Ondrej Kyas

DRUHE MESTO /
THE OTHER CITY

Opera o dvou déjstvich na motivy
stejnojmenného romanu Michala Ajvaze /
An opera in two acts based on Michal Ajvaz’s novel

Ensemble Opera Diversa

22 . 11 . 2 024 179pr:1"1!3 '}Laed;tor: ?Jr? gﬂ/l street




Hudba a libreto /
Music and libretto

Dirigentka / Conductor
Rezie / Director

Scéna a kostymy /
Set and costume design

Videoprojekce /
Video projections

Svétla / Lights

Hudebni nastudovani, korepetice /
Repetiteurs and rehearsal assistants

Asistent rezie, inspice /
Assistant director, stage manager

Produkce / Producers

Ondrej Kyas
Gabriela Tardonova

Katefina Kfivankova
Sylva Markova

Tomas Hrlza

Anna Laborova

Marek Madeja,
Patrik Buchta

Marek Rihak

Magdalena Dostalova,
Jifi Cevela,
Sylva Markova

Obsazeni / Cast
A. (hlavni hrdina, zpivana role) /
A. (protagonist, sung part)

A. (hlavni hrdina, mluvena role) /
A. (protagonist, spoken part)

Alweyra / Klara / Sudi¢ka //
Alweyra / Klara / Fate

Proklatec / Prodavac / Vy&epni /
Strazce chramu //

The Maledict / Merchant / Barman /
Guardian of the Temple

\v/rchnl'/ Historik / Mladik z lodi /
Stamgast // Head Waiter / Historian /
Young Man on the Boat / Pub Regular

Divka z lodi / Tajemna divka /
Sudi¢ka // The Young Woman
on the Boat / Mysterious Girl / Fate

Knihovnik / Chovatel /

MuZ s novinami / Stamgast //
Librarian / Parrot Breeder / Man with
the Newspaper / Pub Regular

Cignikova Zena / Sudic¢ka / Felix //
Waiter’s Wife / Fate / Felix

Knéz / Cisnik / Stamgast //
Priest / Waiter / Pub Regular

Orchestr Ensemble Opera Diversa /
Ensemble Opera Diversa Orchestra

Prestavka 20 minut po prvnim jednani /

An interval of 20 minutes after Act 1

Ale$ Janiga

Lukas Rieger

Jana VondrG

Pavel Slivka

Tomas Chloupek

Aneta Podracka Bendova

Michael Robotka

Alzbéta Symerska

Libor Skokan




Obsah

1. jednani
Hlavni postava, muz jménem A., jednoho zimniho dne navstivi
antikvariat v Karlové ulici, kde narazi na tajemnou knihu v tmavé
fialové vazbé. Kniha jej zaujme natolik, Ze se rozhodne vyhle-
dat pomoc v univerzitni knihovné. Tamni védecky pracovnik ho
varuje, ze podobné knihy nejsou branou do jiného svéta, ale
mohou zpUsobit nasi zkazu. Hlavni hrdina v8ak varovani ignoru-
je a stale vice se nofi do zahad kolem fialové knihy. Na zasné-
Zeném Petfiné A. objevi podivny chram, kde slysi kazani Knéze,
jenz vypravi o Vyhnanci a jeho putovani mezi svéty. To ho pod-
niti jeSté vic, zane patrat po stopach paralelniho svéta, jenz,
zda se, existuje na okraji naSeho kazdodenniho Zivota. A tak se
vydava do kavarny, kde se setkava s tajemnym Hostem, ktery
se mu sveéfi se svou zkusenosti s podobnou knihou. Kdyz Host-
-proklatec odejde, A. se dostane do hore¢naté honby za zele-
nou tramvaji projizdéjici zasnézenou krajinou, kterou nakonec
marné zakon&i v hospodé. Tam se setkava s tajemnym MuZem
s novinami, jenz mu vypravi o lidech, ktefi zmizeli, poté co na-
stoupili do tramvaje, jedouci do jinych dimenzi. Po dalSich sto-
pach ,druného mésta“ se A. u€astni pfednasky, kde je svédkem
hadky mezi Historikem a Knézem - je vSak prozrazen, kdyz se
ukaze, ze nema vlastni lasiCku, jak je v tomto prostfedi bézné.
Nastésti se mu podafi utéct.

V bistru na Pohorelci se A. setkava s Cignikem, jehoZz Zena ho
popisuje jako obyvatele neznamého mésta. PFi placeni dostava
od ¢idnikovy dcery Klary tajny vzkaz, ktery ho zve na ochoz zvo-
nice chramu svatého MikuldSe. Tam se udajné dozvi vice o ta-
jemném ,druhém mésté“. A. na ochoz dorazi, avSak zjisti, ze jde
o lé&ku. Ceka na n&j Alweyra, dcera Knéze, je? pro n&j pripravila
souboj se Zralokem.

2. jednani
Po vitézstvi v souboji se Zralokem se A. vydava do obuvnictvi
v Maiselové ulici. Zde mu Stary prodavag¢ preda lahvi¢ku s ta-
jemnou ,létaci tekutinou®, aby mu pomohl pfekonat melancholii.
A. se poté toula no&nimi ulicemi a zahlédne mladika s divkou
na parniku. Divka ma obavy, Zze nedorazi do cile, ale mladik ji
uklidiiuje, Zze kapitan vi, kam pluji, a slibuje krdsné misto na konci
cesty. Vzpominka na lahvi¢ku pfiméje A. vypit jeji obsah, &imz
ziska schopnost létat nad méstem. BE€hem svého letu se setka
s mladym muzem na stfeSe chramu svatého Vita, ktery ma s se-
bou mluviciho ptaka Felixe. Mladik mu vypravi o Felixové schop-
nosti recitovat narodni epos a spole¢né vedou diskusi o jeho
vyznamu a hodnoté. Poté A. pfistane u Karlova mostu a v neda-
leké vinarné U Hada potka Alweyru. Je unavena a plna smutku,
vyjadrfujici ztratu a touhu po domové. Nasledné se z megafonu
ozve varovny hlas obvifujici Alweyru i A., a proto A. rychle utece.
Najde utodisté v cizim byté, kde nakonec unavou usina. Ve snu
se mu zjevuji tfi Sudicky, jez mluvi o jeho bloudéni a patrani
po zlatém palaci v dzungli. Kdyz se probudi, ocita se na bfehu
rozboufeného more, kde se z vin vynofi Divka z parniku. Vypravi
mu o ztroskotani lodi a ztraté svého snoubence, pficemz jeji slo-
va odrazeji smutek a osameéni. Pfesto vSak pfibéh konci stastné,
kdyz se s nim opét snoubenci shledaji. A. se nasledné vrati
do hospody, kde se setkava s tfemi Stamgasty a vyCepnim. Ten
jim vypravi o podivné ,msi kterou vidél v televizi, a také potu-
telné vzpomina i na pfenos souboje A. se Zralokem. Rozhof¢eny
A. vyhleda Védeckého pracovnika a presvéddi jej, aby ho zave-
dl do ,nitra knihovny“ — to se proméni v dZzungli, kde A. narazi
na Starce, jenz ho odrazuje od dal§iho patrani po ,druhém més-
té“ Starec je nasledné zatcen stoupenci ,,druhého mésta“ v Cele
s Alweyrou, ale A. se podafi uprchnout a ocitne se na toaletach
v suterénu kavarny Slavie.




Synopsis

Act 1

The protagonist, a man called A., enters a secondhand book-
shop in Karlova Street in Prague on a winter’s day. There he
finds a mysterious book in dark purple binding. The book cap-
tures him to such an extent that he resolves to seek help in
the university library. The Librarian he meets warns him that
while such books are not a portal to another world, they may
still cause our destruction. The protagonist ignores the warn-
ing and dives deeper and deeper into the enigmas surrounding
the purple book. On the snow-covered Petfin Hill he discovers
a strange temple in which he listens to the Priest’s sermon that
tells the story of an Exiled Man and his wandering between
the worlds. That goads the Protagonist to search for any traces
of the parallel world, which appears to exist at the fringes of
our everyday life. He resolves to go into a café where he meets
a mysterious Guest who confides in him and tells him of his
own experiences with a similar book. When the Guest-Maledict
departs, A. gets involved in a feverish chase after a green tram
that passes through the snow-covered countryside. This des-
perate chase brings him to a pub where he meets a mysterious
Man with the Newspaper who tells him of people who disap-
peared forever when they boarded the tram heading for other
dimensions. His further searches after the Other City lead A. to
a lecture where he witnesses a quarrel between the Historian
and the Priest, but he is discovered once others find out that
he hasn’t got a weasel of his own, as is habitual in that environ-
ment. Luckily, he manages to escape.

