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Program

Ludwig van Beethoven

Koncert pro klavir a orchestr €. 5 Es dur,
op. 73, ,Cisarsky“
Allegro

Adagio un poco mosso
Rondo: Allegro

Prestavka

Johannes Brahms

Symfonie €. 1 ¢ moll, op. 68

Un poco sostenuto — Allegro
Andante sostenuto
Un poco allegretto e grazioso

IV. Adagio — Allegro non troppo ma con brio

Programme

Ludwig van Beethoven

Piano Concerto No. 5 in E-flat major,
Op. 73 — The “Emperor” Concerto

I. Allegro
Il. Adagio un poco mosso
lll. Rondo: Allegro

Intermission

Johannes Brahms

Symphony No. 1in C minor, Op. 68

. Un poco sostenuto - Allegro

Il. Andante sostenuto

lll. Un poco allegretto e grazioso

IV. Adagio — Allegro non troppo ma con brio




Zavrsitel hudebniho klasicismu Ludwig van Beethoven (1770 az
1827) patosem své tvorby, vybérem hrdinskych namétd a uziva-
nim nekonvenénich vyrazovych prostfedkd v mnohém pfedzna-
menal nasledujici obdobi romantismu. Jeho Koncert pro klavir

a orchestr &. 5 Es dur, op. 73, zvany ,,Cisafsky“ je jeho posledni
dokonéenou skladbou tohoto zanru (Sesty klavirni koncert zG-
stal pouze v torzu). Komponoval jej roku 1809, tedy v dobé, kdy
Rakousko vedlo na svém uzemi valku proti Napoleonové Francii
a Viden, kde tehdy skladatel zil, byla obléhana. Koncert je zar-
nym pfikladem Beethovenova heroického stylu a slySime v ném
jasné prvky skladeb inspirovanych vojenstvim, jez byly v dobé
napoleonskych valek v Rakousku v médé. Beethovenlv 5. klavir-
ni koncert byva z ideového hlediska ¢asto davan do souvislosti
s jeho tfeti symfonii Eroicou. Ma klasickou tfivétou stavbu s roz-
meérnou jasavou prvni ¢asti v sonatove formé a smiflivou stfedni
vétou, ktera plynule pfejde do energického ronda finale.

Ohledné privlastku ,,Cisarsky“ tohoto koncertu panuji nejas-
nosti. Od Beethovena tento nazev urcité nepochazi a skladba
zfejmé ani s Zadnym cisafem nijak nesouvisi (rozhodné ne s Na-
poleonem, kterého Beethoven nejdfive obdivoval, ale kdyz se
v roce 1804 prohlasil cisafem, skladatel na néj zanevrel). Beetho-
ven ji ve skutec¢nosti vénoval habsburskému arcivévodovi Rudol-
fovi, jenZz se pozdéji stal olomouckym biskupem, naseho skla-
datele finan¢né podporoval a byl dokonce i jeho Zakem v klavirni
hfe i kompozici. Zminény privlastek tak nejspi§ povstal z iniciati-
vy anglického vydavatele dila.

Ac byl Beethoven sva dila pro klavir zvykly premiérovat sam,
prvniho uvedeni 5. koncertu se jako sodlista v listopadu 1811 v Lip-
sku ujal Friedrich Schneider, jelikoz skladatel v té dobé jiz téméer
neslySel. O rok pozdéji zaznél poprvé ve Vidni, kdy jej interpreto-
val vynikajici klavirista a Beethoven(v Zak Carl Czerny. Tato sklad-
ba pozdéji tvofila oblibenou sloZku klavirniho repertoaru Franze
Liszta a je dodnes stalici na koncertnich pddiich.




Johannes Brahms (1833-1897) byl ve své dobé& povazovan

za zcela nemoderniho skladatele. A€ Zil a tvofil v dobé vrcholné-
ho romantismu, a dokonce byl velmi ovlivnén Robertem Schu-
mannem, tedy romantikem par excellence, brzy zjistil, ze tento
kompozi¢ni sloh mu pfili§ nevyhovuje. Rad se nechaval inspirovat
hudebni minulosti, zejména mistry obdobi pozdniho baroka

a klasicismu. Psal pouze absolutni hudbu a k hudbé& programni,
ktera je pro romantismus vice nez typicka, svou pozornost ni-
kdy neobratil. Zajimavé je, Ze Brahmse také vlbec nepfitahovala
opera, o jejiz kompozici se ani nepokusil. Stejné jako velci skla-
datelé pfedchozich slohovych obdobi byl i Brahms mistrem Cisté
a pfehledné formy. Nelze vSak mit predstavu, ze byl tento vy-
znamny skladatel néjakym zpate&nikem nebo hudebnim opoz-
dilcem, jak jej nazyvali jeho odplrci zejména z fad pfivrzenct
novonémecké hudebni Skoly. Jeho hudba je od skladeb pfed-
chozich obdobi jasné rozliSitelna. Brahms klasické formy aktua-
lizoval a nebal se pouzivat novatorské harmonické postupy.

