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Program

Pavel Haas

Tri skladby pro klavir (HW VII/7)

1. Touha v dal
2. Tak divné do skoku
3. Pisen jarniho vecera

sVyvolena®, cyklus pisni na basné Jifiho Wolkera
pro tenor, flétnu, housle, lesni roh a klavir,
op. 8 (HW IV/24)

1. Vzdalena mila

2. K svatku mé milé
3. H3j

Leos Janacek

-V mihach“ (JW VIil/22)

1. Andante

2. Molto adagio
3. Andantino
4. Presto

Pavel Haas

~Fata morgana® klavirni kvintet s tenorovym
sélem, op. 6 (HW VI/5)

1. Lento
2. Lento, ma non troppo

Nakladatel: Barenreiter Praha s.r.o.

Programme

Pavel Haas
Three Pieces for Piano (HW VII/7)

1. Onward Desire
2. Strangely Exuberant
3. Song of a Spring Evening

“The Chosen One”, a cycle of songs to poems
by Jifi Wolker for tenor, flute, violin, French horn
and piano, Op. 8 (HW IV/24)

1. Distant Sweetheart
2. On My Sweetheart’s Name Day
3. The Grove

Leos Janacek

“In the Mists” (JW VIII/22)

1. Andante

2. Molto adagio
3. Andantino
4. Presto

Pavel Haas

“Fata morgana”, piano quintet with tenor solo,
Op. 6 (HW VI/5)

1. Lento
2. Lento, ma non troppo
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Jednim z Cetnych Zidovskych skladatel, jejichZ Zivot se pred
osmdesati lety zakongil v plynovych komoréach nacistického vy-
hlazovaciho tadbora v Osvétimi, byl také Pavel Haas (1899-1944).
Patfil k nejtalentovanéjsim zakim Leode Janacka a k prednim
hudebnim osobnostem mezivale€ného Brna. V détskem véku
se zacal ucit hrat na klavir a jeho mimoradna hudebnost jej
brzy pfivedla i k prvnim autodidaktickym kompozi¢nim poku-
sm. V roce 1910 nastoupil na brnénskou redlku, brzy vsak zjis-
til, Ze jej vice nez vSe ostatni pfitahuje hudba. Po prazdninach
roku 1915 pak rodi¢e vyhovéli synovu prani a dovolili, aby ze
Skoly odeSel. Ve vale€nych letech Pavel Haas pravidelné docha-
zel do hodin klaviru k Anné Holubové a do hodin hudebni teorie
k Janu Kuncovi.

Roku 1919 spole¢né se svym o dva roky mladSim bratrem
Hugem sloZil Uspé&sné pfijimaci zkousky na nové zaloZzenou
brnénskou konzervatof a byl pfijat pro své mimoradné nadani
rovnou do tfetiho ro¢niku kompozi¢ni tfidy, kde studoval u Jana
Kunce a Viléma Petrzelky. Jiz nasledujiciho roku vSak prestoupil
na mistrovskou skolu k Leosi Janackovi. Byt Janac¢kovym za-
kem vyZzadovalo velkou davku pokory a odhodlani. ,,Dnes znicil
hustymi ¢arami svizelnou praci mladého postraseného mozku
a pfisté rozzuril se vasnivé nad vilastnimi hieroglyfy, aby vratil
opét Zivot notam, které tu plvodné ocekavaly ortel smrti. Mistr
nepochvalil témér nikdy. Bud' odsoudil, nebo micel,“ vzpominal
pozdéji Haas na temperamentni pfistup svého ucitele. Diplom
mistrovské skoly byl Pavlu Haasovi udélen roku 1922.

Z existenc¢nich ddvodU v8ak mlady skladatel i nadéle praco-
val v otcové obchodé s obuvi a komponovani se vénoval pouze
ve volnych chvilich. Skladeb, jez takto vznikly, logicky nebylo
mnoho, v§echny se nicmnéné vyznacovaly vyjimecénou promys-
lenosti a ucelenosti koncepce. Na konci 20. let ovlivnil Haasova
dila pfechodné jazz a rozvoj novych médii, rozhlasu a filmu.
Jeho umélecky vyvoj vSak spél dal k hledani osobité umélecké
konfese. Vrcholem Haasovy tvorby se stala tragikomicka ope-
ra Sarlatan podle romanu Josefa Wincklera Doktor Eisenbart,




jez byla premiérovana v Brné roku 1938. Z dalSich dél vynikaji tFi
smyc&cové kvartety (druhy s podtitulem ,,Z opic¢ich hor“ s bicimi
nastroji), Dechovy kvintet ¢i Suita pro klavir, kterou s oblibou
hraval i Rudolf Firkusny.

S prichodem n&meckych okupant(i do Ceskoslovenska
v roce 1939 byl Pavel Haas vystaven Zidovské perzekuci. Na za-
¢atku okupace se marné pokousel o emigraci, pozdéji dobrovol-
né odesSel od rodiny, aby ji uchranil pfed rasovym pronasledo-
vanim. V prosinci 1941 byl odvle¢en do koncentra¢niho tabora
v Terezing, kde se v poslednich letech podilel na kulturnim zivoté
terezinskych véznid. Jako doklad Haasovy neutuchajici umélecké
pile a tvofivosti z doby jeho terezinského véznéni se dochovala
Studie pro smyé&covy orchestr a Ctyfi pisné na slova &inské poe-
zie. Zahynul 18. fijna 1944 v plynové komofre v Osvétimi.