In a bistro in Pohorelec, A. meets the Waiter, whose wife
depicts him as the inhabitant of an unknown city. When he is
paying his bill, A. receives a secret message from the Waiter’s
daughter Klara, inviting him to the rooftop terrace of the bel-
fry at St Nicholas Church. There he is supposed to learn more
of the mysterious Other City. A. arrives at the rooftop terrace
only to find that it was a trap. He is met by Alweyra, the Priest’s
daughter, who has set him up to combat a shark.

Act 2

After his winning fight with the shark, A. makes way to the shoe-
maker’s shop in Maisel Street. The old Merchant hands him

a phial with a mysterious “flying potion” that will help overcome
his melancholy. After that A. wanders through the dark streets
and sees Young Man with a Girl on a steamboat. The Girl is wor-
ried that they wouldn’t reach their destination but the Young Man
reassures her that the captain knows where they’re heading and
promises a beautiful spot in their terminus. Remembering the
phial, A. drinks the liquid and acquires the ability to fly above the
city. During his flight he meets a young man on the rooftop of
the St Vitus Cathedral. The young man has a speaking bird Felix
with him. The young man tells him that Felix is able to recite the
national epic, and they get involved in a dispute on its significance
and value. After that A. lands near Charles Bridge and in a nearby
wine bar “The Snake” he meets Alweyra again. She is tired and full
of sorrow over the loss of, and desire for her home. At that point
a warning voice on the megaphone denounces both Alweyra and
A., which makes A. depart in haste.He finds refuge in a random
flat where he falls asleep out of tiredness. In his dream he is visit-
ed by the three Fates who speak of his wanderings and searches
for the golden palace in the jungle. When he awakes he finds
himself on the coast of a stormy sea. From its waves the Girl from
the steam boat emerges. She tells him of the shipwreck and the
loss of her fiancé. Her words express her sorrow and loneliness.
Despite all this the story has a happy ending when both the cou-
ple are reunited. A. returns to the pub where he meets three Pub
Regulars and the Barman, who tells them about a peculiar “mass”
he saw on TV. During his telling he makes sneaky allusions to
A'’s fight with the shark. This angers the A. and he seeks out the
research Librarian and convinces him to take him into the “heart
of the library” — which magically transform into a jungle where A.
runs across an Old Man who tries to dissuade him from looking
for the Other City. The Old Man is then captured by the adherents
of the Other City led by Alweyra. But A. manages to escape and
finds himself in the toilets in the underground of the Slavia Café.




Svét Druhého mésta

Fantaskni svét tajemného Druhého mésta poprveé oziva ve stej-
nojmenné opere skladatele a libretisty Ondfeje Kyase. Pozoru-
hodny a ocefovany roman Michala Ajvaze o hledani paralelniho
sveta, plny mystiky, dobrodruzstvi i nostalgie, fascinuje ctenare
uz tficet let. Bezejmenny hrdina nalezne v zapadlém antikva-
ridtu knihu psanou nerozlustitelnym pismem. Vyhleda védecke-
ho pracovnika, ktery ji sice nedokaze prelozit, ale kdysi se s ni
setkal. Poté, co védec odhali tajemstvi o ,,druném mésté®, které
existuje soubézné s nasi realitou, popadne hrdinu touha toto
mésto nalézt. K hranici obou ,svétl“ se Uspé&sné priblizuje bé-
hem nocnich vyletd, kdy se stava sttedem pozornosti ochranct
»2druhého mésta“. Kazdy, kdo do néj hodla proniknout, se stret-
ne s podivuhodnymi zvifaty i bytostmi, jez ho nepochopitelné
pfitahuji, ale zaroven ho chtéji pfipravit o zivot. Hrdina proziva
bizarni situace a propada jejich kouzlu. Mimoto se setka také
s divkou, kterd obyva obé mésta. Jako servirka Klara plsobi
zranitelné, jako budouci knézka Alweyra je v§ak nebezpecna.
PritaZlivost neznamého mésta, jeho obyvatel i zvlastnich rituald
komplikuje hrdinovi Zivot v realit&. Cim vic roste touha hlavniho
hrdiny poznat stfed ,,druhého mésta® tim vic se vSak vzdaluje
svétu realnému. Ensemble Opera Diversa provede operu Dru-
hé mésto v poloscénickém provedeni, ve kterém se atmosféra
tajuplného metaforického ,svéta“ zhmotni nejen diky originalni
hudbg, ale také scénické herecké akci a videoprojekci.

The World of the Other City

The fantasy world of the mysterious Other City comes to live
in its opera adaptation by composer and librettist Ondfej Kyas.
Michal Ajvaz’s remarkable acclaimed novel about a search for
a parallel world full of mystique, adventure and nostalgia has
fascinated reades for over 30 years. The unnamed protagonist,
browsing through a backstreet secondhand bookshop, finds

a volume written in an unknown script. He seeks out an aca-
demic, who although unable to decipher it, has already come
across the book. At the moment when the scholar discloses
the secret of an “other city” that exists parallel with our reality,
the protagonist is possessed by a desire to find it. He comes
near the frontier of the two “worlds” during night-time expedi-
tions, but he also attracts the attention of the other world’s
guardians. Everyone who tries to enter it encounters fantasti-
cal beasts and beings that not only lure him irrationally but also
try to Kill him.The hero experiences bizarre situations and falls
for their charm. He also meets a girl who lives in both the cities.
As a waitress, Klara comes across as vulnerable but as a fu-
ture high priestess Alweyra she is full of danger. The allure of
the unknown world, of its inhabitants and their peculiar rituals
make the protagonist’s life more and more difficult. The more
his desire to reach the heart of the “other city” grows, the more
distant from the real world he becomes. The Ensemble Opera
Diversa will perform the opera The Other City in a semi-staged
format in which the mysterious atmosphere of the metaphori-
cal “world” materializes not only through Ondfej Kyas’s ingen-
ious music but also through stage acting and video projections.




Slovo skladatele

Ajvazovo Druhé mésto (vydano 1993) jsem poprvé precetl ku-
podivu az béhem studia na FF MU; uz nevim, ktery to byl rok, ale
pamatuji si naprosto zietelng, Ze to bylo na zajezdé s Ceskym
filhnarmonickym sborem Brno, patrné kdesi v Némecku. PUjcil
jsem si knihu nejspi$§ z fakultni knihovny. Zpivali jsme tam tusim
Handelova Mesiase, tudiz na zkouskach bylo pomérné dost pro-
stojd kvdli sélovym &isldm. Vytahl jsem tedy Druhé mésto a za-
Cetl se. O Ajvazovi uz jsem tehdy néco malo védél, tudiz jsem
¢ekal jakysi ,magicky realismus z Prahy“. Chvilku jsem si na jeho
styl zvykal — byl jsem uz otrly &tenar, ale véta: ,,Jakysi chram sva-
teho Vita, jesté o néco vétsi nez ten na HradCanech, se pohybu-
je po Sobéslavsku rychlosti 270 km/hod.,“ mé prece jen vyvedla
z miry. Rekl jsem si, Ze je to vlastn& svym zplsobem humorné,
asi v tom smyslu, v jakém se mluvi o humoru u Kafky, a ¢etl dal.
Kniha si mé zcela podmanila.

Kromé toho, Ze se v hlavni postavé pozna kdejaky introvert-
-asocial (jakym jsem i ja), je ta kniha totiz opravdu jemnym zpU-
sobem dost vtipna — coz ji brani propadnout se do individualis-
tického bolestinstvi. Ajvaz se védomé vyhyba psychologizovani,
jeho jazyk je sice bohaty, ale vSechny postavy mluvi viceméné
stejnym kniznim stylem. Realita ,druhého mésta“ je prodchnuta
jakymsi ,,dzunglofilnim surrealismem® (vSichni ti tygfi...), ktery je
pravé hlavnim zdrojem onoho humoru. Dalo by se spekulovat
o tom, pro¢ tomu tak je. Osobné& si myslim, Ze to byla specific-
kd reakce na bezutésnou normalizacni Sed, sycena pozUstatky
détského vnimani vSech téch ponurych a uzasnych tajemstvi,
navr§enych a zmizevsich béhem staleti v superorganismu na-
Seho hlavniho mésta. (Tahleta amatérska psychoanalyza by se
asi autorovi moc nelibila.)

