ENSEMBLE VERSUS

24. 10. 2026, 11:00
— Augustinianské opatstvi Brno
(refektar)

24 October 2026, 11 a.m.
— Augustinian Abbey Brno

(Refectory)

UCINKUJICI/ PERFORMERS

Ensemble Versus — komorni sbor pro duchovni hudbu Brno/
chamber choir for sacred music, Brno

Vladimir Manas - sbormistr/choirmaster

Filip Hruby — harmonium

Vojtéch Novotny - kontrabas/double bass

Pavel Novotny — trombdn/trombone



PROGRAM

Tomas Luis de Victoria:
Asperges me, Domine a 4
Choralni introitus Terribilis est locus

Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Kyrie, Gloria

Orlando di Lasso:

Meditabor in mandatis tuis a 4

Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Credo

Tomas Luis de Victoria:
Vexilla regis prodeunt a 6 alternatim

Jacobus Handl Gallus:

Ecce quomodo moritur iustus a 4

Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Sanctus

Jacobus Handl Gallus:

Pater noster a 8



Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Agnus Dei

Giovanni Croce:
Domus mea a 4 (communio)

Tomas Luis de Victoria:
O quam gloriosum a 4



PROGRAMME

Tomas Luis de Victoria:
Asperges me, Domine a 4
Chant Introit Terribilis est locus

Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Kyrie, Gloria

Orlando di Lasso:

Meditabor in mandatis tuis a 4

Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Credo

Tomas Luis de Victoria:
Vexilla regis prodeunt a 6 alternatim

Jacobus Handl Gallus:

Ecce quomodo moritur iustus a 4

Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Sanctus

Jacobus Handl Gallus:

Pater noster a 8



Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Agnus Dei

Giovanni Croce:
Domus mea a 4 (communio)

Tomas Luis de Victoria:
O quam gloriosum a 4



Program pro refektaf augustinidnského opatstvi se nevztahuje
ke konkrétnimu liturgickému svatku, ale predstavuje podstatnou
¢ast dél renesancni polyfonie, které byly na Starém Brné v dobé
fediteld kdru Pavla Kfizkovského a Leo$e Janacka provozovany.
Ve srovnani s tehdejsi dobovou produkci $lo o zanedbatelny
zlomek. Pfedevs$im formou réiznych antologii vychazelo v druhé
poloviné 19. stoleti jiz vétsi mnoZstvi skladeb renesancnich auto-
rd, ¢ast provozovacich materiall ze Starého Brna se dochovala
navic i v rukopisech. Diky tomu vime, Ze se polyfonie provadéla
i s doprovodem varhan, violoncella ¢i kontrabasu, vzacnéji téz
s trombdny. Program komorniho sboru Versus, ktery se dlou-
hodobé vénuje pravé renesanéni polyfonii, si klade za cil
pfipomenout toto dil¢i provozovani starych liturgickych skladeb
v neliturgickém provozu, s vyuzitim barevnych promén od
choralniho jednohlasu po slozité predivo, od Cisté vokalniho
provedeni az po kombinaci s néstroji, a to vée na pldorysu mesni
bohosluzby s Sestihlasou Palestrinovou msi jako osnovou programu.
Svatotomagsky konvent obutych augustiniant zalozil
roku 1350 Jan Jindfich Lucembursky. Na svém plvodnim misté
pfi kostele sv. Tomase klaster fungoval az do josefinskych
reforem, kdy byl konvent pfesunut do uprazdnénych budov
zruSeného klastera cisterciacek na Starém Brné. Na stfedovékou
tradici choralniho zpévu upomina nékolik dochovanych perga-
menovych rukopistl, k vyrazné obrodé konventu na pfelomu
16. a 17. stoleti se vaze cenna sbirka renesanc¢nich polyfonnich
tisk(, zahrnujici napfiklad i fFimské vydani msi Giovanniho
Pierluigiho da Palestrina. Zasadni zmény v Brné pfinesl konec
tricetileté valky: v roce 1648 odkdzala klasteru znac¢nou finanéni
¢astku Sibylla Polyxena FrantiSka Montani, rozend hrabénka
z Thurnu. Jejim zdmérem bylo vybudovat pohfebni kapli, fundovat
zadusni mse a $pitdl pro dvanact osob. Paradoxné vynucené
snizeni fundaéniho obnosu v disledku $patného stavu statkd,
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na nichz byl kapital fundace zajistén, vedlo k novému jednani
mezi augustiniany a dédi¢kou hrabénky. Smlouvou z 3. Unora 1653
byla plvodni fundace zménéna ve tfetim bodu: misto $pitalu
pro dvandct osob se kldster zavazal k vydrzovani Sesti chudych
a ctnostnych jinochd, ktefi by se zde zaroven vzdélavali v hudbé
a humanitnim studiu. Tito chlapci méli za povinnost kazdodenné
zpivat loretdnskou litanii a modlit se za fundatorku 130. zalm.
Brna, kterd v podobé takzvané starobrnénské fundace pretrvala
az do konce 19. stoleti. Od této doby Ize pomérné podrobné
sledovat nejen provoz na klru klasterniho kostela, ale z augus-
tinidanského konventu pochazi i velké mnozstvi cennych skladeb
svétského charakteru. Ostatné vyrazné svétsky charakter
chramové hudby jesté v prvni poloviné 19. stoleti vyvolal reakci
v podobé cecilidnské reformy. Hledani novych cest v duchu
stfidmosti a vétsi liturgické vhodnosti po strance obsahové i zvu-
kové mélo v Brné své dilezité aktéry, spjaté s augustinianskym
konventem - feholnika Pavla Kfizkovského a jeho odchovance,
mladého LeoSe Janacka. Dochované seznamy provedenych
skladeb z let 1866 az 1874 a 1883 az 1914 poskytuji fascinujici
vhled do repertoaru i dobové provozovaci praxe, kdy chramovy
sbor bézné posilovali externi zpévaci, ale také instrumentalisté,
ac¢ v mite podstatné umérenéjsi nez dfive.