Tri skladby pro klavir (HW VII/7) patfi mezi rané Haasovy
kompozice. Zkomponoval je zahy po navratu z vojny, jesté pred
zapocetim svych konzervatornich studii na jafe roku 1919. Prav-
dépodobné v této dobé se také stal soukromym zakem Viléma
Petrzelky, u néhoz se pfipravoval k pfijeti na konzervator a vzdé-
laval se v kompozici. Tfi kratké charakteristické kusy opatfené
programnimi nazvy projevuji zfetelnou inspiraci impresionismem
a jsou dikazem tehdejsi Haasovy kompoziéni vyspélosti.

Pro svUj cyklus pisni ,,Vyvolena“ pro tenor, flétnu, housle, les-
ni roh a klavir, op. 8 (HW 1V/24), si Pavel Haas vybral tfi milostné
basné ze sbirky Host do domu Jitiho Wolkera. Skladbu Pavel
Haas dokongil v bfeznu 1927 a podobné jako v Klavirnim kvintetu
s tenorovym solem Fata morgana, tak i zde vytvofil prokompo-
nované komorni dilo, které stavi na rover vokalni a instrumentalni
slozku. Netradi¢ni obsazeni i zplsob zachéazeni s jednotlivymi
nastroji nesou vyrazné stopy inspirace Jana¢kovymi komornimi
dily, zejména Concertinem a 1. verzi Rikadel. Na rozdil od Janac¢ka
vSak vyrazova paleta Haasovy hudby skryva nezaménitelny me-
lancholicky podtén. Premiéra Vyvolené se uskutecnila 25. dubna
1927 v Brné na koncerté Klubu moravskych skladatell v podani
tenoristy Audeberta Korecka, flétnisty Vaclava Sedlacka, houslisty

FrantiSka Kudlac¢ka, hornisty FrantiSka Janského a klaviristy Lud-
vika Kundery.

Pro LeoSe Janacka (1854-1928) znamenala léta po roce 1910
obtizné obdobi. Nepodafilo se mu prosadit Jeji pastorkyriu
do prazského Narodniho divadla, v Brné vedl spory s hlavnim or-
ganizatorem zdejsiho ¢eskeého hudebniho Zivota Besedou brnén-
skou a Janacklv origindlni zpUsob vyuky na Varhanické $kole byl
kritizovan nejednim z jeho zakd. Zejména diky Besedé brnénské
a jejimu dirigentovi Rudolfu Reissigovi byl v Brné navic na vzestu-
pu kult Vitézslava Novéaka, jehoz hvézda Janacka prakticky zcela
zastinila. Nelze se tedy divit, Ze se u skladatele zacala projevovat
ztrata dGvéry ve vlastni schopnosti. Odrazem tohoto neutésené-
ho stavu Janackovy mysili je i klavirni cyklus V mlhdch, JW Viil/22,
komponovany né&kdy na jafe roku 1912. Ctyrdilny cyklus se nese
v atmosféfe bolestné melancholie a rezignace. Titul dila snad
mUzZe naznacovat také Janackovy pochybnosti o tom, zda neza-
bloudil na své umélecké cesté. Kompozice je zfetelné ovlivnéna
Debussyho impresionismem. Jednim z podnétl ke vzniku cyklu
mohlo byt provedeni Debussyho klavirnich skladeb Reflets dans
I'eau a Doctor Gradus ad Parnassum pianistkou Marii Dvorako-
vou na symfonickém koncerté Varhanické skoly 28. ledna 1912.
V fijnu 1912 ziskal cyklus V mlhach prvni cenu v soutézi Klubu
pratel uméni v Brné. Soucasti ocenéni bylo i vydani vitézného dila
tiskem. K publikovani ovéem nedoslo. Janacek totiz kolegialné
pfenechal mozZnost vydani dila svému Zakovi a druhému ocené-
nému Jaroslavu Kvapilovi. Janac¢kav cyklus V mlhach poprvé za-
znél na vefejnosti v interpretaci Marie Dvorédkoveé 7. prosince 1913
v Kroméfrizi.

SvUj Klavirni kvintet s tenorovym sélem Fata morgana, op. 6
(HW VI/5), zacal Pavel Haas komponovat prakticky bezprostred-
né po zavrSeni studii v Jana¢koveé mistrovske tfidé. Prvni hudebni
nacrtky si zapsal o letnich prazdninach 1922, které stravil u pfi-
buznych v Koliné. Ke skladbé& se v8ak znovu vratil aZz po necelém
roce béhem cesty do Italie na pfelomu dubna a kvétna 1923
a dokongil ji na pocatku prosince téhoz roku. Celkova koncepce




dila i mimofadné exponovany tenorovy part prozrazuji vyrazny
vliv Janac¢kova Zapisniku zmizelého, jehoz brnénské premiére
v dubnu 1921 byl Pavel Haas bezpochyby pfitomen. Pro svou
kompozici si vybral texty péti basni ze sbirky Zahradnik indic-
kého spisovatele Rabindranatha Thakura, tedy stejného auto-
ra, na jehoz slova HaasUv ucitel Leo$ Janacek ve stejné dobé
zkomponoval svij muzsky sbor Potulny Silenec.

Vznik skladby a jeji nazev byl motivovan udalostmi ve skla-
datelové osobnim zivoté, ¢emuz napovida i motto vepsané
do rukopisu skladby: ,Louceni se se vS§im, co bylo a co se jiZ
nikdy nevrati.“ Bylo to na jarfe 1922, kdy se Pavel Haas musel
vyrovnat s rozchodem s milovanou Marii Jaruskovou. Jejich vza-
jemnému vztahu se do cesty postavily tehdy tézko prekonatel-
né spoleCenské konvence a Pavel Haas vynuceny rozchod téz-
ko nesl. Milovana Marie patfila jiz jen jeho pfedstavam, stala se

prchavym preludem, fatou morganou.

Dilo poprvé zaznélo 10. listopadu 1924 na koncerté Klubu
moravskych skladatell v brnénské Reduté v podani tenoristy
Valentina Sindlera, klaviristy Betislava Bakaly a &lent Morav-
ského kvarteta.

