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PROGRAM

Alfred Schnittke:

Smyccovy kvartet ¢. 3

. Andante
Il. Agitato
Ill. Pesante

Antonin Dvorak:

Ctvero pisni na slova Gustava Pflegera Moravského,
op. 2, B 124, pro zpév a smyc¢cové kvarteto upravil
Tomas llle

I. Vy vrouci pisné spéjte

II. O byl to krdsny, zlaty sen
Ill. Mé srdce Easto v bolesti
IV. Na hordch ticho

Prestavka

Leos Janacek:
Kvartet pro dvoje housle, violu a cello (,Listy divérné”),
JW VII/13

I. Andante
Il. Adagio
Ill. Moderato
IV. Allegro



Antonin Dvorak:
V narodnim ténu, op. 73, B 146,
pro zpév a smyccové kvarteto upravil Tomas llle

I. Dobru noc, ma mila

1. Zalo dievéa, Zalo trévu
Ill. Ach neni, neni tu

IV. Ej, mdm ja koria faku



PROGRAMME

Alfred Schnittke:

String Quartet No. 3

. Andante
Il. Agitato
Ill. Pesante

Antonin Dvorak:

Four Songs to Words by Gustav Pfleger-Moravsky,
Op. 2, B. 124, arranged for voice and string quartet by
Tomas llle

I. You ardent songs, go forth

Il. Oh, it was a lovely, golden dream
Ill. My heart is often in pain

IV. Silence in the mountains

Intermission

Leos Janacek:
Quartet for two violins, viola and cello (“Intimate letters”),
JW VII/13

I. Andante
Il. Adagio
Ill. Moderato
IV. Allegro



Antonin Dvorak:
In Folk Tone, Op. 73, B 146,
arranged for voice and string quartet by Tomas llle

I. Good night, my darling

IIl. A maiden was mowing

Ill. Alas, there is nothing here
IV. Hey, | have a bay horse



Program dnes$niho komorniho matiné stavi na principu retrospektivy,
Vv Niz se minulost stava pfimym tviréim impulzem pro autorskou
pritomnost. Spojnici mezi vybranymi dily je reflexe minulosti - at
uz jde o dekonstrukci historickych slohovych vrstev, revizi vliastniho
raného zapisu, nebo stylizaci folklornich archetypl. Konfrontace
Schnittkeho polystylismu, Janackova ziti v pfitomném okamziku
a Dvorakova celoZivotniho dialogu s tradici tak ukazuje, jak rdiz-
norodé Ize transformovat zdanlivé uzaviené pamétové stopy do
svébytného uméleckého tvaru.

Alfred Garrijevi¢ Schnittke (1934-1998) ve svém Tretim
smyccovém kvartetu z roku 1983 nereflektuje minulost jako uza-
vienou kapitolu, nybrZ jako Zivou, bytostné pfitomnou materii,
kterad se neustdle stfetava s Clenitosti 20. stoleti. Skladatel jako
¢elni predstavitel polystylismu v dile nepracuje s povrchni kolazi,
ale propracovanou vizi hudebni paméti. Zakladni stavebni kameny
totiz tvofi trojice historickych odkazd reprezentujicich odligné
epochy a estetické koncepty: renesanéni polyfonie Orlanda di
Lasso, vrcholny a komplexni klasicismus Ludwiga van Beethovena
a sovétska hudebni moderna zastoupena Dmitrijem Dmitrijevi¢em
Sostakoviéem. Schnittke integruje fragmenty z Lassova Stabat
Mater, citace z Beethovenovy Velké fugy pro smyccovy kvartet
a motiv Sostakovi¢ova hudebniho kryptogramu ,DSCH". Tyto
elementy v prlbéhu skladby funguji jako pomysiné zablesky
nebo archetypy vystupujici z podvédomi. Citované motivy se
vzajemné misi, dekonstruuji a transformuji do novych, ¢asto
drasavych textur a harmonii. Dilo tak pfedstavuje fascinujici
¢asovou smycku, v niz se renesanéni kontemplativni Zal misi
s beethovenovskym zdpasem o formu a Sostakovi¢ovou exis-
tencialni Uzkosti.