Ke kompozici formy, ktera jej proslavila, pfistoupil az ve zra-
Iém véku. Na své Symfonii &. 1 sice zacal pracovat jiz v roce 1854,
pak vSak praci na fadu let odloZil a dokondil ji az roku 1876, tedy
ve Gtyfiatficeti letech. Hned prvni tény skladby nam napovi, ze
Brahms svou symfonickou prvotinu koncipoval jako zavazné umeé-
lecké sdéleni, svou hloubkou i charakterem nikoliv nepodobné
Beethovenové Osudové. Skladatel po celou dobu udrzuje poslu-
chace v neustalém napéti a je zfejmé, Ze FeSi klicové problémy
svéta i vlastniho udélu. Brahmsova Symfonie &. 1 méla premié-
ru 4. listopadu 1876 v Karlsruhe a prakticky okamzité si ziskala
znac¢né uznani hudebni vefejnosti jako umeélecky neobycejné
vyspélé a pro mnohé inspirativni dilo.

Petr Ch. Kalina

Ludwig van Beethoven (1770-1827), who brought musical Clas-
sicism to its pinnacle, in many ways paved the way for the fol-
lowing period of Romanticism with the pathos of his work, his
choice of heroic subjects and the use of unconventional means
of expression. His Piano Concerto No. 5 in E-flat major, Op. 73,
known as the “Emperor Concerto”, is his last completed com-
position in this form (only fragments have remained of his sixth
piano concerto). He composed it in 1809, at a time when Aus-
tria was waging a war on its own territory against Napoleon’s
France and when Vienna, where the composer was living at the
time, was under siege. The concerto is a shining example of
Beethoven’s heroic style and we hear in it clear elements of the
military-inspired compositions that were in fashion in Austria
during the Napoleonic Wars. From an ideological point of view,
Beethoven’s Fifth Piano Concerto is often associated with his
third Eroica symphony. It has a classic three-movement struc-
ture with an expansive and jubilant first movement in sonata
form and a conciliatory middle movement that flows smoothly
into an energetic rondo finale.

There is some confusion about the name “Emperor” given
to this concerto. This name certainly does not come from Beet-
hoven, and the piece is evidently not related to any emperor
in particular (certainly not to Napoleon, who Beethoven first
initially admired and later took a dislike to when he declared
himself emperor in 1804). Beethoven in fact dedicated it to the
Habsburg Archduke Rudolf, who later became Bishop of Olo-
mouc, supported the composer financially and was even his
pupil in piano playing and composition. The given epithet most
likely arose at the initiative of the English publisher of the work.

Although Beethoven was used to playing his piano works
himself in premiere, Friedrich Schneider took his place as so-
loist for the first performance of the Fifth Concerto in Leipzig
in November 1811 as the composer had almost completely lost
his hearing by that time. A year later, it was performed for the
first time in Vienna, when it was interpreted by the outstanding




pianist and Beethoven’s student Carl Czerny. The composition
was later a favourite piece in Franz Liszt’s piano repertoire and
is still performed constantly on concert stages to this day.

Johannes Brahms (1833-1897) was considered a completely
unmodern composer in his time. Although he lived and com-
posed in the era of peak Romanticism and was even greatly
influenced by Robert Schumann, a romantic par excellence,
he soon discovered that this compositional style did not par-
ticularly suit him. He liked to find inspiration in the musical past,
particularly in the masters of the late Baroque and Classicist
periods. He wrote only absolute music and never turned his
attention to the programme music that is more than typical
of Romanticism. Interestingly, Brahms was also not attracted
in the slightest to opera, the composition of which he never
even attempted. Like the great composers of previous stylistic
periods, Brahms was also a master of a pure and uncluttered
form. There is no question, however, of this distinguished com-
poser being some kind of reactionary or musical straggler, as
his opponents called him, especially those among the ranks of
the New German school of music. His music is clearly distin-
guishable from the compositions of previous periods. Brahms
updated classical forms and was not afraid to use innovative
harmonic techniques.

He did not attempt a composition in the form that made
him famous until he was of a mature age. Although he began
work on his Symphony No. 1 as early as 1854, he set this work
aside for a number of years and did not complete it until 1876
at the age of thirty-four. The very first notes of the piece tell
us that Brahms conceived his symphonic debut as a serious
artistic message, not unlike Beethoven’s fifth “Fate” symphony
in its depth and character. Throughout, the composer keeps
the listener in constant tension and it is obvious that he is con-
sidering the crucial problems of the world and his own destiny.
Brahms’s Symphony No. 1 was premiered on 4 November 1876

in Karlsruhe and almost immediately gained considerable rec-
ognition from the musical public as an extraordinarily advanced
work artistically that was inspirational for many people.