Ondfej Pivoda

Pavel Haas (1899-1944) was one of the numerous Jewish com-
posers whose life came to an end eighty years ago in the gas
chambers at the Nazi extermination camp in Auschwitz. He was
one of Leos Janacek’s most talented pupils and one of the lead-
ing musical figures of interwar Brno. He began learning to play
the piano as a child, and his extraordinary musical talent soon
led him to his first self-taught attempts at composition. He be-
gan attending Realschule in Brno in 1910, but soon discovered
that he was more attracted to music than anything else. After
the holidays in 1915, his parents granted their son’s wish and
allowed him to leave the school. Pavel Haas took regular piano
lessons with Anna Holubova and music theory lessons with Jan
Kunc during the war years.

He successfully passed the entrance exams to the newly
founded Brno Conservatory in 1919 along with his brother Hugo,
who was two years younger, and due to his extraordinary talent
was accepted straight into the third year of the composition
class, where he studied under Jan Kunc and Vilém Petrzelka.
The following year, however, he transferred to Leo$ Janacek’s
masterclass. Being Janacek’s student demanded a great deal
of humility and determination. “Today he ruined the arduous
work of a frightened young brain with thick black lines, and then
he raged passionately over his own hieroglyphs in order to bring
life back to the notes that had originally awaited the death sen-
tence. The master almost never praised. He either condemned
or remained silent,” Haas later recalled of his teacher’s tempera-
mental approach. Pavel Haas was awarded his diploma from the
masterclass in 1922.

For existential reasons, however, the young composer con-
tinued to work in his father’s shoe shop and devoted himself to
composition only in his free time. Logically, there were not many
compositions that were written in this way, though they were all
characterised by exceptional rigour and conceptual coherence.
Haas’s works were influenced temporarily by jazz and the de-
velopment of new media, radio and film at the end of the 1920s,




though his artistic development continued to progress towards
the search for a distinctive artistic confession. The pinnacle of

Haas’s work was the tragicomic opera The Charlatan based on
Josef Winckler’s novel Doctor Eisenbart which premiered in Brno
in 1938. The other works that particularly stand out are his three
string quartets (the second known as “From the Monkey Moun-
tains” with percussion instruments), a Woodwind Quintet and

a Suite for Piano, which Rudolf Firkusny was also fond of playing.

Pavel Haas was subjected to the persecution of the Jews with
the arrival of the German occupiers in Czechoslovakia in 1939. He
attempted in vain to emigrate at the beginning of the occupa-
tion, and later left his family voluntarily to protect them from racial
persecution. He was taken to the concentration camp in Terezin
in December 1941, where he participated in the cultural life of the
prisoners of Terezin in his last years. His Study for String Orches-
tra and Four Songs to the Words of Chinese Poetry have survived
as evidence of Haas’s unceasing artistic industriousness and
creativity during the time of his imprisonment in Terezin. He died
in a gas chamber in Auschwitz on 18 October 1944.

Three Pieces for Piano (HW VII/7) are among Haas’s early
compositions. He composed them shortly after returning from
military service, before beginning his studies at the conservato-
ry in the spring of 1919. It was probably around this time that he
also became a private pupil of Vilém Petrzelka, with whom he
prepared for admission to the conservatory and studied com-
position. The three characteristic short pieces with programme
titles show the clear inspiration of Impressionism and are evi-
dence of Haas’s compositional maturity at the time.

Pavel Haas chose three love poems from Jifi Wolker’s col-
lection A Guest in the House for his song cycle “The Chosen
One” for tenor, flute, violin, horn and piano, Op. 8 (HW 1V/24).
Pavel Haas completed the composition in March 1927, creat-
ing a through-composed chamber piece that places the vo-
cal and instrumental elements on an equal footing, similarly as
in the case of the Piano quintet with tenor solo Fata morgana.

10

The untraditional instrumentation and the way in which the indi-
vidual instruments are handled display significant traces of inspi-
ration from Janacek’s chamber works, particularly his Concertino
and the first version of his Nursery Rhymes. Unlike Janacek,
however, the palette of expression of Haas’s music conceals an
unmistakable melancholic undertone. The premiere of The Cho-
sen One took place in Brno on 25 April 1927 at a concert given
by the Moravian Composers’ Club, performed by tenor Audebert
Korecek, flutist Vaclav Sedlacek, violinist FrantiSek Kudlacek, horn
player FrantiSek Jansky and pianist Ludvik Kundera.

The years after 1910 were a difficult period for Leo$ Janacek
(1854-1928). He failed to get Jendfa into the National Theatre in
Prague, he was engaged in disputes in Brno with Beseda Brno,
the principal organiser of local Czech musical life, and Janagek’s
original teaching method at the Organ School had been criti-
cised by more than one of his pupils. The cult of Vitézslav Novak,
whose star had practically completely overshadowed Janacek,
was also on the rise in Brno, particularly thanks to Beseda Brno
and its conductor Rudolf Reissig. It is not, therefore, surprising
that the composer began to lose confidence in his own abilities.
The piano cycle In the Mists, JW VIlI/22, composed sometime in
the spring of 1912, is also a reflection of the disconsolate state
of Janacek’s mind. The four-part cycle is characterised by an at-
mosphere of painful melancholy and resignation. The title of the
work may perhaps also indicate Janac¢ek’s doubts as to whether
he had lost his way on his artistic path. The composition is clear-
ly influenced by Debussy’s Impressionism. One of the stimuli for
the cycle may have been the performance of Debussy’s piano
compositions Reflets dans I'eau and Doctor Gradus ad Parnas-
sum by pianist Marie Dvofakova at a symphony concert at the
organ school on 28 January 1912. The cycle In the Mists won first
prize in the competition held by the Friends of the Arts Club in
Brno in October 1912. The publication of the winning work was
part of the award, though it was not, however, published. Janacek
collegially passed the possibility of publishing a work to his pupil

il




and winner of second place in the competition Jaroslav Kvapil.
Janacek’s cycle In the Mists was performed in public for the first
time by Marie Dvorakova in Kroméfiz on 7 December 1913.