Zatimco Schnittke nahlizi do vzdalenych epoch, Antonin
Dvorak (1841-1904) se na po&atku osmdesatych let 19. stoleti
obratil do své vlastni kompozi¢ni minulosti. Vysledkem této tvardi
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retrospektivy byl ¢tyfdilny pisfovy cyklus, jenz je (spole€né se svou
prvni polovinou o $esti pisnich) plvodné ozna¢eny neodpovidajicim
opusovym Cislem 2. Kli¢ové je, Zze vznikl pfepracovanim pisni ze
skladatelova raného kompozi¢niho pokusu Cyprise z roku 1865.
Mlady Dvorak tehdy - jako Ctyfiadvacetilety idealista — viozil do
plvodniho cyklu veskeré své tehdejsi zklamani z neopétovaného
citu. Kdyz se k témto pisnim po letech vratil jako mezinarodné
uzndvany autor, jeho estetické vychodisko se proménilo. Sentimen-
talita a mladicka exaltovanost basni Gustava Pflegera Moravského,
nesouci se v duchu pozdniho romantismu a schubertovské tradice,
ziskala v novém zpracovani pevnéjsi formalni kontury a vylepseni
deklamace zpivaného slova. Ndladu i harmonickou a melodickou
podstatu v8ak skladatel zachoval. Dvoiak tak neodstranil plvodni
jimavy vyraz a emociondlni bezprostfednost, ale obohatil je

o nadhled zralého umélce. Tento tvréi navrat k vlastnimu mladi
vykazuje pfekvapivou paralelu se Schnittkeho pfistupem - v obou
pfipadech jde o revizi starého materidlu skrze optiku nové, hlubsi
zivotni i umélecké zkuSenosti.

Vrcholem intimniho psychologického realismu v ¢eské
komorni hudbé je Kvartet pro dvoje housle, violu a cello LeoSe
Janaéka (1854-1928), nesouci podtitul , Listy ddvérné”. Toto dilo,
zkomponované na prahu skladatelovy smrti v roce 1928, pfedsta-
vuje naprosté unikum v kontextu svétové hudebni moderny. Jeho
vyznéni je totiz podiizeno Janackoveé teorii ndpévkd mluvené
feli a jeho specifickému expresionismu, kde kazda hudebni fraze
funguje jako bezprostfedni emocionaini vykfik. Kvartet je hudebni
transformaci intenzivniho vnitfniho prozitku — pozdni, hluboké
fixace na Kamilu Stésslovou, jez byla po Iéta Janackovou hlavni
tvréi mizou. Rozsahla korespondence, kterou si vymeénili, nasla
v tomto kvartetu své vyusténi. Skladatel sice stihl v kvétnu 1928
navstivit zkousky Moravského kvarteta a korigovat jejich inter-
pretaci, definitivniho uvedeni se vsak jiz nedozil, nebot v srpnu
téhoZz roku podlehl nahlému zapalu plic. Premiérovy podzim roku
1928 se pak stal manifestaci jana¢kovského kultu. Prvni neverejné
provedeni pro odbornou obec a referenty se uskutecnilo 7. zafi
v hlaholné brnénského Besedniho domu, kde interpreti poprvé de-
monstrovali radikalitu Jana¢kova pozdniho stylu. Siréi vefejnosti se
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pak dilo pfedstavilo 11. zafi v divadelnim sale na brnénském vysta-
visti v ramci tehdej$i Vystavy soudobé kultury v Ceskoslovensku.
Tento historicky kontext podtrhuje, Ze ,Listy divérné” nebyly
vnimany pouze jako osobni zapisnik, ale okamzité se staly sym-
bolem progresivnino smérovani moderni hudebni kultury.