Petr Ch. Kalina




Staatskapelle Berlin

Berlinska Staatskapelle nalezi diky své vice nez 450leté tradici
k nejstarsim orchestrlim svéta. Vznikla v roce 1570 jako dvor-
ni kapela braniborského knizete Joachima Il. a sv(j umélecky
domov nalezla v Krélovské dvorni opefe Unter den Linden, jejiz
stavbu inicioval v roce 1742 prusky panovnik Friedrich Il.; od té
doby je orchestr pevné spjat s budovou opery v srdci Berlina.
Provoz opery a také koncertni fady orchestru, které se pravi-
delné konaly od roku 1842, fidily vyznamné hudebni osobnosti.
V prlbéhu historie formovali interpretaéni a vyrazovou kulturu
Staatskapelle Berlin dirigenti jako Gaspare Spontini, Felix Men-
delssohn Bartholdy, Giacomo Meyerbeer, Felix von Weingartner,
Richard Strauss, Erich Kleiber, Wilhelm Furtwéangler, Herbert
von Karajan, Franz Konwitschny a Otmar Suitner.

Od konce roku 1991 do zacatku roku 2023 stél v €ele berlin-
ské Staatskapelle jako generalni hudebni Ffeditel Daniel Baren-
boim. Béhem této doby soubor Staatskapelle trvale prokazoval
svou vynikajici urovenl béhem cetnych hostovani v Evropé, Izra-
eli, Japonsku, Ciné a Australii a rovnéz v Severni a Jizni Americe.
K nejvyznamnéjSim udalostem patfilo provedeni vSech Beetho-
venovych symfonii a klavirnich koncertl ve Vidni, Pafizi, Londy-
né, New Yorku a Tokiu, uvedeni vSech velkych scénickych dél
Richarda Wagnera na festivalu Statni opery v roce 2002 a také
troji uvedeni Wagnerova dila Prsten Nibelungl v Japonsku. U pfi-
leZitosti slavnosti v roce 2007 nasledoval v Berlinske filharmonii
desetidilny Mahlerdv cyklus pod vedenim Daniela Barenboima
a Pierra Bouleze, ktery byl s uspéchem proveden také ve Vi-
deriském hudebnim spolku (Musikverein Wien) a v newyorské
Carnegie Hall. K vrchollm uplynulych let patfil rovnéz devitidil-
ny cyklus Brucknerovych dél, provedeny v roce 2012 ve Viden-
ském hudebnim spolku a v roce 2016/2017 v tokijské Suntory
Hall, newyorské Carnegie Hall a Pafizské filharmonii, a také kon-
certni provedeni Wagnerova Prstenu Nibelungl na festivalu
Proms 2013 v Londyné&. Daniel Barenboim prezentoval se soubo-
rem berlinské Staatskapelle Brahmsovy a Schumannovy symfo-
nie na turné po celém svété.
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Vysokou umeéleckou kvalitu souboru Staatskapelle Berlin
dokumentuje fada nahravek na CD a DVD, a to jak oper, tak
i symfonickych dél. Najdeme mezi nimi kompletni nahravky
Beethovenovych, Brucknerovych, Brahmsovych a Schumanno-
vych symfonii, dale nahravky Beethovenovych, Chopinovych,
Lisztovych a Branmsovych klavirnich koncertd a symfonickych
dél, instrumentalnich koncertl a orchestralnich pisni Strausse,
Sibelia, Cajkovského, Dvoraka, Elgara a Debussyho. Nedavno
se rovnéz pod hudebnim vedenim Daniela Barenboima usku-
teCnily studiové produkce Wagnerovych dél Bludny Holandan,
Tannhéduser a Lohengrin, Beethovenova Fidelia a Straussovy
Elektry a zaznamy scénickych produkci dél R. Wagnera Tann-
hauser, Parsifal a Tristan a Isolda, Verdiho Trubadura a Falstaffa,
Bergovy opery Lulu, Carské nevésty Rimského-Korsakova,
Schumannova dila Scény z Goethova Fausta, Prokofjevovy
opery Hraé a baletu Louskadek P. I. Cajkovského (vée pod ve-
denim Daniela Barenboima), Mozartovy opery Figarova svat-
ba (pod vedenim Gustava Dudamela), Straussova RUZového
kavalira (pod taktovkou Zubina Mehty), Janackovy Jeji pas-
torkyné (pod vedenim Simona Rattlea) a Wagnerova Prstenu
Nibelungl (pod vedenim Christiana Thielemanna). U pfilezitos-
ti 450. vyroci vzniku berlinské Staatskapelle byla v roce 2020
vydana edice CD s historickymi a sou¢asnymi nahravkami
a toto mimoradné jubileum kromé toho provazela takeé knizni
publikace a vystava. V sezoné& 2022/2023 hostoval soubor
Staatskapelle s koncertnim provedenim symfonii v Japonsku,
Jizni Koreji a rovnéz v Dansku, Vidni a Pafizi. Asijské turné se
uskutecnilo pod hudebnim vedenim Christiana Thielemanna,
ktery s orchestrem debutoval v €¢ervnu 2022 symfonickym
koncertem (mj. se 7. symfonii A. Brucknera) a na podzim téhoz
roku dirigoval ve Statni opefe nové nastudovani Wagnerovy
tetralogie Prsten Nibelungd. Koncem roku 2023 si bylo mozno
vyslechnout Brahmsovy symfonie v provedeni orchestru ber-
linské Staatskapelle ve &tyfech nejvyznamnéjSich hudebnich
centrech v Kanadé a USA.




