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Program

Josef Suk

Balada a Serenada pro
violoncello a klavir, op. 3 (¢.1a 2)

LeoS Janacek

Pohadka pro violoncello a Kklavir

Con moto
Con moto
Allegro
Adagio

Antonin Dvorak

Klid pro violoncello a klavir, op. 68/5

Rondo pro violoncello a klavir g moll, op. 94

Igor Stravinskij

[talska suita pro violoncello a klavir

Introdukce

Allegro moderato — Serenada
Larghetto — Arie

Allegro alla breve — Tarantela
Vivace — Menuet a Final
Moderato

Molto vivace

Programme

Josef Suk

Ballade and Serenade
for Cello and Piano, Op. 3 (Nos. 1and 2)

LeoS Janacek

Fairytale for Cello and Piano

Con moto
Con moto
Allegro
Adagio

Antonin Dvorak
Silent Woods for Cello and Piano, Op. 68/5

Rondo for Cello and Piano in G minor, Op. 94

Igor Stravinsky

Suite Italienne for Cello and Piano

Introduction

Allegro moderato - Serenade
Larghetto — Aria

Allegro alla breve — Tarantella
Vivace — Minuet and Finale
Moderato

Molto vivace




V tvlréim i osobnim Zivoté modernisty Josefa Suka (1874-1935)
hral nenahraditelnou roli Antonin Dvorak. Suk nastoupil roku
1891 do Dvorakovy nové ustanovené mistrovske tfidy na prazské
konzervatofi a zahy se stal mimoradné oblibenym Zadkem svého
ucitele. Mezi obéma umeélci postupné vzniklo tésnéjsi pouto,
které rozhodné prekracovalo hranice bézného vztahu ucitel-zak.
Suk se pozdéji zacal dvofit dcefi sveho pedagoga Otilce, kterou
si roku 1898 vzal a proZzil s ni neobycejné laskyplny vztah. Dvora-
kova tvorba méla na jeho chranénce znacny vliv, nicméné Josef
Suk jako mimoradné nadany skladatel dokazal tyto inspirace
brzy pfetavit do osobitého kompoziéniho stylu, coz se projevilo
zejména v jeho nejniterngjsi skladbé Asrael — programni symfonii,
jez reagovala na umrti Antonina Dvoraka v roce 1904 a milova-
né Otilky, jeZ svého otce nasledovala rok nato ve véku pouhych
osmadvaceti let.

Jednou ze skladeb, s niz se Josef Suk ve zminéném roce 1891
uchazel o studium u Dvorfaka, byla Balada pro violoncello a kla-
vir, kterou zkomponoval o rok dfive spolu s dvojici balad (pro
smyccové kvarteto a pro housle s klavirem) v téze toniné. O pét
let pozdéji k baladé pfikomponoval Serenadu a od té doby se
obé skladby hraji spole¢né pod opusovym ¢&islem 3. Toto vrouci
a zaroven svézi Sukovo juvenilni dilo s dvéma vyrazové kontrast-
nimi ¢astmi jiz pfinejmensim naznacuje, Ze jeho autor oplyva
osobitym modernistickym rukopisem a Ze se pfi sledovani jeho
dalsiho kompozi¢niho vyvoje bude na co tésit.

| Leo$ Janacek (1854-1928) byl velkym obdivovatelem Anto-
nina Dvoraka. V tvorbé tohoto velikdna moravské hudby nachazi-
me pomeérné casté podnéty vyvolané ruskou literaturou a kultu-
rou, kterou byl fascinovan. Vzpomernme zejmeéna jeho opery Kata
Kabanova, vychazejici z dramatu Boure Alexandra Ostrovského,
a Z mrtvého domu, jejiz libreto si sestavil podle Zanrové tézko
zaraditelné prozy Fjodora Dostojevského. Z orchestralnich skla-
deb je to pfedevsim rapsodie Taras Bulba inspirovana novelou
Nikolaje Gogola, orchestraini stylizace lidového tance Kozacek,
z dila komorniho pak Smyccovy kvartet &. 1z podnétu Tolstého




Kreutzerovy sonaty a nedochovany melodram Smrt na stejno-
jmennou basen Michaila Lermontova. Neni bez zajimavosti, ze
Janacek uvazoval o operach na dalsi dvé dila Lva Tolstého -
romanu Anna Karenina a dramatu Ziva mrtvola, u které dokonce
zkomponoval ¢ast prvniho vystupu.

