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Obsah

1. jednani
V kanceldfi dr. Kolenatého. Solicitator Vitek tfidi spisy ve véci
dédického sporu Gregor versus Prus, ktery se tahne jiz 100 let
a jehoz ukonc&eni se v nejblizsi dobé ocekava. Albert Gregor
netrpélivé ¢eka na navrat dr. Kolenatého od soudu, aby se do-
zvédél, jak se proces vyviji. Do kancelafe vpadne Vitkova dcera
Krista, mlada zpévacka mistniho divadla, a nadSené vypravi otci
o pévkyni Emilii Marty, ktera kratce poté vstoupi dovnitf s dr. Ko-
lenatym. Rada by se o pfipadu Gregor kontra Prus dozvédéla
vice. Kolenaty podava informace: V soudnim sporu se jedna
o dédictvi po baronu Prusovi, jenz zemrel bezdétny v roce 1827.
O jeho statek Loukov vede spor jeho bratranec Emmerich Prus
a mlady muz jménem Ferdinand Gregor, ktery svi{j narok od-
vozuje z ustniho posledniho pofizeni, podle néhoz by mél dédit
jisty pan MacGregor. Albert, posledni Gregor, mUZe spor vyhrat
pouze v pfipadé, Ze predlozi pisemnou zavét. Marty je kupodivu
schopna pfesné popsat, kde se zavét nachazi a co je v ni uve-
deno. TotiZ Ze baron Prus odkézal svij majetek nemanzelskému
synovi Ferdinandu Gregorovi. Jeho matkou byla udajné zpévacka
jménem Ellian MacGregor. Kolenaty ji nevéfi, ale Gregor ho do-
nuti, aby se véci zabyval. Albert Gregor je Marty fascinovan a do-
tira na ni. Ta mu sdéluje, co pro ni mlze udélat. Patra po fecké
pisemnosti, kterou by mél zdédit po starém Prusovi. Kolenaty
nalezl zavét v domé Jaroslava Pruse, odplrce ve sporu, a vraci
se s ni zpét. Nyni je nutno zjistit, jestli byl doty&ny Ferdinand
Gregor skute¢né synem barona Pruse. Emilie Marty chce, aby
Kolenaty ziskal stary dokument, ktery ma poskytnout dikaz.

2. jednani
Po predstaveni v divadle. UklizeCka a strojnik hovofi o Marty,
kterd zde méla velky Uspéch. Ceka na ni mnoho obdivovatelQ.
Jaroslav Prus, Vitek a Albert Gregor. Kromé toho také Prustv
syn Janek, jenz se pravé dozveédél, ze se s nim chce jeho snou-
benka Krista rozejit kvlli uméni. Marty reaguje na véechny kom-
plimenty chladné nebo neurvale. Polibi pouze starého blazna
Hauk-Sendorfa. Ten mysli, Ze v ni poznava zpévacku Eugenii
Montezovou, s niz mél pfed padesati lety pomér. Zda se, ze
Emilia ho poznava. Jaroslav Prus nachazi mezi dokumenty mi-
lostné dopisy, které jsou vSechny podepsany E. M. Domniva se,
Ze matkou syna, jenz pfichazi v Uvahu jako dédic, nebyla Ellian
MacGregor, ale Elina Makropulos — toto jméno nasel ve staré
kFestni knize. V tom pfipadé by v8ak majetek nepatfil Gregorovi,
ale byl by opét pfisouzen Prusovi. Mimoto se zminuje o zape-
ceténém Feckém dokumentu, ktery naSel, a nechce ho vydat.
Emilie Marty by ho mohla pfimét, aby ji dokument vydal, jen
za cenu jedné spole&né stravené noci.




3. jednani
V hotelu. Po spole&né stravené noci pfedava Jaroslav Prus Emilii
zapecetény dokument. Jeji chlad ho odpuzuje. PfindSeji mu do-
pis s poslednimi slovy jeho syna: Janek se kvUli nenaplnéné las-
ce k Emilii Marty zastrelil. Ta nedava najevo ani nejmensi pohnuti.
Znovu se objevuje Hauk-Sendorf. Chce s ni utéct do Spanélska,
coz mu ona spontanné pfislibi. Odjezdu zabrani pfichod dr. Kole-
natého, Gregora, Pruse, Vitka a Kristy. Obvifuji ji z padélani listin.
Jeji autogram pro Kristu a podpis na Udajné staré pisemnosti
jsou stejné. Mimoto ma na svédomi Janka. Pfi prohledani jejiho
zavazadla vyjdou najevo dalSi pfitézujici materialy, takze Emilia
Marty musi nakonec odhalit své tajemstvi. Jmenuje se Elina
Makropulos a narodila se v roce 1685 na Krété. Jeji otec byl Hie-
ronymus Makropulos, alchymista z Prahy a osobni IékaF cisafe
Rudolfa Il. Musel na ni vyzkouset elixir, ktery mél zplsobit ne-
smrtelnost. Poté upadla do kématu a otec byl uvéznén. Po tydnu
se zase probrala a utekla. Od té doby nosila mnoho jmen, mimo
jiné i Ellian MacGregor a Eugenia Montez. Baronu Prusovi, jedi-
nému muzi, kterého kdy milovala a s nimz méla syna Ferdinanda,
proto pfedala i recepturu svého otce. Nyni ucinek elixiru pomiji.
Aby mohla zit dalSich 300 let, patrala po recepture. Nyni si uve-
domila, Ze se chce oddat smrtelnosti, a pfedava vzorec elixiru
Kristé, ktera ho pfevezme a spali.

Synopsis

Act 1

The office of Dr Kolenaty. The solicitor Vitek is sorting through
files in the case of the inheritance dispute Gregor versus Prus
which has been dragging on for 100 years and is expected to
come to a conclusion imminently. Albert Gregor is waiting im-
patiently for the return of Dr Kolenaty from the court to find out
how the trial is developing. Vitek’s daughter Krista, a young
singer at the local theatre, bursts into the office and enthusiasti-
cally tells her father about the singer Emilia Marty, who enters
shortly afterwards with Dr Kolenaty. She would like to know
more about the Gregor versus Prus case. Kolenaty provides her
with the following information: The lawsuit concerns the inher-
itance of the estate of Baron Prus who died childless in 1827.
His cousin Emmerich Prus and a young man named Ferdinand
Gregor, whose claim derives from a final oral deposition accord-
ing to which a certain Mr MacGregor should inherit, are engaged
in a dispute over his Loukov estate. Albert, the last Gregor, can
only win the case if he produces a written will. Marty is amaz-
ingly able to describe exactly where the will is and what it says.
Namely, that Baron Prus has bequeathed his property to his
illegitimate son Ferdinand Gregor. His mother was said to have
been a singer named Ellian MacGregor. Kolenaty doesn’t believe
her, but Gregor forces him to look into the matter. Albert Gregor
is fascinated by Marty and begins to make advances on her. She
tells him what he can do for her. She is looking for a Greek doc-
ument that he should have inherited from the old Prus. Kolenaty
finds the will in the house of Jaroslav Prus, the respondent in
the case, and returns with it. It is now necessary to find out if the
Ferdinand Gregor in question was really the son of Baron Prus.
Emilia Marty wants Kolenaty to retrieve an old document that will
provide the evidence.




Act 2

After the performance at the theatre. A cleaner and a stage-
hand are talking about Marty, who was a great success there.
Many admirers are waiting for her. Jaroslav Prus, Vitek and Al-
bert Gregor, and also Prus’s son Janek, who has just learned
that his fiancée Krista wants to break up with him because of
her art. Marty reacts to all their compliments coldly and abruptly.
She only kisses the old fool Hauk-Schendorf. He thinks that he
recognises in her the singer Eugenia Montez, with whom he had
an affair fifty years ago. Emilia seems to recognise him too. Ja-
roslav Prus finds love letters that are all signed E.M. among the
documents. He believes that the mother of the son who is con-
sidered the possible heir was not Ellian MacGregor, but Elina
Makropulos — a name he found in an old baptismal book. In that
case, however, the property would not belong to Gregor, but
would again go to Prus. He also mentions a sealed Greek docu-
ment that he has found and does not want to release. Emilia
Marty could induce him to release the document to her for the
price of just one night spent together.