K reformé cirkevni hudby patfil také novy zajem o rene-
sanéni polyfonii, jejimz idealnim pfedstavitelem se stal zminény
Giovanni Pierluigi da Palestrina jakozto reprezentant fimské
Skoly. Reforma v8ak méla silné kofeny v katolickém Bavorsku,
a proto hned druhym vyznamnym symbolem této obnovy byl
PalestrinQv soucasnik, mnichovsky kapelnik Orlando di Lasso.
Praveé jeho moteto Meditabor in mandatis tuis z naseho programu
zaznivalo na starobrnénském klru uz na konci 19. stoleti, po-
dobné jako dilo Tomase Luise da Victoria. Zvlastni misto nalezi
kompozi¢né velmi jednoduchému dilu Jacoba Handla Galla
Ecce quomodo moritur iustus, které se zahy po vydani tiskem
v Praze roku 1587 stalo tradi¢ni soucasti velkopateénich obfadd
pfinejmensim v celé stfedni Evropé a takto se udrzelo na reper-
toaru nepretrzité az do sou¢asnosti. Ostatné dle jedné z vibec
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prvnich zprav mladého LeoSe Janacka pro ¢asopis Cecilie, jez
se tykala provozu na augustinianském klru o velikono&nich
svatcich, zaznélo na Velky patek i toto moteto, které pro jeho
jednoduchost a krasu ve svych textech Janacek pozdéji opakované
zminuje.

Vladimir Marias



The programme for the refectory of the Augustinian Abbey is
not tied to a specific liturgical feast but presents a substantial
selection of Renaissance polyphonic works which were performed
in Staré Brno during the tenure of choir directors Pavel K¥izkovsky
and Leo$ Janacek. Compared with the musical output of the
period as a whole, however, this represented only a tiny fraction.
In the second half of the 19th century, a growing number of works
by Renaissance composers were being published, chiefly in
various anthologies, while some of the performance materials
from Staré Brno have also survived in manuscript form. We
therefore know that polyphony was performed with the accom-
paniment of organ, cello or double bass, or more rarely with
trombones. The programme of Ensamble Versus, which has long
specialized in Renaissance polyphony, seeks to recall this particu-
lar practice of performing old liturgical works in a non-liturgical
setting, making use of changing textures ranging from unison
chant to intricate polyphonic weave, and from purely vocal
performance to combinations with instruments, all within the
framework of a Mass service, with Palestrina’s six-part Mass
providing the programme’s underlying structure.