Ale pro¢ proboha opera? V roce 2014 jsem roman — nové

kym zplsobem chvili pobyt vykrystalizovala v napad, ktery se
mi v té chvili zdal absolutné Sileny a zrovna tak lakavy: udélat
z toho operu. Velkou operu. Ihned jsem se vrhl do prace na lib-
retu a vlbec mi nezélezelo na tom, jestli bude nékdy mozné
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operu realizovat. Prvni verzi libreta jsem poslal svému ,dvorni-
mu* libretistovi Pavlu Drabkovi a (tehdy neméné ,dvornimu®) re-
Zisérovi Tomasi Studenému, co si o tom mysli. Oba mé nezavisle
na sobé shodné varovali, Ze je to blbost. To mi pfece jen vzalo
trochu vitr z plachet, ale i tak jsem se pustil do komponovani
s védomim, Ze jde o utopicky projekt. Ale abych byl upfimny —
zaroven jsem si v kouteCku dusSe Fikal, Ze pokud to nebude délat
EOD, mohl by se toho tfeba ujmout nékdo jiny, nékdo... vétsi?
Nicméné zadné zasadni kroky, jako tfeba lesténi klik kancela-
fi Feditell opernich domu, jsem nepodnikal, byt mne k tomu
moje Zena a par pratel, kterym jsem o tom néco fekl, ponoukali,
za coz jim timto dékuiji.

Mezitim jsem psal jind dila a jiné oper(k)y, a vzdycky kdyz se
néjaky projekt dostal do faze, kdy mi lezl krkem, tésil jsem se,
az si zase v klidu a bez deadlint sednu ke Druhému méstu. Hud-
ba vznikala mezi lety 2015-2018. V roce 2019 jsem pak dokon&o-
val definitivni partituru. Nakonec touha dilo pfece jen realizovat
pfevazila, a tak jsem dramaturgické radé EOD nesméle navrhl,
Ze by soubor Druhé mésto mohl provést koncertné. Kupodivu
tato myslenka nebyla zavrzena, a tak jsem operu instrumentoval
pro komorni orchestr v rdmci (na hrané) nasich moZznosti. Plany
se pocinaly zhmotrovat — a pfiSel covid-19.

Pro odloZzenou premiéru jsem byl pfratelsky pfinucen ope-
ru zkratit zhruba o pdl hodiny, ¢emuz padl| za obét part sboru
a nékteré mensi role. (Tim padem je ted Druhé mésto kratsi
nez prvni jednani Wagnerova Parsifala — tento argument ov§em
pfilis nikoho nedojme.) Timto bych rad podékoval celému reali-
za¢nimu tymu; a také bych rad premiéru vénoval pamatce AleSe
Prochazky, ktery mél zpivat nékterou z basovych roli (a drzel mi
celou dobu palce, abych to dopsal) — a bohuZel se toho vecera
nedoZil.




The composer’s notes

Surprisingly, | first read Ajvaz’s novel The Other City (Druhé més-
to, 1993) only when | was at university. | don’t remember the year
accurately but | am positively sure that it was during a tour with
the Czech Philharmonic Choir of Brno, most probably some-
where in Germany. | had probably got the book from the faculty
library. We were singing Handel’'s The Messiah, | believe. The
piece has many solo numbers, which gave me quite a lot of
free time in rehearsal. So | took out The Other City and dived in.
| had heard of Ajvaz and expected some kind of “magic real-
ism from Prague”. It took me some time to get used to his style.
| was quite a resistant reader but sentences like “Some kind of
St Vitus’s Cathedral, even bigger than the one at Prague Castle,
is moving around the Sobéslav district at a speed of 170 mph”
truly wrung me out. | thought that it was in fact funny in its own
right, roughly like when one speaks of humour in Kafka, and
read on. And the book completely absorbed me.

It’s not just that the protagonist probably resonates with
quite a few introverted associals (like myself), but th book is
genuinely funny in its subtle way — which prevents it from slip-
ping into individualistic whining. Ajvaz consciously avoids psy-
chology. His language is right but all of his characters speak
in an identical bookish style. The “other city’s” reality is perme-
ated by a certain “jungo-philiac surrealism” (all those tigers...),
which in turn serves as the main sources of the book’s hu-
mour. One could speculate why that is the case. | believe that
it may well have been an idiosyncratic reaction the comfortless
greyness of the Normalization Era of the 1970s and 80s, nour-
ished by surviving remnants of a child’s perception of all those
gloomy and glamorous mysteries accumulated and vanished
over the centuries in the superorganism of the Czech capital.

(I suspect that my amateurish psychoanalysis wouldn’t be very
much to the novelist’s taste.)

But why an opera for goodness’ sake? In 2014 | re-read the
novel — newly republished — and some kind of a desire to re-
main in its world for longer crystallized in an idea that | found
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absolutely insane and alluring, in equal measure: to turn it into
an opera. A big opera. | immediately got to work on the libretto,
irrespective of whether it will ever be possible to produce it.

| sent the first version of the libretto to my “court” librettist Pavel
Drabek and to (my equally “court”) director Tomas Studeny to
find out what they thought. Independent of one another they
both warned me that it was a stupid idea. That deflated me a lit-
tle but | nevertheless got into composing with a full awareness
that this was a utopian project. But to be honest, | hoped deep
down that even if the Ensemble Opera Diversa is unable to
stage it, some one else — perhaps someone “larger”? — might.
However, | made no substantial steps in that sense, undertook
no carpet crawling in the offices of opera directors, although my
wife and a few friends who knew about it exhorted me to it —
for which | am grateful to them.

In the meantime | wrote other works and other (mini)operas,
and whenever a project got me to the phase of making me sick,
| was always looking forward to returning to the calm and dea-
line-less Other City. | wrote the music between 2015 and 2018,
and in 2019 | made the definitive score. In the end, my desire to
see the work staged won and | made a shy proposal to the dram-
aturgy team of the Diversa that they might do a concert version.
To my surprise they didn’t reject the idea and | made an instru-
mentation within the limitations of the Ensemble (pushing them
a little bit). The plans were taking shape — and Covid-19 hit.

For the postponed premiere | was asked in a friendly manner
to shorten the opera by about half an hour, which meant sacri-
ficing the chorus and a few minor roles. (As a result, The Other
City is currently shorter than the first act of Wagner’s Parsifal —
though | cherish few hopes to impress anyone with that argu-
ment.) Here | would like to thank the entire production team.
| would also like to dedicate the premiere to the memory of Ales
Prochazka, who was supposed to sing one of the bass roles
(and who always kept encouraging me to finish the opera) — but
who didn’t live to witness the day.




Slovo rezisérky

Dé&j plvodniho kniZniho romanu Druhé mésto Michala Ajvaze je
velmi koSaty. Kolem hlavni d&jové linie klicového hrdiny (nesou-
ciho jméno A.), hledajiciho stfed podivného ,druhého mésta®, se
v knize objevuje nespodet epizodickych mikropfibéh( a situaci.

Opera Ondreje Kyase otevird pomysiné dvere jesté dal -
ackoliv byl pro potfeby libreta déj kracen a upraven, fantaskni
svét Druhého mésta je navic protkan Ondfejovou orchestralni
hudbou a party pro pévecké sdlisty. Opera je plivodné psana
pro koncertni provedeni. V ramci podpory samotného fantazij-
niho pfibéhu jsme se s inscenaénim tymem rozhodli o poloscé-
nickou verzi opery — sdlisté prfechazeji do hereckych situaci,
stejné tak jako pfechazi hlavni hrdina do svéta fantazii ve svych
vzpominkach.

