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PROGRAM

Béla Bartok:

Drevény princ, op. 13, Sz. 60, BB 74
Suita z baletu

Leos Janacek:
Sinfonietta, JW VI/18

I. Allegretto

Il. Andante

Ill. Moderato

IV. Allegretto

V. Andante con moto

Prestavka



Igor Stravinskij:
Petruska
Burleskni scény o ¢tyfech obrazech (verze 1911)

Prvni obraz:

I. Masopustni jarmark
Il. Stanek kejklife

Ill. Rusky tanec

Druhy obraz:
I. Petruskova svétnice

Treti obraz:

I. Moufeninova svétnice

Il. Tanec Baleriny

lll. Val&ik Baleriny a Mourenina

Ctvrty obraz:

I. Masopustni jarmark (k veceru)

Il. Tanec chiv

Ill. Rolnik a jeho tanc&ici medveéd

IV. Vesely obchodnik s dvéma cikdanskymi divkami

V. Tanec kocich a podkonich

VI. Maskarady

VII. Souboj Mourenina s Petruskou — Petruskova smrt —
Cetnik a kejkli¥ — Petruskiv pfizrak

Nakladatelé:
Universal Edition AG Wien, Boosey and Hawkes Music
Publishers Ltd.



PROGRAMME

Béla Bartok:
The Wooden Prince, Op. 13, Sz. 60, BB 74
Suite from the ballet

Leos Janacek:
Sinfonietta, JW VI/18

I. Allegretto

Il. Andante

Ill. Moderato

IV. Allegretto

V. Andante con moto

Intermission



Igor Stravinsky:
Petrushka
Burlesque scenes in four tableaux (version 1911)

First Tableau:

I. The Shrovetide Fair

Il. The Showman’s Booth
Ill. Russian Dance

Second Tableau:
|. Petrushka’s Room

Third Tableau:

I. The Moor’s Room

Il. Dance of the Ballerina

Ill. Waltz of the Ballerina and the Moor

Fourth Tableau:

I. The Shrovetide Fair (towards evening)

Il. Dance of the Wet-Nurses

Ill. Peasant with his Dancing Bear

IV. The Jovial Merchant with Two Gypsy Girls

V. Dance of the Coachmen

VI. The Masqueraders

VIl. Fight between the Moor and Petrushka -
Petrushka’s Death — The Police and the Charlatan —
Apparition of Petrushka

Publishers:
Universal Edition AG Wien, Boosey and Hawkes Music
Publishers Ltd.



Leos$ Janaéek (1854-1928), o generaci mlads$i Béla Bartok
(1881-1945) a Igor Stravinskij (1882-1971) tvofi vyznamnou
skladatelskou trojici hudby 20. stoleti, kterd vyrazné reagovala
na lidovou hudbu. Kazdy po svém, ale vSichni tfi byli lidovou
hudbou ovlivnéni ve svém hudebnim mysleni. Janacek a Bartdk se
lidovou pisni intenzivné zabyvali i teoreticky, provadéli terénni
sbér, prvnimu z nich byla lidova hudba , Zivotni pravdou” ovliviujici
jeho melodiku, pro druhého se stala zdkladem prace s modalitou
i rytmem. Stravinskému ucarovaly lidové ritualy, ale z lidové hudby
si vzal jen to, co v urcitych etapach své tviréi cesty potieboval,
predevsim texty a melodiku, ¢i si melodie lidové pisné prosté
vypjéil. V kazdém ptipadé ale vsichni tfi skladatelé pracovali

s timto zdrojem velmi osobité a invenc¢né.

