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PROGRAM

Béla Bartok:

Tanecéni suita, Sz. 77, BB 86a

Nakladatelé: Universal Edition AG Wien,
Boosey and Hawkes Music Publishers Ltd.

I. Moderato

II. Allegro molto

Ill. Allegro vivace
IV. Molto tranquillo
V. Commodo

VI. Finale: Allegro

Gustav Mahler:

Pisné potulného tovaryse

Nakladatelé: JOSEF WEINBERGER WIEN
Bihnen- und Musikalienverlag Gesellschaft GmbH

I. KdyZ maj poklad slavi svatbu

(Wenn mein Schatz Hochzeit macht)

1. éeljsem dnes rano pres pole

(Ging heut morgen (ibers Feld)

I1l. Mém nGz, ktery Zhne

(Ich hab’ ein gliihend Messer)

IV. Dvé modré oc¢i mé milé

(Die zwei blauen Augen von meinem Schatz)

Prestavka



Johannes Brahms:
Uherské tance (vybér)

Nakladatelé: Universal Edition AG Wien,
Boosey and Hawkes Music Publishers Ltd.

I. Allegro Molto

II. Allegro non assai

IV. Poco sostenuto

V. Allegro

VI. Vivace

Xl. Poco andante

XVII. Andantino - Vivace
XVIII. Molto vivace

XIX. Allegretto

XX. Poco allegretto — Vivace
XXI. Vivace



PROGRAMME

Béla Bartok:

Dance Suite, Sz. 77, BB 86a

Publishers: Universal Edition AG Wien,
Boosey and Hawkes Music Publishers Ltd.

I. Moderato

II. Allegro molto

Ill. Allegro vivace
IV. Molto tranquillo
V. Commodo

VI. Finale: Allegro

Gustav Mahler:

Songs of a Wayfarer

Publishers: JOSEF WEINBERGER WIEN
Bihnen- und Musikalienverlag Gesellschaft GmbH

I. When my darling has her wedding day
(Wenn mein Schatz Hochzeit macht)

II. This morning | walked across the fields
(Ging heut morgen (ibers Feld)

Ill. I have a red-hot knife

(Ich hab’ ein gliihend Messer)

IV. The two blue eyes of my darling

(Die zwei blauen Augen von meinem Schatz)

Intermission



Johannes Brahms:
Hungarian Dances (selection)

Publishers: Universal Edition AG Wien,
Boosey and Hawkes Music Publishers Ltd.

I. Allegro Molto

II. Allegro non assai

IV. Poco sostenuto

V. Allegro

VI. Vivace

Xl. Poco andante

XVII. Andantino - Vivace
XVIII. Molto vivace

XIX. Allegretto

XX. Poco allegretto — Vivace
XXI. Vivace



Cinnost skladatele, etnomuzikologa a sbératele lidovych pisni
se propojovala v Zivoté a dile Bély Bartoka (1881-1945). V roce
1893 zakotvila Bartdkova rodina v Bratislavé, kde mlady student
gymnazia zacal studovat hru na klavir a harmonii u madarského
pedagoga a sbormistra Laszla Erkela. V letech 1899-1903 po-
kraCoval Béla Bartok ve studiu na Hudebni akademii v Budapesti,
kde byl v kompozici Zdkem Hanse von Koesslera a v klaviru
Istvdna Thomana. Po jejim absolvovani se dal na UspésSnou drahu
koncertniho pianisty, kterou zavrsil v roce 1907, kdy byl jmenovan
profesorem klaviru na domovské akademii v Budapesti. Od roku
1905 se Bartok ve spolupraci se skladatelem Zoltdnem Kodalym
vénoval intenzivnimu sbéru lidovych pisni na madarském, ale

i rumunském a slovenském venkové. Béhem svého zivota pofidil
vice nez 10 000 z&pisd nejen lidové hudby madarské, ale i rumun-
ské, slovenskeé, turecké a arabské. Neslo vSak jen o shromazdovani
lidovych melodii a ndpévi. Bartdk provadél také jejich védeckou
analyzu, klasifikaci a vzajemné srovnavani, coz pfineslo celo-
zivotni podnéty pro jeho kompozi¢ni praci. Jednalo se zvlasté

o vyuziti pentatoniky a dal$ich mod( obsazenych ve vychodo-
evropském folkloru nebo o uplatnéni slozitych a nepravidelnych
metro-rytmickych struktur. Zatimco pfed 1. svétovou valkou
lakal Bartoka symbolismus, straussovska zvukomalba a impre-
sionisticka zvukovost, ve 20. letech je inspirovan spise expre-
sionistickou syrovosti, intenzitou, zkratkovitosti a ve svych
harmonickych vybojich se leckde pfiblizil atonalité.