V zafFi 2023 byl novym generalnim hudebnim Feditelem
Staatskapelle Berlin jmenovan Christian Thielemann, jenz se
ujal své funkce na zac¢atku sezony 2024/2025. U pfileZitosti
své prvni sezony bude dirigovat tfi abonentni koncerty a nékolik
mimoradnych koncertd, mj. i béhem hostovani ve Vidni. Kromé
toho berlinska Staatskapelle hostovala na podzim 2024 v Luzer-
nu a v Koliné nad Rynem.

The Staatskapelle Berlin has a tradition stretching back more
than 450 years, making it one of the oldest orchestras in the
world. It was founded in 1570 as the court band of Joachim Il
Prince of Brandenburg and later found its artistic home at the
Royal Court Opera Unter den Linden, the construction of which
was initiated in 1742 by Friedrich Il of Prussia; since that time,
the orchestra has been closely bound to the opera house build-
ing in the heart of Berlin. The running of the opera and the or-
chestra’s series of concerts, which have been held on a regular
basic since 1842, have been managed by prominent figures in
the world of music. Over the course of history, conductors such
as Gaspare Spontini, Felix Mendelssohn Bartholdy, Giacomo
Meyerbeer, Felix Weingartner, Richard Strauss, Erich Kleiber,
Wilhelm Furtwangler, Herbert von Karajan, Franz Konwitschny
and Otmar Suitner have all played their part in shaping the cul-
ture of interpretation and expression at Staatskapelle Berlin.
Daniel Barenboim headed the Staatskapelle Berlin as general
music director from late 1991 to the beginning of 2023. During
this time, the Staatskapelle Berlin ensemble has consistently
demonstrated its excellence during numerous guest appear-
ances in Europe, Israel, Japan, China and Australia, as well as

in North and South America. Highlights have included perfor-
mances of all of Beethoven’s symphonies and piano concertos
in Vienna, Paris, London, New York and Tokyo, performances
of all of Richard Wagner’s major stage works at the Festtage der
Staatsoper 2002, as well as three performances of Wagner’s
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Der Ring des Nibelungen in Japan. A ten-part Mahler cycle un-
der the baton of Daniel Barenboim and Pierre Boulez followed
at the Berliner Philharmonie on the occasion of the festivities

in 2007 and was also performed with great success at the
Musikverein Wien and Carnegie Hall in New York. Highlights in
recent years have also included a nine-part cycle of works by
Bruckner performed at the Wiener Musikverein in 2012 and at
the Suntory Hall in Tokyo, Carnegie Hall in New York and the
Philharmonie de Paris in 2016/2017, as well as a concert perfor-
mance of Wagner’s Der Ring des Nibelungen at the Proms in
London in 2013. Daniel Barenboim and the Staatskapelle Berlin
have presented symphonies by Brahms and Schumann on
tour around the world. The superb artistic quality of the Staats-
kapelle Berlin is documented by a number of CD and DVD
recordings of both operas and symphonic works, among which
we can find complete recordings of symphonies by Beethoven,
Bruckner, Brahms and Schumann, as well as recordings of piano
concertos by Beethoven, Chopin, Liszt and Brahms and sym-
phonic works, instrumental concertos and orchestral songs by
Strauss, Sibelius, Tchaikovsky, Dvorak, Elgar and Debussy. Re-
cently, studio productions have also been produced under the
musical direction of Daniel Barenboim of Wagner’s Der fliegende
Hollander, Tannhéduser and Lohengrin, Beethoven’s Fidelio and
Strauss’s Elektra, as well as recordings of stage productions of
Richard Wagner’s Tannh&user, Parsifal and Tristan und Isolde,
Verdi’s Il trovatore and Falstaff, Berg’s Lulu, Rimsky-Korsakov’s
The Tsar’s Bride, Schumann’s Szenen aus Goethes Faust, Prokof-
iev’s opera The Player and the ballet The Nutcracker by Tchai-
kovsky (all conducted by Daniel Barenboim), Mozart’s Le nozze
di Figaro (conducted by Gustavo Dudamel), Strauss’s Der Rosen-
kavalier (conducted by Zubin Mehta), Janacek’s Jendfa (con-
ducted by Simon Rattle) and Wagner’s Der Ring des Nibelungen
(conducted by Christian Thielemann). An edition of historical
and contemporary recordings was released on CD in 2020 on
the occasion of the 450" anniversary of the Staatskapelle Berlin,
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and this extraordinary jubilee was also accompanied by a book
publication and an exhibition. The Staatskapelle Berlin toured
Japan and South Korea, as well as Denmark, Vienna and Paris,
with performances of symphony concerts in the 2022/2023
season. The Asian tour took place under the musical direction
of Christian Thielemmann, who made his debut with the orches-
train June 2022 with a symphony concert (including Anton
Bruckner’s Seventh Symphony) and who in the autumn of the
same year conducted a new production of Wagner’s tetralogy
Der Ring des Nibelungen at the State Opera. Brahms’s sympho-
nies could be heard as performed by the Staatskapelle Berlin
at four of the most important music centres in Canada and the
USA at the end of 2023. Christian Thielemmann was appointed
the new general music director of the Staatskapelle Berlin in
September 2023, and took up his post at the beginning of the
2024/2025 season. On the occasion of his first season, he is to
conduct three subscription concerts and a number of extraor-
dinary concerts, including guest appearances in Vienna. In ad-
dition to this, the Staatskapelle Berlin also performed in Lucerne
and Cologne in the autumn of 2024.