Pfibéh o princezné zamilované do dfevéného prince zpra-
coval Béla Bartok v letech 1914-1916 a po opefe Modrovousiv
hrad tak pokradoval ve svych Uvahach o rozdilné podstaté muze
a zeny. Scénar baletu je stejné jako libreto k Modrovousové
hradu z pera Bély Baldzse. Pfedloha plivodné vy$la v literarnim
Casopise Nyugat v roce 1912. Pojedndva o princi, kterému zla
vila stavi do cesty rlizné prekazky a brani mu v cesté k princezné,
do niz se zamiloval. Aby princeznu k sobé pfilakal, princ vytvofi
ze dfeva svoji napodobeninu a ozdobi ji svym plastém a korunou.
Ale vila dfevéného prince ozivi a princezna se zamiluje do néj,
zatimco skuteény princ propada zoufalstvi. Nakonec vila pfestane
Idsce prince a princezny branit a vée se v dobré obrati. Bartokovo
zpracovani ma vyrazné symfonicky charakter a je z néj dobre
patrny hudebni vliv Clauda Debussyho a Richarda Strausse,
predevsim jeho symfonické basné Tak pravil Zarathustra. Je to
dilo straussovsky instrumentaéné velmi hutné i debussyovsky
impresivni. DUleZitou slozku v Bartékové kompozi¢nim mys$leni
v8ak predstavuje lidova hudba, v baletu jsou pfitomny prvky
lidové melodiky, temperamentni rytmy a inspirace rumunskou
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a madarskou hudbou. Hudebni motiv prince a jeho dfevéného
dvojnika je velmi podobny, ale u prince je lyricky, zatimco u loutky
pokfiveny a groteskni. Premiéra baletu v roce 1917 v budapestské
opefe se setkala s velkym mezinarodnim ohlasem a oteviela
cestu premiéfe Bartékovy opery Modrovous(v hrad, kterou v roce
1911 divadlo odmitlo jako neproveditelnou (vzpomerime na
Jandackovu Jeji pastorkyni a jeji dvanactileté utrum v prazském
Néarodnim divadle). Barték zpracoval hudbu baletu v roce 1925
do kratké orchestralni suity, jez se skladala ze tfi tancQ, a v roce
1932 do delsi orchestralni suity.

Také Janackova letos stoletd Sinfonietta v sobé nese
ozvuky lidové melodiky. Jde o skladbu plnou energie a optimismu
spojeného s prvnimi léty nové vzniklého Ceskoslovenska. Skladba
mé Uzkou souvislost s Ceskou obci sokolskou. Po&atkem roku 1926
byl Janacek dotdzan redakci Lidovych novin, zda by nenapsal
»~néjaké noty” jako zdravici pro pfipravovany VIII. slet vSesokolsky
v Praze. Janacek se rozhodl pro fanfary. Praci zahdjil v bfeznu 1926
a fanfary se mu nakonec rozrostly v celou symfonickou skladbu,
kterou kvili G€asti vojenské dechové hudby nazval Vojenskou
symfoniettou. Ta byla nabidnuta pofadateldm sletu a nasledné
zafazena do programu koncertu 26. ¢ervna 1926 pro sokolsky
dorost, na némz vystoupila Ceska filharmonie s dirigentem
Véaclavem Talichem, a byl také pfenasen rozhlasem. Vedle hraéd
Ceské filharmonie G&inkovali je$té &lenové prazské posadkové
hudby a Uspéch koncertu byl znaény. Na program premiérového
koncertu si Janacek tuzkou napsal obsah jednotlivych vét:
Symfonietta vojenska

1. Fanfary

2. Hrad

3. Kralové Klaster

4. Ulice

5. Radnice

Prvni tisténé vydani Janackovy proslulé skladby vySlo v roce
1927 v Universal Edition uz pod zkrdcenym ndzvem Sinfonietta
a také bez nazvl jednotlivych vét. Sinfonietta se ihned rozlétla
po svété a zaradila se mezi vrcholna symfonicka dila 20. stoleti.
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Balet Petruska je jednim z vrcholnych dél a sou¢asné jednim

z nejvétsich Uspéchl Igora Stravinského. Vznikl v letech 1910-1911,
kratce po baletu Ptdk Ohnivék, na objednavku Sergeje Dagileva
pro jeho Rusky balet v Pafizi. Pfibéh nestastné zamilované oZivlé
jarmarecni loutky marné touzici po lidské ldsce Stravinskij
zpracoval s osobitosti, kterd opét, podobné jako v jeho ¢etnych
dalsich skladbach, pfedstihla svoji dobu a stala se jednou

z moznych cest hudebniho vyvoje. V této baletni hudbé se misi
motivy ruskych pisni, méstskych lidovych pisni s melodikou
inspirovanou lidovou hudbou s vyuzitim moderni harmonie,
bitonality, polymetriky i novatorstvi v uzité rytmice, kterd se
stava pro skladbu ¢asto urcujici (rok poté Stravinskij zkomponoval
pro Dagileva své proslulé Svéceni jara). Petruska je zarovefi
pravou ukazkou uméleckého kvasu Pafize tohoto obdobi, kdy
mnoha dila, a to zdaleka nejen hudebni, pfinesla néco nového,
inovativniho, co urcilo vychozi body uméni dvacatého stoleti.
Balet mél premiéru v Théatre du Chatelet 13. ¢ervna 1911

s Vaclavem Nizinskym jako Petruskou, Tamarou Karsavinovou
jako Balerinou a Alexandrem Orlovem jako Moufeninem. V roce
1946 autor partituru prepracoval, ale na koncerté zazni originalni
verze z roku 1911.