Sestivéta Taneéni suita patii k nejpopuldrnéjsim Bartékovym
orchestralnim dilim. Zkomponoval ji v roce 1923 u pfilezitosti
50. vyro&i spojeni mést Buda, Obuda a Pest, které daly vzniknout
madarskému hlavnimu méstu Budapesti. Premiéra, jez se
uskutecnila 19. listopadu 1923 v podani orchestru Budapestské
filharmonické spole¢nosti za fizeni Ernsta von Dohnényiho,
vyvolala u publika smiSené ohlasy. Sam skladatel se pozdéji
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svéril, ze jeho Tanecni suita ,byla provedena tak Spatné, ze
nemohla dosdhnout 24dného vyznamného uspéchu. [...] Cas na
zkous$ky byl, jako obvykle, prilis kradtky, takZe provedeni znélo
jako &teni z listu, a to navic velmi spatné“. O dva roky pozdéji
byla suita provedena Ceskou filharmonii pod vedenim Véclava
Talicha na festivalu Mezinarodni spole¢nosti pro soudobou hudbu
v Praze, kde jiZ byla pfijata s nad$enim. Sestivéta kompozice je
naplnéna efektni a dravou hudbou v Bartékoveé barvité instru-
mentaci s folklornimi motivy madarskymi, rumunskymi, ale

i arabskymi. Jednotlivé véty, hrané bez prestavky, jsou propojeny
lyrickymi ritornelly.

Rodové kofeny rakouského skladatele Gustava Mahlera
(1860-1911) jsou spjaty s Moravou. Narodil se a vyrUstal jako
nejstarsi syn v némecké rodiné Zidovského obchodnika Bernarda
Mahlera v Kalisti u Humpolce a pozdéji v Jihlavé, kde MahlerGv
otec provozoval palirnu a vyrobnu destilatd. V 15 letech byl
Gustav Mahler pfijat na videriskou konzervatof, kde ziskal zaklady
skladatelského femesla u Roberta Fuchse (harmonie) a Franze
Krenna (kontrapunkt, skladba). Cas od &asu navétévoval Mahler
pravdépodobné i pfedndsky Antona Brucknera, ktery na néj
zapUsobil svymi monumentalnimi symfoniemi. Spoleé¢né se spolu-
zaky Mahler s nadSenim u klaviru pfehraval Brucknerovy symfonie
a Wagnerovy opery. Nutnost finanéniho sebezabezpeceni jej
pfivedla na drahu operniho dirigenta. Po kratkych Stacich u divadel
v Bad Hallu, Ljublani, Kasselu, Praze a Budapesti zakotvil na delSi
dobu v Hamburku a roku 1897 ziskal prestizni post kapelnika
Videnské dvorni opery. Zde se mu podatilo realizovat zasadni
reformy, ¢imz si ov8em ziskal Fadu nepfFatel a na strankach tisku
se proti nému zacaly objevovat antisemitské utoky. Na bfehu je-
zera Worthersee obklopeného alpskou pfirodou si Mahler nechal
postavit vilu, kde pak obvykle travil letni prazdniny a nerusen
spole¢enskym dénim komponoval své pisné a symfonie.

Pisné potulného tovaryse (Lieder eines fahrenden Gesellen)
zkomponoval Mahler jako ¢tyfiadvacetilety mladik, jenZ se stal
kapelnikem divadla ve stfedonémeckém Kasselu. Zde jej okouzlily
dvé modré oci, které opévuje ve ¢tvrté pisni svého cyklu a které
patfily sopranistce kasselského souboru Johanné Richterové.



Roku 1884 pro ni slozil dokonce nékolik milostnych basni, v nichz
poprvé pouzil vyraz ,potulny tovary$” (,der fahrende Geselle”).
Samotny pisfovy cyklus vznikl na sklonku roku 1884, pravdé-
podobné béhem nékolika prosincovych dni. UZ 1. ledna 1885
se Mahler svéroval pfiteli Fritzi Léhrovi, Ze zkomponoval cyklus
Sesti pisni, ktery cely vénoval Johanné Richterové, a dodal, Ze
.pisné jsou koncipovany tak, jako by se osudem stihany tuldk
vydal na cestu a putoval svétem nazdarbh". Mahler(lv bouflivy
vztah k Johanné Richterové musel nevyhnutelné skoncit tragicky.
Svou roli zde jisté hrédla také obava ze skandalu, ktery by

v provinénim divadle bezpochyby oba poskodil. Pfi pozdéjsi revizi
Mahler z plvodnich $esti pisni ponechal pouze &tyfi. V cyklu, jehoz
koncepce byla bezpochyby ¢astec¢né inspirovana Schubertovou
Zimni cestou, poprvé krystalizuje Mahlerlv osobity hudebni
jazyk, ve kterém znéji elementdrni motivy pfirody, Uryvky vo-
jenskych pochodl symbolizujici nostalgii po domové, rakouské
landlery s ndzvuky hudby vesnickych kapel &i Sirokodeché
nekonecné melodie vyjadfujici transcendentalitu lidské duse.

Z pUvodniho klavirniho zné&ni Mahler své pisné instrumentoval
pro orchestr v letech 1893-1896. V premiéfe zaznély pod
Mahlerovou taktovkou v Berliné 16. bfezna 1896 v interpretaci
barytonisty Antona Sistermanse za doprovodu Berlinského
filharmonického orchestru.