Koncertni program symbolicky uzavirad druha dvorakovska
retrospektiva, tentokrat v podobé cyklu V ndrodnim ténu z roku
1886. Jestlize v pfedchozich skladbdch dominovala existencialni
introspekce, zdpas s formou ¢i drasava citovd zpovéd, zde se
posluchac ocitd v prostoru Cisté stylizované lyriky. Dvorak v tomto
obdobi dosahl absolutniho mistrovstvi v syntéze umélé romantické
hudby a ducha lidové slovesnosti. Na rozdil od svych souc¢asnikd
lidové pisné absorboval s jejich vnitfnimi zakonitostmi a predevsim
jim vlastni prostou poetikou. Estetika téchto skladeb, jez stejné
jako v pfipadé prvniho Dvofakova dilka na programu zaznivaji
v Upravé Tomase llleho, se opira o idedl ¢istého, nezprostfedko-
vaného vyrazu, kde doprovod a pévecka linka splyvaji v organicky
celek. V kontextu celého programu funguje tento cyklus jako
esteticka katarze: po snovém bloudéni Schnittkeho, melancholii
mladistvého Dvoraka a erupcich Janackovy vasné pfichazi uklid-
néni v podobé navratu k jadru lidskosti a k pfedstavé domova
a lasky, které lidova poezie konzervuje po staleti.

Propojenim téchto &tyr svébytnych dél vznika dramaturgicky
oblouk, jenz ukazuje smy¢&covy kvartet a lidsky hlas jako nastroje
schopné vyjadfit nejjemnéjsi odstiny lidské psychiky. Tento
koncert tak nepfinasi pouhou konfrontaci odlidnych styld, ale je
zaroven svédectvim o tom, jak se osobni vzpominka, historicky
citat i lidova poezie stavaji v rukou velkych tvarcl univerzalni
hudebni fedi.

Jiti Cevela



The keyword for today’s chamber programme is retrospection,
where the past becomes a creative impulse for the present. The
compositions are linked by their engagement with the past — whether
through the deconstruction of historical stylistic layers, the revision
of an earlier version of the composer’s own work, or the stylization
of folk archetypes. Juxtaposing Schnittke’s polystylism, Janacek'’s
immersion in the present moment, and Dvofak’s lifelong dialogue
with tradition, the programme demonstrates the many ways in
which seemingly fixed traces of the past can be transformed into
distinctive artistic forms.

In his Third string quartet from 1983, Alfred Garrievich
Schnittke (1934-1998) does not treat the past as a closed chapter
but as a living substance which is constantly confronted by the
complexities of the twentieth century. As one of the leading
exponents of polystylism, Schnittke does not rely on superficial
collage but develops a sophisticated vision of musical memory.
The work is built upon three historical reference points representing
distinct eras and aesthetic ideals: the Renaissance polyphony of
Orlando di Lasso, the mature Classicism of Ludwig van Beethoven,
and the Soviet musical modernism embodied by Dmitri Shostakovich.
Schnittke incorporates fragments from Lasso's Stabat Mater,
quotations from Beethoven's Grosse Fuge for string quartet, and
the motif of Shostakovich’s musical monogram "DSCH". These
elements emerge throughout like flashes of memory or archetypes
rising from the subconscious. The borrowed motifs intermingle,
are deconstructed and transformed into new, often searing textures
and harmonies. The result is a compelling temporal loop in which
the contemplative sorrow of the Renaissance intertwines with
Beethoven’s struggle for formal coherence and Shostakovich’s
existential anxiety.

Whereas Schnittke looks back to distant historical epochs,
at the beginning of the 1880s, Antonin Dvofrak (1841-1904) was



turning to his own compositional past. The result of this retro-
spection was a four-song cycle which - together with its companion
set of six songs — was published under the misleading opus
number 2. Its significance lies in the fact that it is a revision of songs
from Cypresses, the composer’s early song cycle of 1865. As

a twenty-four-year-old idealist, Dvorak had poured all the dis-
appointment of his unrequited love into the original collection.
When he returned to these songs years later as an internationally
acclaimed composer, his aesthetic perspective had fundamentally
changed. The sentimentality and youthful ardour of Gustav Pfleger
Moravsky’s poems, rooted in the spirit of late Romanticism and the
Schubertian tradition, acquired firmer formal contours and a more
refined setting for the text. At the same time, Dvorak preserved
their atmosphere, as well as their essential harmonic and melodic
character. Rather than suppressing their poignant lyricism and
emotional immediacy, he enriched them with the perspective of
a mature artist. Dvorak’s return to the music of his youth reveals
a striking parallel with Schnittke’s approach: in both cases, earlier
material is re-examined by someone with a more profound expe-
rience of life and art.