Pavel Haas began composing his Piano Quintet with tenor
solo Fata morgana, Op. 6 (HW VI/5) practically immediately af-
ter completing his studies in Janacek’s masterclass. He wrote
down the first musical sketches during the summer holidays
of 1922 which he spent with relatives in Cologne. He did not re-
turn to the composition, however, until aimost a year later during
a trip to Italy at the turn of April and May 1923, and completed
it at the beginning of December of the same year. The overall
concept of the work and the exceptionally prominent tenor part
reveal the significant influence of Janacek’s The Diary of One
Who Disappeared, the premiere of which in Brno in April 1921
Pavel Haas undoubtedly attended. For his composition, he chose
the texts of five poems from the collection The Gardener by the
Indian writer Rabindranath Tagore, i.e. the same author to whose
words Haas’s teacher Leo$ Jana¢ek composed his piece for
male chorus The Wandering Madman at the same time.

The writing of the composition and its title were motivated
by events in the composer’s personal life, as is indicated by the
motto inscribed in the manuscript of the composition: “Fare-
well to everything that was and that will never return” It was in
the spring of 1922 that Pavel Haas had to come to terms with
the breakup with his beloved Marie Jaruskova. Their relation-
ship had been hindered by social conventions that were hard to
overcome at the time, and Pavel Haas had a hard time bearing
their forced separation. Beloved Marie now belonged only to his
imagination, she became a fleeting mirage, a Fata Morgana.

The piece was performed for the first time at a concert of
the Moravian Composers’ Club at Brno’s Reduta Theatre on
10 November 1924 by tenor Valentin Sindler, pianist Betislav
Bakala and members of the Moravian Quartet.

Ondrej Pivoda




Nicky Spence

Tenor
Nicky Spence je pfikladné zasadovym umeélcem. Jeho jedi-
nec¢né nadani zpivajiciho herce a vzacna upfimnost jeho muzi-
kantstvi mu ziskaly misto na vrcholku hudebni branze. Casopis
BBC Music Magazine ho v roce 2022 jmenoval ,,osobnosti
roku® a v roce 2023 obdrzel Rad britského impéria u pFileZitosti
kralovych narozenin. Je vitézem ceny RPS Singer Award pro
rok 2024. V sezoné 2024/25 vystupuje poprvé jako Peter Gri-
mes v nové produkci opery pro Welsh National Opera, vraci se
do Royal Opera jako Laca v Jeji pastorkyni, na Glyndebourne
Festival jako Boris v Katé Kabanové, na festivalu Jana¢ek Brno
ztvarni titulni roli v nové produkci Wyletl pané Brouckovych
a v English National Opera vystoupi jako Bothwell v Marii, kra-
lovné skotské Thei Musgraveho. K poslednim Uspéchlm patfi
napfiklad Siegmund v nové produkci Valkyry Richarda Jonese
pro English National Opera, Loge v Zlaté Ryna v La Monnaie
a Erik v Bludném Holandanovi pro Grange Park Opera, Albert
Gregor ve Véci Makropulos pro Deutsche Staatsoper a Edmun-
do, Marques de Nobile, v Adesové Andélu zkazy pro Opéra na-
tional de Paris. Nicky vystupuje v zahrani¢i na recitalech a ¢asto
nahrava. V sezoné 2024/25 ziskal rezidenci ve Wigmore Hall.
V roce 2020 vyhral cenu BBC Music Magazine Vocal Award
a Gramophone Solo Vocal Award za svoji nahravku Jana¢kova
Zapisniku zmizelého, ktera ziskala pfiznivé ohlasy kritikd. Nicky
je prezidentem Independent Society of Musicians (Nezavisla
spole¢nost hudebnik).

Tenor

An artist of great integrity, Nicky Spence’s unique skills as a sing-
ing actor and the rare honesty in his musicianship have earned
him a place at the top of the music profession. The BBC Music
Magazine named him ‘Personality of the Year’ in 2022 and he
was made an OBE in the 2023 King’s Birthday Honours. He is
the winner of the 2024 RPS Singer Award. The 2024/25 season
sees him sing his first Peter Grimes in a new production of the
opera for the Welsh National Opera, return to the Royal Opera
as Laca Jenufa, to the Glyndebourne Festival as Boris Katy’a
Kabanova, to the Brno Janacek Festival in the title role of a new
production of The Excursions of Mr. Broucek and to the English
National Opera as Bothwell in Thea Musgrave’s Mary. Queen
of Scots. Recent highlights have included Siegmund in Richard
Jones’ new production of The Valkyrie for the English National
Opera, Loge Das Rheingold at La Monnaie and Erik Der fliegende
Hollénder for Grange Park Opera; Albert Gregor Véc Makro-
pulos for the Deutsche Staatsoper and Edmundo, Marqués de
Nobile in Adés’ The Exterminating Angel for the Opéra national
de Paris. Nicky gives recitals internationally, and records prolifi-
cally. In the 2024/25 season he curates a Residency at Wigmore
Hall. In 2020, he won the BBC Music Magazine Vocal Award and
Gramophone’s Solo Vocal Award for his critically acclaimed re-
cording of Janacek’s The Diary of One Who Disappeared. Nicky
is President of the Independent Society of Musicians.




