s greatest works. It is permeated with elements of
Hungarian, Romanian and Bulgarian folk music, and yet in com-
posing it the composer, who by then had garnered international
renown as a pioneer in modern musical expression, set out on
a path of discovery. The composition represents a unique experi-
ment with the acoustic effects and technical possibilities of string
instruments, but also with a mirror-image music form which is



filled with harsh dissonances, stark counterpoint and irregular
rhythms. This groundbreaking work in the international quartet
repertoire pushes performers to the limits and represents

a genuine interpretive challenge for quartet ensembles. Bartok
dedicated the composition to the celebrated Belgian Pro Arte
Quartet, although it was first performed by the Hungarian Wald-
bauer-Kerpely quartet in Budapest on 20 March 1929.

Ondrej Pivoda
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Arola Quartet

Toto kvarteto, zalozené v kvétnu 2024 v Bernu ve Svycarsku,
spojuje ¢tyfi mladé hudebniky — Samuela Hirsche (1. housle),
Allu Ternovu (2. housle), Viktorii Vanteevu (viola) a Zoiu Sudnis
(violoncello) - ze Svycarska, Ukrajiny a Ruska. Od svého vzniku
si kvarteto rychle ziskalo uznani diky své expresivni hloubce,
stylové preciznosti a soudrznému zvuku. Soubor obdrzZel fadu
mezindrodnich ocenéni, véetné zlaté ceny v kategorii komorni
hudby na American Classical Music Awards 2024 (New York, USA),
stfibrnou cenu na soutéZi Premio Annarosa Taddei 2024 (Rim,
Itdlie) a stfibrnou cenu i cenu Adolfa Bettiho za nejlepsi smyccové
kvarteto na soutézi Virtuoso & Belcanto Chamber Music 2025
(Lucca, Italie). V zafi 2025 ziskal Arola Quartet zlatou cenu a cenu
za nejlepsi interpretaci skladby Leo$e Janacka na 31. ro¢niku
Mezindrodni soutéze Leose Jana&ka (Brno, Ceska republika).
Kvarteto je v soucasnosti ¢lenem Staufferovy akademie v Cremoné
(Italie), kde ¢lenové studuji pod vedenim Quartetto di Cremona,
a také ¢lenem Nederlandse Strijkkwartet akademie (NSKA)

v Nizozemsku. S uméleckou vizi zakofenénou v tradici, avSak
otevienou soudobému vyjadreni, Arola Quartet nadale prozkou-
mava rozsahly repertoar pro smyccové kvarteto a pfinasi svou
hudebni integritu a emocionalni citlivost posluchaéiim po celé
Evropé.
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Arola Quartet

Founded in May 2024 in Bern, Switzerland, the Arola Quartet
unites four young musicians — Samuel Hirsch (violin 1), Alla Ternova
(violin I1), Viktoria Vanteeva (viola), and Zoia Sudnis (cello) - from
Switzerland, Ukraine, and Russia. Since its formation, the quartet
has quickly gained recognition for its expressive depth, stylistic
precision and cohesive sound. The ensemble has received multiple
international awards, including the Gold Prize in the Chamber
Music category at the American Classical Music Awards 2024
(New York, USA), the Silver Prize at the Premio Annarosa Taddei
2024 (Rome, Italy), and both the Silver Prize and the Adolfo Betti
Prize for the best string quartet at the Virtuoso & Belcanto
Chamber Music Competition 2025 (Lucca, Italy). In September
2025, the Arola Quartet won the Golden Prize and the Prize for
the best interpretation of a composition by Leo$ Janacek at the
31st International Leos$ Jana¢ek Competition (Brno, Czech Repubilic).
The Arola Quartet is currently a member of the Stauffer Academy
in Cremona (Italy), where they study with the Quartetto di Cremona,
and at the Nederlandse Strijkkwartet Academie (NSKA) in the
Netherlands. With an artistic vision rooted in tradition yet open
to contemporary expression, the Arola Quartet continues to
explore the vast string quartet repertoire, bringing its musical
integrity and emotional sensitivity to audiences across Europe.
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