The pinnacle of intimate psychological realism in Czech
chamber music is Leos$ Janacek's (1854-1928) Quartet for Two
Violins, Viola and Cello, “Intimate Letters”. Composed in 1928, the
year of the composer’s death, the work is unique in twentieth-century
musical modernism. Its expressive world is shaped by Janacek's
theory of speech melodies and his distinctive form of expressionism,
in which every musical phrase functions as an immediate emotional
utterance. The quartet is a musical transfiguration of an intensely
personal experience: the composer’s late infatuation with Kamila
Stdsslova, who was for many years his creative muse. Their extensive
correspondence finds its artistic culmination in this work. In May
1928, Janacek was still able to attend rehearsals by the Moravian
Quartet and offer interpretative guidance, but he did not live to
witness the premiere, dying suddenly of pneumonia in August that
year. The autumn premiere in 1928 then became something of
a manifesto for the emerging Janacek cult. A private performance
for musicians, critics and other guests took place on 7 September
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in the rehearsal hall of Brno’s Besedni diim, where the performers
first revealed the radical character of Janacek’s late style. The
work received its first public performance four days later, on

11 September, in the theatre hall at the Brno Exhibition Centre as
part of the Exhibition of Contemporary Culture in Czechoslovakia.
This historical context underscores that “Intimate Letters” was never
regarded merely as a deeply personal confession; from the outset,
it was a symbol of the progressive direction of modern music.

The programme closes symbolically with a second Dvorak
retrospective and the song cycle In Folk Tone, composed in 1886.
Whereas the preceding works were dominated by existential intro-
spection, struggles with form, and emotional confession, here the
listener enters a world of pure, stylized lyricism. By this stage of
his career, Dvorak had achieved complete mastery in synthe-
sizing the language of Romantic art music with the spirit of folk
poetry. Unlike many of his contemporaries, he absorbed the folk
tradition not merely on a superficial level, but with a profound un-
derstanding of its inner principles and its characteristic simplicity
of expression. Like the earlier Dvorak cycle heard in today’s pro-
gramme, these songs are performed in an arrangement by Tomas
llle. Their aesthetic rests on the ideal of direct, unmediated ex-
pression, in which the vocal line and accompaniment merge into
an organic whole. Within the context of the entire programme,
the cycle offers a form of aesthetic catharsis. After the dreamlike
wanderings of Schnittke, the melancholy of the young Dvorak,
and the emotional eruptions of Janacek's “Intimate Letters”, it
offers a sense of repose through a return to the essentials of our
shared humanity — and to the enduring ideals of home and love
which folk poetry has preserved over the centuries.

Together, these four works create a compelling dramaturgical
arc, revealing the string quartet and human voice as expressive
media conveying subtle nuances of human experience. More
than a juxtaposition of styles, this programme demonstrates
how personal memory, historical quotation and folk poetry can,
through composers, become a universal musical language.

Jiti Cevela
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Bennewitzovo kvarteto

Bennewitzovo kvarteto patfi ke Spi¢ce mezinarodni komorni scény.
Po vitézstvi ve dvou prestiznich soutézich — Osaka Chamber Music
and Festa 2005 a Prémio Paolo Borciani, Itdlie 2008 - si rychle
ziskalo uznani kritiky. Soubor obdrzel Fadu ocenéni a v roce 2019
&tvefice hudebnik( ziskala cenu Classic Prague Award za nejlep$i
komorni vykon roku.

V sezoné 2025/26 vystoupilo Bennewitzovo kvarteto na
vyznamnych evropskych festivalech a scéndch, jako jsou
Schwetzinger Festspiele, Prazské jaro, Concentus Moraviae
a Laeiszhalle Hamburg. Soubor se také vratil na festival Dvorakova
Praha, kde pfedstavil jeden z vrcholnych programd sezony.

V Praze kvarteto spojilo sily s pfednimi ¢eskymi umélci a v rémci
cyklu komorni hudby Symfonického orchestru hl. m. Prahy FOK
provedlo Beethoven(iv Septet a Schubertlv Oktet. Sezona dale
zahrnovala rozsahlé turné po Spojenych statech, kde vystoupilo
v nékolika méstech, mimo jiné i na recitalu v prestiznim Cosmos
Clubu ve Washingtonu, D. C.