Act 3

At the hotel. After a night spent together, Jaroslav Prus hands
Emilia the sealed document. Her coldness repulses him. He is
brought a letter with his son’s last words: Janek has shot him-
self because of his unrequited love for Emilia Marty. She doesn’t
show even the slightest emotion. Hauk-Schendorf reappears.
He wants to run away with her to Spain, which she spontane-
ously promises him. Their departure is prevented by the ar-
rival of Dr Kolenaty, Gregor, Prus, Vitek and Krista. They accuse
her of forging the documents. The autograph she gave Krista
and the signature on the allegedly old document are the same.
What’s more, she is also to blame for Janek. A search of her
luggage reveals more incriminating material, so Emilia Marty is
finally forced to reveal her secret. Her name is Elina Makropulos
and she was born in Crete in 1685. Her father was Hieronymus
Makropulos, an alchemist from Prague and personal physician
to Emperor Rudolph Il. He had to test the elixir that was sup-
posed to cause immortality on her. She then fell into a coma
and her father was imprisoned. She woke up again a week later
and ran away. Since then, she has gone by many names, in-
cluding Ellian MacGregor and Eugenia Montez. That is also why
she gave her father’s recipe to Baron Prus, the only man she
ever loved and with whom she had a son, Ferdinand. Now the
effect of the elixir is wearing off. She searched for the recipe
so that she could live for another 300 years. Now she realises
that she wants to surrender to mortality and she gives the for-
mula to the elixir to Krista, who takes it and burns it.




LAle ve mné se Zivot zastavil, JeZisi Kriste, a nemGZe dal!

Je to, Kristinko, stejné marné — zpivat & micet. Omrzi byt dobry,
omrzi byt Spatny. Omrzi zemé a omrzi nebe. A ¢lovék pozna,

Ze v ném umfrela duse!“

O prazdninach v lété 1923 si vyjel Leo$ Janacek na dovolenou
do Vysokych Tater na Strbské pleso. V té dobé jiz dokongil ope-
ru o prohnané lisce Bystrousce, a protoze nikdy nevydrzel dlou-
ho bez prace, zaobiral se myslenkami na dalsi operu. Do hor

s sebou tedy vezl hru F. X. Saldy Dité, je? mu byla z mnoha stran
doporucena a o jejimz zhudebnéni vazné uvazoval, ale nakonec
se mu zddla pfili§ strojend. Mimo Saldova dila si také vzal k pro-
studovani hru Karla Capka V&c Makropulos, kterou zhlédl v pro-
sinci predeslého roku v prazskem Narodnim divadle.

Po navratu z prazdnin byl Jana¢ek rozhodnuty, Ze namétem
pro pfisti operu bude Véc Makropulos. Bylo vSak tfeba ziskat
souhlas Karla Capka ke zhudebnéni. Ten se zpodatku k celé za-
lezitosti stavél dosti skepticky. V dopise Janackovi napsal: ,Jak
jsem Vam jiz fikal, mam o hudbé — a zejména o Vasi — pfili§ vyso-
ké minéni, abych si ji doved| predstavit spojenou s konverzacni,
hodné nepoetickou a pfilis povidavou hrou, jako je moje Véc
Makropulos. Bojim se, Ze vam tane na mysli néco jiného a lepsi-
ho, neZ mdj kus — krom oné postavy 300leté — opravdu posky-
tuje..“ Na prvni pohled se méze zdat, e mél Capek pravdu -
opera odehravajici se v neatraktivnim pravnickém prostfedi, plna
dialogl a velmi spletitého déje, kde vysledovat rodinné vazby je
téméF ukolem pro odbornika na genealogii, neni pravé typickym
nameétem operniho dila, a to ani na poc¢atku 20. stoleti. AvSak
Janacka, ktery se jiz v Pfihodach lisky Bystrousky zabyval neko-
necnym kolobéhem Zivota, velmi zaujalo dilo kladouci si otazku,
zda nesmrtelnost mUze pfinést lidem $tésti, nebo lidsky Zivot
napliuje pravé nevyhnutelnost konce. Pozdéji vzpominal: ,,Chyt-
lo mne to. Vite, to hrozné, ono citove Clovéka, ktery nikdy nebude
mit konce. Nestésti holé. Nic nechce, nic neceka. Z toho musf
néco byt. Treti déjstvi, na tom si zakladam: ten spad, ten sraz!

il




To jsem citil, to jsem chtél. Délal jsem to asi rok. Chodil jsem
s tim, napfemyslel se — ale pak se psalo! — jako stroj!“

éapek nakonec se zhudebnénim souhlasil: ,,Je Vam tudiz vol-
no uZiti mého kusu k zhudebnéni; a ponévadz sam bych se na-
prosto nedostal k néjakému pfepracovani nebo uUprave, davam
Vam pravo upraviti si mdj text, jak budete potfebovati. Rad bych
Vam dal k zhudebnéni néco lepsiho nez zrovna tenhle kus, ale
tahne-li Vas to k nému, jisté z toho néco velkého udélate, a ja
Vam k tomu z celého srdce a co nejvreleji preji mnoho stésti..“

S Capkovym souhlasem se Janadek pustil do Gprav textu.
Nékteré pasaze bylo nutno zkratit, nejvétsiho zdsahu doznalo tre-
ti jednani, kde Janacek zcela vypustil ze zavéru debatu Pruse,
Gregora, Kolenatého, Vitka a Hauka o moZnostech vyuziti elixiru
mladi, jehoZ recept jim Elina predala. Tato scéna Capkovu hru
ponékud odleh&uje — nakonec sam autor oznacil Véc Makropu-
los jako komedii! V Capkové zavéru, kdy Krista spali recept nad
hofici svici, Elina neumira, naopak uzavira hru cynickym smichem
a vykfikem: ,Hahaha, konec nesmrtelnosti!“ Janacek, jenz v prd-
béhu kompozice nezastiral soucit s osudem hlavni hrdinky, se
rozhodl pro jiné vyznéni. Zivot se stal pro Elinu nesnesitelnym,
boji se sice smrti, ale je dlouhym Zivotem unavena a nechce zit
dal a divat se, jak vSichni, které kdy milovala, kolem ni umiraji.
Rozhodne se elixir znovu nepit. Recept tak jako u Capka pre-
dava Kristé, ve snaze vynahradit ji Jankovu smrt, ale ta jej spali.
Vzapéti Elina umira smifena se sebou i s Bohem.

Samotna kompozice Janackovi trvala témeér pfesné na den
dva roky, od 1. listopadu 1923 do 12. listopadu 1925. O prlibéhu
prace ¢asto informoval v dopisech pfitelkyni Kamilu Stésslovou:
»~Krasavice 300 let stara — a vé¢né mlada - ale jen vyhorely cit!
Brr! Chladna jak led! O takové napisi operu!“.. ,Tu brr uz délam.
Ale udélam ji teplejsi, aby lidé s ni méli soucit. Ja se do ni jeSté za-
miluju.“ Komponoval s takovym nasazenim, Zze koncem roku 1923
mél jiz hotovo dvé sté stran partitury. V poloviné unora Kamile
pise: , A ja téchto dnl dokonc¢im mou 300letou krasku, bojim se,
Ze budu - truchlit...”

12

Préace vsak pokracovala jesté fadu mésicl, nez byl Janacek
spokojen a dila se mohl ujmout Janackav zak Ludvik Kundera
a vyhotovit klavirni vytah.

»S Véci Makropulos jsem hotov. Uboha tfistaleta krasavice!
Lidé ji méli za zlodéjku, Iharku, za necitné zvife. Bestii, kanalii ji
nadavali, Skrtit ji chtéli — a jeji vina? Ze dlouho musela Zit. Litost
s ni jsem mél.“

Na konci dubna 1926 dostalo brnénske divadlo partituru
a premiéra byla ur¢ena na prfedvanocni ¢as — 18. prosince. Zac¢alo
nelehké obdobi pfiprav, opera byla interpretacné velmi naro¢na,
a i kdyz se hudebniho nastudovani ujal vynikajici dirigent a Ja-
nackuv velky propagator FrantiSek Neumann, ¢ekal véechny vel-
ky kus prace.