S madarskymi melodiemi se némecky skladatel Johannes
Brahms (1833-1897) poprvé setkal pravdépodobné prostiednic-
tvim svého pfitele, madarského houslisty Eduarda Reményiho,
v jehoz repertoaru zaujimaly vyznamné misto. Kdyz Reményi
v roce 1853 podnikl turné po Némecku, tehdy dvacetiletého
Brahmse ptizval jako svého doprovazede. Brahms(v zajem
o madarskou lidovou hudbu jesté vice podnitil dal$i houslovy
virtuos Joseph Joachim, tehdej$i hudebni feditel hannoverského
dvorniho orchestru, ktery pochazel z Kittsee na rakousko-
-slovensko-madarském pomezi. Brzy poté Brahms zacal kom-
ponovat vlastni Upravy madarského hudebniho materidlu: jeho
klavirni verze Rdkoczyho pochodu pochazi z roku 1853, stejné
jako jeho klavirni Variace na madarskou piseri. Madarskou lidovou
hudbou se samozifejmé nechavala inspirovat také fada dalSich
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komponistl od Haydna a Dittersdorfa az po Franze Liszta &i
Roberta Volkmanna. Brahms si v8ak tento styl osvojil natolik
dlkladnég, ze mohla vzniknout fada dél napinénych jedineénou
energii a vyrazovou intenzitou.

Nevime presné, kdy Brahms zacal komponovat prvni
desetidilny soubor svych Uherskych tancuy, ktery byl plvodné
uréen ¢tyfruénimu klaviru. Poprvé byl v§ak pravdépodobné
uveden v Oldenburgu v roce 1868 v podani Brahmse a Clary
Schumannové a v tisténé podobé se objevil v nasledujicim roce
v berlinském nakladatelstvi Fritze Simrocka. Tance mély nebyvaly
Uspéch a vydavateli vynesly nemalé jméni. Brahms nepovazoval
Uherské tance za své plvodni skladby, nybrz za Upravy, proto
jim také nepfridélil zadné opusové Cislo. A prestoZze nékteré
z melodii mohou byt skute¢né jeho vlastni, vétsina z nich vychazi
z lidovych ,,cikdanskych” melodii ¢ardasového typu, z nichz mnohé
Ize nalézt v madarskych edicich pfipisovanych jednotlivym skla-
datel@im. Brahms v3ak své zdroje neuvedl, a proto byl obvinén
z plagidtorstvi, ackoliv je pravdépodobné, ze si vétsinu melodii
zapsal podle sluchu, nékteré od kavarenskych hudebnik(, zatimco
jiné museji pochdazet z repertoaru, ktery slySel od Reményiho.
Reményi byl také jednim z prvnich, kdo Brahmse oznacil za
plagiatora, jelikoz nékteré z Brahmsem pouzitych melodii byly
patrné Reményiho vlastni. Navzdory tomu, Ze se jednalo o pfe-
vzaté melodie, Brahms své Uherské tance dokazal obdafit zcela
osobitou formou a kompozi¢nim zpracovanim. Podnicen obrovskou
popularitou cyklu, zkomponoval Brahms pozdé&ji druhou, jede-
nactidilnou, fadu Uherskych tancd, ktera vysla v roce 1880. Jiz
roku 1873 upravil Brahms nékteré tance pro orchestr (¢. 1, 3 a 10),
zbylé ¢asti pak postupem €asu odéli do orchestralniho roucha
Brahmsovi nasledovnici, mezi nimiz nechybél ani Antonin Dvofak.

Ondfej Pivoda



The activities of composer, ethnomusicologist and folksong
collector were closely intertwined in the life and work of Béla
Bartok (1881-1945). In 1893, Bartdk’s family settled in Bratislava,
where the young grammar-school student began studying piano
and harmony under the Hungarian teacher and choirmaster
Laszlo Erkel. From 1899 to 1903, Béla Bartdk continued his studies
at the Academy of Music in Budapest, where he studied compo-
sition under Hans von Koessler and piano under Istvan Thoman.
After graduating, he embarked on a successful career as a concert
pianist, which culminated in 1907, when he was appointed pro-
fessor of piano at his alma mater in Budapest. From 1905, Bartdk,
worked with the composer Zoltan Kodaly and devoted himself
to collecting folksong in the Hungarian countryside as well as in
rural Romania and Slovakia. During his lifetime, he made more
than 10,000 transcriptions, covering not only Hungarian folk music
but also Romanian, Slovak, Turkish and Arab music. His work,
however, went beyond simply collecting folk melodies and tunes.
Bartdk also subjected them to scholarly analysis and classification
and compared them with one another, providing lifelong inspiration
for his compositional work. This was particularly evident in his use
of pentatonic scales and other modes found in Eastern European
folklore, as well as in his application of complex and irregular
metric and rhythmic structures. Whereas before the First World
War Bartdk was drawn to symbolism, the sound painting of Richard
Strauss and the sonic qualities of Impressionism, in the 1920s he
was inspired more by the rawness, intensity and compression of
Expressionism, and in his harmonic explorations he came close in
places to atonality.