Od roku 1998 nese kvarteto jméno houslisty a feditele
hudebni konzervatofe v Praze Antonina Bennewitze (1833-1926),
jenz se vyznamné zaslouzil o vznik ¢eské houslové Skoly. Mezi
jeho z4ky se poditaji Otakar Sevéik a Frantisek OndFigek
a predevsim Karel Hoffman, Josef Suk a Oskar Nedbal, ktefi pod
Bennewitzovym vlivem vytvofili slavné Ceské kvarteto.
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Bennewitz Quartet

The Bennewitz Quartet is one of the world’s leading chamber
ensembles. After winning two prestigious competitions — the Osaka
Chamber Music and Festa 2005 and the Prémio Paolo Borciani,
Italy 2008, they quickly gained the acclaim of the critics. The
ensemble has received various awards and in 2019 the four
musicians won the Classic Prague Award for the Best Chamber
Music Performance of the year.

In the 2025/26 season, the Bennewitz Quartet appeared
at major European festivals and venues, including the Schwetzinger
Festspiele, the Prague Spring Festival, Concentus Moraviae,
and Laeiszhalle Hamburg. The ensemble also returned to the
Dvorak Prague Festival, presenting one of the season’s highlight
programmes. In Prague, the quartet joined forces with leading
Czech artists to perform Beethoven’s Septet and Schubert’s Octet
as part of the chamber music series of the Prague Symphony
Orchestra (FOK). The season also included an extensive tour of
the United States with performances in several cities, among
them a recital at the prestigious Cosmos Club in Washington, D.C.

Since 1998 the quartet has been named after the violinist
and director of the Prague Conservatory, Antonin Bennewitz
(1833-1926), who contributed greatly to the establishment of the
Czech violin school. The most significant musicians among his
disciples are Otakar Sevéik and Franti$ek Ondfi¢ek and above all
Karel Hoffman, Josef Suk and Oskar Nedbal who, under Bennew-
itz's influence, formed the famous Bohemian Quartet.
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Markéta Cukrova

MEZZOSOPRAN
Interpretacné vyrostla na hudbé barokni a starsi, kdy spolupra-
covala s vyznamnymi ¢eskymi i zahrani¢nimi télesy. Pozdéji se
jeji zabér ptirozené rozsitil k oratornimu a opernimu repertoaru.
Vyraznou stopu zanechala rovnéz v interpretaci soudobych
jevistnich dél.

Markéta Cukrova je ¢astym hostem ceskych symfonickych
orchestr( a opernich scén. V sezoné 2024 G¢inkovala na prknech
berlinské Staatsoper v Uspésné inscenaci Charpentierovy Médey
pod taktovkou sira Simona Rattlea. Je nékolikandsobnou nomi-
nantkou ¢eskych opernich cen Jantar a Thalie.

Dal&im polem jeji plsobnosti je klasicka piseri. S klaviristou
Ivo Kahankem potidila nahravku pisni Bohuslava Martinl
a Benjamina Brittena, nominovanou na cenu Andél. V sou¢asné
sezoné ji Eekd provedeni proslulych pisfiovych cykll Letni noci
Hectora Berlioze s Janackovou filharmonii a Laska a Zivot Zeny
Roberta Schumanna s Filharmonii Brno. V komornim cyklu Ceské
filharmonie zazni pisfiova tvorba Mozarta a Haydna za klavirniho
doprovodu Miroslava Sekery.

Vedle hudebni ¢innosti se Markéta Cukrova vénuje i praci
pedagogické. Na letnich kurzech (Festival Jarmily Novotné Liten,
Sevéikova Akademie) se zabyva pripravou mladych adeptd
péveckého uméni i nastavajicich pedagogd. Iniciovala a pfeloZila
deské vydani knihy rozhovor( s proslulou hlasovou pedagozkou
Margreet Honig, ktera se setkala s velkym ohlasem.
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MEZZO-SOPRANO
She developed her artistry through Baroque and early music,
collaborating with leading Czech and international ensembles.
Later, her repertoire naturally expanded to include oratorio and
opera. She has also made a significant mark in the interpretation
of contemporary stage works.