Dalsim pfikladem Janackova hudebniho zpracovani ruské li-
teratury je Pohadka vychazejici z Pohadky o caru Berendéji, jeho
synu lvanu carevici, o ukladech Kostgje Nesmrtelného a moud-
rosti carevny Marie, Kostéjovy dcery od Vasilije Zukovského, jez
vypravi pfibéh o carské rodiné, ktera zlstane bezdétna. Prvni
véta skladby vytvorené roku 1910 podle dobového vykladu udaj-
né zobrazuje carQv ,klid se stinem smutku a neukojené potieby
po rodiné®, druhd ,pochybnost a nadéje“ a tfeti carlv odjezd
na cesty. Podle Janackovych slov vak Slo o kompozici nedo-
kon&enou a skladatel planoval dopsat dalsi véty, k €¢emuz nic-
méné nedoslo.

Sam Antonin Dvorak (1841-1904) nejednou upravil vlastni ko-
morni skladby pro jiné obsazeni, nez bylo to, kterému dilo pa-
vodné svefil. Nejznaméjsim pfikladem jsou zfejmé jeho Slovanské
tance, dnes znamé ve své orchestralni verzi, jez véak byly pU-
vodné cyklem komponovanym pro ¢tyfruéni klavir. Skladbou pro
dva Kklaviristy u jednoho ndstroje s ndzvem Ze Sumavy, resp. jej
patou &asti, bylo zpo&atku i dilo pro violoncello a klavir s nazvem
Klid. K nové aranzi sedm let starého dila se skladatel uchylil roku
1891 z dlvodu planovaného koncertniho turné s fenomenalnim
¢eskym violoncellistou Hanusem Wihanem, jez se uskutecnilo
pred Dvordkovym odjezdem do Spojenych statl americkych, kde
na néj Cekal post feditele newyorské konzervatore.

U pfilezitosti téhoz turné zkomponoval Antonin Dvofak pro
Wihana svézi Rondo pro violoncello a klavir g moll, které si s nim
poprveé zahrdl 8. ledna 1892 v Chrudimi. O dva roky pozdéji ro-
zepsal doprovodny klavirni part pro komorni orchestr. Rondo ma
zrcadlovou formalni strukturu A-B-A-C-A-B-A.

Mezi zdsadni momenty tviréiho rozvoje ruského skladatele
Igora Stravinského (1882-1971) fadime rok 1907, kdy se seznamil

se Sergejem Dagilevem, ¢lovékem s mimoradnymi organizad-
nimi schopnostmi a citem pro nejnovéjsi umélecké tendence.
Dagilev vedl baletni soubor Ballets russes (Rusky balet), ktery
svym nazvem evokoval, ze jde o vyvozni artikl ruské kultury, jenz
je ur&en francouzskému publiku. Dagileva v Petrohrad& zaujala
pfedevsim Stravinského skladba Ohrostroj a zacal si u néj ob-
jednavat dila, ktera pak nastudoval se svym tanec¢nim souborem
a zazival s nimi poté zna¢né Uspéchy (také vSak skandaly) v Pa-
fizi. Prvnim plodem spolupréace obou téchto vyjimeénych osob-
nosti byl balet na ndmét ruské pohadky Ptak ohnivék (1910),
po ném nasledoval burleskni Petruska (1911), slavné Svéceni jara
(1913) a v roce 1920 Pulcinella. Tento zpivany balet vychazi z Sa-
blony commedie dell’arte a autorem jeho hudby je ve skutec-
nosti italsky barokni skladatel Giovanni Battista Pergolesi, jehoz
melodie Stravinskij zpracoval a sestavil z nich balet. Pozdéji
vytvofil z hudebniho materidlu Pulcinelly mj. suitu pro violonce-
llo a klavir sestavajici ze Sesti tempové kontrastnich tanecnich
Casti, ktera dostala nazev ltalska suita a existuje také v autorskeé
verzi pro housle a klavir.