The six-movement Dance Suite is among Bartdk’s most
popular orchestral works. He composed it in 1923 to mark the 50th
anniversary of the unification of the towns of Buda, Obuda and
Pest, which together formed the Hungarian capital of Budapest.
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The premiere, given on 19 November 1923 by the Budapest
Philharmonic Society Orchestra under the baton of Ernst von
Dohnanyi, met with a mixed response from the audience. The com-
poser himself later confided that his Dance Suite “was performed
so badly that it could not achieve any significant success. [...]
The rehearsal time was, as usual, far too short, so the performance
sounded like a sight-reading, and a very poor one at that.” Two
years later, the suite was performed by the Czech Philharmonic
under Vaclav Talich at the International Society for Contemporary
Music festival in Prague, where it was enthusiastically received.
The six-movement composition is filled with thrilling, vigorous
music, featuring Bartdk’s colourful orchestration and folk motifs
from Hungary, Romania and even the Arab world. The individual
movements, played without a break, are linked by lyrical ritornellos.
The family roots of the Austrian composer Gustav Mahler
(1860-1911) are linked to Moravia. He was born and grew up as the
eldest son in the German-speaking Jewish family of the merchant
Bernard Mahler in Kalisté near Humpolec, and later in Jihlava, where
Mabhler’s father ran a distillery and spirits factory. At the age of 15,
Gustav Mahler was admitted to the Vienna Conservatory, where
he acquired the foundations of his compositional craft from Robert
Fuchs (harmony) and Franz Krenn (counterpoint and composition).
Mahler also probably occasionally attended lectures by Anton
Bruckner, whose monumental symphonies made a strong impres-
sion on him. Together with his fellow students, Mahler enthusi-
astically played through Bruckner’s symphonies and Wagner’s
operas on the piano. The need to secure his own financial inde-
pendence led him to a career as an opera conductor. After brief
engagements at theatres in Bad Hall, Ljubljana, Kassel, Prague and
Budapest, he settled for a longer period in Hamburg, and in 1897
secured the prestigious position of Kapellmeister at the Vienna Court
Opera. Here he succeeded in implementing major reforms, but in
doing so made a number of enemies, and antisemitic attacks against
him began to appear in the press. Mahler had a villa built on the
shores of Lake Wérthersee, surrounded by the Alpine landscape,
where he would usually spend his summer holidays, composing his
songs and symphonies undisturbed by the bustle of social life.
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Mahler composed Songs of a Wayfarer (Lieder eines fahrenden
Gesellen) as a 24-year-old who had become Kapellmeister at the
theatre in the central German city of Kassel. Here he was capti-
vated by the bright blue eyes of Johanna Richter, a soprano with
the Kassel ensemble, which he celebrates in the fourth song of
the cycle. In 1884, he even wrote several love poems for her, in
which he first used the expression “wayfarer” (“der fahrende Ge-
selle”). The song cycle itself was composed towards the end of
1884, probably over several days in December. As early as 1 January
1885, Mahler confided to his friend Fritz L6hr that he had com-
posed a cycle of six songs dedicated entirely to Johanna Richter,
adding that “the songs are conceived as if a fate-stricken wanderer
had set out on a journey and were roaming the world aimlessly”.
Mahler’s tempestuous relationship with Johanna Richter was bound
to end in tragedy. The fear of a scandal that would undoubtedly
have harmed them both at a provincial theatre must certainly
have also played a part. When he later revised the work, Mahler
reduced the original six songs to four. In the cycle, which had
undoubtedly been inspired by Schubert’s Winterreise, Mahler’s
distinctive musical language first begins to take shape, with
elemental motifs of nature, fragments of military marches sym-
bolizing nostalgia for home, Austrian landlers with echoes of
village-band music, and broad, seemingly endless melodies
expressing the transcendence of the human soul. Mahler orches-
trated the songs from their original piano versions between
1893 and 1896. They were premiered in Berlin on 16 March 1896
under Mahler’s baton and performed by the baritone Anton
Sistermans with the Berlin Philharmonic Orchestra.

The German composer Johannes Brahms (1833-1897)
probably first encountered Hungarian melodies through his friend
the Hungarian violinist Eduard Reményi, whose repertoire featured
them prominently. When Reményi embarked on a tour of Germany
in 1853, he invited the 20-year-old Brahms to accompany him.
Brahms’s interest in Hungarian folk music was further stimulated
by another violin virtuoso, Joseph Joachim, then music director
of the Hanover Court Orchestra, who came from Kittsee on the
Austrian-Slovak-Hungarian border. Soon afterwards, Brahms
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began composing his own arrangements of Hungarian musical
material: his piano version of the Rakdczi March dates from 1853,
as does his piano Variations on a Hungarian Song. Hungarian
folk music naturally also inspired a number of other composers,
from Haydn and Dittersdorf to Franz Liszt and Robert Volkmann.
Brahms, however, absorbed this style so thoroughly that it gave
rise to a series of works filled with unique energy and expres-
sive intensity.

We do not know exactly when Brahms began composing
the first ten-piece set of his Hungarian Dances, originally intended
for piano four hands. It was probably first performed in Oldenburg
in 1868 by Brahms and Clara Schumann, and appeared in print
the following year, published by Fritz Simrock in Berlin. The dances
were an unprecedented success and earned the publisher
a considerable fortune. Brahms did not regard the Hungarian
Dances as original compositions of his own, but rather as
arrangements, which is why he did not assign them an opus
number. And although some of the melodies may indeed have
been his own, most were based on folk ‘Gypsy’ melodies of the
czardas type, many of which can be found in Hungarian editions
attributed to individual composers. Brahms, however, did not
identify his sources and was therefore accused of plagiarism,
although it is likely that he wrote down most of the melodies by
ear, some from café musicians, while others must have come
from the repertoire he had heard from Reményi. Reményi was
also one of the first to accuse Brahms of plagiarism, since some
of the melodies Brahms used were apparently Reményi’s own.
Despite using borrowed melodies, Brahms succeeded in giving
his Hungarian Dances a highly distinctive form and compositional
treatment. Inspired by the cycle’s enormous popularity, Brahms
later composed a second set of eleven Hungarian Dances, which
was published in 1880. As early as 1873, Brahms had arranged
some of the dances for orchestra (nos. 1, 3 and 10); the remaining
pieces were subsequently arranged for orchestra by Brahms’s
successors, among them Antonin Dvorak.