LLada ValeSova

Klavir

Cesko-britska dirigentka a klaviristka Lada ValeSova Uro&i ve
své umeélecké ¢innosti mnohaleté profesni zkuSenosti solist-
Ky, komorni hrac¢ky, vokalni a jazykové poradkyné mezinarodni
urovné, a v poslednich letech také dirigentky. Svymi pociny si za
|éta ziskala povést neunavné propagatorky ¢eské hudby. Album
Fata Morgana / Song by Pavel Haas se svétovou premiérou stej-
nojmenného cyklu je jednim z nich. Nahravka ziskala nominaci
na cenu BBC Music Magazine 2018 ve vokalni kategorii a byla
vyhlasena Europedisc album roku 2017. Jako sdlistka a komorni
hrac¢ka vystupovala na festivalech, jako je Prazské jaro, Festival
Three Choirs, Oxford Lieder Festival, a v salech véetné slavné
Wigmore Hall, Royal Festival Hall a Dvofakovy siné v Rudolfinu.
Se Zapisnikem zmizelého v rezii Ivo van Hove pro Muziektheater
Transparant v ramci mezinarodniho turné vystoupila na pres-
tiznich festivalech a v divadlech, jako je BAM New York, Beijing
International Festival, Lindbury Studio Kralovské opery Covent
Garden, deSingel a Vlaamse Opera v Antverpach, Muziekgeb-
ouw Amsterdam a jinych. Vedle klavirniho partu nesla také zod-
povédnost za hudebni nastudovani. Je vitézkou prestizniho Off
West End Award 2023 za Janackovu Lisku Bystrousku, kterou na-
studovala a dirigovala pro Hampstead Garden Opera. Na Royal
Academy of Music v Londyné letos nastudovala a dirigovala
opery Bohuslava Martin( Veselohra na mosté a Alexandre Bis.
Jako dirigentka debutovala letos v Cechach na Smetanové Lito-
mysli s inscenaci Dvé vdovy: novy pohled. Dlouhodobé plsobi
pedagogicky na Royal Academy of Music a na Guildhall School
of Music and Drama.

Piano

The Czech-British conductor and pianist Lada ValeSova makes
good use of her many years of professional experience as a so-
loist, chamber musician, and vocal and language consultant at
the international level, and in recent years also as a conductor,
in her artistic work. Over the years, she has gained a reputation
as a tireless promoter of Czech music. The album Fata Morgana:
Songs by Pavel Haas with the world premiere of the cycle of the
same name is just one of her many achievements. This record-
ing was nominated for the 2018 BBC Music Magazine Award in
the vocal category and was named Europadisc Album of the
Year 2017. She has performed as a soloist and chamber musi-
cian at such festivals as Prague Spring, the Three Choirs Festival
and the Oxford Lieder Festival and at such concerts halls as the
famous Wigmore Hall, the Royal Festival Hall and the Dvorak Hall
at the Rudolfinum. She performed The Diary of One Who Disap-
peared, as directed by Ivo van Hove for Muziektheater Transpar-
ant, on an international tour that took in prestigious festivals and
theatres such as the Brooklyn Academy of Music in New York,
the Beijing International Music Festival, Linbury Studio at the
Royal Opera House in Covent Garden, Antwerp’s De Singel and
Opera Ballet Vlaanderen, and Muziekgebouw Amsterdam. In ad-
dition to playing the piano part, she was also responsible for the
musical staging. She won the prestigious Off West End Thea-
tre Award 2023 for Jana€ek’s The Cunning Little Vixen which
she staged and conducted for Hampstead Garden Opera. She
staged and conducted Bohuslav Martind’s operas Comedy on
the Bridge and Alexandre bis at the Royal Academy of Music in
London this year. She also made her debut as a conductor in the
Czech Republic this year at Smetana’s Litomys| with the produc-
tion The Two Widows: A New View. She has been teaching at
the Royal Academy of Music and the Guildhall School of Music
and Drama for many years.




Navarra String Quartet

Od svého vzniku v roce 2002 si smy&coveé kvarteto Navarra
String Quartet buduje mezinarodni renomé jako jedno z nejdy-

V letech 2006 az 2010 byli vybrani jako reprezentanti sdruzeni
Young Classical Artists Trust (YCAT), ziskali ocenéni MIDEM
Classique Young Artist Award, stipendium Borletti-Buitoni Trust,
prestizni holandskou cenu Kersjespreis, turné Musica Viva a ceny
na mezinarodnich soutézich smyc&covych kvartet v Banff, Mel-
bourne a Florencii. Navarra String Quartet vystupuje v prestiznich
salech na celém svété véetné Wigmore Hall, Bridgewater Hall

v Manchesteru, Sage Gateshead, Kings Place, Concertgebouw
v Amsterdamu, Esterhazy Palace, Lucemburskeé filharmonie,
Konzerthaus v Berling, Laeiszhalle v Hamburku i na mezinarod-
nich festivalech jako napft. v Bathu, Aldeburghu, Lasnmermuiru,
Presteigne, Bergenu, Grachtenu, Sandvikenu, Schwetzingeru,
Rheingau, Mecklenburg-Vorpommernu, Aix-en-Provence, Belle-
rive, Harrogate Chamber Music a BBC Proms. Kvarteto spolupra-
cuje s umeélci, jako jsou napfiklad Tom Poster, Mark Simpson, Guy
Johnston, James Gilchrist, Mathias Kjgller, Li-Wei, Mark Padmore,
Allan Clayton, Francesco Piemontesi, John O’Conor, Simone
Young a National Youth Orchestra of Great Britain. Nové skladby
na objednavku od Simona Rowland-Jonese, Josepha Phibbse