Staatskapelle
Berlin

1570

Staatsoper Unter den Linden

Experience world-class opera and concerts
with the over 450-years-old Staatskapelle Berlin
under the direction of General Music Director
Christian Thielemann.

Welcome to the historical, extensively restored
opera house Unter den Linden in the centre

) ) Staatsoper
of Berlin, home to a 280-year long, outstanding Unter den Linden

artistic tradition. staatsoper—berlin.de
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Jakub Hrusa

Dirigent
Jakub Hrlsa je $éfdirigenterm Bamberskych symfonikd, hlavnim
hostujicim dirigentem Ceské filharmonie a byvalym hlavnim hos-
tujicim dirigentem Orchestra dell’Accademia Nazionale di San-
ta Cecilia. V minulosti stejnou pozici zastaval i u londynského
Philharmonia Orchestra. Je astym hostem nejproslulejSich své-
tovych orchestrd. Mimoradné blizky vztah jej poji s Videriskymi
i Berlinskymi filharmoniky, Symfonickym orchestrem Bavor-
ského rozhlasu, Mnichovskou filharmonii, orchestrem lipského
Gewandhausu, drazdanskou Staatskapelle, orchestrem curySské
Tonhalle, luzernskym festivalovym orchestrem, Orchestre de Pa-
ris, Filharmonickym orchestrem francouzského rozhlasu, NHK
Symphony a Mahlerovym komornim orchestrem. Ve Spojenych
statech spolupracuje s Clevelandskym orchestrem, Newyorskou
filharmonii, Chicagskymi symfoniky a Bostonskym symfonic-
kym orchestrem. Jako operni dirigent pfipravil pfedstaveni pro
Videniskou statni operu (Véc Makropulos), Royal Opera House,
Covent Garden (Carmen), Opéra National de Paris (Rusalka
a Vesela vdova) a Curysskou operu (Véc Makropulos). V sezoné
2021/2022 se vratil do Royal Opera House k nastudovani Wag-
nerova Lohengrina. Pro Salzburger Festspiele 2022 nastudo-
val Janackovu Katu Kabanovou. Je rovnéz pravidelnym hostem
na festivalu v Glyndebourne, kde nastudoval opery Vanessa, Pri-
hody lisky Bystrousky, Sen noci svatojanske, Carmen, Utaho-
vani Sroubu, Don Giovanni a La bohéme a tfi roky pUsobil v roli
hudebniho feditele projektu Glyndebourne On Tour. Jeho vztah
s prednimi vokalnimi a instrumentalnimi sdlisty zahrnoval v po-
slednich sezonéach spolupraci s takovymi hvézdami, jako jsou
Behzod Abduraimov, Pierre-Laurent Aimard, Piotr Anderszewski,
Leif Ove Andsnes, Emanuel Ax, Lisa Batiashvili, Joshua Bell, Jo-
nathan Biss, Yefim Bronfman, Rudolf Buchbinder, Renaud Capu-
con, Gautier Capucon, Ray Chen, Isabelle Faust, Bernarda Fink,
Martin Frést, Julia Fischer, Vilde Frang, Sol Gabetta, Véronique
Gens, Christian Gerhaher, Kirill Gerstein, Vadim Gluzman, Ka-
ren Gomyo, Augustin Hadelich, Hilary Hahn, Barbara Hannigan,
Alina Ibragimova, Janine Jansen, Patricia Kopatchinskaja, Karita
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Mattila, Leonidas Kavakos, Sergej Chacatrjan, Denis Kozuchin,
Lang Lang, Igor Levit, Jan Lisiecki, Albrecht Mayer, Johannes
Moser, Viktoria Mullova, Anne-Sophie Mutter, Kristine Opolais,
Stéphanie d’Oustrac, Emmanuel Pahud, Olga Peretatko, Jean-
Guihen Queyras, Josef épaéek, Jean-Yves Thibaudet, Daniil
Trifonov, Simon Trpc&eski, Mitsuko Uchida, Klaus Florian Vogt,
Yuja Wang, Frank Peter Zimmermann, Alisa Weilerstein a Ni-
kolaj Znaider. Za své nahravky ziskal fadu nominaci a ocené-
ni. V roce 2021 ziskala deska s houslovymi koncerty Martint