Markéta Cukrova is a frequent guest with Czech symphony
orchestras and opera houses. In the 2024 season, she performed
at the Berlin Staatsoper in a successful production of Charpentier’s
Médée under the baton of Sir Simon Rattle. She is a multiple
nominee for the Czech opera awards Jantar and Thalie.

Another area of her work is the art song. Together with
pianist Ivo Kahanek, she recorded songs by Bohuslav Martin(
and Benjamin Britten, which was nominated for an Andél Award.
This season, she will perform Hector Berlioz’s famous song cycle
Summer Nights with the Jana¢ek Philharmonic Orchestra and
Robert Schumann’s A Woman'’s Life and Love with the Filharmonie
Brno. In the Czech Philharmonic’s chamber music series, she will
perform songs by Mozart and Haydn, accompanied on piano by
Miroslav Sekera.

In addition to her musical activities, Markéta Cukrova also
dedicates herself to teaching. At summer courses (the Jarmila
Novotna Festival in Litef, the Sevé&ik Academy), she trains young
vocal students and aspiring teachers. She initiated and translated
the Czech edition of a book of interviews with the renowned
voice teacher Margreet Honig, which was very well received.
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Antonin Dvorak:

Ctvero pisni na slova Gustava Pflegera Moravského,
op. 2, B 124 /pro zpév a smyccové kvarteto upravil

Tomas llle

Vy vrouci pisné spéjte

Vy vrouci pisné spéjte
tou noci v mzivou dal,
v§em pozdraveni dejte,
jez tizi tichy zal.

Tam spéjte pres padoly,
kde moje milka dli

a rcete co mne boli

a pro¢ letite k ni.

A zaplace-li s vami,
povézte mi to zas,
jinak at dolinami
zavane vitr vas.

16

O byl to krasny, zlaty sen

O byl to krasny, zlaty sen,
jejz spolu jsme tam snili!
Ach, Skoda, Ze tak kratky jen,
byl sen ten pfespanily.

Tak sladka touha v bytosti
se celé uhostila

a pfilouceni zalosti

se slza dostavila.

A ¢asto chodim na horu
a za tebou se divam,
vS§ak po dalekém obzoru
jen Zal svij rozesilam!



Mé srdce ¢asto v bolesti

Mé srdce Casto v bolesti
se teskné zaduma,

0, ze ta laska trnl

a bolesti tolik ma.

Ta laska prejde jako sen,
tak krdsna, spanild

a za kratinko upne jen
se na ni mohyla.

A na mohylu kdmen dan,
nad nimz tam lipa bdi

a na kameni napis psan:
zde puklé srdce spi!

O, trpké je to louceni,

kde nadéj nezakyne:

tu srdce citi ve chvéni,

ze brzo, ach, brzo bidné zhyne.

Na horach ticho

Na horéach ticho a v udoli ticho,
pfiroda dfima sladky sen

a vzduchem tahne tajemné vani,
ke kmenu v lese Sepce kmen.

A lesy Sumi v modravou dali,
kdyZ dechne vani na lupen,

Sumi a Sumi déle a dal,

s Suménim tdhne tak mnohy sen!
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Antonin Dvorak:

Four Songs to Words by Gustav Pfleger Moravsky,
Op. 2, B. 124 / arranged for voice and string quartet by

Tomas llle

You ardent songs, go forth

You ardent songs, go forth
into the mist of the night,
and greet the one,

whose grief lies there.

Go forth through the valleys,
where my beloved dwells,
and tell her of my sorrow
and why you fly to her.

And if she weeps with you,
return and let me know,
otherwise let the valley winds
sweep you away.

18

Oh, it was a beautiful,
golden dream

Oh, it was a beautiful, golden dream
we dreamt together there!

A pity it was so brief,

that dream of utmost splendour.

So sweet a longing filled my soul,
possessing all my being,

and when the time came to part,
the tears they did flow.

And | climb that mountain often still,
and gaze in search of you,

but far across the horizon,

my grief is all | send!