Ondfrej Pivoda
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Tomas Netopil

DIRIGENT
Tomas Netopil zastava pozici hlavniho hudebniho feditele Divadla
a filharmonie Aalto v némeckém Essenu, kde nastudoval napfiklad
inscenace Mozartovy Zahradnice z ldsky, Straussovy Arabelly
a Salome, Mozartovy opery Cosi fan tutte, Dvorakovy Rusalky,
Wagnerova Lohengrina a Valkyry, Mozartova Unosu ze serailu,
Cajkovského Pikové ddmy &i Straussova RiZového kavalira.
S Essenskymi filharmoniky vytvofil ocefované nahravky Sukova
Asraela, Ariadny a Dvojkoncertu Bohuslava MartinG ¢i Mahlerovy
hudebni akademii. Tomas Netopil je jednim z hlavnich hostujicich
dirigentl Ceské filharmonie. Mezi vyznamné operni spolupréce
Tomase Netopila se fadi jeho U¢inkovani v Saské statni opere
v Drazdanech (La clemenza di Tito, Rusalka, Prihody lisky
Bystrousky, Prodand nevésta, Halévyho Zidovka a Busoniho Doktor
Faust), ve Videfiské statni opefe (Idomeneo, Carostfelec, Leonora),
v Nizozemské opefe (Jeji pastorkyria) a v zenevském Grand
Théatre (Véc Makropulos). Spolupracuje pravidelné s pfednimi
orchestry, jako jsou Orchestre National de France, Vidensti
symfonikové, Orchestre Philharmonique de Monte Carlo, BBC
Symphony Orchestra a Sinfonia Varsovia, Orchestre de Paris,
London Philharmonic Orchestra, Filharmonie nizozemského
rozhlasu v amsterdamské Concertgebouw, Orchestre National de
Montpellier, RAI Torino a tokijsky Yomiuri Symphony Orchestra.
Diskografie Tomase Netopila u labelu Supraphon zahrnuje
Janacékovu Glagolskou msi (prvni nahravka plvodni verze z roku
1927), Dvorakovy kompletni skladby pro violoncello, Ariadnu
a Dvojkoncert Bohuslava Martin( a Smetanovu Mou viast se
Symfonickym orchestrem hl. m. Prahy FOK. V letech 2008-2012
zastaval Tomas Netopil pozici hudebniho feditele prazského
Narodniho divadla.
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CONDUCTOR
Tomas Netopil serves as chief music director of the Aalto Theater
and Philharmonic in Essen, Germany, where he has staged pro-
ductions of, for example, Mozart’s La finta giardiniera, Strauss’s
Arabella and Salome, Mozart’s Cosi fan tutte, Dvorak’s Rusalka,
Wagner’s Lohengrin and Die Walkiire, Mozart's The Abduction
from the Seraglio, Tchaikovsky’s The Queen of Spades, and Strauss’s
Der Rosenkavalier. With the Essen Philharmonic, he created
acclaimed recordings of Suk’s Asrael, Ariadne, and Bohuslav
Martind’s Double Concerto, as well as Mahler’s symphonies
6. and 9. In 2018, he founded the International Summer Music
Academy in Kromériz. Tomdas Netopil is one of the principal
guest conductors of the Czech Philharmonic. Among Tomas
Netopil’'s notable opera collaborations are his performances at
the Saxon State Opera in Dresden (La clemenza di Tito, Rusalka,
The Cunning Little Vixen, The Bartered Bride, Halévy’s La Juive,
and Busoni’s Doctor Faust), at the Vienna State Opera (Idomeneo,
Der Freischiitz, Leonora), at the Dutch National Opera (Jendfa),
and at the Grand Théatre de Genéve (The Makropulos Case).
He regularly collaborates with leading orchestras such as the
Orchestre National de France, the Vienna Symphony Orchestra,
the Orchestre Philharmonique de Monte Carlo, the BBC Symphony
Orchestra, Sinfonia Varsovia, the Orchestre de Paris, the London
Philharmonic Orchestra, the Netherlands Radio Philharmonic
Orchestra at the Amsterdam Concertgebouw, the Orchestre
National de Montpellier, the RAI Torino, and the Tokyo Yomiuri
Symphony Orchestra. Tomas Netopil’s discography on the
Supraphon label includes Jandacek’s Glagolitic Mass (the first
recording of the original 1927 version), Dvofak’'s complete works
for cello, Bohuslav Martinl’s Ariadne and Double Concerto, and
Smetana’s My Country with the Prague Symphony Orchestra (FOK).
From 2008 to 2012, Tomas Netopil served as music director of
the National Theatre in Prague.
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Adam Plachetka

BARYTON
Rodak z Prahy Adam Plachetka absolvoval Prazskou konzervator
a HAMU u prof. Ludka Lébla. Roku 2005 debutoval v Narodnim
divadle v Praze. V nasledujicich letech zde vystoupil napfiklad
jako Don Giovanni, Figaro (Le nozze di Figaro), Nardo (La finta
giradiniera), Argante (Rinaldo), Guglielmo (Cosi fan tutte), Pfemysl
(Libuse) a Vladislav (Dalibor).