a Bartoka, kterou natocil s Bamberskymi symfoniky a Frankem
Peterem Zimmermannem (vydavatelstvi BIS), nominaci na Gra-
mophone Award. V témze roce byla jeho nahravka Dvorakova
Housloveho koncertu se Symfonickym orchestrem Bavorského
rozhlasu a Augustinem Hadelichemn nominovana na cenu Gra-
mmy. V roce 2020 ziskaly dvé jeho desky — klavirni koncerty
Antonina Dvoréka a Bohuslava Martin( s Ilvo Kahankem (Supra-
phon) a opera Vanessa z Glyndebourne Festival (Opus Arte) —
ocenéni BBC Music Magazine Award. K jeho dalSim deskam pa-
tfi Dvorakovy a Brahmsovy symfonie s Bamberskymi symfoniky
(Tudor), Suklv Asrael se Symfonickym orchestrem Bavorského
rozhlasu (BR Klassik) a Dvorakova Requiem a Te Deum s Ceskou
filharmonii (Decca). Jakub Hrl$a studoval dirigovani na Akade-
mii muzickych umeéni v Praze, mimo jiné u Jifiho Bélohlavka. Mo-
mentalné je prezidentem sdruZeni International MartinC Circle

a Spole¢nosti Antonina Dvoraka. Stal se prvnim drzitelem Ceny
sira Charlese Mackerrase. V roce 2020 od Akademie klasické
hudby pfevzal Cenu Antonina Dvoraka a spolu s Bamberskymi
symfoniky ziskal Bavorskou statni cenu za hudbu.