Jifi Zahradka



Leo$ Janaéek (1854-1928) and the generation-younger Béla
Bartdk (1881-1945) and Igor Stravinsky (1882-1971) form
a significant trio of twentieth-century composers whose music
responded strongly to folk music. All three were influenced in their
own distinctive way by folk music in their musical thinking. Janacek
and Bartok also studied folksong intensively from a theoretical
perspective and carried out fieldwork; for the former, folk music
was a ‘truth of life’ which influenced his melodic writing, while
for the latter it became the basis for his treatment of modality
and rhythm. Stravinsky was fascinated by folk rituals, but he
only took from folk music what he needed during particular stages
of his creative journey, above all texts and melodic material, or he
simply borrowed folksong melodies. In any case, all three composers
worked with this source in highly individual and inventive ways.
Between 1914 and 1916 Béla Bartdok was working on the story
of a princess who falls in love with a wooden prince, continuing,
after his opera Bluebeard’s Castle, his exploration of the different
natures of the sexes. The ballet scenario, like the libretto for
Bluebeard’s Castle, was written by Béla Balazs. The source text
was originally published in the literary journal Nyugat in 1912. It
tells the story of a prince whose path to his beloved princess is
obstructed by an evil fairy, who places various obstacles in his way.
In order to draw the princess to him, the prince makes a wooden
likeness of himself and decorates it with his cloak and crown. But
the fairy brings the Wooden Prince to life and the princess falls in
love with him, while the real prince sinks into despair. In the end,
the fairy ceases to obstruct the love between the prince and
princess, and all ends happily. Bartdk’s treatment is distinctly
symphonic in character, and the musical influences of Claude
Debussy and Richard Strauss are readily apparent, in particular
his tone poem Thus Spoke Zarathustra. The work is very Straussian
in its highly dense orchestration, while also impressionistic in the
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style of Debussy. Folk music, however, is an important element
of Bartdk’s compositional thinking: the ballet contains elements
of folk melody, lively rhythms and inspiration from Romanian and
Hungarian music. The musical motif of the prince and his wooden
double is very similar, but in the prince it is lyrical, whereas in the
puppet it is distorted and grotesque. The ballet’s premiere at the
Budapest Opera in 1917 was an international success and paved
the way for the premiere of Bartdk’s opera Bluebeard’s Castle,
which the theatre had rejected in 1911 as unperformable (remi-
niscent of Janacek’s Jendfa and its twelve-year hiatus before its
Prague National Theatre premiere). In 1925, Bartdk arranged the
ballet music as a short orchestral suite consisting of three dances,
and in 1932 as a longer orchestral suite.

Jandacek’s Sinfonietta, which is celebrating its centenary
this year, also contains echoes of folk melody. It is a work filled
with the energy and optimism associated with the early years
of the newly established Czechoslovakia. The work is closely
connected with the Czech Sokol community. At the beginning
of 1926, the editors of Lidové noviny asked Janacek whether he
might write “some music” as a greeting for the forthcoming VI
Sokol Gymnastic Festival in Prague. Janac¢ek decided on
a fanfare. He began work in March 1926, and the fanfare even-
tually grew into a full-scale symphonic work, which he called
the Military Sinfonietta as it included a military wind band. It
was offered to the organisers of the festival and subsequently
included in the programme of a concert for young Sokol members
on 26 June 1926, with the Czech Philharmonic performing under
the conductor Vaclav Talich; the concert was also broadcast on
the radio. In addition to the players of the Czech Philharmonic,
members of the Prague Garrison Band also took part, and the
concert was a considerable success. In pencil, Janacek noted
the content of each movement on the programme of the
premiere concert:

Military Sinfonietta

1. Fanfare

2. Castle

3. Royal Monastery
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4. Street
5. Town Hall

The first printed edition of Janacek’s celebrated work was pub-
lished by Universal Edition in 1927, already under the shortened
title Sinfonietta and without the titles of the individual move-
ments. Sinfonietta immediately made its way around the world
and took its place among the great symphonic works of the
twentieth century.