The Convent of the Discalced Augustinians at St Thomas
was founded in 1350 by John Henry of Luxembourg. The monastery
remained at its original site by St Thomas’s Church until the
Josephine reforms, when the community was moved to the vacated
buildings of the dissolved Cistercian convent in Staré Brno. The
medieval tradition of plainchant is recalled by several surviving
parchment manuscripts, while the convent’s significant revival
at the turn of the 16th and 17th centuries is reflected in a valuable
collection of Renaissance polyphonic prints, including, for example,
a Roman edition of Masses by Giovanni Pierluigi da Palestrina.
The end of the Thirty Years’ War brought fundamental changes
to Brno: in 1648, Sibylla Polyxena FrantiSka Montani, née Countess
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of Thurn, bequeathed a substantial sum of money to the monas-
tery. Her intention was to establish a funerary chapel, endow
requiem masses and found a hospital for twelve people. Paradox-
ically, the forced reduction of the endowment, due to the poor
condition of the estates on which the foundation’s capital was
secured, led to renewed negotiations between the Augustinians
and the countess’s heir. Under the agreement of 3 February 1653,
the original foundation was altered in its third clause: instead of
maintaining a hospital for twelve people, the monastery under-
took to support six poor and virtuous young men, who would
also receive instruction in music and the humanities. These boys
were required to sing the Litany of Loreto every day and recite
Psalm 130 for the foundress. In this way, one of Brno’s most
important musical traditions came into being. Known as the Staré
Brno Foundation, it survived until the end of the 19th century.
From this point onwards, it is possible to trace in considerable
detail not only musical activity in the choir loft of the monastery
church, but also a large number of valuable secular compositions
originating from the Augustinian convent. Indeed, the strongly
secular character of church music as late as the first half of the
19th century prompted a reaction in the form of the Cecilian
reform. The search for new paths in the spirit of restraint and
greater liturgical appropriateness, both in terms of content and
sound, had two important protagonists in Brno, both associated
with the Augustinian convent — the Augustinian priest Pavel
KFizkovsky and his protégé, the young Leo$ Janacek. Surviving
lists of works performed between 1866 and 1874 and then
between 1883 and 1914 provide a fascinating insight into the
repertoire and performance practice of the period, when the
church choir was routinely strengthened by external singers as
well as instrumentalists, albeit to a considerably more restrained
extent than before.

The reform of church music also brought a renewed
interest in Renaissance polyphony, whose ideal representative
became the aforementioned Giovanni Pierluigi da Palestrina,
as a leading figure of the Roman school. The reform, however,
had strong roots in Catholic Bavaria, and so a second important

10



symbol of this revival was Palestrina’s contemporary, the Munich
Kapellmeister Orlando di Lasso. It was his motet Meditabor in
mandatis tuis from our programme which was already being
performed in the Staré Brno choir loft at the end of the nineteenth
century, along with a work by Tomas Luis de Victoria. A special
place belongs to the compositionally very simple work Ecce
quomodo moritur iustus by Jacobus Handl Gallus, which soon
after its publication in print in Prague in 1587 became a traditional
part of Good Friday rites throughout at least Central Europe, and
has remained continuously in the repertoire to the present day.
Indeed, according to one of the very first reports by the young
Leos Janacek for the journal Cecilie concerning musical activity
in the Augustinian choir loft during the Easter holidays, this motet
was also performed on Good Friday. Janacek later repeatedly
mentioned it in his writings for its simplicity and beauty.

Vladimir Manas
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Ensemble Versus

SBOR
Ensemble Versus vznikl v roce 2003 jako komorni sbor studentd
Filozofické fakulty Masarykovy univerzity (FF MU) a od roku 2009
plsobi v ramci brnénského sdruzeni hudebnikl Ensemble Opera
Diversa (EOD). Sbor zalozZil Vladimir Manas a vede jej spoleéné
se sbormistrem Patrikem Buchtou, pficemz od svého pocatku
plsobi pod zastitou Ustavu hudebni védy FF MU.