Petr Ch. Kalina




A fundamental role in the creative and personal life of modernist
composer Josef Suk (1874-1935) was played by Antonin Dvorak.
Suk joined Dvorak’s newly established masterclass at the Prague
Conservatory in 1891 and soon became an extremely popular
student with his teacher. A closer bond gradually developed be-
tween the two composers that certainly went beyond the bounds
of a normal teacher-pupil relationship. Suk later began courting
his teacher’s daughter Otilie. They married in 1898 and enjoyed
an unusually loving relationship. Dvorék’s work had a consider-
able influence on his protégé, though Josef Suk, as an extraordi-
narily gifted composer, was soon able to transform this inspira-
tion into a distinctive compositional style that was particularly
evident in his most intimate composition Asrael — a programme
symphony that was a response to the deaths of Antonin Dvorak
in 1904 and his beloved Otilie, who followed her father a year
later at the age of just twenty-eight.

One of the compositions that Josef Suk presented as part
of his application to study with Dvorak in 1891 was his Ballade
for Cello and Piano, which he had composed a year earlier along
with a pair of ballades (for string quartet and for violin and pi-
ano) in the same key. Five years later, he composed a Serenade
to accompany the ballade, since which time the two pieces
have been played together under opus number 3. This ardent
and fresh work from Suk’s youth, with two parts of contrasting
expression, gives at the very least an indication of the fact that
its composer abounds in a distinctive modernist style and that
there will be something to look forward to when we follow his
subsequent compositional development.

Leo$ Janacek (1854-1928) was also a great admirer of An-
tonin Dvorak. We can find relatively frequent inspiration from
Russian literature and culture, with which he was fascinated, in
the work of this giant of Moravian music. In particular, we might
mention his operas Kata Kabanova, based on the drama The
Storm by Alexander Ostrovsky, and From the House of the Dead,
the libretto of which he based on a piece of prose by Fyodor




Dostoevsky that is difficult to categorise by genre. Of his or-
chestral compositions, we might give particular mention to the
rhapsody Taras Bulba inspired by Nikolai Gogol’s novella and
the orchestral stylisation of the folk dance Kozacek, while the
chamber works we might mention include his String Quartet
No. 1inspired by Tolstoy’s The Kreutzer Sonata and the melo-
drama Death, which has not survived, based on Mikhail Lermon-
tov’s poem of the same name. It is not without interest to note
that Janacek considered writing operas based on two other
works by Leo Tolstoy — the novel Anna Karenina and the drama
The Living Corpse, for which he actually composed part of the
first scene.

Another example of Janacek’s musical adaptation of Rus-
sian literature is his Fairy Tale based on The Tale of Tsar Ber-
endey, His Son Ivan the Tsarevich, the Intrigues of Koshchei the
Immortal and the Wisdom of Tsarina Maria, Koshchei’s Daughter
by Vasily Zhukovsky, which tells the story of an imperial family
that ends up childless. According to the contemporary inter-
pretation, the first movement of the composition written in 1910
is said to depict the Tsar’s “peace with the shadow of sad-
ness and the unsatisfied need for a family”, the second “doubt
and hope”, and the third the Tsar’s departure on a journey. In
Janacgek’s own words, however, it was an unfinished composi-
tion and the composer planned to add additional movements,
though this did not happen.

Antonin Dvorak (1841-1904) himself adapted his own cham-
ber compositions more than once for an instrumentation differ-
ent to that which he had originally intended. The most famous
example are evidently his Slavonic Dances, known today in
their orchestral version, though originally a cycle composed
for piano four hands. The fifth part of the composition for two
pianists on a single instrument called From the Bohemian For-
est was also initially a piece for cello and piano entitled Silent
Woods. The composer resorted to a new arrangement of the
seven-year-old work in 1891 due to a planned concert tour with
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the phenomenal Czech cellist Hanu$s Wihan which took place
before Dvorak’s departure to the United States of America,
where the post of Director of the National Conservatory in New
York awaited him.

On the occasion of the same tour, Antonin Dvorfak composed
the breezy Rondo in G minor for cello and piano for Wihan, which
he played with him for the first time in Chrudim on 8 January
1892. Two years later, he wrote an accompanying piano part for
chamber orchestra. The rondo has a mirrored formal structure of
A-B-A-C-A-B-A.