A. nemUze prestat myslet na zahadné ,druhé mésto®, jehoz
stfed se snazil marné nékolik mésicl vypatrat. VSechny své za-
Zitky zaznamenaval do svého deniku, ktery nosil stale s sebou.
Nyni se rozhodl k zapiskdm z deniku vréatit, a jesté jednou pro-
zkoumat, zda néjakeé indicie nepfehlédl. Divakovi se tak zjevuji
jeho vzpominky spojené s hledanim zahadného mésta. Cim
vice ale A. proziva zpétné své zazitky, stira se i pomysina hrani-
ce mezi minulosti a pfitomnosti, mezi skute¢nosti a fantazii.

The director’s notes

The storyline of Michal Ajvaz’s novel The Other City branches
out and sprawls. Around the main storyline of the protagonist
(named A.), who is searching for the heart of the peculiar “other
city”, there are countless episodic microstories and situations.

Ondfrej Kyas’s opera opens the metaphorical door even
more. Although the plot was shortened and modified in writing
the libretto, the fantasy world of The Other City is interwoven
with Ondfej’s orchestral music and the parts of the singing
soloists. The opera was originally composed for a concert pro-
duction. To underpin the central fantasy of the story, we opted
for a semi-staged version with the production team: the solo-
ists transition into acting situation just like the protagonist tran-
sitions into the fantasy world of in his memory.

“A.” can’t stop thinking about the puzzle of the “other city”
whose heart he has tried to discover over the last several
months. He has recorded all his experiences in a diary that he
always took with him wherever he went. He has now resolved to
return to his diary entries and investigate if he had not missed
any clues. The spectator watches his memories come to life as
he retraces his search for the mysterious city. And the more “A.”
relives his experiences, the more the dividing line between the
past and the present, the reality and fantasy, vanishes.




Ondrej Kyas

Hudba a libreto

Ondrej Kyas je brnénsky hudebnik, zakladatel a dvorni skladatel
Ensemble Opera Diversa. Pro soubor zkomponoval Sest celo-
vecernich oper: Pickelhering 1607 aneb Novy Orfeus z Bohemie
(2007), Spole¢na smrt milencd v éinagawé (2009), Dyriovy dé-
mon ve vegetarianské restauraci (2010), Ponava (Zmizelé feky)
(2013), Carodéj a jeho sluha (2016) a Svétlo na konci tmy (2022),
a zhruba dvé desitky minioper, na nichZ spolupracoval prevaz-
né s libretistou Pavlem Drabkem. Pro ,diversni“ orchestr zkom-
ponoval pres deset skladeb, které mimo jiné z velké &asti for-
movaly linii soudobé chramové hudby (Stabat Mater, Te Deum
laudamus, Magnificat, Exsultet a dalsi), v roce 2022 mu nové
vznikly Diversa Quartet na svém inauguraénim koncertu pre-
miéroval Smyc&covy kvartet &. 5. Nepfeslechnutelnd je Kyasova
kompozi¢ni zkusenost a dovednost ve zhudebnéni jakéhokoli
textu — jakkoliv je jeho tvorba zcela soucasna, zUstava pfistup-
na, srozumitelna a nezfika se emotivni roviny. Kromé toho hraje
a autorsky pUsobi v alternativni kapele Kvéty a rovnéz vystu-
puje coby ,elektrifikovany pisni¢kar“ Kygiss. V roce 2019 vysla
jeho solova deska s ndzvem Soldrium a v nakladatelstvi Vétrné
mlyny letos vysla jeho basnicka prvotina Démonoskopie.

Music and libretto

Ondrej Kyas is Brno-based musician, and the founder and in-
house composer of the Ensemble Opera Diversa. He has written
six full-length operas for the Diversa: Pickelhering 1607 aneb
Novy Orfeus z Bohemie (Pickelhering 1607 ossia Il nuovo Orfeo
di Bohemia, 2007), Spole¢na smrt milenci v éinagawé (The
Strange Suicide of the Lovers in Shinagawa, 2009), Dyriovy dé-
mon ve vegetarianské restauraci (The Pumpkin Demon in a Veg-
etarian Restaurant, 2010), Ponava (Zmizelé reky) (Ponava: the
Lost Rivers, 2013), éarodéj a jeho sluha (The Conjurer and his
Slave, 2016) and Svétlo na konci tmy (Light at the End of Dark-
ness, 2022), and some two dozens of minioperas, which he
has written predominantly with the librettist Pavel Drabek. For
the Diversa’s orchestra, he has written a dozen compositions
that have helped shape the Ensemble’s series of contemporary
sacred music (Stabat Mater, Te Deum laudamus, Magnificat,
Exsultet and others). In 2022, the newly formed Diversa Quar-
tet premiered his String Quartet No. 5 at its inaugural concert.
Kyas’s compositorial experience and expertise transpire par-
ticularly in the setting of any text to music: while his work is en-
tirely modern, it remains accessible, comprehensible and does
not shy from the emotional sphere. Ondfej Kyas also performs
and writes for the alt rock band Kvéty, and gives concerts as
the “plugged-in songwriter” Kygiss. In 2019, his solo album So-
larium came out, and in 2022, his poetry debut Démonoskopie
was published by Vétrné mlyny.




Gabriela Tardonova

Dirigent
Gabriela Tardonova v roce 1998 promovala na Pedagogické
fakulté Ostravské univerzity v oboru sbormistrovstvi a poté vy-
studovala dirigovani na JAMU ve tfidé Rostislava Halisky a Lubo-
mira Matla. V letech 2003-2004 studovala v rakouském Grazu
na Universitat fur Musik und darstellende Kunst v dirigentské
tfidé Martina Siegharta. V ramci tohoto stipendijniho pobytu byla
vybrana k aktivni U¢asti na mezinarodnim festivalu Internatio-
nal Week konaném v Grazu, kde spolupracovala s univerzitnim
symfonickym orchestrem. Do velké miry se zamérfuje predevsim
na uvadéni soudobé operni tvorby, plsobi jako dirigentka or-
chestru Mladi brnénsti symfonikové. S Ensemble Opera Diversa
pravidelné spolupracuje od roku 2006.

Conductor

She graduated in 1998 in Choir Conducting at the Faculty of
Education of the University of Ostrava and then studied con-
ducting with Rostislav HaliSka and Lubomir Matl at the Janacek
Academy of Performing Arts in Brno. Between 2003 and 2004,
she studied with conductor Martin Sieghart at the Universitat
fur Musik und darstellende Kunst in Graz, Austria. During this
scholarship stay she was selected to participate at the Inter-
national Week Festival in Graz, where she conducted the uni-
versity symphonic orchestra. She specializes in modern opera
work and also conducts the Young Brno Philharmonic. She has
worked with the Ensemble Opera Diversa since 2006.




Katerina Krivankova

Rezie
Katefina Kfivankova vystudovala klasicky zpév na brnénské kon-
zervatofi a je absolventkou operni rezie na HF JAMU (ped. ve-
deni doc. Mgr. V. Malek). V produkci Komorni opery hudebni
fakulty JAMU reZirovala napfiklad opery Il Matrimonio segreto
D. Cimarosy (2019, dirigent D. Binetti), Zkouska lasky G. Rossi-
niho (2019, dirigent P. Cervak), Veselohra na mosté B. Martin(
(2021, dirigent F. Urban) a operu Dialogy karmelitek skladatele
F. Poulenca (2022, dirigent P. Cervak), u které byla kromé rezie
i spoluautorkou ¢eského libreta a dramaturgické upravy dila.
Dale pfipravila pro festival Janac¢ek Brno 2022 v rdmci Matiné
HF JAMU porad Janacek smecuje, skola JAMUje. Spolupracovala
také s Filharmonii Brno — pro festival Moravsky podzim 2021
rezijné pfipravila scénické koncerty s nazvy Kalokagathia . a Il.
V roce 2022 v ramci Olomouckych baroknich slavnosti reziro-
vala zpévohru Dratenik od F. Skroupa ve vlastni dramaturgické
Upravé, na ZUS Vevefi zrezirovala operu Psi svét autord O. Kyase
a P. Drabka (2022, dirigent J. Bélohlavek). Katefina je kmenovou
rezisérkou souboru, zde zrezirovala cykly minioper O. Kyase
a P. Drabka Labské horroroperry (2019) a ManZelské miniopery
(2021) a na vlastni libreto operu Svétlo na konci tmy (hudba
0. Kyas, 2022). V roce 2023 zrezirovala Miniopery Jifiho Bulise.
Kromé rezijni prace se vénuje vlastni hudebni tvorbé a pedago-
gické ¢innosti.