Ensemble Versus se zamérfuje na duchovni hudbu
16. a 17. stoleti a pravidelné vystupuje se specializovanymi instru-
mentalnimi soubory, jako jsou Capella Ornamentata, Castello in
Aria nebo Musica figuralis. Vedle vlastnich koncertd se soubor
podilel na vyznamnych vokalné-instrumentalnich projektech,
napfiklad provedeni Mozartova a Salieriho Requiem, premiér
Stabat Mater, Magnificat, Te Deum laudamus a Exsultet Ondfeje
Kyase, ¢i Chramového koncertu Petera Grahama. V roce 2022
se Ensemble Versus podilel na ¢eskych premiérach skladeb
Misericordia Lukase Borzika a Da pacem, Domine Péterise Vaskse.

Sbor vystoupil na mnoha festivalech v ramci Ceské re-
publiky, jako jsou napfiklad Smetanovské dny (Plzeri), Podzimni
festival duchovni hudby Olomouc, FORFEST (Kroméfiz), Brnénsky
varhanni festival, Svatovaclavsky hudebni festival (Ostrava),
Hudebni festival Znojmo, Moravsky podzim (Brno) ¢i Velikono¢&ni
festival duchovni hudby (Brno).
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CHOIR
Ensemble Versus was founded in 2003 as a chamber choir of
students from the Faculty of Arts at Masaryk University and has
been part of the Brno-based association of musicians Ensemble
Opera Diversa (EOD) since 2009. The choir was founded by
Vladimir Manas and is jointly led by him and choirmaster Patrik
Buchta. From the outset, it has operated under the auspices of
the Department of Musicology at Masaryk University.

Ensemble Versus focuses on sacred music of the 16th
and 17th centuries and regularly performs with specialist instru-
mental ensembles such as Capella Ornamentata, Castello in Aria
and Musica figuralis. Alongside its own concerts, the ensemble
has taken part in major vocal and instrumental projects, including
performances of Mozart’s and Salieri’'s Requiem, premieres of
Stabat Mater, Magnificat, Te Deum laudamus and Exsultet by
Ondfej Kyas, and Peter Graham’s Church Concerto. In 2022,
Ensemble Versus appeared in the Czech premieres of Lukas
Borzik’s Misericordia and Péteris Vasks’'s Da pacem, Domine.

The choir has performed at numerous festivals throughout
the Czech Repubilic, including Smetana Days (Plzen), the Olomouc
Autumn Festival of Sacred Music, FORFEST (Kroméfiz), the Brno
Organ Festival, the St Wenceslas Music Festival (Ostrava), the
Znojmo Music Festival, Moravian Autumn (Brno), and the Easter
Festival of Sacred Music (Brno).
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Vladimir Manas

SBORMISTR
Vladimir Manas vystudoval historii a muzikologii na Filozofické
fakulté Masarykovy univerzity v Brné&, kde plsobi jako docent
na Ustavu hudebni v&dy. Ve svém vyzkumu se zaméfuje na
hudebni kulturu ¢eskych zemi 15.-17. stoleti, zejména na dobovy
repertoar a provozovaci praxi. Dllezité experimentalni zazemi
pro néj predstavuje Ensemble Versus, jehoz prostiednictvim
spolupracuje také s dal$imi soubory a interprety specializovanymi
na starou hudbu.

V poslednich letech se vénuje predevsim uvadéni méné
znédmych dél stfedoevropské renesance. K vyraznym projektim
patii Gesualdova Responsoria k Bilé soboté na Velikono¢nim
festivalu duchovni hudby v Brné (2022), triptych Tenebrae ve
Vodojemech na Zlutém kopci (2025) a projekt Stoltzer 500
s loutnistkou Katefinou Maridkovou (2026). Dfive plsobil jako
dramaturg a umélecky vedouci Ensemble Opera Diversa,

v soucCasnosti se podili na dramaturgii Velikono&niho festivalu
duchovni hudby v Brné a festivalu Concentus Moraviae.
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CHOIRMASTER
Vladimir Manas studied history and musicology at the Faculty
of Arts at Masaryk University in Brno, where he is an associate
professor at the Department of Musicology. His research focuses
on the musical culture of the Czech lands from the 15th to the
17th centuries, particularly the repertoire and performance
practice of the period. Ensemble Versus provides an important
experimental setting for his work, through which he also col-
laborates with other ensembles and performers specializing in
early music.