One of the fundamental moments in the creative develop-
ment of the Russian composer Igor Stravinsky (1882-1971) came
in the year 1907, when he met Sergei Diaghilev, a man with ex-
traordinary organisational skills and a feeling for the latest artistic
trends. Diaghilev led the ballet company Ballets Russes (Russian
Ballet), whose name evoked the fact that it was an export arti-
cle of Russian culture intended for a French audience. In Saint
Petersburg, Diaghilev was particularly captivated by Stravinsky’s
composition Fireworks, and he began to commission works
from him which he staged with his dance troupe and with which
he then enjoyed considerable success (though also scandal)
in Paris. The first fruit of the collaboration between these two
extraordinary personalities was the ballet based on the Russian
fairy tale The Firebird (1910), followed by the burlesque Petrush-
ka (1911), the famous The Rite of Spring (1913) and, in 1920, Pul-
cinella. This sung ballet is based on the Commedia dell’arte
template, and its music was actually composed by the Italian
Baroque composer Giovanni Battista Pergolesi, whose melodies
Stravinsky adapted and worked into a ballet. He later created
a suite for cello and piano from musical material from Pulcinella,
consisting of six dance parts of contrasting tempo which was
given the name Suite ltalienne and which also exists in a version
for violin and piano.

Petr Ch. Kalina




Vaclav Petr

Violoncello

generace. Je semifinalistou mezinarodni violoncellové soutéze
Grand Prix Emannuel Feurmann a vitézem 70. ro¢niku prestizni
soutéZe Prazskeé jaro. Vy&et jeho soutéznich uspéchl je pozo-
ruhodny. Je vyhercem Mezinarodni Heranovy violoncellové sou-
téze, Mezinarodni violoncellové soutéze v rakouském Liezenu,
prvni cenu si odnesl z Prague Junior Note, stal se absolutnim
vitézem soutéze Talents for Europe, Concertino Praga, Mezina-
rodni violoncellové soutéze Davida Poppera v Madarsku, Me-
zinarodni violoncellové soutéze Antonia Janigra v Chorvatsku,
Interpretaéni soutéze nadace Bohuslava Martind v Praze, Mezi-
narodni Dotzauerovy soutéze pro mladé violoncellisty v Némec-
ku, Mezinarodni sout&ze smyc&covych nastrojl Rudolfa Matze

v Dubrovniku. Jako sdlista vystoupil s vyznamnymi orchestry —
Ceska filharmonie, Symfonicky orchestr Ceského rozhlasu SOCR,
PKF — Prague Philharmonia, Prazsky komorni orchestr, Plzefiska
filharmonie, Janac¢kova filharmonie Ostrava, Statni filharmonie
Kosice, Baden-Baden Philharmonie, Slovensky komorny orches-
ter Bohdana Warchala a dalsi. V roce 2024 v ramci festivalu
Dvorakova Praha zahral ve svétové premiére koncert pro violon-
cello Petra Wajsara pod taktovkou Ingo Metzmachera s Ceskou
filharmonii. V roce 2022 spole&né s Ceskou filharmonii pod
taktovkou Jakuba Hrdsi jako sdlista zahral Dvorakdv koncert pro
violoncello h moll na festivalu Smetanova Litomysl. Stejny kon-
cert uved! i na zahajovacim koncerté Dvorakovy Prahy (2020)
spoledné s Ceskou filharmonii pod taktovkou Semjona By&kova.
V fijnu roku 2013 vyhral Vaclav Petr konkurz na post koncertni-
ho mistra violoncell v Ceské filharmonii. Ve svych 24 letech se
tak stal jednim z nejmladsich koncertnich mistréi v historii Ceské
filharmonie. Vaclav Petr hraje na mistrovsky nastroj z dilny Gio-
vanniho Battisty Guadagniniho, model ,Teschenmacher®, z roku
1757, ktery je zapUj¢en ze soukromé sbirky.