a Manuela Hidalga jsou uréeny pfimo pro Navarra Quartet a hraji
se v ramci eklekticky sestavenych programu vystoupeni. K vy-
soce cenénym nahravkam patfi Haydnovo dilo Sedm poslednich
slov pro Altara Records a disk s prvnimi tfemi smy¢covymi kvar-
tety skladatele Péterise Vaskse pro Challenge Records, ktery
natocili v Uzké spolupraci pfimo se samotnym skladatelem. Tato
nahravka byla kritiky oznacena za ,,dechberouci, ,senzacni“

a ,pusobivou. Byla nominovana na prestizni némecké ocenéni
Schallplattenkritik. Nedavno nahral Navarra Quartet disk pro NMC
Recordings s hudbou Josepha Phibbse. Jejich nejnovéjsi nahravka
Laska & smrt vydana v Orchid Classics v Cervenci 2020 ziskala
vynikajici recenze oznacduijici ji za ,osviceny program® (Gramo-
phone). Od roku 2014 do roku 2023 byli ¢lenové Navarra Quartet
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umeéleckymi Fediteli Festivalu komorni hudby Weesp, Amsterdam.
V této sezoné se vraceji do Wigmore Hall, budou koncertovat

v LotySsku, Irsku, Rakousku a Spojeném kralovstvi. Kvartet hraje
na Spickove nastroje, ke kterym patfi stara anglicka viola od ne-
znameho vyrobce, housle od Motagnany z roku 1715 a violoncello
od Grancina vyrobené v Milané v roce 1698. Nastroje jsou velko-
rysou puUjckou Krélovské spoleénosti hudebnikd.




Since its formation in 2002, the Navarra String Quartet has built
an international reputation as one of the most dynamic and po-
etic string quartets of today. Selected for representation by the
Young Classical Artists Trust (YCAT) from 2006 to 2010, they have
been awarded the MIDEM Classique Young Artist Award, a Bor-
lettiBuitoni Trust Fellowship, the prestigious Dutch Kersjespreis,
a Musica Viva tour, and prizes at the Banff, Melbourne and Flor-
ence International String Quartet Competitions. The Navarra
String Quartet has appeared at major venues throughout the
world including the Wigmore Hall, Manchester’s Bridgewater Hall,
the Sage Gateshead, Kings Place, Amsterdam Concertgebouw,
Esterhazy Palace, Luxembourg Philharmonie, Berlin Konzerthaus,
the Laeiszhalle in Hamburg and international festivals such as
Bath, Aldeburgh, Lammermuir, Presteigne, Bergen, Grachten,
Sandviken, Schwetzinger, Rheingau, Mecklenburg-Vorpommern,
Aix-en-Provence, Bellerive, Harrogate Chamber Music and the
BBC Proms. The Quartet collaborates with artists such as Tom
Poster, Mark Simpson, Guy Johnston, James Gilchrist, Mathias
Kjeller, Li-Wei, Mark Padmore, Allan Clayton, Francesco Pie-
montesi, John O’Conor, Simone Young and the National Youth
Orchestra of Great Britain. New commissions by Simon Rowland
Jones, Joseph Phibbs and Manuel Hidalgo are dedicated to the
Navarra Quartet and feature in eclectically crafted programmes.
Highly-acclaimed recordings include Haydn’s The Seven Last
Words for Altara Records and a disc of Péteris Vasks’ first three
String Quartets for Challenge Records, which they recorded
whilst working closely with the composer himself. The recording
was described by critics as “stunning”, “sensational” and “com-
pelling”, and was nominated for the prestigious German Schall-
plattenkritik Award. More recently, the Navarra Quartet recorded
a disc for NMC Recordings featuring the music of Joseph Phibbs.
Their latest recording, ‘Love & Death’, released on Orchid Classics
in July 2020, received excellent reviews as “an illuminating pro-
gramme” (Gramophone). From 2014 to 2023, the Navarra Quartet
were the artistic directors of the Weesp Chamber Music Festival,

20

Amsterdam. This season sees them return to the Wigmore Hall,
and concerts in Latvia, Ireland, Austria and the UK. The Quartet
play on a variety of fine instruments which include an unknown,
old English viola, a 1715 Montagnana violin and a Grancino cello
made in Milan in 1698, generously on loan from the Royal Society
of Musicians.




Ivana Viskova

Housle
Ivana Viskova vystudovala hru na housle na brnénské konzer-
vatofi, ve studiu pokracovala na Hudebni fakulté JAMU v Brné.
V roce 2009 absolvovala ro¢ni staz na Universitat fur Musik
und darstellende Kunst v rakouském Grazu. Studia na JAMU
ukoncila absolutoriem v roce 2010. Béhem studii absolvovala
nespocet mezinarodnich kurzl u nas i v zahranici. V roce 2008
byla stipendistkou Accademie Teatro alla Scala v italském Mila-
né. Profesni drahu zapocala roku 2010 ve Filharmonii Brno jako
¢lenka druhych housli. Od roku 2014 zastava pozici koncertniho
mistra Orchestru Janackovy opery Narodniho divadla Brno. Ve-
dle prace v orchestru se pIné vénuje také komorni hudbé. Jako
kmenova ¢lenka komorniho ansamblu Musica Minore koncer-
tovala po celé Ceské republice, ale i v zahrani&i, mj. v Mexiku &i
Spanélsku. Musica Minore pravideln& spolupracuje s prednimi
domacimi sodlisty, jako jsou Vaclav Hudecek, Bohuslav Matou$ek,
Jifi Barta, Jifi Stivin aj. Své zkusenosti dale pfedava mladym ta-
lentdm, pedagogicky plsobi na Konzervatofi Brno.