Zpocatku Janacek nebyl spokojeny a stéZoval si, Ze musi
v divadle poslouchat ,ty skfipanice“. Nakonec vSe probihalo
ke skladatelové spokojenosti. Rezisér Ota Zitek se maximalné
snazil vyjit vstfic skladatelovym pozadavkim, nebot jako i u ji-
nych opernich dél mél Janacek jasnou scénickou predstavu.
»Neslo by nakonec z ni udélat placici kamen, nehybnou sochu,
Z jejichZ o&i kanou slzy?!*

| divacky zajem byl nebyvaly, divadlo bylo zcela vyprodané!
Uspéch byl obrovsky. ,, Ta vychladid méla uspéch netuseny! AZ
mréz Sel kazdému po téle. Je pry to moje nejvétsi dilo!“ Ddvodem
bylo jisté i skvélé nastudovani dirigenta FrantiSka Neumanna, re-
Ziséra Oty Zitka a hlavni pfedstavitelky Alexandry Cvanové, ktera
roli ztvarnila v pouhych 29 letech. Nasledovala stejné uspésna
premiéra v prazském Narodnim divadle v bfeznu 1928 fizena Ota-
karem Ostr€ilem. To uz vSak skladateli zbyvalo necelych sedm
mésicl zZivota.

Patricie Castkova




“Inside me life had stopped, for Christ’s sake, and could
not go on! It is Kristinka — in vain, all the same — to sing or
to be silent. Tired of being good, tired of being bad. Tired
of Heaven and of Earth. And one could tell that her soul had
died inside!”

During the summer of 1923 Leo$ Janagek went on holiday to
Strbské pleso in the High Tatras. At the time he had just com-
pleted the opera on the artful vixen Bystrouska, and because
he had never been for a long period without work he took with
him some ideas for another opera. He therefore took to the
mountains Dité (Child) a play by F. X. Salda, which had been rec-
ommended to him by many people, and which he had seriously
considered putting to music, but in the end he felt it to be too
contrived. As well as Salda’s work he also took Véc Makropu-
los (The Makropulos Affair) by Karel Capek, which he had seen
the previous December at the National Theatre in Prague.

After his return from his holidays Janacek decided that the
theme for his next opera would be The Makropulos Affair, and
it was therefore necessary for him to seek the permission of
Karel Capek. At first he was quite sceptical, writing in a letter to
Janagek: “As | have already told you, | think so highly of music -
and especially yours — that | cannot bring myself to imagine it
conjoined with such a conversational, very unpoetical, and high-
ly loquacious play such as my Makropulos Affair. | fear that you
will turn it into something different and better than my work —
except for the 300 year old character” At first sight it may ap-
pear that Capek was correct — an opera that is played out in an
unattractive legal environment, full of dialogue and a very com-
plicated plot, where following the family ties is almost a task for
an expert on genealogy, is not a typical theme for an operatic
work, especially at the beginning of the 20th century. However
Jana&ek, who in The Cunning Little Vixen had already written
an opera on the never-ending cycle of life, was very interest-
ed in the work and asked himself the question as to whether
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immortality would bring happiness or whether human life is
fulfilled by the inevitability of the end. He later reminisced: “It af-
fected me. You know, that terrible, that sensitive man, who wiill
never come to an end. Pure unhappiness. He wants nothing, nor
does he expect anything. There must be something from it. The
third act is what | based myself on: the fall, the crash! | felt it,
and | wanted it. | did it for about a year. | walked around with it,
thought about it, and then it was written! Like a machine!”

In the end Capek agreed for it to be put to music: “.It is now
free for you to use my work to put to music; and because | would
not be able to bring myself to rework or amend it, | hereby give
you permission to amend the text as you may require. | would
like to offer you something better that this piece, but as you are
drawn to it, | am sure that you will do something great, and with
you the best of luck with all my heart.”..

With Capek’s permission Janaéek started on the amend-
ments to the text. Some passages had to be shortened, but
the largest change was to the third act, where Jana¢ek com-
pletely omitted the debate from the end between Prus, Gregor,
Kolenaty, Vitek and Hauk on the possibilities of using an elixir
of youth, the recipe for which had been given to them by Elina.
This scene somewhat lightened Capek’s play - after all, the au-
thor himself had stated that it was a comedy. In Capek’s close,
where Krista destroys the recipe over a burning flame, Elina
does not die, instead closing the play with a cynical laugh and
the cry: “Ha ha ha, immortality at last!” Jana¢ek, who during his
composition had never hidden his feelings for the main heroine,
decided upon a different version of the end. Life became un-
bearable for Elina, who fears death, but is tired by her long life
and, not wishing to live any longer, looks around herself and wit-
nesses the death of all those who have ever loved her. She de-
cides not to drink any more of the elixir. As in Capek’s play she
gives the recipe to Krista, in an attempt to get her own back on
Janko’s death, but she burns it. In the end Elina dies reconciled
both with herself and with God.




The actual composition took Janacek almost exactly two
years to the day, from 11 November 1923 until 12 November 1925.
He would often inform his friend Kamila Stésslova by letter of
the course of his work...“The 300 year old beauty — and eternally
young - but with a burned-out emotion! Brr! As cold as ice! | am
writing an opera about such a woman!”.. “l am already saying
that Brr. But | shall make her warmer so that people feel sympa-
thetic towards her. | shall fall in love with her yet.” He composed
with such intensity that at the end of 1923 two hundred pages
of the score were complete. In the middle of February he wrote
to Kamila... “One day soon I shall finish my 300 year-old beauty,
| am afraid that | may — mourn her”..

Work continued for a few more months, though, before
Janacek was content, and the piano extract could be taken over
by his pupil Ludvik Kundera for completion.

“l have finished The Makropulos Affair. That wretched three
hundred year-old beauty! People took her to be a thief, a liar,
and an insensitive animal. The beasts, the rabble swore at her,
they wanted to strangle her — and her crime? That she had to
live for a long time. | felt sorry for her.”...

At the end of April 1926 the Brno theatre received the score
and the premiere was pencilled in for the 18 December. A diffi-
cult period of preparation began; the opera was very complicat-
ed to perform and once the study of the music score was taken
over by the excellent conductor and great advocate of Janacek’s
work, FrantiSek Neumann, a huge amount of work lay ahead.

At first Janacek was not satisfied and he complained that the
“Grittiness” should be heard in the theatre. In the end everything
went to the satisfaction of the composer. The director Ota Zitek
tried his very hardest to accommodate the composer’s require-
ment, because in other operatic works Janagek had had a clear
idea of how it should be. “Could we not make a weeping statue
from her, a static statue, from which tears flow?!”

The interest from the public was unprecedented, and the
theatre was completely sold out. The success was huge. “That
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cold woman had such unexpected success! Until frost crept
upon everyone’s bodies. Apparently it is my greatest work!”
This was undoubtedly due in part to the excellent production
by the conductor FrantiSek Neumann, the director Ota Zitek
and Alexandra Cvanova in the lead role, which she took on at
only 29 years of age. This was followed by a similarly success-
ful premiere in the Prague National Theatre in March 1928, di-
rected by Otakar Ostréil. Only seven months of the composer’s
life remained.