My heart is often in pain

My heart is often in pain,

sinking into wistful thought,

that this love endures so many thorns
and so much pain.

Like a dream this love will pass,
so beautiful and fair,

and soon there shall be

a grave mound rising above it.

And on that mound a stone is placed
above which a lime tree watches over,
and on the stone these words:

Here sleeps a broken heart!

Oh, such bitterness in parting,
where no hope takes root:

here the heart trembles,

for soon it must in misery perish.

Silence in the mountains

Silence in the mountains and in the valleys,
nature sleeps its sweet dream

a mysterious fragrance drifting through the air,
as the trees whisper among themselves.

And the forests murmur into the distance of blue,
when the breeze breathes upon a leaf,

they murmur and murmur, on and on,

taking with them many a dream!
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Antonin Dvorak:
V ndrodnim ténu, op. 73, B 146/
pro zpév a smyc¢cové kvarteto upravil Tomas llle

Dobru noc, ma mila

Dobru noc, ma mild, dobru noc,
nech ti je Panboh sdm na pomoc.
Dobru noc, dobre spi,

nech sa ti snivaju milé sny.

Snivaj sa ti sni¢ok, ach snivaj,
ked' vstanes, sni¢oku vieru daj,
ze ta ja milujem,

srdecko svoje ti darujem.

Zalo dievéa, Zalo travu

Zalo dievéa, zalo travu
nedaleko Temes$varu,
ked nazalo, poviazalo,
na Suhajka zavolalo:

,Suhaj, Suhaj z druhej strany,
pod mi dvihat batoh travy!”
Nech ti dviha otec, mati,
nechce-li ta za mna dati.

Este ta len kolibali,

uz ta za mna slubovali:
este si len husky pasla,

uz si v mojom srdci riastla.
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Ach neni, neni tu

Ach, neni, neni tu, co by mé tésilo,
ach, neni tu, neni, co mé tési.

Co mé tésivalo, vodou uplynulo,
ach, neni tu, neni, co mé tési!

Vzdycky mné davaji, co se mné nelibi,
vzdycky mné davaji, co ja nechci.

Déavaji mné vdovce, ten ma jen pdl srdce,
ach, neni tu, neni, co mé tési.

Ach, neni, neni tu, co by mé tésilo,
ach, neni, neni tu, co mé tési!

Ej, mam ja kona faku

Ej, mam ja kona faku, co ma dobre nosi,
po horach, po dolach, po studenej rosi.
Ej, mal som sikorenku, zlamala si nozku:
podaj mi, ma mila, Cerstvej vody trosku.
Ej, mal som frajerecku ako iskerecku:
ale ma sklamala, strela v jej srdecku!
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Antonin Dvorak:
In Folk Tone, Op. 73, B 146/
arranged for voice and string quartet by Tomas llle

Good night, my darling

Good night, my darling, good night,
may the Lord himself watch over you.
Good night, sleep well,

may you dream a beautiful dream.

May a little dream come to you,

and when you awake, believe that dream,
that | love you,

and give you my heart.

A maiden was mowing

A maiden was mowing grass one day
near the town of Temesvar,
when she had mown it, bound it tight,
she called across the way,

“My lad, my lad across the stream,
come lift my bundle of hay!”

Let your father and mother lift it,
if they refuse to give you to me.

They rocked you gently in your cradle,
yet promised you to me,

you were still a little goose-girl

when you first took root in my heart.
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Alas, there is nothing here

Alas, there is nothing, nothing here that could bring me joy,
alas, there is nothing here, nothing that gives me pleasure.

All that once brought me happiness has flowed away like water,
alas, there is nothing here, nothing that gives me joy!

They always give me what | do not like,

They always give me what | do not want.

They would give me a widower, he has only half a heart,
alas, there is nothing here, nothing that gives me joy.

Alas, there is nothing, nothing here that could bring me joy,
alas, there is nothing here, nothing that gives me pleasure!

Hey, | have a bay horse

Hey, | have a bay horse which carries me well,

over mountains, through valleys, across the cold dew.
Hey, | had a falcon, it broke its little leg,

give me, my love, some fresh water.

Hey, | had a sweetheart as bright as a spark,

but she deceived me, a bullet to her heart!
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