Director

Katefina Kfivankova studied opera singing at the Brno Conserv-
atoire and then graduated from opera directing at the Janacek
Academy of Performing Arts, under Vaclav Malek. While at the
academy, she directed Domenico Cimarosa’s Il Matrimonio se-
greto (2019, conducted by Damiano Binetti), Rossini’s La pietra
del paragone (2019, conducted by Patrik Cervak), Martini’s The
Comedy on the Bridge (2021, conducted by Filip Urban) and
Poulenc’s Dialogues des carmélites (2022, conducted by Patrik
C‘ervék), for which she was both director and co-author of the
Czech libretto and its dramaturgical adaptation. For the 2022
Janacek Festival Brno she produced the matiné programme
The Jandacéek Smash, the Academy JAM (Janacek smecuje, Skola
JAMUje). She has also worked with the Brno Philnramonic: two
scenic concertos Kalokagathia | and Il for the 2021 Moravian
Autumn Music Festival. For the 2022 Olomouc Baroque Festivi-
ties, she directed Frantiek Skroup’s musical drama Drétenik
(The Tinkerer) in her own dramaturgical adaptation, and for the
Arts School ZUS Veveti, she directed the opera Psi svét (The
World of Dogs) by Ondrej Kyas and Pavel Drabek (2022, con-
ducted by Jan Bélohlavek). Katefina is the Diversa’s in-house
stage director, having done Kyas and Drabek’s miniopera cy-
cles Labské horroroperry (The Elbe Horrorroperras, 2019) and
ManZelské miniopery (The Marriage Minioperas, 2021), and

a new opera with her own libretto, Svétlo na konci tmy (Light at
the End of Darkness, music by Ondfej Kyas, 2022). In 2023, she
directed Jifi Bulis’s Minioperas. She is also a music performer
and teacher.




Sylva Markova

Produkce, scéna a kostymy

Sylva Markova roku 2002 absolvovala scénografii na Divadelni
fakulté JAMU v Brné (vedouci roéniku doc. M. Melena), v roce
2006 uspésné ukondila doktorské studium na téze Skole (Sko-
litel a vedouci disertacni prace prof. B. Srba). Spolupracovala
na ¢inohernich i opernich pfedstavenich v divadlech v Brné
(NdB, MDB, Divadlo Feste, EOD, Komorni opera JAMU), Praze (Di-
vadlo Archa, Malé vinohradské, Divadlo Komedie), Plzni (DJKT),
Ceskych Budsjovicich (&inohra, opera JD), Zlin& (MDZ), Ostravé
(DPB, NdM - ¢inohra, opera), Opavé (SDO), Olomouci (MDO),
Sumperku a Uherském Hradisti (SD). Vyznamna je jeji spolupra-
ce s Ensemble Opera Diversa - je autorkou vyprav plvodnich
oper a minioper: Spole&na smrt milenct v Sinagaws, Pickelhe-
ring 1607, Dyriovy démon ve vegetarianské restauraci, Ponava
(Zmizelé rfeky), Chameleon, Carodéj a jeho sluha, Jsem knézna
blaznd, Grobiani, Méstska strasidla, ManZelské miniopery, Palac-
kého truchlivy konec, Magnum mysterium, Svétlo na konci tmy,
Miniopery Jifiho Bulise, Druhé mésto a Navrat. Od roku 2020
pUsobi v souboru také jako produkéni, roku 2021 prevzala po-
vinnosti vedouci divadelni sekce a od roku 2023 je jednatelkou
EOD.

Producer, set and costume design

She graduated in 2002 in scenography at the Janac¢ek Academy
of Performing Arts, under Miroslav Melena, and in 2006 com-
pleted her PhD in scenography (supervised by Bofivoj Srba). She
has been a scenographer for numerous productions in Brno (Na-
tional Theatre, MDB, Divadlo Feste, EOD, Chamber Opera JAMU),
in Prague (Divadlo Archa, The Lesser Vinohrady, Divadlo Kome-
die), in Pilsen (DJKT), in Ceské Budéjovice (both ensembles of
the South Bohemian Theatre), in Zlin (MDZ), in Ostrav (DPB, both
ensembles of the NdM), in Opava (SDO), in Olomouc (MDO),

in Sumperk and in Uherské Hradisté (SD). Very prominent is her
work with the Ensemble Opera Diversa, where she has designed
numerous new operas and minioperas: Spole¢na smrt milenctd

v Sinagaws, Pickelhering 1607, Dyriovy démon ve vegetaridnské
restauraci, Ponava (Zmizelé reky), Chameleon, Carodéj a jeho slu-
ha, Jsem knézZna blaznu, Grobiani, Méstska strasidla, ManZelské
miniopery, Palackého truchlivy konec, Magnum mysterium, Svétlo
na konci tmy, Miniopery Jifiho Bulise, Druhé mésto and Navrat.
Since 2020 she has also been in the producer team, and in 2021
she took over as the head of the theatre section. Since 2023,
she has been the Diversa’s executive.




Tomas Hriza

Videoprojekce
Tomas Hrlza v letech 1993-1998 plsobil jako scénograf a osvét-
lova¢ ve Studiu DUm pfi Divadle Husa na provéazku (pod vedenim
Evy Talské). Vystudoval stfedni skolu v oboru mechanika a pro-
gramator CNC strojll, dale absolvoval studium na Fakulté vytvar-
nych umeéni Vysokého uceni technického v Brné obor Video-
-Multimedia-Performance (Keiko Sei, R. Fajnor, P. Rénai). Zabyva
se realizacemi interaktivni generativni grafiky a videa pro Ziva hu-
debni vystoupeni (spolupracoval s hudebniky jako Michal Maria-
nek, Ensemble Marijan, Vit Zouhar) a realizaci scénickych video-
projekci. Svou autorskou tvorbu prezentoval na festivalech jako
napriklad AUDIO ART Festival 2004, Festival Next Wave 2004,
Entermultimediale 2005. Od roku 2003 se podili vizualni tvorbou
na realizaci scénickych projektd s reziséry Magdalénou Sveco-
vou, Roccem Rapplem, Jifim Nagyem, Alenou Varniakovou, Zden-
kem Plachym, Romanem Groszmannem, Vladimirem Moravkem,
Jifim Nekvasilem, Tomasem Studenym, J. A. Pitinskym a Jifim
Hefmanem. S divadly spolupracuje také jako certifikovany expert
na media servery a odbavovaci systémy Christie Pandoras Box.
Pedagogicky plasobi na FaVU VUT v Brné v ateliéru Hernich médii
a Kabinetu audiovizualnich technologii a externé prednasii pro
Hudebni fakultu Janackovy akademie muzickych uméni.

Video projections
Tomas Hrliza worked as a scenographer and lighting technician
under Eva Talska at the Studio Dim Theatre at the Goose on
a String Theatre between 1993 and 1998. He studied mechanics
and CNC machinery at secondary school, and Video-Multime-
dia-Performance at the Faculty of Visual Arts at the Technical
University in Brno, under Keiko Sei, Richard Fajnor and Peter R6-
nai. He specializes in interactive generative graphics and video
for live musical productions (having world with Michal Marianek,
Ensemble Marijan and Vit Zouhar, among others) and in scenic
video projections. He has presented his original work at numer-
ous festivals, among them AUDIO ART Festival 2004, Festival
Next Wave 2004 and Entermultimediale 2005. Since 2003 he
has been visual designer of scenic productions under directors
Magdaléna Svecova, Rocc, Jifi Nagy, Alena Varnakova, Zdenék
Plachy, Romane Groszmann, Vladimir Moravek, Jifi Nekvasil,
Tomas Studeny, J. A. Pitinsky and Jifi Hefman. He has worked
with theatres also as a certified expert in media servers and
Christie Pandoras Box systems.He teaches gamemMedia and
AV technologies at the FaVU at the Technical University in Brno,
and externally at the Janacek Academy of Performing Arts.




Anna Laborova

Svétla

Anna Laborova vystudovala audio inzenyrstvi na Vysokém uce-
ni technickém v Brné a muzikologii na Masarykové univerzité

v Brnég, presto se od zvuku dostala ke svétlu. V sou€asnosti se
vénuje prevazné koncertnimu sviceni (napf. pro kapelu Zrni)

a videoartu, v minulosti pracovala jako light designer a technik
v divadle BuranTeatr v Brné.