Patricie Castkova




Robert Jindra

Dirigent
Robert Jindra dlouha Iéta spolupracuje s Narodnim divadlem
v Praze. Dal§i angazma jej zavedlo do Bavorské statni opery
v Mnichové (Rusalka, Prihody lisky Bystrousky, Il trittico), do ope-
ry ve Styrském Hradci, do diisseldorfské Deutsche Oper am
Rhein, do Norske Opera v Oslu (Ariadna na Naxu, Jeji pastor-
kyria) a do Slovenského narodniho divadla v Bratislavé (Halévy-
ho Zidovka, Prodana nevésta, La traviata). Spolupracuje s fadou
orchestr(, mimo jiné s Ceskym narodnim symfonickym orches-
trem, Prazskymi filharmoniky a Symfonickym orchestrem a slo-
venskou Statni filharmonii Kosice. Od roku 2018 do roku 2021
byl prvnim kapelnikem v Hudebnim divadle Aalto a Filharmonii
Essen. Od zafi 2021 byl Robert Jindra §éfdirigentem slovenské
Statni filnharmonie KoSice a v zafi 2022 se ujal funkce hudebniho
feditele Narodniho divadla v Praze.

Conductor
Robert Jindra has worked for many years with the National
Theatre in Prague. Other engagements have taken him to the
Bayerische Staatsoper in Munich (Rusalka, The Cunning Little
Vixen, Il trittico), Oper Graz, the Deutsche Oper am Rhein, the
Oslo Opera House in Norway (Ariadne auf Naxos, Jendifa) and
the Slovak National Theatre in Bratislava (La Juive, The Bartered
Bride, La traviata). He works with a number of orchestras, in-
cluding the Czech National Symphony Orchestra, the Prague
Philharmonic, the Prague Symphony Orchestra, and the Slovak
State Philharmonic in KoSice. He was first kapellmeister at the
Aalto-Musiktheater and Philharmonie Essen from 2018 to 2021.
Robert Jindra was chief conductor of the Slovak State Philhar-
monic in KoSice since September 2021 and took up the post
of music director at the National Theatre in Prague in Septem-
ber 2022.




Claus Guth

ReZie
Claus Guth prorazil na mezinarodni scéné v roce 1999, kdyz
na Salcburském festivalu inscenoval premiéru Beriova dila Cro-
naca del luogo. Rezisér narozeny ve Frankfurtu nad Mohanem
je dvojndsobnym laureatem prestizniho némeckého divadel-
niho ocenéni Faust a pravidelné hostuje mj. na Bayreuthskych
hudebnich slavnostech, v CurySskeé opefe, v Hamburské statni
opere, na Salcburském festivalu a ve Videnske statni opefe.
Pravidelné pUsobi ve Frankfurtské opefe, kde mj. inscenoval
dila Pelléas a Mélisanda, Daphne, Vesela vdova a RUZovy kavalir.
Vedle produkci Wagnerovych a Straussovych dél je znamy jako
odbornik na souc¢asné hudebni divadlo (mj. Chaya Czernowin,
Helmut Oehring, Johannes Maria Staud, Peter Ruzicka) a reali-
zoval fadu premiér. Jeho dalSi tvorba zahrnuje inscenace Lohen-
grin (mildnska La Scala), Zena beze stinu (La Scala, Krélovska
opera v Londyné, Statni opera Unter den Linden), Bohéma (Na-
rodni opera v Pafizi), Jephtha (nizozemska Narodni opera) a Saul
(Divadlo na Viderice). V roce 2022 inscenoval svétovou premié-
ru dila Il Viaggio, pfedstaveni Dante od Pascala Dusapina na fes-
tivalu v Aix-en-Provence a v roce 2023 pfipravil v Park Avenue
Armory pfedstaveni Dvojnik, scénickou interpretaci Schubertova
dila Labuti piseni s Jonasem Kaufmannem. V prosinci 2023 in-
scenoval ve Videriské statni opefe operu Turandot s Asmik Gri-
gorian v hlavni roli.

Director

Claus Guth broke onto the international scene in 1999 when
he staged the premiere of Berio’s Cronaca del luogo at the
Salzburger Festspiele. The director, born in Frankfurt am Main,
has twice won the prestigious German DER FAUST award and
is a regular guest at the Bayreuth Festival, the Opernhaus
Zurich, the Hamburgische Staatsoper, the Salzburger Festspiele
and the Wiener Staatsoper. He works regularly at Oper Frank-
furt, where he has staged a number of works including Pelléas
et Mélisande, Daphne, Die lustige Witwe and Der Rosenkavalier.
In addition to productions of works by Wagner and Strauss, he
is also known as an expert in modern musical theatre (includ-
ing Chaya Czernowin, Helmut Oehring, Johannes Maria Staud
and Peter Ruzicka) and has staged a number of premieres. His
other work includes productions of Lohengrin (Teatro alla Scala
di Milano), Die Frau ohne Schatten (Teatro alla Scala, Royal Op-
era House, Staatsoper Unter den Linden), La bohéme (Opéra
national de Paris), Jephtha (The Dutch National Opera) and Saul
(Theater an der Wien). He staged the world premiere of Il Viag-
gio, Dante by Pascal Dusapin at the Festival d’Aix-en-Provence
in 2022 and staged Der Doppelgénger, a stage interpretation of
Schubert’s Schwanengesang, with Jonas Kaufmann at the Park
Avenue Armory in 2023. He also staged Turandot at the Wiener
Staatsoper with Asmik Grigorian in the leading role in Decem-
ber 2023.




Etienne Pluss

Scéna

Scénicky a kostymni vytvarnik Etienne Pluss zahajil kariéru jako
asistent vypravy u Achima Freyera a Karl-Ernsta Herrmanna.
Od roku 2000 vznikaji jeho vlastni navrhy scény, mj. ve Vidni
(Burgtheater, Akademietheater, Theater in der Josefstadt),

ve Statni opefe Unter den Linden, Frankfurtské opere, Lipské
opefe a Hannoverské statni opefe, v Narodni opefe v Pafizi,
opefe v Géteborgu, ve Statni opefe Praha, v Divadle mésta
Basilej, Dijonské opefe a v divadlech v Lipsku, Stuttgartu, Ham-
burku, DUsseldorfu, Oslu a v Berliner Ensemble. Pracoval s rezi-
séry a rezisérkami, jako jsou George Tabori, Katharina Thoma,
Claus Guth, Philipp Himmelmann, Enrico Libbe, Adriana Altaras,
Sabrina Hélzer, Patrick Schldsser, Andrea Schwalbach, Philip
Tiedemann a Joél Lauwers. K jeho nejnovéjSim realizacim patfi
navrh scény Violetter Schnee ve Statni opefe Unter den Linden,
za kterou ziskal v roce 2019 Némeckou divadelni cenu FAUST,
Bohéma v Opéra Bastille, Tristan a Isolda v Lipskeé opefre, dale
Simon Boccanegra v Dijonské opefe a Martha ve Frankfurtské
opefe. Na jafe 2020 vytvofil ndvrh scény pro inscenaci Pasa-
Zérka od Mieczystawa Weinberga v opete ve Styrském Hradci.
Kromé& toho Etienne Pluss navrhuje scénické Gpravy pro médni
prehlidky Fashion Week v Milané a Berliné. Nez zahajil studium
scénografie na Vysoké umélecké Skole v Berling, ved| Etienne
Pluss Galerii uméni v Zeneve.

Set design

Set and costume designer Etienne Pluss began his career as
an assistant set designer for Achim Freyer and Karl-Ernst Herr-
mann. He has been creating his own set designs since 2000

in Vienna (Burgtheater, Akademietheater, Theater in der Jo-
sefstadt), at the Staatsoper Unter den Linden, Oper Frankfurt,
Oper Leipzig and Staatsoper Hannover, at the Opéra national
de Paris, the GéteborgsOperan, the State Opera Prague, Thea-
ter Basel and Opéra de Dijon, at the Schauspielhduser in Leipzig,
Stuttgart, Hamburg, Disseldorf and Oslo, and at the Berliner
Ensemble. He has worked with directors such as George Ta-
bori, Katharina Thoma, Claus Guth, Philipp Himmelmann, Enrico
LUbbe, Adriana Altaras, Sabrina Holzer, Patrick Schlosser, An-
drea Schwalbach, Philip Tiedemann and Joél Lauwers. His most
recent projects have included the stage design for Violetter
Schnee at Staatsoper Unter den Linden, for which he won the
German theatre award DER FAUST in 2019, La bohéme at the
Opéra Bastille, Tristan und Isolde at Oper Leipzig, Simon Bocca-
negra at the Opéra de Dijon, and Martha at Oper Frankfurt.

