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Program

Antonin Dvorak

Dvé klavirni skladby
(Ukolébavka a capriccio), B 188

Josef Suk

Jaro, op. 22a

. Jaro

. Vanek

.V ocekavani

. *** [attacca subito]
.V roztouzeni

(Katefina Potocka)

Leos Janacek

Po zarostlém chodnic¢ku, JW VIII/17
1. Fada

Nase vecery

Listek odvanuty

Pojdte s nami!
Frydecka panna Maria
Stébetaly jak lastovicky
Nelze domluvit!

Dobrou noc!

Tak neskonale uzko

V plagi

Syc¢ek neodletél!

COONOOAWNH

=

(Adam Zavodsky)

Programme

Antonin Dvorak

Two Piano Pieces
(Lullaby and Capriccio), B188

Josef Suk

Spring, Op. 22a
. Spring
. The Breeze
. In Expectation
. *** [attacca subito]
. Lovesickness

(Katefina Potocka)

LeoS Janacek
On the Overgrown Path, JW VIII/17

1st series

Our Evenings

A Blown-Away Leaf

Come With Us!

The Madonna of Frydek

They Chattered Like Swallows
Words Fail!

Good Night!

Unutterable Anguish

In Tears

The Barn Owl Has Not Flown Away!

COLONO®OTAWNH

[y

(Adam Zavodsky)




Koncerty zasazené do prostfedi Pamatniku LeoSe Janacka pred-
stavu;ji jiz veelku tradiéni komorni linii festivalového programu. Ja-
nackav nastroj Ehrbar, ktery dostal jako svatebni dar a provazel
jej celym Zivotem, na dnednim recitalu rozezni prsty posluchacl
klavirniho oboru Hudebni fakulty Jana¢kovy akademie muzickych
uméni skrze dila velikanl ¢eské hudby.

Antonin Dvorak (1841-1904) se po druhém roce svého pUsobeni
na newyorské konzervatofi odebral travit prazdninové mésice
do svého letniho sidla ve Vysoké. Zde tehdy vznikal znamy cyk-
lus Humoresek (1894), jenz véak nemél z(stat osamocen. Dvo-
Fakav zamér vytvofit po Humoreskach dalsi cyklus klavirnich
skladeb se nakonec neuskuteénil. BEhem dvou srpnovych dni
slozil Ukolébavku, kterou doplnilo zafijové Capriccio. V zamys-
leném cyklu pokracoval i tfeti ¢asti, dochované ve skladatelové
rukopisu pouze jako osmitaktovy nacrt tématu pozdéji prevza-
tého jako téma polonézy v Rusalce. Souvislost Dvou klavirnich
skladeb B 188 s Humoreskami zfetelné doklada zejména zpU-
sob zpracovani tematického materialu — Ukolébavka je v tFidil-
né pisriové formé s typicky stfidanymi afekty jednotlivych dild,
druhé Capriccio je virtuéznéjsim, avSak stéle stfidmym rondem.
Tato dvé drobna a zfidka provadéna dilka byla vydana spolec¢-
né az po skladatelové smrti nakladatelstvim Simrock roku 1911.




Nasleduijici klavirni cyklus Jaro zkomponoval Josef Suk (1874-1935)
v roce 1902. V té dobé& pUsobil jako sekundista Ceského kvarteta,
hojné komponoval a téSil se spolu se svou milovanou Zzenou Otyl-
kou z narozeni syna Josefa. Tehdy vznikala dila prosycena Zeye-
rovou pohadkovosti a zaroven sugestivni, optimisticky ladénou
tragi¢nosti. Cyklus tedy pfirozené reflektuje skladatellv lyrismus
i osobni Stésti. Soubézné vSak skladatel prochazel Eastym od-
lou€enim od rodiny na zajezdech kvarteta, k ¢emuz se pfidavaly

i obavy o Zenino zdravi kvUli zjisténé srde¢ni chorobé&. Roku 1902
na koncertnim zajezdu v Terstu napsal pisenn Mé Zené! na slova
Sladkovy basné Sluncem a stinem (,,Bud svaty mir v tvych prsou,
duse draha®). Dnes uvadény pétidilny cyklus nese jisté baladické,
az elegické nazvuky, obecné vSak prevlada barvitost a lehkost,
ktera jakoby pfedjima impresionistické nalady pronikajici do poz-
deéjsi Sukovy tvorby. Jaro nese oznaceni op. 22a, jelikoz ho skla-

datel zkomponoval po zminéném narozeni syna Josefa v naprosté
blizkosti s trojici eklog Letni dojmy nesouci ozna&eni op. 22b.