V zafi 2010 se Adam Plachetka stal ¢lenem ansamblu
Wiener Staatsoper. Od debutu v roli Schaunarda (La bohéme)
se zde objevil mimo jiné jako Melisso (Alcina), Don Giovanni,
Dulcamara (Lelisir d'amore), Figaro (Le nozze di Figaro, Il barbiere
di Siviglia), Guglielmo, Publio (La clemenza di Tito), Mustafa
(L’Italiana in Algeri), Alidoro (La Cenerentola), Conte Almaviva
(Le nozze di Figaro), Dottor Malatesta (Don Pasquale), Paolo
Albiani (Simon Boccanegra) nebo Riccardo Forth (I Puritani).
Pravidelné hostuje v Metropolitni opefe v New Yorku (Don
Giovanni, L'elisir d’amore, Le nozze di Figaro, Cosi fan tutte) a na
Salzburger Festspiele (Benvenuto Cellini, Rusalka, Don Giovanni,
Le nozze di Figaro, Die Zauberfléte). Jeho dal$i operni zavazky
Citaji Bayerische Staatsoper v Mnichové (La Calisto), Royal Opera
House Covent Garden v Londyné (Don Giovanni, L'elisir d’amore),
Baden-Baden festival (Cosi fan tutte, La clemenza di Tito),
Glyndebourne (Le nozze di Figaro), Carnegie Hall v New Yorku
(Salome), Deutsche Oper a Deutsche Staatsoper v Berliné (Don
Giovanni, Le nozze di Figaro), Teatro alla scala (Cosi fan tutte),
Lyric Opera v Chicagu (Le nozze di Figaro, Die Zauberfléte),
Houston Grand Opera (Le nozze di Figaro) nebo Opéra de Paris
(La Cenerentola).

Na koncertnich pddiich se objevil napfiklad v Musikvereinu
ve Vidni a v Grazu, ve Wigmore Hall v Londyné, v Usher Hall
v Edinburghu, v Herkulové sale v Mnichové, ve Videnském
Konzerthausu, v Konserthuset ve Stockholmu a v prazském
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Obecnim domé a Rudolfinu. Spolupracoval s Chicagskym
symfonickym orchestrem, symfonickymi orchestry Francouzského,
Bavorského, Rakouského a Ceského rozhlasu, Skotskym komornim
orchestrem, Ceskou filharmonii, Videfiskymi symfoniky

a stockholmskou Kralovskou filharmonii.

Adam Plachetka pofidil nahravky pro Arte, Arthaus Musik,
Capriccio, Clasart Classics, Ceskou televizi, Cesky rozhlas,
Deutsche Grammophon, Mezzo, Naxos, Nibiru, Orfeo, ORF,
Radioservis, Servus TV, Supraphon a Unitel Classica.

Vystupuje pod taktovkou dirigentd jako Marco Armiliato,
Daniel Barenboim, Mariss Jansons, Fabio Luisi, Riccardo Muti,
Andris Nelsons, Yannick Nézet-Séguin, Christian Thielemann
nebo Franz Welser-Mdst.
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Adam Plachetka

BARITONE
A native of Prague, Adam Plachetka graduated from the Prague
Conservatory and the Academy of Performing Arts (HAMU) under
Prof. Ludék L6bl. In 2005, he made his debut at the National
Theater in Prague. In the following years, he appeared there in
roles such as Don Giovanni, Figaro (Le nozze di Figaro), Nardo
(La finta giardiniera), Argante (Rinaldo), Guglielmo (Cosi fan
tutte), Pfemysl (Libuse), and Vladislav (Dalibor).

In September 2010, Adam Plachetka became a member of
the Vienna State Opera ensemble. Since his debut in the role of
Schaunard (La bohéme), he has appeared there as, among others,
Melisso (Alcina), Don Giovanni, Dulcamara (Lelisir d'amore), Figaro
(Le nozze di Figaro, Il barbiere di Siviglia), Guglielmo, Publio
(La clemenza di Tito), Mustafa (L'Italiana in Algeri), Alidoro
(La Cenerentola), Count Almaviva (Le nozze di Figaro), Dottor
Malatesta (Don Pasquale), Paolo Albiani (Simon Boccanegra),
and Riccardo Forth (I Puritani). He regularly performs as a guest
artist at the Metropolitan Opera in New York (Don Giovanni, Lelisir
d’amore, Le nozze di Figaro, Cosi fan tutte) and at the Salzburg
Festival (Benvenuto Cellini, Rusalka, Don Giovanni, Le nozze
di Figaro, Die Zauberfléte). His upcoming opera engagements
include the Bayerische Staatsoper in Munich (La Calisto), the
Royal Opera House, Covent Garden in London (Don Giovanni,
L'elisir d’amore), the Baden-Baden Festival (Cosi fan tutte, La
clemenza di Tito), Glyndebourne (Le nozze di Figaro), Carnegie
Hall in New York (Salome), the Deutsche Oper and Deutsche
Staatsoper in Berlin (Don Giovanni, Le nozze di Figaro), La Scala
(Cosi fan tutte), the Lyric Opera of Chicago (Le nozze di Figaro,
Die Zauberfléte), Houston Grand Opera (The Marriage of Figaro),
and the Opéra de Paris (La Cenerentola).