He created the set designs for the performance of Mieczystaw
Weinberg’s Die Passagierin at Oper Graz in the spring of 2020.
Etienne Pluss has also designed sets for the Fashion Weeks

in Milan and Berlin. Before beginning his studies of set design
at the Hochschule der Kinste in Berlin, he was director of the
Etienne Pluss Kunstgalerie in Geneva.




Ursula Kudrna

Kostymy
Ursula Kudrna se narodila ve Vidni a studovala na tamé;jsi Aka-
demii vytvarného umeéni. V rezii Philippa Stélzla navrhla kosty-
my k operam Bludny Holandan, Trubadur a Orfeus v podsveéti
ve Statni opefe v Schillerové divadle v Berling, Faust v berlinské
Némeckeé opefre, Rienzi, posledni tribun v berlinské Némecké
opere, Netopyr ve Statni opefe ve Stuttgartu, Sedlak kavalir
a Komedianti na salcburském Velikono&nim festivalu a v draz-
danské Semperoveé opefre. Pro rezisérku Lydii Steier navrhla
kostymy k operam Julius Caesar v berlinské Komické opefe,
Jephtha v kostele Friedenskirche v Postupimi, Kata Kabanova
ve Statnim divadle Oldenburg, Donnerstag aus Licht v Divadle
meésta Basilej a Turandot v Kolinské opefe. Opera Donnerstag
aus Licht v rezii Lydie Steier ziskala v roce 2016 ocenéni Insce-
nace roku. Dal&i navrhy kostymU realizovala mj. pro Berliner En-
semble, Méstské divadlo v Brémach, Statni divadlo Darmstadt,
spole¢nost Buhnen Bern, festival Wiener Festwochen, Statni
divadlo Mainz, Némecké narodni divadlo Vymar, berlinské di-
vadlo VolksblUhne a Divadlo Maxima Gorkého. Mimoto navrhla
kostymy pro Kouzelnou flétnu na Salcburském hudebnim festi-
valu. Pro reziséra JUrgena Flimma vznikly kostymy k opefe Ma-
non Lescaut v Michajlovském divadle v Petrohradu, k opefe
Figarova svatba a k inscenaci Zum Augenblicke sagen: Verweile
doch! podle Schumannova dila Sceény z Goethova Fausta v ber-
linské Statni opefe Unter den Linden a k opefe Otello v milanské
La Scale.

Costume design

Ursula Kudrna was born in Vienna where she studied at the
Akademie der bildenden Kuinste. She designed the costumes
for director Philipp Stélzl for the operas Der fliegende Holldnder,
Il trovatore and Orpheus in der Unterwelt at the Staatsoper im
Schiller Theatre in Berlin, Faust at the Deutsche Oper Berlin,
Rienzi, der letzte der Tribunen at the Deutsche Oper Berlin, Die
Fledermaus at Staatsoper Stuttgart, and Cavalleria rusticana
and Pagliacci at the Osterfestspiele Salzburg and Semperoper
Dresden. She also designed the costumes for director Lydia
Steier for Giulio Cesare at the Komische Oper Berlin, Jephtha
at the Friedenskirche Potsdam, Kata Kabanova at the Olden-
burgisches Staatstheater, the opera Donnerstag aus Licht at
Theater Basel and Turandot at Oper KdIn. Donnerstag aus Licht,
directed by Lydia Steier, won the 2016 Production of the Year
award. She has also produced other costume designs for the
Berliner Ensemble, Theater Bremen, Staatstheater Darmstadt,
Buhnen Bern, Wiener Festwochen, Staatstheater Mainz, Na-
tionaltheater Weimar, Volksbuihne Berlin and the Maxim Gorki
Theatre. She designed the costumes for Die ZauberfiSte at
the Salzburger Festspiele, and also designed the costumes for
director Jirgen Flimm for Manon Lescaut at the Mikhailovsky
Theatre in St. Petersburg, Le nozze di Figaro and Zum Augen-
blicke sagen: Verweile doch! based on Schumann’s Szenen aus
Goethes Faust at the Staatsoper Unter den Linden Berlin, and
the opera Otello at the Teatro alla Scala di Milano.




Sommer Ulrickson

Choreografie

Sommer Ulrickson se narodila v Kalifornii, kde vystudovala di-
vadlo, rezii a choreografii. Poté obdrzela stipendium spolko-
vého kancléfe, které ji pfivedlo do Némecka. K jejim nejnovéj-
&im projektlm patfi reZie opery Maria de Buenos Aires v divadle
Regensburg, koncepce a rezie hudebniho divadla Wistinnen

v opefe v Neukoélinu a ztvarnéni dila The Art of Being Human se
souborem Viola da Gamba Ensemble Phantasm pro Pierre Bou-
lez Saal v Berliné a Aldeburgh Festival ve Velké Britanii. Tézisté
jeji tvorby spociva ve zpracovani origindlnich interdisciplinarnich
projektl s hudebniky a performery — mimo jiné predstaveni, jako
jsou Love in Fragments s violoncellistou Albanem Gerhardtem

v 92nd Street Y v New Yorku. Prace ji mimo jiné zavedla do Na-
rodni opery v Pafizi, Narodni opery v Amsterodamu, moskevské-
ho Velkého divadla a Némecké opery v Berling. V posledni dobé
spolupracovala s reziserem Wolfgangem Nagelem v Korejskeé
narodni opefe. Intenzivni spoluprace ji poji s rezisérem Clausem
Guthem - mimo jiné pfi praci na predstavenich Dvojnik v The
Armory New York, Véc Makropulos ve Statni opefe Unter den
Linden a Turandot ve Videriské statni opere.

Choreography

Sommer Ulrickson was born in California where she studied the-
atre, directing and choreography. She then received a German
Chancellor Fellowship which took her to Germany. Her most re-
cent projects include directing the opera Maria de Buenos Aires
at Theater Regensburg, conceiving and directing the musical
theatre production Wistinnen at the Neukdliner Oper, and an
interpretation of The Art of Being Human with the viola da gam-
ba ensemble Phantasm for the Pierre Boulez Saal in Berlin and
the Aldeburgh Festival in Great Britain. The focus of her work
lies in the elaboration of original interdisciplinary projects with
musicians and performers, taking in such performances as Love
in Fragments with cellist Alban Gerhardt at the 92nd Street Y

in New York. Her work has taken her to such places as Opéra
national de Paris, the Dutch National Opera in Amsterdam, the
Bolshoi Theatre and Deutsche Oper Berlin. She has recently
worked with director Wolfgang Nagele at the Korean National
Opera. She is engaged in intensive collaboration with the direc-
tor Claus Guth that has included working on performances of
Doppelgénger at The Armory in New York, The Makropulos Affair
at the Staatsoper Unter den Linden and Turandot at the Wiener
Staatsoper.




Dorothea Roschmann

Emilia Marty

Dorothea R6schmann se narodila ve Flensburgu a v roce 2017
ziskala titul komorni pévkyné ve Statni opefe Unter der Linden
v Berliné. Jako nékdejsi ¢lenka souboru pravidelné hostuje mj.
na salcburském Velikono¢nim festivalu (Desdemona v opere
Otello), ve Videriské statni opere (titulni part v Jeji pastorkyni),
v Bavorské statni opere a londynské Kralovské opere (rovnéz
jako Desdemona). Kromé toho ztvarnila role Elisabeth (Tann-
héduser) v drazdanské Semperové opefe a v Hamburské statni
opefre a Isoldy (Tristan a Isolda) v Opéra national de Lorraine

v Nancy a vystupovala na koncertech v Berliné. Z jejiho debutu
v hlavni roli v opefe Ariadna na Naxu na Edinburském mezina-
rodnim festivalu 2021 vznikla nahravka pro Linn Records a v roce
2022 bylo predstaveni znovu provedeno v Teatro Comunale di
Bologna. K nejnoveéjsim koncertnim vystoupenim patfi Mahle-
rova Symfonie &. 2 s Montrealskym symfonickym orchestrem

a Losangeleskou filharmonii pod taktovkou Rafaela Payare, Tri-
stan a Isolda s Némeckym symfonickym orchestrem v Berliné

a Robinem Ticciatim a Wagnerovych Pét pisni na slova Mathildy
Wesendonckové s Kralovskou filharmonii Stockholm, kterou di-
rigovala Kristiina Poska. V sezoné 2023/2024 zazpivala v Schén-
bergovych Pisnich z Gurre se Simonem Rattlem a Symfonickym
orchestrem Bavorského rozhlasu a v Schénbergové dile O&e-
kavani s Patrickem Hahnem a Videriskymi symfoniky. Jako in-
terpretka pisni obdrzela Dorothea R6schmann v roce 2017 cenu
Grammy za svUj sélovy recital ze Schumannovych a Bergovych
dél s klaviristkou Mitsuko Uchidou.