Zaveér dnesniho recitdlu patfi vybéru z Janackova (1854-1928)
cyklu Po zarostlém chodnicku. Skladatelova tvorba pro soélo-
vy klavir neni tolik bohatd, av§ak vyznamové je zasadnim pilifem
tvoficim kanon klavirni literatury 20. stoleti. Klavirni poetické
skladbi¢ky vznikaly postupné v letech 1900, 1908 a 1911. Nakla-
datelsky zajem o vydani skladeb napsanych v roce 1900 ved|
Janacka ke kompozici dalSich ¢asti, ke kterym pfifadil poe-
tické nazvy. Inspirace vyvéra z rznych zdrojl, predevsim vsak
reflektuje skladatelovy nostalgické pocity spojené s détstvim
a moravskym venkovem. Jednotlivé skladby v cyklu maji rzné
atmosféry a charaktery, reflektujice rliznorodé emocionalni sta-
vy a situace. Intimni a klidné Nase vecery dopliuje Zivost ¢asti
Pojdte s nami! — obdobnych kontrastl napfi¢ cyklem bychom
nasli vicero. Pfijeti cyklu bylo zprvu slozité, zejména kvUli jeho
inovativnimu pfistupu k harmonii a formalni strukture. | pfesto
v8ak skladba postupné ziskala uznani a popularitu, zejména
po premiére jesté neuplného cyklu v Brné v roce 1905, ktery
zaznamenal vyznamny ohlas. Dnes je dvouradé uspofadany cy-
klus pokladan za jedno z vrcholnych dél tuzemské klavirni lite-
ratury a vyznamny exemplar Janackovy tvorby. Jeho schopnost
propoijit osobni zazitky s univerzalnimi tématy a zhmotnit je

v hudebni formé &ini Po zarostlém chodnicku nad¢asovym di-
lem, které oslovuje posluchace svoji hloubkou a autenti¢nosti.

Jiti Cevela




The concerts held at the Leo$ Janac¢ek Memorial have already
become an entirely traditional part of the chamber music in the
festival programme. Janacek’s Ehrbar piano, which he received
as a wedding present and which accompanied him throughout
his life, will be heard at today’s recital beneath the fingers of
students from the Piano Department at the Faculty of Music at
Janagek Academy of Performing Arts, who will be playing works
by some of the giants of Czech music.

After his second year working at the Conservatory in New York,
Antonin Dvorak (1841-1904) went to his summer residence in Vy-
soka to spend the holiday months. His famous cycle of Humor-
esques (1894) was written here at that time, though it was not
the only piece he intended to write. Dvofak’s intention of writing
another cycle of piano compositions after his Humoresques
was ultimately not realised. During two days in August, he com-
posed a Lullaby, which was joined by September’s Capriccio.
He continued the planned cycle with a third part preserved in
the composer’s manuscript only as an eight-bar sketch of the
theme he later adopted for the Polonaise in Rusalka. The con-
nection between the Two Piano Pieces B 188 and the Humor-
esques can be seen particularly clearly in the way in which the
material is handled - the Lullaby takes a three-part song form
with typically alternating effects in the individual parts, while
the second Capriccio is a more virtuoso piece, though still a re-
strained rondo. These two small and rarely performed pieces
were published together only after the composer’s death by the
publishing house Simrock in 1911.




The following piano cycle Spring was composed by Josef Suk
(1874-1935) in 1902. He was working at the time as second
violinist with the Czech Quartet, was composing extensively,
and was living happily with his beloved wife Otilie following the
birth of their son Josef. At the time, he was writing works that
were imbued with Zeyer’s fairytale spirit and a sense of sug-
gestive optimistic tragedy. The cycle therefore naturally reflects
the composer’s lyricism and personal happiness. At the same
time, however, the composer was often separated from his
family on the quartet’s tours and was also overcome by fear for
his wife’s health due to a diagnosed heart disease. In 1902, on
a concert tour in Trieste, he wrote the song To My Wife! to the
words of Sladek’s poem In Sun and Shadow (“Let there be holy
peace in your breast, dear soul”). The five-part cycle presented
today bears certain echoes of the balladic and the elegiac,

though colour and lightness generally prevail, seeming to an-
ticipate the impressionistic moods permeating Suk’s later work.
Spring bears the designation Op. 22a, since it was written by
the composer after the birth of his son Josef in close proxim-
ity to the trio of eclogues Summer Impressions with the opus
number 22 b.