Lights
Anna Laborova studied audio engineering at the Technical Uni-
versity in Brno and musicology at Masaryk University, before
moving from sound to light. In the present, she specializes in
concert lighting (eg., for the band Zrni) and in videoart. In the
past, she has been lighting designer and technician in the
BuranTeatr in Brno.

AleS Janiga

A. (hlavni hrdina, zpivana role)

Ale$ Janiga je absolventem Konzervatote Brno a VSMU v Brati-
slavé. Uméleckou ¢innost zahdjil jiz béhem studia na konzerva-
tofi, a to ve spolupraci se souborem Ensemble Opera Diversa,
kde uginkoval v pavodnich operach - Klofas (Pickelhering 1607
aneb Novy Orfeus z Bohemie), Pan (Spoleéna smrt milenctd

v Sinagawsé), Krél Pluto (Ponava) aj. S timto souborem spolu-
pracuje dodnes. B&hem studia na VSMU debutoval na operni
scéneé Statni opery Banska Bystrica v Donizettiho Napoji Iasky,
kde ztvarnil postavu kapitana Belcoreho. V roce 2012 se po-
dilel na uvedeni opery Carmen G. Bizeta na opernim festivalu
v rakouském St. Margarethen v postavé Moralese. Mezi jeho
daldi ztvarn&né role pat¥i napfiklad Oné&gin (P. I. Cajkovskij:
EvZen Onégin), Princ Miroslav (V. Hfimaly: Zaklety princ), Hodiny
a Kocour (M. Ravel: Dité a kouzla), Krusina (B. Smetana: Proda-
nd nevésta), Jurdsek (L. Janacek: Pocatek romanu), Ping (G. Pu-
ccini: Turandot) a mnohé dalsi. Na koncertnich pédiich spolu-
pracoval se Slovenskym komornim orchestrem B. Warchala,
Metropolitnim orchestrem Bratislavy, Orchestrem SND, Ceskym
filharmonickym sborem a Komornim orchestrem Czech Virtuosi
a Internationale Chorakademie Lubeck. Vystupoval na pédiich
nejen v Evrope (napf. Némecko, Rakousko, Francie, Polsko, Slo-
vensko), ale i v Hongkongu, Sanghaji, Tchaj-wanu nebo v Jizni
Koreji. Od roku 2015 do roku 2024 plsobil jako pedagog kla-
sického zpé&vu na Soukromé konzervatofi v Nitfe, od roku 2019
také na Konzervatofi Brno.




A. (protagonist, sung part)
Ale$ Janiga studied opera singing at the Brno Conservatoire
and the Academy of Performing Arts (VSMU) in Bratislava. He
started his professional career during his conservatoire days,
performing with the Ensemble Opera Diversa, where he gave
premiere performances of new operas: Klofas (Pickelhering 1607
ossia Il nuovo Orfeo di Boemia), Master (Strange Suicide of Two
Lovers in Shinagawa), Lord Pluto (Ponava), among others, and
he continues to work with the Diversa. During his studies at the
academy, he made a debut on the large stage as Captain Bel-
core in Donizetti’s L’elisir d’'amore at the State Opera in Banska
Bystrica. In 2012 he appeared as Morales in Bizet’s Carmen at
the St Margarethen Opera Festival in Austria. His other opera
roles include Onegin (Tchaikovski’s Eugene Onegin), Prince Mi-
roslav (V. Hfimaly’s Zaklety princ), the Clock and the Tomcat
(Ravel’s L‘Enfant et les Sortiléges), Krusina (Smetana’s The Bar-
tered Bride), Jurasek (Janacek’s The Beginning of a Novel), Ping
(Puccini’s Turandot) and others. He has performed in concerts
with the Bohdan Warchal’s Slovak Chamber Orchestra, with the
Bratislava Metropolitan Orchestra, the Orchestra of the Slovak
National Theatre, the Czech Philharmonic Choir, the Czech Vir-
tuosi Chamber Orchestra, and the Internationale Chorakademie
LUbeck. He has performed all over Europe (Germany, Austria,
France, Poland, Slovakia) as well as in Hong Kong, Shanghai, Tai-
wan or in South Korea. Between 2015 and 2024 he taught clas-
sical singing at the Private Conservatoire in Nitra, and since 2019
also at the Brno Conservatoire.

Lukas$ Rieger

A. (hlavni hrdina, mluvena role)

Absolvoval studium ¢inoherniho herectvi na Divadelni fakulté
JAMU - v magisterském i doktorském stupni. Pohostinsky u¢in-
koval v rliznych brnénskych divadlech: Divadlo v 7 a pdl, Diva-
dlo U Stolu, Divadlo Polarka, Ensemble Opera Diversa. V letech
2006-2020 byl ¢lenem divadelniho souboru BuranTeatr. Od roku
2003 plsobi jako pedagog na JAMU a od roku 2014 je zde ve-
doucim vlastniho ateliéru ¢inoherniho herectvi. V poslednich
letech prfednasi poezii s kolegou Michalem Bumbalkem v byvalé
Kaznici na Cejlu.

A. (protagonist, spoken part)
He studied acting at the Janacek Academy of Performing Arts
(JAMU), also at Master’s and PhD levels. He has made guest ap-
pearances in a number of Brno theatres: The 7 and 2 Theatre,
the U Stolu Theater, the Polarka, the Ensemble Opera Diversa.
Between 2006 and 2020 he was a member of the BuranTeatr.
Since 2003 he has taught at JAMU, where he has been the head
of an acting class since 2014. In recent years, together with his
acting colleague Michal Bumbalek, he has performed poetry at
the former prison Kaznice na Cejlu.




Jana Vondru

Alweyra / Klara / Sudicka
Jana Vondrt je zpévackou, kterd se pohybuje na pomezi hu-
debnich zanr{, a pfedevsim na poli soudobé hudby. Koncertné
i scénicky spolupracuje s Ensemble Opera Diversa. Je ¢lenkou
uskupeni Dust in the Groove, propojujiciho soudobou hudbu,
jazz a improvizaci, a ¢lenkou tria ConTRIOlogy. Spolupracuje
s multiinstrumentalistou Tomasem Vtipilem, se kterym mimo
Zivé projekty nahrala vokalni party do divadelnich a rozhlasovych
her. Stoji za vznikem a uvedenim projektu Mikroopery, ktery za-
sazuje operu do vefejného prostoru. Ve své solové koncertni
¢innosti se nejvice zajima o pisné 20. a 21. stoleti. Jana Vondr(
absolvovala JAMU v Brné a VSMU v Bratislavé. Ma za sebou
spolupraci s Filharmonii Brno a Brno Contemporary Orchestra.
V roce 2023 uvedla v ramci Moravského podzimu monooperu
La voix humaine (Lidsky hlas) Francise Poulenca pro zpévac-
ku a telefonni sluchatko v Upravé pro ansambl bicich nastrojd.
Vystoupila napfiklad na festivalu Expozice nové hudby, NODO,
Ostravské dny, Velikono&nim festivalu duchovni hudby, na festi-
valu elektronické a experimentalni hudby Faun, JazzFestBrno.

Alweyra / Klara / Fate

Jana Vondr{ studied singing at the Janacek Academy of Per-
forming Arts (JAMU) and the Academy of Performing Arts
(VSMU) in Bratislava. As a performer she moves across musical
genres, particularly in contemporary music. She has collabo-
rated with the Ensemble Opera Diversa both in concert and in
stage operas. She is a member of the Dust in the Groove En-
semble that fuses contemporary music, jazz and improvisation,
and the member of the ConTRIOlogy trio. She has collaborated
with the multi-instrumentalist Tomas Vtipil on numerous live
projects as well as on recordings for stage and radio plays.
Jana has been the driving force behind the Microoperas project
that performs opera in public spaces. As a soloist she focuses
on twentieth- and twenty-first-century songs. Jana Vondr{ has
performed with the Brno Philharmonic and the Brno Contempo-
rary Orchestra. In 2023 she performed Poulenc’s mono-opera
La voix humaine at the Moravian Autumn Festival, in an arrange-
ment for percussion. She has also performed at the New Music
Exposition Festival, at the NODO, the Ostrava Days, the Easter
Festival of Sacred Music, the electronica and experimental mu-
sic festival Faun, and the JazzFestBrno.