Dorothea R6schmann was born in Flensburg and was awarded
the title chamber singer (Kammersangerin) at the Staatsoper
Unter der Linden in Berlin in 2017. As a former member of the
company, she is a regular guest at the Osterfestspiele Salzburg
(Desdemona in Otello), the Wiener Staatsoper (the title role in
Jendfa), the Bayerische Staatsoper, and the Royal Opera House
in London (also as Desdemona). She has also portrayed Elisa-
beth (Tannh&user) at the Semperoper Dresden and the Hambur-
gische Staatsoper and Isolde (Tristan und Isolde) at the Opéra
national de Lorraine in Nancy and in concerts in Berlin. Her de-
but in the title role in the opera Ariadne auf Naxos at the 2021
Edinburgh International Festival was recorded for Linn Records,
and the performance was then repeated at the Teatro Comu-
nale di Bologna in 2022. Her most recent concert performances
have included Gustav Mahler’s Symphony No. 2 with the Mon-
treal Symphony Orchestra and the LA Philharmonic under the
baton of Rafael Payare, Tristan und Isolde with the Deutsche
Symphonie-Orchester Berlin and Robin Ticciati, and Wagner’s
Wesendonck Lieder with the Kungliga Filharmonikerna under
the baton of Kristiina Poska. In the 2023/2024 season she sang
Schoenberg’s Gurre-Lieder with Simon Rattle and the Sympho-
nieorchester des Bayerischen Rundfunks and Schoenberg’s
Erwartung with Patrick Hahn and the Wiener Symphoniker. As
an interpreter of songs, Dorothea R6schmann received the 2017
Grammy Award for her solo recital of works by Schumann and
Berg with Mitsuko Uchida.




Ales Briscein

Albert Gregor

Tenorista Ale$ Briscein se naposledy objevil na scéné v Aucklan-
du v roli Paula v Korngoldové opefe Mrtvé mésto, v Praze pak
jako Erik (Bludny Holandan) a Fritz (Vzdaleny zvuk od F. Schreke-
ra). Mezi vyznamné milniky jeho dosavadni kariéry se fadi Boris
(Kata Kabanova) a Anatol Kuragin (Vojna a mir, rezie Calixto Biei-
to) v Zenevé, Albert Gregor (V&c Makropulos) v berlinské Deut-
sche Oper a v Grand Théatre de Geneve, Clair Quilty (S¢edrinova
Lolita) v Praze a v Petrohradu, Smetantv Dalibor pod hudebnim
vedenim Stefana Soltesze ve Frankfurtské opere, Filka Morozov
(Z mrtvého domu) v Bavorské statni operfe v hudebnim nastu-
dovani Simone Youngové, postava Tambourmajora (Wozzeck,
rezie Robert Carsen) v Divadle na Viderice pod vedenim Leo
Hussaina, titulni role v Zemlinského opere Trpaslik ve Styrském
Hradci a role Lenského (EvZen Onégin) v berlinské Komické ope-
fe. Kromé toho jsme ho také mohli spatfit jako Kralovského syna
(Kralovské déti), Ferranda (Cosi fan tutte), Laca Klemené a Ste-
vu Buryju (Jeji pastorkyna), Jitiho (Dvoraklv Jakobin), Ladislava
(Smetanovy Dvé vdovy), Prince (Rusalka), hrabéte d’Albafloriu
(Mirandolina od Bohuslava Martin0), Jaroméra (Fibichova opera
Pad Arkuna), Lukase (Smetanova Hubicka), Alfréda (La traviata),
Polliona (Norma) a v titulni roli v Lohengrinovi. K jeho koncert-
nimu repertoaru se fadi mimo jiné Beethovenova 9. symfonie

a Missa solemnis a Mahlerova 8. symfonie. Hostovani ho zavedlo
na Tyrolsky festival Erl, Salcbursky festival, na operni festival Sa-
vonlinna, na hudebni festival BBC Proms a do Semperovy opery
v Drazdanech.

Tenor Ales$ Briscein last appeared on stage in Auckland as

Paul (Die tote Stadt) and then in Prague as Erik (Der fliegende
Holldnder) and Fritz (Der ferne Klang by Schreker). Important
milestones in his career to date have been Boris (Kata Ka-
banova) and Anatole Kuragin (War and Peace directed by Ca-
lixto Bieito) in Geneva, Albert Gregor (The Makropulos Affair)

at Deutsche Oper Berlin and Grand Théatre de Genéve, Clare
Quilty (Shchedrin’s Lolita) in Prague and St. Petersburg, Smet-
ana’s Dalibor conducted by Stefan Soltesz at Oper Frankfurt,
Filka Morozov (From the House of the Dead) at the Bayerische
Staatsoper as staged by Simone Young, the role of the Drum
Major (Wozzeck, directed by Robert Carsen) at the Theater an
der Wien conducted by Leo Hussain, the title role in the opera
Der Zwerg by Alexander von Zemlinsky in Graz, and the role of
Lensky (Eugene Onegin) at the Komische Oper Berlin. We have
also had the chance of seeing him as the King’s Son (Kénigs-
kinder), Ferrando (Cosi fan tutte), Laca Klemeri and Steva Buryja
(Jendfa), Jiti (Dvofék’s The Jacobin), Ladislav (Smetana’s The
Two Widows), The Prince (Rusalka), Conte d’Albafiorita (Miran-
dolina by Bohuslav Martind), Jaromér (Fibich’s opera The Fall of
Arkun), Lukas (Smetana’s The Kiss), Alfredo (La traviata), Pollione
(Norma) and in the lead role in Lohengrin. His concert repertoire
includes such pieces as Beethoven’s Ninth Symphony and Missa
solemnis and Mahler’s Eighth Symphony. Guest appearances
have taken him to the Tiroler Festspiele Erl, Salzburger Festpiele,
the Savonlinna Opera Festival, the BBC Proms and the Semper-
oper Dresden.




Stephan Riigamer

Vitek

Stephan Rugamer studoval hudebni vychovu a zpév na Hudebni
vysoké $kole v Libecku. V letech 1996 az 1998 pUsobil v diva-
dle v Libecku jako lyricky tenor. Poté ho v roce 1999 angaZzoval
Daniel Barenboim do Statni opery Unter den Linden, k jejimuz
souboru patfi dodnes. Zde interpretoval party, jako jsou David
(Mistfi pévci norimbersti), Andres (Wozzeck) a Loge (Zlato Ryna)
pod vedenim Daniela Barenboima, Tamino (Kouzelna flétna), Ry-
tif (Vzdaleny zvuk), Narraboth (Salome), Erik (Bludny Holandan)
a Boris (Kdta Kabanova). Hostovani ho zavedla mj. do Bavorské
statni opery, Semperovy opery v Drazdanech, Frankfurtské ope-
ry, milanské La Scaly a do Narodni opery v Pafizi. Zde v roce
2017 ztvarnil roli Kapitana v opefe Wozzeck. V roce 2018 hosto-
val v lyonské Narodni opefe jako princ Pao v Zemlinského opere
KFidovy kruh a v drazdanské Semperove opere jako kral Oidipus
(Stravinskij). Hostoval rovnéz na fadé mezinarodnich festivald,
mj. napfiklad v Salcburku a na Festivalu bilych noci v Petrohra-
dé. Vedle pisfiovych vecert si Stephan Rlgamer vytvofil Siroky
koncertni repertoar béhem spoluprace se soubory, jako jsou
Japonsky filharmonicky orchestr (Tokio), Némecky symfonicky
orchestr (Berlin) nebo Izraelsky filharmonicky orchestr. Nedilnou
soucasti jeho profilu jsou ¢etné nahravky, napfiklad pisfiovy
cyklus Gustava Mahlera Piseri o zemi v Schénbergoveé uUprave,
za né&jz mu byla v roce 2015 propUjéena cena Echo Klassik.