The conclusion of today’s recital belongs to a selection from
Janacek’s (1854-1928) cycle On an Overgrown Path. The com-
poser’s work for solo piano is not particularly extensive, though
in terms of importance it represents a fundamental pillar in the
canon of piano literature of the twentieth century. These short
poetic piano compositions were written in the years 1900, 1908
and 1911. The publisher’s interest in publishing the composi-
tions written in 1900 led Janac¢ek to compose additional parts
to which he gave poetic titles. The inspiration springs from
various sources, though reflects more than anything the com-
poser’s nostalgic feelings associated with his childhood and
the Moravian countryside. The individual compositions in the
cycle each have a different atmosphere and character, reflect-
ing diverse emotional states and situations. The intimate and
calm “Our Evenings” complements the liveliness of “Come with
Us!” — and we could find many similar contrasts within the cy-
cle. The cycle initially received something of a mixed reception,
particularly in view of its innovative approach to harmony and
formal structure. Nevertheless, the work gradually gained rec-
ognition and popularity, particularly following the premiere of
the as yet incomplete cycle in Brno in 1905 which received an
excellent response. Today, the cycle is considered one of the
great achievements of Czech piano literature and an important
example of Janacek’s work. His ability to connect his personal
experiences with universal themes and to materialise them

in musical form makes On an Overgrown Path a timeless work
that appeals to listeners with its depth and authenticity.

Jifi Cevela




Katerina Potocka

Klavir

Katefina Potocka se zac¢ala vénovat klavirni hie ve 4 letech

na SZUS v Havli¢kové Brodé u Blanky Skalové. Déle studovala
na Konzervatofi P. J. Vejvanovského v KroméFizi pod vedenim
MgA. Martiny Schulmeisterové, Ph.D. V letech 2018-2024 byla
posluchackou JAMU v Brné ve tfidé prof. MgA. Aleny Vlasako-
vé. Jiz v détstvi se stala laureatkou klavirnich soutézi. Poté bé-
hem studia na konzervatofi ziskala absolutni vitézstvi v soutézi
Pro Bohemia a vyhrala Mezinarodni klavirni soutéz V. Novaka.
Déle obdrzela 2. cenu v Soutézi Nadace B. Martind, 2. cenu

na soutézi v Milané a 3. cenu na Mezinarodni smetanovské kla-
virni soutézi. V dobé studia na JAMU ziskala 1. cenu na mezina-
rodni soutézi Anemos, 2. cenu v soutézi Youth Academy Award
v Rim&, 1. cenu na sout&Zi v Klosterneuburgu. Dal$imi Gspé&chy
byly 1. cena na soutézi Citta di Barletta a absolutni vitézstvi

v soutézi Val Tidone. Poté nasledovaly 2. ceny na soutézich Nou-
velles Etoiles Music Competition a Stockholm International Music
Competition. K poslednim uspéchlm patfi 1. cena na soutézi
Swiss International Music Competition a umisténi ve zlatém pas-
mu v mezinarodni soutézi Carles & Sofia. V letech 2020-2024
byla zafazena na Prémiovou listinu mladych umélct NCHF. Vedle
s6lové koncertni ¢innosti se vénuje i komorni hie a plsobi jako
pedagog.