Cello

Vaclav Petr ranks among the most important Czech cellists of
his generation. He is a semi-finalist of the Grand Prix Emannuel
Feuermann International Cello Competition and the winner of
the 70th prestigious Prague Spring competition. The list of his
competition achievements is remarkable. He has won the Inter-
national Heran Cello Competition and the Liezen International
Cello Competition in Austria, he took home first prize from the
Prague Junior Note competition, and he became the absolute
winner of the Talents for Europe competition, Concertino Praga,
the David Popper International Cello Competition in Hungary,
the Antonio Janigro International Cello Competition in Croatia,
the Bohuslav Martin0 Foundation Interpretation Competition in
Prague, the International Dotzauer Competition for young cel-
lists in Germany, and the Rudolf Matz International String Com-
petition in Dubrovnik. He has performed as a soloist with leading
orchestras including the Czech Philharmonic, the Czech Radio
Symphony Orchestra, PKF — Prague Philharmonia, the Prague
Chamber Orchestra, the Plzen Philharmonic, the Janacek Phil-
harmonic Ostrava, the Kosice State Philharmonic, the Baden-
Baden Philharmonic and the Bohdan Warchal Slovak Chamber
Orchestra. He gave the world premiere of Petr Wajsar’s Cello
Concerto conducted by Ingo Metzmacher with the Czech Phil-
harmonic Orchestra at the Dvorak Prague International Music
Festival in 2024. He played Dvorak’s Cello Concerto in B minor
as a soloist at the festival Smetana’s Litomysl| in 2022 with the
Czech Philharmonic and conductor Jakub Hrsa. He performed
the same concerto at the opening concert of the Dvorak Prague
International Music Festival 2020 with the Czech Philharmonic
under the baton of Semjon By¢kov. In October 2013, Vaclav Petr
won the audition for the post of cello concertmaster with the
Czech Philharmonic, thereby becoming one of the youngest
concertmasters in the history of the Czech Philharmonic at the
age of 24. Vaclav Petr plays a master instrument from the work-
shop of Giovanni Battista Guadagnini, the “Teschenmacher”
model, from 1757, which is on loan from a private collection.
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David Marecek

Klavir

David Marecek je vyhledavanym komornim hra¢em, ktery pravi-
delné vystupuje s nejvyznamnéjSimi ceskymi solisty, jakymi jsou
houslisté Jifi Vodicka a Jan Mracek, violoncellisté Michaela Fu-
kacova a Vaclav Petr a pévec Jan Martinik. Vystupoval s nékte-
rymi pfednimi sou¢asnymi hudebniky, véetné Alisy Weilerstein
a Gautiera Capucgona (violoncello). Jako sélista spolupracoval
mimo jiné s dirigentem Jakubem Hrdsou (Beethovenlv Trojkon-
cert). Mezinarodni uznani ziskal David Marecek za interpretaci
Dvorakova Klavirniho kvintetu (The Strad), a to s Dover a Jeru-
salem Quartets a Zemlinského kvartetem. S Alisou Weilerstein
vystoupil v pfimém prenosu BBC Radio 3 (2018) a oba umélci
natogili v roce 2021 recital z Rudolfina pro Ceskou televizi. Jeho
nahravka Schubertovy Winterreise s Janem Martinikem ziskala
mj. pétihvézdi¢kovou recenzi v Diapasonu (2018). David Marecek
pravidelné vystupuje jako komorni hra¢ v Evropé, USA a Asii. Je
absolventem brnénské konzervatore v oborech klavir a dirigo-
vani (lvana Stanovska, Evzen Holis), ve studiu klaviru pokracoval
na Janackové akademii muzickych uméni (Inessa Janickova,
Jaroslav Smykal). Zuc¢astnil se mistrovskych kurz{ vyznamnych
klaviristl a pedagog, jakymi jsou Karl-Heinz Kammerling, Do-
minique Weber a Peter Lang.

Piano

David Marec&ek is a much sought-after chamber musician who
performs regularly with some of the most distinguished Czech
soloists, such as violinists Jifi Vodi¢ka and Jan Mracek, cellists
Michaela FukaCova and Vaclav Petr, and singer Jan Martinik. He
has performed with some of today’s leading musicians, includ-
ing Alisa Weilerstein and Gautier Capucgon (cello). He has ap-
peared as a soloist with, for example, conductor Jakub Hrlsa
(Beethoven’s Triple Concerto). David Marec¢ek received interna-
tional recognition for his interpretation of Dvofak’s Piano Quin-
tet (The Strad) with the Dover Quartet, the Jerusalem Quartet
and the Zemlinsky Quartet. He has performed live with Alisa
Weilerstein on BBC Radio Three (2018) and the two musicians
filmed a recital at the Rudolfinum in Prague for Czech Television
in 2021. His recording of Schubert’s Winterreise with Jan Mar-
tinik received great acclaim including a five-star review in Dia-
pason (2018). David Marec¢ek performs regularly as a chamber
musician in Europe, the USA and Asia. He is a graduate of Brno
Conservatory in the piano and conducting (lvana Stanovska,
Evzen Holig), and continued his piano studies at Janacek Acad-
emy of Performing Arts (Inessa Janic¢kova, Jaroslav Smykal).

He has taken part in masterclasses with leading pianists and
teachers such as Karl-Heinz Kammerling, Dominique Weber
and Peter Lang.