Conductor
Jakub Hrdsa is the chief conductor of Bamberger Symphoniker,
principal guest conductor of the Czech Philharmonic and for-
mer principal guest conductor of Orchestra del’Accademia Na-
zionale di Santa Cecilia. In the past, he held the same position
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with the London Philharmonia Orchestra. He is a frequent guest
of the world’s most famous orchestras. He has an extremely
close relationship with the Vienna and Berlin Philharmonics, the
Bavarian Radio Symphony Orchestra, the Munich Philharmonic,
the Leipzig Gewandhaus Orchestra, the Staatskapelle Dresden,
the Zurich Tonhalle Orchestra, the Lucerne Festival Orchestra,
the Orchestre de Paris, the Philharmonic Orchestra of French Ra-
dio, the NHK Symphony and Mahler’s Chamber Orchestra. In the
United States, he collaborates with the Cleveland Orchestra, the
New York Philharmonic, the Chicago Symphony Orchestra and
the Boston Symphony Orchestra. As an opera conductor, he pre-
pared performances for the Vienna State Opera (The Makropu-
los Affair), the Royal Opera House, Covent Garden (Carmen), the
Opéra National de Paris (Rusalka and The Merry Widow) and the
Zurich Opera (The Makropulos Affair). In the 2021/2022 season,
he returned to the Royal Opera House to stage Wagner’s Lo-
hengrin. For the Salzburger Festspiele 2022 he staged Janacek’s
Katya Kabanova. He is also a regular guest at the Glyndebourne
Festival where he staged the operas Vanessa, The Cunning
Little Vixen, A Midsummer Night’s Dream, Carmen, The Turn of
the Screw, Don Giovanni and La bohéme and served as Musical
Director of the Glyndebourne on Tour Project for three years. In
recent seasons, his relationships with leading vocal and instru-
mental soloists included collaboration with such stars as Behzod
Abduraimov, Pierre-Laurent Aimard, Piotr Anderszewski, Leif Ove
Andsnes, Emanuel Ax, Lisa Batiashvili, Joshua Bell, Jonathan Biss,
Yefim Bronfman, Rudolf Buchbinder, Renaud Capugon, Gautier
Capucgon, Ray Chen, Isabelle Faust, Bernarda Fink, Martin Frost,
Julia Fischer, Vilde Frang, Sol Gabetta, Véronique Gens, Christian
Gerhaher, Kirill Gerstein, Vadim Gluzman, Karen Gomyo, Augustin
Hadelich, Hilary Hahn, Barbara Hannigan, Alina lbragimova, Janine
Jansen, Patricia Kopatchinskaja, Karita Mattila, Leonidas Kavakos,
Sergej Chatchatrjan, Denis Kozuchin, Lang Lang, Igor Levit, Jan
Lisiecki, Albrecht Mayer, Johannes Moser, Viktoria Mullova, Anne-
Sophie Mutter, Kristine Opolais, Stéphanie d’Oustrac, Emmanuel
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Pahud, Olga Peretyatko, Jean-Guihen Queyras, Josef épaéek,
Jean-Yves Thibaudet, Daniil Trifonov, Simon Trpczeski, Mitsuko
Uchida, Klaus Florian Vogt, Yuja Wang, Frank Peter Zimmer-
mann, Alisa Weilerstein and Nikolaj Znaider. He received numer-
ous nominations and awards for his recordings. In 2021, the
album with Martind’s and Bartdk’s violin concertos, recorded
with the Bamberger Symphoniker and Frank Peter Zimmermann
(BIS publishing house), received a nomination for the Gramo-
phone Award. In the same year, his recording of Dvorak’s Violin
Concerto with the Bavarian Radio Symphony Orchestra and Au-
gustin Hadelich was nominated for a Grammy Award. In 2020,
two of his records the piano concertos by Antonin Dvorak and
Bohuslav Martind with Ivo Kahanek (Supraphon) and the opera
Vanessa from the Glyndebourne Festival (Opus Arte) — won the
BBC Music Magazine Award. His other records include Dvorak’s
and Brahms’ symphonies with the Bamberger Symphoniker (Tu-
dor), Suk’s Asrael with the Bavarian Radio Symphony Orchestra
(BR Klassik) and Dvorak’s Requiem and Te Deum with the Czech
Philharmonic (Decca). Jakub Hrisa studied conducting at the
Academy of Performing Arts in Prague, under the renowned Jifi
Bélohlavek, among other teachers. He is currently President of
the International Martind Circle and the Antonin Dvofak Society.
He is the first person awarded the Sir Charles Mackerras Prize.
In 2020 he received the Antonin Dvorak Prize from the Academy
of Classical Music and, together with the Bamberger Symphoni-
ker, the Bavarian State Music Prize.




Jan BartoS

Klavir

Zahrani¢ni tisk oznac¢uje Jana Bartose za ,,jednoho z nejlepsich
evropskych klaviristi“ a ,emotivniho a kultivovaného interpre-
ta“. Vystupuje na solovych recitalech, s vyznamnymi orchestry
a na koncertech komorni hudby po celém svété. Jeho nahravky
pro vydavatelstvi Supraphon si vyslouzily mezinarodni uznani
kritik(l z Casopist Gramophone, Diapason, BBC Music Magazi-
ne, The Times, American Record Guide, The Guardian a dalSich.
V této sezoné Barto$ provede Beethovenlv Klavirni koncert

¢. 5 se Staatskapelle Berlin pod vedenim Jakuba Hr@si, Marti-
na Klavirni koncert &. 5 s Bamberskymi symfoniky a Jakubem
Hrdsou a Beethoven(v Klavirni koncert ¢. 3 s Videriskymi sym-
foniky a Petrem Popelkou. Mezi nadchazejici projekty patfi také
turné po USA s recitaly a mistrovskymi kurzy v New Yorku, San
Franciscu, Clevelandu, Ojai a Madisonu a uméleckou rezidenci
na Brownoveé univerzité a turné po Velké Britanii s recitaly v Lon-
dyné, Manchesteru, Nottinghamu a Yorku. V pfedchozich sezo-
nach Jan Barto$ vystoupil na mezinarodnich festivalech, napf.
Prazské jaro, San Francisco International Piano Festival, Hong
Kong Arts Festival, Piano aux Jacobins v Toulouse, Spinacorona
v Neapoli. Jeho nejnovéjsi album z roku 2023 predstavuje kla-
virni dila Miloslava Kabela¢e a Bedficha Smetany. Album ziskalo
pétihvézdi¢kovou recenzi v BBC Music Magazine: ,,Jedna z nej-
lepsich a urcité nejpodnétnéjsich nahravek ceské klavirni tvorby
za posledni roky.“ CD ziskalo nominaci na prestizni némecké
ocenéni Preis der Deutschen Schallplattenkritik. Jan Barto$ ne-
davno nahral Klavirni koncert Viktora Ullmanna s Bamberskymi
symfoniky a Jakubem Hrdsou pro Supraphon a Bayerische Rund-
funk. Prvni studiova nahravka Klavirniho koncertu Vitézslava
Novéka s Jakubem Hr@iou a Symfonickym orchestrem Ceské-
ho rozhlasu ziskala Cenu Andél za nejlepsi klasické album roku
2020. V roce 2019 natocil Jan Bartos klavirni dilo LeoSe Janacka,
které se setkalo s velkym ohlasem kritiky. Ziskal ocenéni Editor’s
Choice britského ¢asopisu Gramophone a NPR zafadila nahrav-
ku do svého vybéru ,10 alb klasické hudby, ktera pfedzname-
navaji pristi desetileti“. Mezi jeho dalsi CD vydana Supraphonem
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patfi dvojalbum Beethovenovych sdlovych klavirnich dél a Mo-
zartovych koncert(l s Ceskou filharmonif a Jifim Bé&lohlavkem.
Beethovenovo album ziskalo pétihvézdi¢kovou recenzi v BBC
Music Magazine: ,VSe na této nahravce je vynikajici. Jeho podani
Arietty z op. 111 je nevyslovné uchvatné.” Jan Bartos$ byl posled-
nim Zzakem Ivana Moravce. Po studiich v Ceské republice u Mar-
tina Ballyho a Miroslava Langera pokracoval ve zdokonalovani
svého uméni v zahrani¢i pod vedenim Alfreda Brendela, Leona
Fleishera, Jamese Tocca a Zenona Fishbeina. Alfred Brendel