Stephan Rigamer studied music education and singing at the
Musikhochschule Libeck. He worked as a lyric tenor at Theat-
er Lubeck from 1996 to 1998. He was then engaged by Daniel
Barenboim at the Staatsoper Unter den Linden in 1999 (and

is still part of its company today), where he has interpreted
such roles as David (Die Meistersinger von Nirnberg), Andres
(Wozzeck) and Loge (Das Rheingold) under Daniel Barenboim,
Tamino (Die Zauberfléte), The Chevalier (Der ferne Klang), Nar-
raboth (Salome), Erik (Der fliegende Holldnder) and Boris (Kata
Kabanova). Engagements as a guest performer have taken him
to, for example, the Bayerische Staatsoper, Semperoper Dres-
den, Oper Frankfurt, Teatro alla Scala di Milano and the Opéra
national de Paris, where he sang the role of Hauptmann in the
opera Wozzeck in 2017. He was a guest at the Opéra national
de Lyon as Prinz Pao in Zemlinsky’s opera Der Kreidekreis and
at the Semperoper Dresden as Stravinsky’s Oedipus rex in 2018.
He has also been a guest performer at many international fes-
tivals, such as the Salzburg Festival and the White Nights Fes-
tival in Saint Petersburg. In addition to song evenings, Stephan
Rigamer has also developed a wide-ranging concert repertoire
in collaboration with such ensembles as the Japan Philharmon-
ic Orchestra Tokyo, the Deutsches Symphonie-Orchester Berlin
and the Israel Philharmonic Orchestra. An integral part of his
profile is also comprised of numerous recordings, such as Gus-
tav Mahler’s song cycle Das Lied von der Erde in Schoenberg’s
arrangement, for which he won the Echo Klassik award in 2015.




Natalia Skrycka

Krista

Natalia Skrycka v lednu 2011 oslavila v Pucciniho opefe Ses-
tra Angelika svUj operni debut ve Slezské opefe. Po sezoné
2015/2016, béhem niz byla ¢lenkou Mezinarodniho operniho
studia Statni opery Unter den Linden a stipendistkou Nadace
Liz Mohnové na podporu kultury a hudby, se v roce 2017 stala
kmenovou ¢lenkou souboru a od té doby ztvarnila party, jako
je napfiklad Druha dama (Kouzelna flétna), Panos/Kvétinova
divka (Parsifal), Dryada (Ariadna na Naxu), titulni part v Kocou-
rovi v botach, Tmava dama / Kucharka v dile Ariberta Reiman-
na StrasSidelna sonata a Jeni¢ek v opere JeniCek a Marenka,
Hlas shdry (Zena bez stinu), Rychtafova Zena (Jeji pastorkynia),
Wowkle (Dévce ze Zapadu), Suzuki (Madame Butterfly) a Otta-
via (Korunovace Poppey). Hostovani ji uz zavedla do Bavorské
statni opery a Hamburskeé statni opery a rovnéz do Narodni
opery v Pafizi. Nedilnou soucasti umeéleckeého profilu Natalie
Skryckeé jsou €etna koncertni vystoupeni a nahravky Rekvi-
em W. A. Mozarta a Michaela Haydna a také pisni Stanislava
Moniuszka.

Natalia Skrycka celebrated her opera debut in Puccini’s Suor
Angelica at Opera Slaska (Poland) in January 2011. After the
2015/2016 season, during which she was a member of the In-
ternationales Opernstudio der Staatsoper Unter den Linden
and a scholarship holder at Liz Mohn Kultur- und Musikstiftung,
she became a regular member of the company in 2017 and has
since played such parts as The Second Lady (Die Zauberfiste),
Knappe/Blumenmadchen (Parsifal), Dryade (Ariadne auf Naxos),
the title role in Der gestiefelte Kater, The Lady in Black/Cook
in Aribert Reimann’s Die Gespenstersonate, Hansel in Hansel
and Gretel, A Voice from Above in Die Frau ohne Schatten, The
Mayor’s Wife (Jendfa), Wowkle (La fanciulla del West), Suzuki
in Madame Butterfly and Ottavia (L’incoronazione di Poppea).
Guest appearances have already taken her to the Bayerische
Staatsoper and the Hamburgische Staatsoper, as well as to the
Opéra national de Paris. An integral part of Natalia Skrycka’s
artistic profile are numerous concert performances and record-
ings of the Requiems by Mozart and Michael Haydn, as well as
songs by Stanistaw Moniuszko.




Adam Plachetka

Jaroslav Prus

Cesky basbarytonista Adam Plachetka je absolventem Praz-
ské konzervatore a byl ¢lenem souboru Videriské statni opery.
V sezoné 2023/2024 debutoval v Metropolitni opere jako Mar-
cello (Bohéma), vratil se do Videriské statni opery jako Figaro
(Figarova svatba) a vystupoval na koncertech s orchestrem
NDR Elbphilharmonie, v milanské La Scale a na Edinburském
mezinarodnim festivalu. K vrchol@im sezony 2022/2023 patfila
vystoupeni v roli hrabéte Almavivy (Figarova svatba) v houston-
ské opere, kapitana Balstroda (Peter Grimes) a Leporella (Don
Giovanni) v Metropolitni opere a pisnovy vecer ve Wigmore
Hall. Hostovani jej kromé toho zavedla do Narodni opery v Pafizi
(L’Alidoro), Chicagské opery (Figaro v Lazebnikovi sevillském,
Papageno v Kouzelné flétné€) a na Salcbursky hudebni festival
(Papageno). Do jeho repertodru déle patfi napt. party Dulcama-
ra (Nagpoj lasky), titulni role v opefe Don Giovanni, Sir Riccardo
Forth (Puritani), Dr. Malatesta (Don Pasquale), Mustafa (/talka

v AlzZiru). Na koncertech jiz u€inkoval pod hudebnim vedenim Va-
lerije Gergijeva, Daniela Hardinga, Jakuba Hrsi, Louise Langréa,
Marca Minkowskeého, Johna Nelsona, Yannicka Nézet-Séguina,
Robina Ticciatiho, Franze Welser-Mosta, Marisse Jansonse,
Michaela Tilson Thomase a Riccarda Mutiho. K jeho rozsahlé
diskografii patfi Zivé nahravky oper Titus a Cosi fan tutte.

Czech bass-baritone Adam Plachetka is a graduate of Prague
Conservatory and has been a member of the Wiener Staat-
soper ensemble. He made his debut at the Metropolitan Opera
as Marcello (La bohéme) in the 2023/2024 season, returned

to the Wiener Staatsoper as Figaro (Le nozze di Figaro) and
performed in concerts with the NDR Elbphilharmonie Orchester
and Teatro alla Scala di Milano and at the Edinburgh Interna-
tional Festival. The highlights of his 2022/2023 season included
appearances as Count Almaviva (Le nozze di Figaro) at Hou-
ston Grand Opera and Captain Balstrode (Peter Grimes) and
Leporello (Don Giovanni) at the Metropolitan Opera, as well as
an evening of song at the Wigmore Hall. Guest appearances
have also taken him to such places as the Opéra national de
Paris (L’Alidoro), the Lyric Opera of Chicago (Figaro in Il barbiere
di Siviglia, Papageno in Die Zauberfléte) and the Salzburger
Festspiele (Papageno). His repertoire also includes, for example,
the part of Dulcamara (L’elisir d’'amore), the title role in Don Gio-
vanni, Sir Riccardo Forth (/ puritani), Dr Malatesta (Don Pasquale)
and Mustafa (L’italiana in Algeri). He has given concert perfor-
mances under the musical direction of Valery Gergiev, Daniel
Harding, Jakub Hrdsa, Louis Langrée, Marc Minkowski, John Nel-
son, Yannick Nézet-Séguin, Robin Ticciati, Franz Welser-Most,
Mariss Jansons, Michael Tilson Thomas and Riccardo Muti. His
extensive discography includes live recordings of the operas
La clemenza di Tito and Cosi fan tutte.