Pavel Slivka

Proklatec / Prodavac / Vy&epni /
Strazce chramu

Pavel Slivka je absolventem Janackovy akademie muzickych
umeéni v Brné v oboru klasicky zpév ve tfidé MgA. Zderka Ple-
cha. Uz v ramci studia na JAMU ztvarnil vice nez desitku roli,
jako napfiklad Geronima v Cimarosoveé opefe Il matrimonio se-
greto, Impresaria v opefe Impresario v koncich stejného autora
nebo Bartola a Sarastra v Mozartovych operach Figarova svat-
ba a Kouzelna flétna. S Ensemble Opera Diversa spolupracoval
poprvé v roce 2019 v Kyasové Upravé Janackovy opery Sérka,
dale pak ucinkoval v ,diversnich® inscenacich Labské horrorope-
ry nebo miniopernich cyklech Grobidni a Méstska strasidla. Ex-
tern& spolupracuje s NdB a Ceskym rozhlasem Brno. Aktivné se
veénuje také pedagogické €innosti.

The Maledict / Merchant / Barman /
Guardian of the Temple

Pavel Slivka studied classical singing at the Jana¢ek Academy
of Performing Arts. Since his student days he has performed

a dozen roles, among them Geronimo (Cimarosa’s Il matrimonio
segreto), Impresario (Cimarosa’s L'Impresario in angustie), Bar-
tolo (Mozart’s Le nozze di Figaro) and Sarastro (Die Zauberfiéte).
His first appearance with the Ensemble Opera Diversa was in
Ondrej Kyas’s 2019 arrangement of Janadek’s Sdrka. Since then,
he has appeared in the Labské horroropery (The Elbe River Hor-
rorroperras) and the miniopera cycles Grobidni and Méstska
strasidla (City Spooks). As a guest singer he performs at the
National Theatre in Brno and in the Czech Radio Brno. He is also
a singing teacher.




Tomas Chloupek

Vrchni / Historik /
Mladik z lodi / Stamgast

Tomas Chloupek aktualné studuje sélovy zpév na JAMU a do-
koncuje doktorskeé studium na PdF MU v oboru hudebni teorie
a pedagogika. Kromé ugitelské &innosti na ZUS se v minulosti
podilel na mnoha hudebnich projektech jako sborista Ceského
akademického sboru ve spolupraci s Narodnim divadlem Brno,
ale i jako solista v pfedstavenich Operniho studia Konzervatore
Brno a Komorni opery HF JAMU. Je ¢lenem sboru Janackovy
opery NdB a externistou Ceského filharmonického sboru Brno.
Prilezitostné ucinkuje jako sborista nebo sdlista s rliznorodymi
hudebnimi télesy napfi¢ zanry. S Ensemble Opera Diversa spo-
lupracoval jiz na projektech Sdrka a Labské horrorroperry.

Head Waiter / Historian /
Young Man on the Boat / Pub Regular

Tomas Chloupek studies solo singing at the Janac¢ek Academy
of Performing Arts and is about to complete his PhD stud-
ies in music theory and pedagogy at the Faculty of Education,
Masaryk University. He teaches at junior art schools. Previously
he performed as a chorus member in the Czech Academic
Choir in collaboration with the National Theatre in Brno, and as
a soloist in opera productions at the Brno Conservatoire and
the JAMU. He is a chorus singer in the Janacek Opera Choir at
the National Theatre in Brno and is a guest performer with the
Czech Philharmonic Choir Brno. He makes occasional appear-
ances as a soloist and chorus singers across musical genres.
He has collaborated with the Ensemble Opera Diversa on the
productions of Jana&ek’s Sédrka and the Labské horrorroperry.




Aneta Podracka Bendova

Divka z lodi / Tajemna divka / Sudicka

Aneta Podracka Bendova se studiem hudby zabyvala teoreticky
na Masarykové univerzité (hudebni véda) a prakticky na Janac-
kové akademii muzickych uméni v Brné (zpév). Zucastnila se roz-
licnych workshop( a masterclass, od klasického zaméfeni pres
improvizaci az k tvorbé& soudobé. Spolupracovala s Filharmonii
Brno, CFSB, Brno Contemporary Orchestra, Czech Ensemble
Baroque, Societas Incognitorium, Canticum Ostrava, Choraka-
demie Lubeck ad. Pravidelné koncertuje s komornim uskupenim
Trio Bel Canto. Své plsobeni rozsifuje o pedagogickou ¢innost
a také hlasovou spolupraci s détskym sborem Kantiléna Brno.
Vystupovala v ramci festivalll Moravsky podzim, Janacek Brno,
Velikonoéni festival duchovni hudby aj. Opakované vystupuje
na festivalech soudobé opery a hudby NODO a Ostravské dny
(napft. ¢tvrttdnova opera P. Ciglera, K. Soper: Here Be Sirens,
inscenace dél J. Cage a A. Haby), Expozice nové hudby, Forfest,
Setkavani nové hudby Plus a Hudebni sou¢asnost. Pro Operni
studio SND uvedla monooperu Denik Anny Frankové G. Frida

a dvojroli v inscenaci Dido a Aeneas H. Purcella. Spole¢né s ty-
mem brnénskych Mikrooper ozivuji vefejny méstsky prostor se
soucasnymi skladateli (R. Hanousek, F. Chaloupka) a spolupra-
cuje také s brnénskym spolkem Hausopera a Ensemble Opera
Diversa, s kterym se podilela na vicero jevistnich inscenacich
prevazné soudobych dél.

The Young Woman on the Boat /
Mysterious Girl / Fate

Aneta Podracka Bendova studied musicology at Masaryk Uni-
versity and opera singing at the Janac¢ek Academy of Perform-
ing Arts in Brno. She has attended numerous workshops and
masterclasses from classical opera through improvisation to
contemporary music. She has performed with the Brno Philhar-
monic, the Czech Philharmonic Choir Brno, the Brno Contem-
porary Orchestra, the Czech Ensemble Baroque, the Societas
Incognitorium Ensemble, the Canticum Ostrava, the Choraka-
demie Lubeck, among others. She performs regularly with the
chamber ensemble Trio Bel Canto. She also teaches singing
and is a voice coach at the Kantiléna Brno Choir. She has per-
formed at a number of festivals: the Moravian Autumn, Janacek
Brno, the Easter Festival of Sacred Music, at festivals of con-
temporary opera and music NODO and the Ostrava Days (e.g.,
the quarter-tone opera by P. Cigler and K. Soper: Here Be Si-
rens, or John Cage’s and Alois Haba’s works), the New Music
Exposition, the Forfest, the New Music Encounters Plus and the
Musical Present Festival. For the Opera Studio of the Slovak
National Theatre she performed G. Frid’s mono-opera The Di-
ary of Anne Frank and a double role in a production of Purcell’s
Dido and Aeneas. She has collaborated with the Microoperas
project performing opera in public spaces (appearing in R. Ha-
nousek’s and F. Chaloupka’s works) and collaborates with the
Hausopera and the Ensemble Opera Diversa, with who she has
worked on several opera productions.




Michael Robotka

Knihovnik / Chovatel /
Muz s novinami / Stamgast

Klasicky zpév studoval na brnénské konzervatofi pod vedenim
MgA. Hany Skarkové. Ve studiu pokradoval na Janackové akade-
mii muzickych uméni v Brné u doc. MgA Zdefika Smukare. Zde
ztvarnil nemalo roli v inscenacich Komorni opery, napf. Mono-
stata v opere Kouzelna flétna, Basilia v opefe Figarova svatba
W. A. Mozarta nebo ve Flotowové Vdové Grapinové roli Markyze.
V roce 2004 zacina spolupracovat s Narodnim divadlem v Brné
v inscenaci LiSka Bystrouska v roli Skokanka s hostujicim soubo-
rem Opera Theatre Company Dublin. Ve stejném roce spolupra-
cuje na animované verzi ocenovaného animatora Geoffa Dunba-
ra stejné opery v nahravce Kenta Nagana ve spolupraci s BBC

v roli Pepika. V roce 2005 nahral zpévnik Zdenka Krale Pisnicky
pro déti. Spolupracoval s Ceskou televizi na seridlu Zahady Toma
Wizarda, produkci Three Brothers, s brnénskymi radii a brnén-
skou televizi. Se souborem Ensemble Opera Diversa spolupracuje

od roku 2015, kdy ztvarnil roli Napoleona v opefe Milose Stédro-
né Chameleon. Na festivalu Moravsky podzim (2017) v inscena-
ci Vitezstvi nad Sluncem ztvarnil roli Letce. Od roku 2018 navazu-
je spolupréci s baroknim ansamblem Czech Ensemble Baroque.
V souc¢asné dobé Michael hostuje v Narodnim divadle v Brné

ve Ferdovi Mravenci Evzena Zamecnika (Pavoucek), Janackove
Osudu (Poeta, Student a Doubek) a Salome Richarda Strausse.