Violin
Ivana Viskova studied violin at Brno Conservatory and then con-
tinued her studies at the Faculty of Music at Janacek Academy
of Performing Arts in Brno (JAMU). She took a year-long study
residency at the Universitat fur Musik und darstellende Kunst in
Graz, Austria in 2009. She graduated from JAMU in 2010. She at-
tended countless international courses both in this country and
abroad during the course of her studies. She received a scholar-
ship at the Accademia Teatro alla Scala in Milan, Italy in 2008.
She began her professional career in 2010 at the Brno Philhar-
monic as a second violinist. She has held the position of con-
certmaster with the orchestra of National Theatre Brno’s Janacek
Opera since 2014. In addition to her work in the orchestra, she
is also devoted to chamber music. As a regular member of the
chamber ensemble Musica Minore she has given concerts all
over the Czech Republic and in other countries such as Mexico
and Spain. Musica Minore regularly works with leading Czech
soloists such as Vaclav Hudecek, Bohuslav MatousSek, Jifi Barta
and Jifi Stivin. She is also engaged in passing on her experience
to talented young musicians and works as a teacher at Brno
Conservatory.




Antonin Kolar

Lesni roh

Antonin Kolar vystudoval Konzervatof Brno a pokra¢oval na Hu-
debni fakulté JAMU v Brné. V pribéhu studia absolvoval roéni
stdZ na Hochschule fur Musik Leipzig. BEhem studii se zu¢astnil
nékolika soutézi, kde ziskal mimo jiné 1. misto v Soutézi konzer-
vatofi Brno a Ostrava. V letech 2003-2005 pUsobil v Janackové
filharmonii Ostrava, v roce 2004 v Moravskeé filharmonii Olomouc
a od stejného roku je prvnim hornistou Jana¢kovy opery Narod-
niho divadla Brno. Kromé& NdBrass hraje i v Brno Contemporary
Orchestra a v Parnas Quintet.

French horn

Antonin Kolaf graduated from Brno Conservatory and continued
his studies at the Faculty of Music at Jana¢ek Academy of Per-
forming Arts in Brno (JAMU). During his studies, he spent a year
at the Hochschule fur Musik Leipzig. He also took part in a num-
ber of competitions during his studies, one of his achievements
being first place in the Competition of the Brno and Ostrava
Conservatories. He played in the Jana€ek Philharmonic Orches-
tra in Ostrava in the years 2003-2005 and in the Moravian Phil-
harmonic in Olomouc in 2004, since which time he has been first
horn player with the Janacek Opera at the National Theatre in
Brno. In addition to NdBrass, he also plays in the Brno Contem-
porary Orchestra and the Parnas Quintet.




Michal Vojacek

Flétna

Michal Vojac¢ek po studiu na brnénské konzervatofi a Institutu
umeéleckych studii v Ostravé pUsobil 6 sezon v Moravske filhar-
monii Olomouc. Poté se stal ¢lenem orchestru Janackovy opery
v Brné, kde je od roku 2008 prvnim flétnistou. Dale je ¢lenem
Brno Contemporary Orchestra, dechového kvintetu Parnas
Quintet a Quartetto Re Campo. Plisobi jako pedagog na ZUS
V. Kapralové. Prilezitostné spolupracuje s dalSimi orchestry

a soubory v CR.

Flute

After studying at Brno Conservatory and the Institute of Artistic
Studies in Ostrava, Michal Vojacek worked for six seasons at the
Moravian Philharmonic Orchestra in Olomouc. He then joined
the orchestra of the Jana¢ek Opera in Brno, where he has been
first flutist since 2008. He is also a member of Brno Contempo-
rary Orchestra, the wind quintet Parnas Quintet and Quartetto
Re Campo. He is also a teacher at the Vitézslava Kapralova Pri-
mary School of the Arts in Brno. He also works occasionally with
other orchestras and ensembles in the Czech Republic.




Pavel Haas

SVyvolena® cyklus pisni na basné Jifiho Wolkera
pro tenor, flétnu, housle, lesni roh a klavir,
op. 8 (HW Iv/24)

Vzdalena mila

V&era byly u mne na navstéve
vSechny hvézdy

— meésic sedl si do velké lenosky —
ale kdyz jsem se jich mezi feci ptal,
zda kdo mou milou nékde uhlidal,
tak vSichni vstali

a 8li ji hledat.

Odesli asi do velmi vzdaleného kraje,
protoze dnes jich ani vidét neni.

Prsi mi do svétnice a velika tma je,

v Seru od v8ech véci beru rozlouceni:
housle, knihovno, stolku,

Pan BUh je dluZen mi radostnou,
¢ervenou holku,

daleko kdesi ji schovava.

Hvézdy a mésic jsou tuze uz stafi,
myslim, Ze se jim nepodafi

dojit az tam...

Musim jit sam.

K svatku mé milé

Den jako jesle tichy je

na svatek Panny Marie.

A ja nejsem Josef ani Blh Otec,

a prece Vas, mila, mam rad.

Jdu vam az vecer gratulovat,
protoze vecer je svétni¢ka s andélem
a chlév s narozenym ditétem.
Délnici uz se z prace vratili,

na nebe prvni hvézda vyleti.

Nesu vam: basnic¢ku, kvitko a objeti,
lasku ve tfech osobach.

H3j

AZ jednou se ozenim,

budu mit dvanact syna,

dvanact synl jako dvanact bfizi.

Ma Zena v nich jako bila kaplicka v zeleném
haji zmizi

a ja budu pred ni klekatkem mechem
obrostlym.

Déticky — druzicky budou na mé klekat,
modlit se €istyma ocima,

a az se zSefi,

bude k nam chodit Pan Blh na vedefi.




“The Chosen One”, a cycle of songs to poems
by Jifi Wolker for tenor, flute, violin, French horn
and piano, Op. 8 (HW 1V/24)

Distant sweetheart

They were visiting me yesterday

All the stars

- the moon sat in a big lounge chair -

but when | asked them

..if anyone had seen my sweetheart,

they all stood up

and went to look for her.