He has appeared on concert stages such as the Musik-
verein in Vienna and Graz, Wigmore Hall in London, Usher Hall
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in Edinburgh, the Herkulusaal in Munich, the Vienna Konzerthaus,
the Konserthuset in Stockholm, and Prague’s Municipal House
and Rudolfinum. He has collaborated with the Chicago Symphony
Orchestra, the French, Bavarian, Austrian, and Czech Radio
Symphony Orchestras, the Scottish Chamber Orchestra, the
Czech Philharmonic, the Vienna Symphony, and the Royal
Stockholm Philharmonic.

Adam Plachetka has made recordings for Arte, Arthaus
Musik, Capriccio, Clasart Classics, Czech Television, Czech Radio,
Deutsche Grammophon, Mezzo, Naxos, Nibiru, Orfeo, ORF,
Radioservis, Servus TV, Supraphon, and Unitel Classica.

He performs under the baton of conductors such as
Marco Armiliato, Daniel Barenboim, Mariss Jansons, Fabio Luisi,
Riccardo Muti, Andris Nelsons, Yannick Nézet-Séguin, Christian
Thielemann, and Franz Welser-Most.
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ORF Radio—Symphonieorchester
Wien

ORF Radio—Symphonieorchester Wien (RSO) patfi k pfednim
evropskym orchestrlim a je uznavan pro odvaznou kombinaci
tradice a inovace. Viderisky RSO, zaloZeny v roce 1969, je zna-
my svym osobitym programem, v némz se prolina klasicky

a romanticky repertoar se soudobou hudbou. Kazdy rok uvadi
v premiére pfiblizné Sest novych dél v Rakousku i po celém svété.

Pod vedenim Marin Alsopové (2019-2025) rozsitil RSO
svlj mezinarodni dosah a vystupoval na pédiich jako Musikverein,
Konzerthaus, BBC Proms a Philharmonie de Paris. Je také opernim
orchestrem MusikTheater an der Wien. Ocenéna diskografie
orchestru zahrnuje alba City Noir (ICMA 2024; nominace na
cenu Grammy 2025) a Brucknerdyv cyklus (ICMA 2024) a doklada
neustaly rlst mezindrodniho renomé a vyznamu orchestru.

Jako prlkopnik nové hudby spolupracuje RSO s filmovymi
skladateli a podilel se na soundtracich k filmim jako Kater (Kocour)
a Maestra, ale také k rakouskym serialiim jako Universum nebo
Komisarf Rex.

RSO, jehoz sidlem je ORF RadioKulturhaus, oslovuje Siroké
publikum prostfednictvim rozhlasovych stanic O1a FM4, prostied-
nictvim ORF TV a streamovacich platforem, jako jsou sound.orf.at,
on.orf.at a zndmé streamovaci platformy Spotify a Apple Music.
Vzdélavaci programy a vlastni orchestralni akademie podporuji
mladé talenty. S vice nez 700 pfiznivci RSO i nadale utvafi bu-
doucnost orchestraini hudby.

V sezoné 2026/27 se Vidernisky rozhlasovy symfonicky
orchestr ORF (RSO) vyznamné zapoji do hudebni soutéZze Velka
cena Eurovize, kde bude zahajovat jednotlivé pfenosy a zahraje
charakteristickou soutézni znélku. Od sezony 2026/27 je
$éfdirigentem orchestru Markus Poschner.
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ORF Vienna Radio Symphony
Orchestra

The ORF Vienna Radio Symphony Orchestra (RSO) is one of Eu-
rope’s leading orchestras, acclaimed for its bold mix of tradition
and innovation. Founded in 1969, the RSO is known for distinctive
programming that pairs Classical and Romantic repertoire with
contemporary music. Each year, it premieres around six new
works in Austria and worldwide.

Under Marin Alsop (2019-2025), the RSO expanded its
international reach, performing at venues like the Musikverein,
Konzerthaus, BBC Proms, and Philharmonie de Paris. It is also the
opera orchestra of MusikTheater an der Wien. Its award-winning
discography includes City Noir (ICMA 2024; Grammy-nominated
2025) and a Bruckner cycle (ICMA 2024) and shows the continuous
growth of the orchestra’s international reputation and profile.

A pioneer in new music, the RSO collaborates with film
composers and contributed to soundtracks like Kater and Maestra
but also to Austrian series like “Universum” or “Kommissar Rex”.

Based at the ORF RadioKulturhaus, the RSO reaches broad
audiences via the radios stations 01 and FM4, via ORF TV, and
streaming platforms like sound.orf.at, on.orf.at and the wellknown
streaming plattforms spotify and Apple music.The education
programs and in-house orchestra academy promote young talents.
With over 700 supporters, the RSO continues to shape the future
of orchestral music.

In 2026/27, the ORF Vienna Radio Symphony Orchestra
(RSO) will contribute prominently to the Eurovision Song Contest,
opening the shows and performing the ESC signature. From
2026/27, Markus Poschner has been leading the RSO as Chief
Conductor.
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Gustav Mahler:

Pisné potulného tovaryse

KdyZ mdj poklad slavi svatbu
Kdyz muj poklad slavi svatbu,
slavi veselou svatbu,

ja mam svUj smutny den!

Jdu do své komUrky,

tmavé komurky,

placéu, placu pro svij poklad,
pro svij drahy poklad!

Modry kvitku! Neusychej!

Sladky pta¢ku! Zpivas na zelené louce.
Ach, jak je svét krasny!