Igor Stravinsky’s Petrushka was composed from 1910-1911,
shortly after the ballet The Firebird, commissioned by Sergei
Diaghilev for his Ballets Russes in Paris. Stravinsky treated the
story of an animated fairground puppet, unhappily in love and
yearning in vain for human love, with a distinctive individuality
which, as in many of his other works, was ahead of its time and
became a possible path for the development of music. The ballet
combines motifs from Russian songs and urban folk songs
with melodic writing inspired by folk music, employing modern
harmony, bitonality, polymetre and rhythmic innovations, which
often become a defining element of the work (the following
year, Stravinsky composed his celebrated The Rite of Spring
for Diaghilev). Petrushka is also a true example of the artistic
ferment in Paris at the time, when many works, by no means
only musical, were bringing something new and innovative which
would help define the foundations of twentieth-century art. The
ballet premiered at the Théatre du Chatelet on 13 June 1911, with
Vaslav Nijinsky as Petrushka, Tamara Karsavina as the Ballerina
and Alexander Orlov as the Moor. In 1946, the composer revised
the score, but the original 1911 version will be performed at the
concert.

Jifi Zahradka
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Vasilij Petrenko

DIRIGENT
Vasilij Petrenko je hudebnim feditelem Royal Philharmonic
Orchestra, kde nastoupil do funkce v roce 2021, a je laureatskym
dirigentem Royal Liverpool Philharmonic Orchestra, a to po svém
Uspésném patnactiletém plsobeni v roli §éfdirigenta. Plsobil
také jako $éfdirigent Evropského mladeznického orchestru a Oslo
Philharmonic Orchestra, hlavni dirigent Narodniho mlddeznického
orchestru Velké Britanie a umélecky feditel Statniho akademic-
kého symfonického orchestru Ruska J. F. Svétlanova.

Petrenko spolupracoval s prednimi svétovymi orchestry,
v€etné Berlinské filharmonie, Gewandhausorchester Leipzig,
London Symphony, Accademia Nazionale di Santa Cecilia, Ceské
filharmonie &i Philadelphia Orchestra, a pravidelné vystupuje na
festivalech jako BBC Proms, Edinburgh Festival nebo Grafenegg.
Plsobi také v opernich domech, napfiklad v Glyndebourne,
Opéra National de Paris, Bayerische Staatsoper ¢i Metropolitni
opefe v New Yorku.

Mezi jeho ziskana ocenéni patfi Gramophone Artist of the
Year (2017), Classical BRIT Awards — Male Artist of the Year
(2010). V roce 2024 zalozil novou akademii pro mladé dirigenty
v Arménii.
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CONDUCTOR
Vasily Petrenko is Music Director of the Royal Philharmonic
Orchestra, a position he assumed in 2021, and Conductor Laureate
of the Royal Liverpool Philharmonic Orchestra, following his
acclaimed 15-year tenure as Chief Conductor. He has also served
as Chief Conductor of the European Union Youth Orchestra and
Oslo Philharmonic Orchestra, Principal Conductor of the National
Youth Orchestra of Great Britain, and Artistic Director of the State
Academic Symphony Orchestra of Russia ‘Evgeny Svetlanov’.

Petrenko has worked with leading orchestras around the
world, including the Berlin Philharmonic, the Gewandhausorchester
Leipzig, the London Symphony Orchestra, the Accademia Nazionale
di Santa Cecilia, the Czech Philharmonic and the Philadelphia
Orchestra, and is a regular at festivals such as the BBC Proms,
the Edinburgh Festival and Grafenegg. He has also appeared
in many opera houses, including Glyndebourne, the Opéra Na-
tional de Paris, the Bavarian State Opera and the Metropolitan
Opera in New York.