They must have gone to a very distant place,
..because they are nowhere to be seen.

It’s raining in my room and it’s very dark,

..in the gloom | take my leave from all things:
the violin, the bookcase, the table,

The Lord God owes me a joyful,

red girl,

he hides her far away.

The stars and the moon are so old,

| don’t think they’ll make it

to get there...

| must go alone.

On My Sweetheart’s Name Day

The day is as quiet as a manger

On the feast of the Virgin Mary.

And | am not Joseph or God the Father,
and yet | love you, my dear.

I’m going to congratulate you tonight,

for tonight is the night of the angel

and the stable with the newborn child.

The workers have returned from their work,
..the first star will rise in the sky.

| am bringing to you: a poem, a flower and a hug,
love in three persons.

The Grove

When | am married,

| will have twelve sons,

twelve sons like twelve birches.

My wife will disappear among them

like a white shrine in a green grove

and | will turn into a moss-covered kneeler in front.
My granddaughters, the bridesmaids, will kneel on me,
praying with clear eyes,

and after dark,

the Lord will be coming to dinner to our house.




Pavel Haas

~Fata morgana®, klavirni kvintet s tenorovym
sélem, op. 6 (HW VI/5)
.
Kdyz sla mimo mne rychlymi kroky,
dotkl se mne lem jejiho roucha.
Z neznameého ostrova srdce pfiSel nenadaly teply dech jara.
Zachvév letmého doteku o mne zavadil a zmizel zas
jak utrZzeny lupen kvétu, unaseny vetrem.
Zasahl srdce me jak vzdech jejiho téla a Sepot jejiho srdce.

Noc je noc plného maje, vitr je vitr jizni.

Bézim, jak bé&zi kabar pizmovy ve stinu lesa, Sileny vilastni
svou vUni.

Schazim z cesty a chodim, hledam, €¢eho nemohu nalézti,
nalézam, ¢eho nehledam.

Z mého srdce vychazi a tanci obraz mé touhy.

Svétla vidina se miha.

Chci ji pevné uchopit, unika mi a svadi mne z cesty.
Hledam, €¢eho nemohu nalézti, nalézam, ¢eho nehledam.

Mé srdce, ptak houstin, naslo si své nebe v tvych ocich.
Jsou kolébkou jitra, jsou kralovstvim hvézd.

Mé pisné jsou ztraceny v jejich hlubinach.

Nech at vzlétnu do toho nebe, v jeho osamélou nezmérnost.

At proniknu jeho oblaky, at rozepnu kfidla v jeho zafi slunecni.

Il.

Ma mila, srdce mé touzi den a noc po setkani s tebou,

po setkani, jez jest jako vSechvatici smrt.

Smet mne jako boure; vezmi si vSe, co mam;

otevii mUj spanek a vypleri mé sny.

Olup mne o mUj svét.

V té spousti, v té holé nahoté ducha budme jedno v krase.

Zel, marna touha! Kde se naditi takového splynuti kromé v tobg,
BoZe mUj?

Jsi oblak vecerni, plynouci po nebi mych snd.
Maluji si t& a zpodobuiji si t& podle tuzeb lasky své.
Jsi ma, ty Obyvatelko mych nekoneénych snu.

Tvé nohy jsou rdzové Zarem touhy srdce mého,

ty Sbératelko zatvy mych pisni zapadul!

Tvé rty jsou hofce sladké chuti mého vina bolesti.
Stinem vasné své ztemnil jsem odi tvé,

ty Tajemny Hoste hlubiny zasnouciho zraku mého!
Chytil jsem t&, ma mild, a zahalil siti hudby své.

Jsi ma, jsi ma, ty Obyvatelko mych snd! Jsi ma!




“Fata morgana”, piano quintet with tenor
solo, Op. 6 (HW VI/5)

I

When she walked past me with quick steps,

the hem of her robe brushed against me.

From the unknown island of my heart came the sudden
warm breath of spring.

The tremor of a fleeting touch grazed me and vanished again
like a torn petal carried away by the wind.

It struck my heart like the sigh of her body and the whisper
of her heart.

The night is a night of full May, the wind is a southern wind.

| run, as the musk deer runs in the shadow of the forest,
maddened by its own scent.

| stray from the path and wander, searching for what | cannot
find, finding what | do not seek.

From my heart emerges and dances the image of my longing.

A bright vision flickers.

| want to grasp it firmly, but it escapes me and leads me
off the path.

| search for what | cannot find, finding what | do not seek.

My heart, a bird of the thicket, found its sky in your eyes.
They are the cradle of the morning, they are the kingdom
of stars.

My songs are lost in their depths.

Let me soar into that sky, into its lonely boundlessness.
Let me pierce through its clouds, let me spread my wings
in its sunlit radiance.

Il.

My dear, my heart longs day and night to meet you,

a meeting that is like an all-encompassing death.

Sweep me away like a storm; take all that | have;

open my sleep and plunder my dreams.

Strip me of my world.

In that desolation, in that bare nakedness of spirit,

let us be one in beauty.

Alas, futile longing! Where else can such union be hoped for,
except in you, my God?

You are the evening cloud, floating in the sky of my dreams.

| paint you and shape you according to the desires of my love.
You are mine, you Dweller of my endless dreams.

Your feet are rosy with the heat of my heart‘s desire,

you Collector of the harvest of my sunset songs!

Your lips are bitter-sweet with the taste of my wine of sorrow.

| have darkened your eyes with the shadow of my passion,
you Mysterious Guest of the depths of my wondering gaze!

| caught you, my dear, and wrapped you in the net of my music.
You are mine, you are mine, you Dweller of my dreams! You are
mine!