Piano

Katefina Potocka began playing the piano at the age of four
at the Private Primary School of the Arts in Havli¢kdv Brod
with Blanka Skalova. She then studied at the P. J. Vejvanovsky
Conservatory in Kroméfiz under MgA. Martina Schulmeister-
ova, Ph.D. She was a student at Jana¢ek Academy of Perform-
ing Arts (JAMU) in Brno in the years 2018-2024 in the class of
Professor MgA. Alena Vlasakova. She won a number of piano
competitions while she was still a child. Later, during her stud-
ies at the conservatory, she achieved absolute victory in the
Pro Bohemia Competition and won the International Vitézslav
Novak Piano Competition. She also finished second in the Bo-
huslav Martin0 Foundation Competition, second at the Interna-
tional Piano Competition in Milan, and third at the Internation-
al Smetana Piano Competition. While studying at JAMU, she
won the Anemos International Competition, came second in
the Youth Academy Award Competition in Rome, and won first
place at the Klosterneuburg Competition. Her other success-
es have included first place at the Citta di Barletta Competition
and absolute victory at the Val Tidone Competition. This was
followed by second place at the Nouvelles Etoiles Music Com-
petition and the Stockholm International Music Competition.
Recent achievements have included first place at the Swiss In-
ternational Music Competition and a gold hands placing at
the Carles & Sofia International Piano Competition. She was
placed on the Czech Music Fund Foundation’s Premium Char-
ter of Young Artists in the years 2020-2024. In addition to giv-
ing solo concerts, she also plays chamber music and works
as a teacher.




Adam Zavodsky

Klavir

Adam Zavodsky absolvoval konzervator v Ceskych Bud&jovi-
cich (klavirni tfida Magdy étajnochrové) a v Praze (skladatelska
tfida Jifiho Gemrota). Ve studiu klaviru pokra¢oval u prof. Jana
Jiraského na JAMU v Brnég, kde je nyni posluchac¢em doktorske-
ho studijniho programu. Dale se vzdélaval na mistrovskych kur-
zech u prof. Markuse Schirmera. Vénuje se také komorni hre,
spolupracoval napt. s Graffovym kvartetem nebo s Janacek
Ensemble. Je laureatem fady mezinarodnich soutézi, napr. Sou-
téZe Vitézslava Novaka v Kamenici nad Lipou (2014-2016),
21st Century Art v Klosterneuburgu-Vidni (2019), SoutéZze Na-
dace Bohuslava Martind v Praze (2019) nebo Souté&Ze Leoe
Janacka v Brné (2022), kde ve findlovém kole se ¢leny orches-
tru Czech Virtuosi provedl| Jana¢kovo Concertino a kde zaro-
ven ziskal zvlastni cenu za nejlepsi ,janackovskou® interpreta-
ci. Jeho skladby byly provedeny na pédiich v Cesku, Rakousku
a Dansku. Na objednavku souboru Ensemble Opera Diversa
zkomponoval skladbu Ainulindalé pro komorni orchestr (pre-
miéra v unoru 2024). Od sezony 2023/24 je zapsan na prestiz-
ni Listing mladych umélct Nadace Ceského hudebniho fondu.
Kromé koncertniho vystupovani a komponovani se vénuje také
klavirni spolupraci a pedagogické a publika¢ni innosti.

Piano

Adam Zavodsky graduated from the conservatories in Ceské
Budsjovice (Magda Stajnochrové’s piano class) and Prague (Jifi
Gemrot’s composition class). He continued his piano studies
with Professor Jan Jirasky at Janacek Academy of Perform-
ing Arts in Brno (JAMU), where he is now attending a doctoral
study course. He has also taken master courses with Professor
Markus Schirmer. He also plays chamber music, collaborating
with, for example, the Graff Quartet and the Janac¢ek Ensem-
ble. He has won a number of international competitions, such
as the Vitézslav Novak Competition in Kamenice nad Lipou
(2014-2016), 21st Century Art in Klosterneuburg-Vienna (2019),
the Bohuslav Martini Foundation Competition in Prague (2019)
and the Leos Janacek Competition in Brno (2022) where he
performed Janacek’s Concertino in the final round with mem-
bers of the Czech Virtuosi orchestra and where he also won

a special prize for the best “Janaek” interpretation. His compo-
sitions have been performed on stages in the Czech Repubilic,
Austria and Denmark. He wrote the composition Ainulindalé
for chamber orchestra to a commission from Ensemble Opera
Diversa (premiéred in February 2024). He has been entered

on the Czech Music Foundation’s prestigious List of Young Art-
ists since the 2023/2024 season. In addition to concert per-
formances and composing, he is also engaged in collaborative
piano work and teaching and publishing activities.