His accolades include Gramophone Artist of the Year (2017)
and Male Artist of the Year at the Classical BRIT Awards (2010).
In 2024, he founded an academy for young conductors in Armenia.
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Ceska filharmonie

B&hem dosavadnich 130 let své existence se Ceska filharmonie
etablovala jako jeden z nejvyznamnéjsich ambasador( ¢eské
hudebni kultury. Systematicky se vénuje uvadéni dél ceskych
autord minulosti i souasnosti a zaroveri je publikem i kritikou
cenéna coby $pi¢kovy interpret svétového symfonického reper-
todru. Od sezony 2018/2019 stoji v Cele orchestru $éfdirigent
a hudebni feditel Semjon Byc&kov, pod jehoZ vedenim Ceska
filnarmonie pravidelné uvadi klasicko-romanticky repertoar i dila
soucasnych autord a vystupuje na prestiznich svétovych pddiich
a festivalech. Umélecka &innost Ceské filharmonie stoji na
Ctyfech pilifich — koncertech pro domaci publikum, zahrani¢nich
turné, nahrdvacich projektech a rozsahlych edukacnich aktivitach.
Umeélecky profil orchestru dale spoluvytvareji Simon Rattle,
hlavni hostujici dirigent k pocté Rafaela Kubelika, a Jakub Hrdsa,
ktefi s Ceskou filharmonii pravidelné spolupracuji doma

i v zahranici a pfinaSeji dalsi vyrazné repertodrové impulzy.
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Czech Philharmonic

Over the course of its 130-year history, the Czech Philharmonic
has established itself as one of the most important ambassadors
of Czech music. It systematically champions works by Czech
composers from the past and present, while also earning acclaim
from audiences and critics alike as a leading interpreter of the
world’s symphonic repertoire. Since the 2018/2019 season, the
orchestra has been led by Chief Conductor and Music Director
Semyon Bychkov, under whose direction the Czech Philharmonic
regularly performs the Classical and Romantic repertoire, as well
as works by contemporary composers, while appearing on pres-
tigious stages and festivals around the world. The Czech Philhar-
monic’s artistic activities are based on four elements: concerts
for Czech audiences, international tours, recording projects, and
extensive educational activities. The orchestra’s artistic profile has
been further shaped by Simon Rattle, Principal Guest Conductor
Rafael Kubelik Chair , and Jakub Hr(3a, both of whom regularly
collaborate with the Czech Philharmonic at home and abroad,
expanding its repertoire even further.
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Ustiedni hudba ACR

Ustiedni hudba ACR je vrcholovym reprezentativnim vojenskym
hudebnim télesem uréenym k propagaci a reprezentaci dobrého
jména Armady Ceské republiky na vefejnosti, jakoZ i k prezentaci
Ceské kultury v oblasti koncertni dechové hudby, ¢eské narodni
hudby a téch nejvyspélejsich tradic ¢eské vojenské dechové
hudby doma i v zahranici.

Jeji povinnosti je zabezpedit hudebni ¢asti viech typl
sluzebnich akci a koncertnich vystoupeni ve prospéch prezidenta
republiky, Ufadu viady CR, pfedsedy Poslanecké snémovny,
resp. Sendatu Parlamentu CR a Armady Ceské republiky na Gzem/
nejen hlavniho mésta Prahy, ale i pfevazné vétsiny CR.

Ve své sluzebni ¢innosti hudebné zabezpeduje protokolarni
aktivity, slavnostni, smutecni a pietni akty ve prospéch (na Urovni)
prezidenta republiky, Parlamentu CR, vlady CR, zastupitelskych
Urad@ cizich statll, Armady Ceské republiky, Magistratu hlavniho
mésta Prahy a Ustfednich organl ob&anskych sdruzeni spolu-
pracujicich s MO a sluzebni akce v souginnosti s Cestnou strazi
ACR (CS ACR).

Vedle &innosti velkého dechového orchestru UH ACR
zajistuje i ¢innost souborl mensiho nastrojového obsazeni - napf.
dechového kvintetu, zestového kvintetu a sextetu, tanec¢niho
orchestru (Big Bandu), Brass Bandu, malého dechového orchestru
apod.
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Czech Army Central Band

The Czech Army Central Band is the Czech army’s premier mili-
tary musical ensemble, tasked with promoting and representing
the good name of the Czech Armed Forces in public, as well as
presenting Czech culture through concert wind music, Czech
national music and the finest traditions of Czech military wind
music both at home and abroad.

Its duties include providing musical support for all types
of official events and concert performances on behalf of the
President of the Republic, the Government of the Czech Republic,
the Speaker of the Chamber of Deputies, and the President
of the Senate of the Parliament of the Czech Republic. These
events take place in the capital Prague and throughout the rest
of the Czech Republic.