In recent years, he has focused primarily on performing
lesser-known works from the Central European Renaissance.
Notable projects include Gesualdo’s Responsories for Holy
Saturday at the Easter Festival of Sacred Music in Brno (2022),
the Tenebrae triptych at the Zluty kopec Water Tanks (2025),
and the Stoltzer 500 project with lutenist Katefina Manakova
(2026). He previously worked as dramaturg and artistic director
of Ensemble Opera Diversa and currently contributes to the
programming of the Easter Festival of Sacred Music in Brno and
the Concentus Moraviae festival.
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Tomas Luis de Victoria:
Asperges me, Domine a 4

Pokrop mne, Pane, yzopem a budu ¢isty:

Umyj mne a budu bélejsi nad snih.

Smiluj se nade mnou, BoZe, podle svého velkého milosrdenstvi.
Slava Otci, i Synu, i Duchu svatému,

jako byla na poc¢atku i nyni i vzdycky. Amen.

Purge me, Lord, with hyssop, and | shall be clean:

wash me, and | shall be whiter than snow.

Have mercy upon me, O God, according to thy great mercy.
Glory be to the Father, and to the Son, and to the Holy Spirit,
as it was in the beginning, is now, and ever shall be. Amen.

Choralni introitus Terribilis est locus

Hrozné jest misto toto! Zde jest diim BoZi a brdna nebeska;

a slouti bude sif Bozi.

Vers$: Jak rozko$ni jsou stankové tvoji, Boze zastupd! Duse ma
touhou skonava po sinich Pané. Slava Otci, i Synu, i Duchu svatému,
jako byla na pocatku i nyni i vzdycky. Amen.

Chant Introit Terribilis est locus

How awful is this place: this is the house of God, and the gate
of heaven; and it shall be called the house of God.

Verse: How amiable are thy tabernacles, O Lord of hosts!

My soul longeth, yea, even fainteth for the courts of the Lord.
Glory be to the Father, and to the Son, and to the Holy Spirit,
as it was in the beginning, is now, and ever shall be. Amen.
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Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Kyrie, Gloria

Pane, smiluj se.
Kriste, smiluj se.
Pane, smiluj se.

Sldva na vysostech Bohu

a na zemi pokoj lidem dobré vile.

Chvalime té. Velebime té.

Klanime se ti. Oslavujeme té.

Vzdavame ti diky pro tvou velikou slavu.

Pane a BozZe, nebesky Krali,

BoZe, Ot¢e v§emohouci.

Pane, jednorozeny Synu, Jezisi Kriste.

Pane a Boze, Beranku Bozi, Synu Otce.

Ty, ktery snimas h¥ichy svéta, smiluj se nad nami,
ty, ktery snimas htichy svéta, pfijmi nase prosby.
Ty, ktery sedi$ po pravici Otce, smiluj se nad nami.
Nebot ty jediny jsi Svaty, ty jediny jsi Pan,

ty jediny jsi Svrchovany, JeziSi Kriste,

se svatym Duchem, ve slavé Boha Otce.

Amen.
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Missa Assumpta est Maria a 6 — Kyrie, Gloria

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.

Glory to God in the highest,

and on earth peace to people of good will.
We praise you,

we bless you,

we adore you,

we glorify you,

we give you thanks for your great glory,
Lord God, heavenly King,

O God, almighty Father.

Lord Jesus Christ, Only Begotten Son,
Lord God, Lamb of God, Son of the Father,
you take away the sins of the world,

have mercy on us;

you take away the sins of the world,
receive our prayer;

you are seated at the right hand of the Father,
have mercy on us.

For you alone are the Holy One,

you alone are the Lord,

you alone are the Most High,

Jesus Christ,

with the Holy Spirit,

in the glory of God the Father.

Amen.
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Orlando di Lasso:

Meditabor in mandatis tuis a 4

Rozjimati budu o pfikazanich tvych,

kterd velmi miluji,

a pozdvihnu rukou svych k pfikdzanim tvym,
jez miluji.