Jan Martinik

Dr. Kolenaty

Basista Jan Martinik absolvoval studium zpévu u Elisky Pappové
na Ostravské univerzité. Je laureatem narodnich a mezinarod-
nich soutézi, mimo jiné ziskal ocenéni v pévecké soutézi Singer
of the World 2009 v Cardiffu. V letech 2008 az 2011 byl ¢lenem
souboru berlinské Komickeé opery. V letech 2012 az 2023 mél
pevné angazma v souboru Statni opery Unter den Linden a in-
terpretoval mj. role Sarastra (Kouzelna flétna), Collina (Bohéma),
Komtura (Don Giovanni), Pistoly (Falstaff), Sparafucila (Rigoletto),
Starka (Jeji pastorkyria) a Ashbyho (Dévce ze Zapadu). Hosto-
vani jej zavedla do videriské Volksoper a do divadel v Erfurtu,
Praze, KosSicich a Ostravé. Jan Martinik spolupracuje s pfednimi
dirigenty, jako jsou Daniel Barenboim, Fabio Luisi a Zubin Mehta.
Na koncertech vystupoval jako sélista se Symfonickym orches-
trem BBC, Skotskym komornim orchestrem, Birminghamskym
symfonickym orchestrem a drazdanskym orchestrem Sachsis-
che Staatskapelle a zpival na festivalu BBC Proms, v prazském
Rudolfinu a na koncertech pofadanych agenturami Wiener Mu-
sikverein a Grazer Musikverein. Jeho koncertni repertoar zahrnu-
je mj. Bachovy Pasije, Mozartovo a Dvorakovo Rekviem, Dvora-
kovo Te Deum a Stvoreni od Haydna. Jeho interpretaci basového
partu ve Verdiho dile Rekviem pod taktovkou Fabia Luisiho se
dostalo od kritiky velkého uznani. Mezinarodni Uuspéchy slavil
také s Dvorakovymi Biblickymi pisnémi, které nahral v roce 2017
s Ceskou filharmonii pod taktovkou Jifiho Bé&lohlavka.

Bass Jan Martinik studied singing with EliSka Pappova at the
University of Ostrava. He has won a number of national and in-
ternational competitions including an award at the Cardiff Singer
of the World 2009 competition. He was a member of the en-
semble at the Komische Oper Berlin from 2008 to 2011. He had
a permanent engagement with the ensemble of the Staatsoper
Unter den Linden between 2012 and 2023 and interpreted such
roles as Sarastro (Die Zauberfiéte), Colline (La bohéme), Il Com-
mendatore (Don Giovanni), Pistola (Falstaff), Sparafucile (Rigolet-
to), Starek (Jenufa) and Ashby (La fanciulla del West). Guest ap-
pearances have taken him to the Volksoper Wien and theatres
in Erfurt, Prague, KoSice and Ostrava. Jan Martinik works with
renowned conductors such as Daniel Barenboim, Fabio Luisi and
Zubin Mehta. He has performed as a concert soloist with the
BBC Symphony Orchestra, the Scottish Chamber Orchestra, the
Birmingham Symphony Orchestra and the Sachsische Staatska-
pelle Dresden, and has sung at the BBC Proms, the Rudolfinum
in Prague and concerts organised by Wiener Musikverein and
Musikverein Graz. His concert repertoire takes in such works
as Bach’s Passions, Mozart’s and Dvorék’s Requiems, Dvorak’s
Te Deum and Haydn’s Die Schépfung. He won critical acclaim
for his interpretation of the bass part in Verdi’'s Messa da Req-
uiem under conductor Fabio Luisi. He also celebrated interna-
tional success with Dvorak’s Biblical Songs which he recorded
in 2017 with the Czech Philharmonic under the baton of Jifi
Bélohlavek.




Linard Vrielink

Janek Prus

Holandsky tenorista Linard Vrielink studoval u Elisabeth Werre-
sové na Univerzité uméni (UdK) v Berliné a béhem svého studia
debutoval ve Statni opefe Unter den Linden v roli Scaramuccia
v Ariadné na Naxu. V letech 2017 az 2019 byl ¢lenem operniho
studia a stipendistou nadace Liz Mohnové na podporu kultury
a hudby. Na jevisti vystupoval jako Hlas mladého namofrnika,
Pastyr (Tristan a Isolda), Junker Sparlich (Veselé panicky wind-
sorské), v obou pfipadech pod taktovkou Daniela Barenboima,
Basilio (Figarova svatba) pod taktovkou Marka Minkowského,
Fenton (Veselé panicky windsorské) a v roli Asleho (premiéra
dila Pétera EStvose Sleepless). V roce 2021 se poprvé predstavil
v Komické opere v Pafizi v roli Jaquina (Fidelio) pod vedenim
Raphaéla Pichona. Dalsimi vrcholy jeho kariéry byl Arbace (Ido-
meneo) na festivalu v d’Aix-en-Provence, Tamino (Kouzelna
flétna) v Bergen Nasjonale Opera, Basilio ve Statni opefe Ham-
burg, Federico v Mascagniho L'amico Fritz s Filharmonickym
orchestrem nizozemského rozhlasu a hrab& Almaviva (Lazebnik
sevillsky) na festivalu v Bregenzu. Linard Vrielink plsobi rovnéz
v koncertni oblasti. Jeho angazma zahrnuji mimo jiné vystoupeni
se souborem Balthasara Neumanna, s orchestry Nederlands Ra-
dio Filharmonisch Orkest, Het Residentie Orkest, Choeur Accen-
tus a Ensemble Pygmalion, na jejichz CD nahravce Liberta! ho
slySime v dilech W. A. Mozarta.

Dutch tenor Linard Vrielink studied with Elisabeth Werres at the
Universitat der Kunste in Berlin and made his debut during his
studies at the Staatsoper Unter den Linden as Scaramucci in
Ariadne auf Naxos. He was a member of the Opera Studio and
held a scholarship from the Liz Mohn Kultur- und Musikstiftung
foundation from 2017 to 2019, since which time he has appeared
on stage as the Voice of a Young Sailor and a Shepherd (Tristan
und Isolde) and Junker Sparlich (Die lustigen Weiber von Wind-
sor), in both cases under the baton of Daniel Barenboim, Basilio
(Le nozze di Figaro) under the baton of Marc Minkowski, Fen-
ton (Die lustigen Weiber von Windsor) and Asle (the premiere
of Sleepless by Peter E6tvos). He made his debut at the Opéra
Comique in Paris in 2021 in the role of Jaquino (Fidelio) under
Raphaél Pichon. Other highlights of his career have included the
roles of Arbace (ldomeneo) at the Festival d’Aix-en-Provence,
Tamino (Die Zauberfiéte) at the Bergen Nasjonale Opera, Basilio
at the Staatsoper Hamburg, Federico in Mascagni’s L'amico Fritz
with the Radio Filharmonisch Orkest in the Netherlands, and
Count Almaviva (Il barbiere di Siviglia) at the Bregenzer Fest-
spiele. Linard Vrielink is also active on the concert stage. His en-
gagements include performances with the Balthasar Neumann
Ensemble, the Radio Filharmonisch Orkest in the Netherlands,
Het Residentie Orkest, Choeur accentus, and Ensemble Pygmal-
ion, on whose CD recording Liberta! we can hear him in works
by W. A. Mozart.
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