In the course of its official duties, the band provides musical
accompaniment for protocol events, ceremonial, funeral and
commemorative ceremonies held for the President of the
Republic, the Parliament of the Czech Republic, the Government
of the Czech Republic, diplomatic missions of foreign states, the
Czech Armed Forces, Prague City Hall and civic associations
cooperating with the Ministry of Defence, as well as events held
in cooperation with the Czech Armed Forces Honour Guard.

In addition to its full wind orchestra, the Czech Army
Central Band also provides ensembles with smaller instrumental
lineups, including a wind quintet, brass quintet and sextet, dance
orchestra (Big Band), brass band and small wind orchestras.

17



Igor Stravinskij:
Petruska
Burleskni scény o ¢tyfech obrazech (verze 1911)

Prvni obraz: Na masopustnim jarmarku se hlu¢ny dav lidi tlagi
u divadélka a sleduje vystoupeni starého kejklife, ktery pomoci
kouzelné flétny ozivi tfi loutky: nestastného Petrusku, jeSitnou
Balerinu a hrubého Moufenina.

Druhy obraz: Petruska vede ve svétnici, kde ho drzi kejklit, po-
chmurny a samotarsky zivot. | kdyZ je pouhou loutkou, projevuje
lidské city, v€etné lasky k Baleriné i zlosti vi¢&i starému kejklifi.
Balerina ho navstivi, ale vydési ji jeho zbésilé pokusy o vyznani
a uprchne, coz vasnivého Petrusku zdrti.

TFeti obraz: Balerina navstivi svétnici Moufenina, ktery ji na rozdil
od Petrusky pfitahuje. Tan&i spolu milostny tanec. Zarlivy Petruska
vtrhne dovnitf a snazi se ziskat pozornost Baleriny, ale Moufenin
ho napadne a pronasleduje ho. Petruska se na néj snazi zautocit,
ale je pfilis slaby a Moufenin ho zazene.

Ctvrty obraz: Posledni scéna se vraci ha masopustni jarmark,
kde se pro obveseleni davu konaji rlizna vystoupeni a atrakce.
Z loutkového divadélka se nahle ozve kfik. Mourenin s dievénym
mecem prondsleduje Petrusku, Balerina se snazi ho zastavit,
ale marné&, Moufenin Petrusku zabije. Cetnik vyslycha kejklite,
ktery se snazi uklidnit bésnéni davu tim, Ze vytfepe z Petrusky
zbytky sldmy a pilin a pfipomina, Ze je to jen bezducha loutka
s dfevénou hlavou. Na stfese divadélka se objevi duch Petrusky
a stary kejklif v hrlize prcha.
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Igor Stravinsky:
Petrushka
Burlesque scenes in four tableaux (version 1911)

First tableau: At the Shrovetide fair, a noisy crowd jostles around
a little theatre, watching a performance by an old puppeteer who
brings three puppets to life with a magic flute: the unhappy
Petrushka, the vain Ballerina and the coarse Moor.

Second tableau: Petrushka leads a gloomy and solitary life in
the little room where the puppeteer keeps him. Although he is
merely a puppet, he displays human emotions, including love for
the Ballerina and anger towards the old puppeteer. The Ballerina
visits him, but his frantic attempts to declare his love frighten
her away, leaving the passionate Petrushka devastated.

Third tableau: The Ballerina visits the Moor’s room, and unlike
Petrushka, she is attracted to him. They dance a lovers’ dance
together. The jealous Petrushka bursts in and tries to win the
Ballerina’s attention, but the Moor attacks him and chases him
away. Petrushka tries to fight back, but he is too weak, and the
Moor drives him off.

Fourth tableau: The final scene returns to the Shrovetide fair,
where various performances and attractions are being held to
entertain the crowd. Suddenly, screams are heard from the puppet
theatre. The Moor, wielding a wooden sword, chases Petrushka,
while the Ballerina tries in vain to stop him, and the Moor kills
Petrushka. A policeman questions the puppeteer, who tries to
calm the enraged crowd by shaking the remaining straw and
sawdust out of Petrushka and reminding them that he is merely
a soulless puppet with a wooden head. Petrushka’s ghost appears
on the roof of the theatre, and the old puppeteer flees in terror.
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