I will meditate on thy commandments,

which | greatly love,

and | will lift up my hands unto thy commandments,
which | love.
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Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Credo

Véfim v jednoho Boha,

Otce véemohouciho, Stvofitele nebe i zemé,
v§eho viditelného i neviditelného.

Vérim v jednoho Pana JeziSe Krista,
jednorozeného Syna BozZiho,

ktery se zrodil z Otce pfede vSemi véky.

BUh z Boha, Svétlo ze Svétla, Pravy Blh z Pravého Boha,
zrozeny, nestvoreny, jedné podstaty s Otcem,
skrze néhoz vSechno je stvofeno.

On pro nas lidi a pro nasi spasu sestoupil z nebe.
Skrze Ducha svatého pfijal télo z Marie Panny

a stal se Clovékem.

Byl za nas ukfizovan, za dnl Pontia Pilata,

byl umucen a pohiben

a tfetiho dne vstal z mrtvych podle Pisma.
Vstoupil do nebe,

sedi po pravici Otce.

A znovu pfijde, ve slavé,

soudit zivé i mrtvé

a jeho kralovstvi bude bez konce.

Vérim v Ducha svatého, Pana a Darce Zivota,
ktery z Otce i Syna vychazi.

S Otcem i Synem je zaroven uctivan a oslavovan
a mluvil Usty prorokd.

Véfim v jednu, svatou, vSeobecnou (katolickou),
apostolskou Cirkev.

Vyznévam jeden kfest na odpusténi hiich(.
Ocekavam vzkfiseni mrtvych

a zivot budouciho véku.

Amen.
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Missa Assumpta est Maria a 6 — Credo

| believe in one God,

the Father almighty, maker of heaven and earth,

of all things visible and invisible.

| believe in one Lord Jesus Christ,

the Only Begotten Son of God,

born of the Father before all ages.

God from God, Light from Light, true God from true God,
begotten, not made, consubstantial with the Father;
through him all things were made.

For us men and for our salvation he came down from heaven,
and by the Holy Spirit was incarnate of the Virgin Mary,
and became man.

For our sake he was crucified under Pontius Pilate,

he suffered death and was buried,

and rose again on the third day in accordance with the Scriptures.
He ascended into heaven

and is seated at the right hand of the Father.

He will come again in glory

to judge the living and the dead

and his kingdom will have no end.

| believe in the Holy Spirit, the Lord, the giver of life,
who proceeds from the Father and the Son,

who with the Father and the Son is adored and glorified,
who has spoken through the prophets.

| believe in one, holy, catholic

and apostolic Church.

| confess one Baptism for the forgiveness of sins

and | look forward to the resurrection of the dead

and the life of the world to come.

Amen.
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Tomas Luis de Victoria:
Vexilla regis prodeunt a 6 alternatim

Hle! Krale vlaji prapory

a Kfize plane tajemstvi,

smrt, na némz Zivot vytrpél

a smrti Zivot vydobyl.

By z hiichG mnohych nedistot
nas odistil, tu britkého

byl kopi ostfim poranén

a s krvi vodu vycedil.

Co David v pisni prorocké

byl pél, to vyplnéno jest,
kdyz lidstvu vSemu zvéstoval:
Blih s dfeva kfize kraluje.

O, strome zakny, vzneseny,
jenz krale zdobens purpurem,
jenz vyvolens, by tvého pné
tak svaté udy dotkly se!

0, blahy! Na tvych ramenech
pnél Vykup za svét veskery,
byls vahou Jeho pro télo

a peklu kofist vytrhls.

Nas nadéje, bud, kfizi, zdrav
a v tento utrpeni ¢as

v§em zboznym milost rozhojni
a hfisnych vyhlad proviny.
Duch kazdy chval Té, Trojice,
v§i spasy nasi prameni,

a tém, jimz kfize vitézstvi

jsi dala, dej i odménu.

Amen.
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Vexilla regis prodeunt a 6 alternatim

The Royal Banner forward goes,

the mystic Cross refulgent glows:
where He, in Flesh, flesh who made,
upon the Tree of pain is laid.

Here the fell spear his wounded side
with ruthless onset opened wide:

to wash us in that cleansing flood,
thence mingled Water flowed, and Blood.
Fulfilled is all that David told

in true prophetic song, of old:

unto the nations, lo! saith he,

our God hath reigned from the Tree.