Cikyt! Cikyt!

Nezpivejte! Nekvette!

Jaro uz je prece pryc!

VSechen zpév uz skondil.

Kdyz jdu vecer spat,

myslim na své trapeni.

Na své trapeni!

Sel jsem dnes rano pies pole

Sel jsem dnes rano pres pole,

na travé jesté visela rosa.
Promluvila ke mné veseld pénkava:
,Hej, ty! Ze je dobré rano! Ze ano?
Ty! Copak svét neni krasny?

Cink! Cink! Krasny a svézi!

Svét se mi tak moc libi!"

Také zvonek na poli
mné vesele, dobré mysili,
svymi zvonecKky, cink, cink,
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poslal sv{j ranni pozdrav:
.Copak svét neni krasny?
Cink, cink! Néco krasného!
Svét se mi tak moc libi! Hej!"

A pak ve slunec¢nim svitu

hned zacal svét zafrit;

v§echno ziskalo zvuk a barvu

ve sluneénim svitu!

Kvétiny a ptaci, velci i mali!

,Dobry den, copak svét neni krasny?
Hej, ty, Ze ano? Krasny svét?”

Ted snad za¢ne i moje $tésti?
Ne ne, to, na co myslim,
mi nikdy nemUze vykvést!

Mam nizZ, ktery Zhne

Mam ndz, ktery Zhne,

ndz v mé hrudi.

Ach bé&da! ReZe tak hluboko

do kazdé radosti a kazdého potéseni.
Ach, jaky je to zly host!

Nezna nikdy klid, nezna nikdy odpocinek,
ani ve dne, ani v noci, kdyz ja spim.

Ach béda!

Kdyz pohlédnu k nebi,

vidim tam dvé modré oci.

Ach béda! KdyzZ vyjdu do Zlutého pole,
vidim z dalky svétlé viasy

vlat ve vétru.

Ach béda!

Kdyz procitnu ze sha
a sly$im cinkat jeji stfibrny smich,
ach bédal
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Pteji si, abych lezel na Eernych marach,
a nemohl nikdy otevfit oci!

Dvé modré oc¢i mé milé

Dvé modré oci mé milé,

ty mé poslaly do Sirého svéta.

Musel jsem se rozlougit s nejmilej§im mistem!
Ach, modré oci, pro¢ jste na mé pohlédly?
Ted mam vécné trapeni a souzeni.

Odesel jsem za tiché noci

snad pres temnou louku.

Nikdo mi nefekl sbohem.

Sbohem! Mym prdvodcem byla laska a utrpeni!

U cesty stoji lipa,

tehdy jsem poprvé spocinul ve spankul!
Pod lipou,

ktera mé zasypala svymi kvéty.

Tehdy jsem nevédél, jak si zivot zahrava,
v§echno, vS§echno bylo zase dobré!
VSechno! VSechno, laska i utrpeni,

a svétisen!
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Gustav Mahler:

Songs of a Wayfarer

When my darling has her wedding day
When my darling has her wedding day,
her joyous wedding day,

| will have my day of mourning!

I will go to my little room,

my dark little room,

and weep, weep for my darling,

for my dear darling!

Blue flower! Do not wither!

Sweet little bird, singing on the green meadow!
Oh, how beautiful the world is!

Chirp! Chirp!

Do not sing! Do not bloom!

Spring is now over!

All singing has now ended.

When in the evening | go to sleep,

| think of my suffering.

Of my suffering!

This morning | went across the field
This morning | went across the field,
the dew still clinging to the grass;

A merry finch spoke to me:

“Hey, you! Lovely morning, isn't it?
You! Isn’t the world beautiful?

Chirp! Chirp! Beautiful and refreshing!
How this world delights me!”

Also the bluebells in the field
merrily and with good spirits
tolled out to me with bells, ding, ding,
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their morning greeting:

“Isn’t the world beautiful?

Ding, ding, such a beautiful thing!
How this world delights me! Hey!”

And then in the sunlight

the world suddenly began to glow,
everything gained sound and colour

in the sunshine!

The flowers and birds, great and small!
“Hello, isn’t the world beautiful?

Hey, you, isn’t the world beautiful?”

So perhaps my happiness will now begin?
No, no, for the happiness | mean
can never bloom!

I have a red-hot knife

| have a red-hot knife,

a knife in my breast.

O woe! So deeply it cuts

into every pleasure and every joy.

Oh, what an unwelcome guest it is!

It never knows peace, it never knows rest,
neither by day nor by night when I sleep.
O woe!

When | look to the sky,

| see there two blue eyes.

O woe! When | walk in the yellow field,
| see her fair hair in the distance
waving in the wind.

O woel!

When | start from a dream
and hear the tinkle of her silvery laugh,
O woel!
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O to lie down on a black bier,
and never open my eyes again!

The two blue eyes of my darling

The two blue eyes of my darling,

they have sent me into the wide world.

| had to take my leave of this beloved place!
Oh, blue eyes, why did you look at me?
Now | have eternal suffering and grief.

| went out into the quiet night

across the dark heath.

No-one bade me farewell.

Farewell! My companions were love and sorrow!

A linden tree stands by the path,
there | first found rest in sleep!

Under a linden tree,

which covered me with its blossom.

| did not know what life was like,
everything was good once more!
Everything! Everything, love and grief,
and the world and a dream!
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