na jeho adresu poznamenal: ,Jan Bartos je jednim z mych nej-
Uchvatnéjsich a nejvice strhujicich mladych kolegd. V jeho osobé
se spojuje virtuozita s hluboce seriézni muzikalnosti.“

Piano

The international press has described Jan Barto$ as “one of
the finest European pianists” and “an emotional and sophisti-
cated interpreter”. He has appeared in solo recitals, with major
orchestras and in chamber music concerts worldwide and
enjoys a prolific recording career as an exclusive artist on the
Supraphon label. His recordings have earned international criti-
cal praise from critics at Gramophone, Diapason, BBC Music
Magazine, The Times, American Record Guide and The Guard-
ian among other outlets. The highlights of the upcoming sea-
son (2024/2025) include: Beethoven’s Piano Concerto No. 5
with Staatskapelle Berlin under Jakub Hr(sa, Martin’s Piano
Concerto No. 5 with Bamberger Symphoniker and Jakub Hrasa,
Beethoven’s Piano Concerto No. 3 with Wiener Symphoniker
under Petr Popelka, a tour in the USA with recitals and master
classes in New York, San Francisco, Cleveland, Ojai and Madi-
son, an Artist Residency at Brown University, and a tour in the
UK including London, Manchester, Notthingham and York. In
the previous concert seasons, Jan Barto$ performed in inter-
nationally acclaimed festivals such as the Prague Spring, the
San Francisco International Piano Festival, the Hong Kong Arts
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Festival, the Piano Aux Jacobins in Toulouse, the Spinacorona
Napoli. In February 2023 Jan Barto§’s most recent CD was re-
leased worldwide introducing to the world unknown gems of
Czech piano music of Miloslav Kabela¢ and Bedfich Smetana.
The BBC Music Magazine critically acclaimed the recording
with a 5-star review, and the album was nominated to the Preis
der Deutschen Schallplattenkritik. He also recently recorded
Viktor Ullmann’s Piano Concerto with the Bamberger Symphoni-
ker and Jakub Hrdsa, for Supraphon and the Bayerische Rund-
funk. His critically acclaimed CD release of Vitézslav Novak’s
Piano Concerto with Jakub Hrdsa and the Prague Radio Sym-
phony Orchestra won the Andél Award, the Czech Republic’s
highest recording prize in the Best Classical Album category.
In 2019, Bartos recorded solo piano works of Leo$ Janacek for
Supraphon to great critical acclaim. Gramophone selected it
as Editor’s Choice, noting that it “easily stands alongside refer-
ence Janacek offerings,” and NPR Music included the recording
in “10 Classical Alboums To Usher In The Next Decade.” Barto$’s
other notable CDs on Supraphon include a double album of
Beethoven’s solo piano works and Mozart Concertos with the
Czech Philharmonic and Jifi Bélohlavek. The Beethoven album
received a 5-star review from the BBC Music Magazine: “Every-
thing in this recording is outstanding. The Arietta of Op. 111 is
here gorgeous beyond words.” Jan Barto$ was the last pupil
of lvan Moravec. Following his studies in the Czech Republic
with Martin Bally and Miroslav Langer, he continued to hone
his artistry abroad under the guidance of Alfred Brendel, Leon
Fleisher, James Tocco, and Zenon Fishbein. Alfred Brendel en-
dorsed Jan Barto$’s playing with the following: “Jan Bartos is
one of my most impressive and exciting young colleagues. In
him, virtuosity is coupled with deeply serious musicianship.*
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