Librarian / Parrot Breeder /
Man with the Newspaper / Pub Regular

He studied classical singing at the Brno Conservatoire and the
Janacek Academy of Performing Arts. During his studies he
performed numerous roles, among them Monostatos (Mozart’s
Die Zauberfléte), Basilio (Le nozze di Figaro), or the Marquis (von
Flotow’s La veuve Grapin). In 2004 he made his debut at the
National Theatre in Brno as Skokanek in Janacek’s The Cunning
Little Vixen with the guest company Opera Theatre Company
Dublin. In the same year he also recorded the role of Pepik for
the award-winning Geoff Dunbar’s animated version of the op-
era, in the BBC co-production conducted by Kent Nagano. In
2005 he recorded Zdenék Kral's songbook Songs for Children.
He has collaborated with the Czech TV on the Zdhady Toma
Wizarda series, on the production of Three Brothers, with Brno
radio stations and with Brno TV. He has performed with the
Ensemble Opera Diversa since 2015, starting with Napoleon in
Milos Stédror’s Chameleon. At the 2017 Moravian Autumn Festi-
val, he appeared as the Aviator in a production of Mikhail Maty-
ushin’s 1913 futuristic opera Victory over the Sun. Since 2018 he
has performed with the Czech Ensemble Baroque and he per-
forms regularly at the National Theatre in Brno: Pavoucek (EvZzen
Zamecnik’s Ferda Mravenec), the Poet, the Student and Doubek
(Janacek’s The Fate), and in Strauss’s Salome.




Alzbéta Symerska

Cignikova Zena / Sudicka / Felix

Mezzosopranistka Alzbéta Symerska je studentkou magisterské-
ho stupné oboru zpév na HF JAMU v pévecké tfidé prof. Heleny
Kaupové. V ramci studii provedla fadu roli, napf. Ka¢u v Divotvor-
ném hrnci, Fidalmu z opery Il matrimonio segreto (D. Chimarosa),
Klaru v opefe Zkouska lasky (G. Rossini), Cherubina z opery Le
nozze di Figaro (W. A. Mozart), Mrs. Herring v opere Albert He-
rring (B. Britten), Matku Marii z opery Dialogy karmelitek (F. Pou-
lenc), Nera z opery L’incoronazione di Poppea (C. Monteverdi)

a jiné. Spolupracuje s Ensemble Opera Diversa, kde Uc¢inkovala
v pfedstavenich Méstska strasidla a Druhé mésto. Pro Opera
Studio Praha ztvarnila roli Jezibaby v Rusalce a ucinkovala v ope-
fe Casoplet na festivalu Smetanova Litomysl. Koncertné se pre-
zentovala v rdmci festivalu Hudba v zahradach a zadmku Kromériz,
kde s orchestrem uvedla program Mozartovych arii a Msi D-dur
A. Dvoraka. S Moravskou filharmonii Olomouc vystoupila jako so-
listka na koncertu Olomouc adventni. Zu€astnila se mistrovskych
kurzl u vyznamnych ¢eskych i zahraniénich osobnosti, jakymi
jsou napf. prof. Ewa Biega, Gabriela Beriackova nebo americky
dirigent Kamal Khan.

Waiter’s Wife / Fate / Felix

Alzbéta Symerska is a mezzo soprano and is completing her
Master’s in singing at the Janac¢ek Academy of Performing
Arts. As a student she has performed numerous roles, among
them Kaca (Divotvorny hrnec, the Czech adaptation of Finian’s
Rainbow), Fidalma (Cimarosa’s Il matrimonio segreto), Clara
(Rossini’s La pietra del paragone), Cherubino (Mozart’s Le nozze
di Figaro), Mrs. Herring (Britten’s Albert Herring), Mother Ma-
ria (Poulenc’s Dialogues des carmélites), Nero (Monteverdi’s
Lincoronazione di Poppea), among others. She performs with
the Ensemble Opera Diversa, having appeared in the produc-
tions of Méstska strasidla (City Spooks) and Druhé mésto. For
the Opera Studio Praha she has performed the Bad Witch in
Dvorék’s Rusalka and also appeared in Lukas Sommer’s opera
Casoplet at the Smetana’s Litomysl Festival. As a concert solo-
ist she has performed at the Music in the Gardens and the Cha-
teau Kroméfiz Festival, in an orchestral programme of Mozart’s
arias and Dvorak’s Mass in D Major. She has performed with the
Moravian Philharmonic Olomouc at the Advent Olomouc Festi-
val. She has also attended masterclasses with leading artists,
among them Ewa Biega, Gabriela Befiackova or the conductor
Kamal Khan.




Libor Skokan

Knéz / Cisnik / Stamgast
V roce 2021 dokoncil magisterské studium Archivnictvi na Ma-
sarykoveé univerzité. Tehdy zarover absolvoval zpév na Akademii
staré hudby. DalSi cenné zkuSenosti ziskaval ve sboru Ars Bru-
nensis, nasledné v komornim sboru Ensemble Versus, ve kterém
projektové stale ucinkuje. V opefe se poprvé obijevil v inscenaci
Sérka v instrumentaci Ondreje Kyase z roku 2019. Od roku 2021
plsobi zejména v Ceském filharmonickém sboru Brno, jenz
se letos podilel na prvni velké arabské opefe Zarqa Al Yamama
v Rijadu.

Priest / Waiter / Pub Regular

In 2021 he obtained his Master’s degree in Archivist Studies at
Masaryk University and graduated in singing at the Academy
of Early Music. He has performed with the Ars Brunensis Choir
and currently in the Ensemble Versus Choir. His first opera ap-
pearance was in Ondfej Kyas’s 2019 arrangement of Janacek’s
Sérka. Since 2021 he has sung most often with the Czech Phil-
harmonic Choir Brno with whom he performed the first large
Arabic opera Zarqga Al Yamama in Riyadh.

Ensemble Opera Diversa

Ensemble Opera Diversa je umélecky soubor, ktery se soustfedi
na objevné hudebni a divadelni programy. Béhem vice nez dva-
cetiletého plsobeni se ze souboru vyvinula hudebni spole¢nost,
jez ve vlastni produkci organizuje kolem dvou desitek vystoupe-
ni roéné, a to pfedevsim v domovském Brné. Jedine¢nost sou-
boru je z&asti zplUsobena jeho trojjedinosti — autorské hudebni
divadlo, orchestralni nebo komorni koncerty s objevnou drama-
turgii a koncerty komorniho sboru Ensemble Versus. K tomu té-
leso iniciuje nebo se podili na tvorbé CD nosicd ¢i rozhlasovych
nahravek. Svou dramaturgii, podné&covanim novych skladeb i in-
terpretacnim nasazenim soubor usiluje o dialog s posluchac¢em,
ktery je otevieny netradi¢nim hudebnim pfistuplm.

Ensemble Opera Diversa is a producing company concentrat-
ing on innovative musical and theatrical programmes. For over
20 years, the ensemble has developed into a leading musical
institution that produces around 20 performances each year,
predominantly in Brno. The ensemble’s uniqueness comes
from three interconnected features: original musical theatre, or-
chestral and chamber concerts with inventive dramaturgy, and
concerts of the chamber choir Ensemble Versus. The Diversa
has also initiated and co-produced CD recordings and record-
ings for the radio. Through its dramaturgy, through commis-
sioning new composition and through the interpretive drive, the
ensemble aims at a live dialogue with an audience that is open
to non-traditional musical approaches.