O Tree! In radiant beauty bright!

With regal purple meetly dight!

Thou chosen stem! divinely graced,
which hath those Holy Limbs embraced!
How blest thine arms, beyond compare,
which Earth's Eternal Ransom bare!
That Balance where His Body laid,

the spoil of vanquished Hell outweighed.
O Cross! all hail! sole hope, abide

with us now in this Passion-tide:

new grace in pious hearts implant,

and pardon to the guilty grant!

Thee, mighty Trinity! One God!

Let every living creature laud;

whom by the Cross Thou dost deliver,

0 guide and govern now and ever!
Amen.
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Jacobus Handl Gallus:

Ecce quomodo moritur iustus a 4

Ejhle, jak umira spravedlivy,

a nikdo to neuvazuje v srdci:

muzové spravedlivi odnimani jsou, a nikdo toho nepozoruje:
od nepravosti znic¢en jest spravedlivy.

Repetenda: A bude v pokoji pamatka jeho.

Vers: V pokoji je jeho stanek, na Sionu je jeho pribytek.
Repetenda: A bude v pokoji pamatka jeho.

Behold, how the righteous man dieth,

and no man considereth it in his heart:

righteous men are taken away, and no man regardeth it:
the righteous man is destroyed because of iniquity.
Repetenda: And his memory shall be in peace.

Verse: His dwelling is in peace, and his habitation is in Sion.
Repetenda: And his memory shall be in peace.

Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Sanctus

Svaty, svaty, svaty, Pan, Blh zastupd.
Nebe i zemé jsou plny tvé slavy.

Hosana na vysostech.

Pozehnany, jenz pfichazi ve jménu Pané.
Hosana na vysostech.

Holy, Holy, Holy, Lord God of hosts,

heaven and earth are full of thy glory.

Hosanna in the highest.

Blessed is he that cometh in the name of the Lord.
Hosanna in the highest.
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Jacobus Handl Gallus:

Pater noster a 8

Otce nas, jenz v nebi bydlis,

a nam vSem spolecné velis,

v bratrské lasce vzdy stati,

Tebe za pomoc Zadati,

dejz at Té za Otce mame

a celym srdcem vzyvame.

Posvét se Tvé svaté jméno,

Tva vlle stari se zde u nas na zemi,
chléb nas vezdejsi dejz ndm dnes,

odpust ndm, jako i my odpoustime,
neuved nas v pokuseni,

ale zbav nas ode zlého.

Our Father, who art in heaven,

hallowed be thy name;

thy kingdom come,

thy will be done

on earth as itis in heaven.

Give us this day our daily bread,

and forgive us our trespasses,

as we forgive those who trespass against us;
and lead us not into temptation,

but deliver us from evil.
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Giovanni Pierluigi da Palestrina:
Missa Assumpta est Maria a 6 — Agnus Dei

Beranku Bozi, ktery snimas hrichy svéta,
smiluj se nad nami.

Beranku Bozi, ktery snimdas htichy svéta,
smiluj se nad nami.

Beranku Bozi, ktery snimas htichy svéta,
daruj ndm pokoj.

Lamb of God, you take away the sins of the world,
have mercy on us.

Lamb of God, you take away the sins of the world,
have mercy on us.

Lamb of God, you take away the sins of the world,
grant us peace.

[ ] [ ] °
Giovanni Croce:
Domus mea a 4 (communio)
,DUm muj domem modlitby slouti bude,” pravi Pan;
.V ném kazdy, kdo prosi, obdrzi,
a kdo tlu¢e, tomu otevieno bude.”
“My house shall be called a house of prayer,” saith the Lord;

“therein everyone that asketh shall receive,
and to him that knocketh it shall be opened.”
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Tomas Luis de Victoria:
O quam gloriosum a 4
0, jak slavné je krélovstvi,
v némz se vsichni svati raduji s Kristem!
Odéni bilym rouchem nasleduji Beranka, kamkoliv jde.
O how glorious is the kingdom,

wherein all the saints rejoice with Christ!
Clad in white robes, they follow the Lamb whithersoever He goeth.
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