NAVARRA
STRING
QUARTET

Uginkujici / Performers

Benjamin Marquise Gilmore — housle / violin
Eva Aronian — housle / violin

Sasha Bota - viola

Brian O’Kane - violoncello / cello

3 11 2024 19 h, Divadlo Reduta (MozartQv sal) /
. . 7 pm, Reduta Theatre (Mozart Hall)




Program Programme

Josef Suk Josef Suk

Meditace na staroCesky choral ,,Svaty Vaclave®, Meditation on the old Czech chorale
op. 35a “Saint Wenceslas”, Op. 35a

LeoS Janacek LeoS Janacek

Kvartet z podnétu L. N. Tolstého Quartet inspired by Leo Tolstoy’s
~Kreutzerovy sonaty®, JW VII/8 “Kreutzer Sonata”, JW VII/8

I. Adagio I. Adagio

II. Con moto II. Con moto
Ill. Con moto Ill. Con moto
IV. Con moto IV. Con moto

Prestavka Intermission

Antonin Dvorak Antonin Dvorak

Smyc¢covy kvartet €. 13 G dur, op. 106, B192 String Quartet no. 13 in G major, Op. 106, B192

I.  Allegro moderato I. Allegro moderato

Il. Adagio ma non troppo Il. Adagio ma non troppo

Ill. Molto vivace Ill. Molto vivace

IV. Andante sostenuto. Allegro con fuoco IV. Andante sostenuto. Allegro con fuoco




V8echny tfi skladby na programu tohoto koncertu poprvé inter-
pretovalo proslulé Ceské kvarteto, jehoZ devadesaté vyrod&i ukon-
¢eni Cinnosti si letos také pfipomindme. Zalozili jej v roce 1892
studenti prazské konzervatore: Karel Hoffmann (prvni housle),
Josef Suk (druhé housle), Oskar Nedbal (viola) a Otto Berger
(violoncello). A¢ se pozice violisty a violoncellisty pozdé&ji méni-
la, patfil tento soubor od poc¢atkd k nejvyznamnéjsim v Evropé.
Za svou dvaactyricetiletou dobu existence odehralo kvarteto ne-
uvéfitelnych Ctyfi tisice koncerta.

Vlastenecky apel vtélil Josef Suk (1874-1935) v roce vypuk-
nuti prvni svétové valky do skladby Meditace na staroCesky
choral ,,.Svaty Vaclave®. Skladatel byl v ¢ervenci roku 1914 upo-
zornén pfitelem, policejnim lékafem Ferdinandem Pecirkou, ze
Ceské kvarteto, jehoz byl Suk ¢lenem, bude muset hrat na kon-
certech rakouskou hymnu, coz soubor nasledné vyresil uvadé-
nim Haydnova kvartetu s variacemi na napé&v hymny. A pravé
Pecirka navrhl Sukovi, aby zkomponoval skladbu, ktera by byla
protivahou rakouské hymny, a navrhl svatovaclavsky choral, je-
hoz kofeny sahaji snad az do 12. stoleti a je jakymsi symbolem
Ceskeé statnosti. Tak vznikla skladba nesmirné kifehkosti a pozo-
ruhodné zvukovosti, kterd patfi dodnes k Sukovym nejhranéj-
&im komornim dillim.

Kvartet z podnétu L. N. Tolstého ,,Kreutzerovy sonaty“ Leose
Janacka (1854-1928) pochazi z roku 1923. Po¢atky vzniku sklad-
by vSak spadaji uz do roku 1908, kdy Janacek komponoval dnes
nezvéstné Klavirni trio, inspirované stejnou Tolstého novelou.
Bylo to obdobi, kdy jako milovnik ruského jazyka, hudby a litera-
tury plsobil v Ruském krouzku. Se skladbou, ktera byla prove-
dena pouze dvakrat, v§ak nebyl spokojen, a kdyz byl v roce 1923
vyzvan Ceskym triem, aby skladbu zapdjéil k provedenti, radéii
ji spAlil. Ale v témZe roce prisla prosba od Ceského kvarteta
a jeho ¢lena Josefa Suka o skladbu pro jejich soubor a Jana¢ek
ke konci roku vyhovél. Po ase se vedly diskuse, zda sklada-
tel prosté Trio nepfepsal do kvartetni sazby, ale tato uvaha je
naprosto mylna. Vznikla nova, svébytna skladba Janackova
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vrcholného obdobi. Dilo veskrze janackovsky osobité, piné
vasné a emoci vénoval skladatel Ceskému kvartetu, které

17. fijna 1924 provedlo jeho premiéru. Josef Suk nésledné revi-
doval kvartet pro prvni tisténé vydani. Tehdy sedmdesatilety
Janacgek s timto dilem slavil uspéchy, napft. v roce 1925 na fes-
tivalu Mezinarodni spole¢nosti pro soudobou hudbu (ISCM)

v Benatkach. Skladba, jez myslenkové souvisi s operou Kata
Kabanova (ale také se zamyslenou operou Anna Karenina),
fesi téma nesStastného manzelstvi, osamélosti Zeny, jeji tou-
hy po lasce, nevéry a jejich nasledkl. Je ukazkou Janackovy
schopnosti tyto mySlenky a emoce hudebné pretavit do vyraz-
né dramatické podoby. To je také divod, pro¢ patfi Janackav
Kvartet z podnétu L. N. Tolstého ,,Kreutzerovy sonaty“ k nejsil-
néj&im komornim dildm 20. stoleti.

Rozsahly Smyé&covy kvartet €. 13 G dur, op. 106, je prvnim
dilem Antonina Dvoraka (1841-1904) zkomponovanym po na-
vratu z New Yorku v roce 1895 a predstavuje tak ¢ast skla-
datelova posledniho tviréiho obdobi. Tésné poté vznikl jesté
posledni Dvorakav kvartet As dur, kvartet, ktery tvofi tecku
za skladatelovymi kompozicemi absolutni hudby. Dvofak na-
psal tfinacty kvartet jakoby jednim dechem za necely mésic
v listopadu a prosinci roku 1895. Patii k nejzralejsim dil&im
jeho komorni tvorby, ba co vic, jde o jedno z nejzasadnéjsich
dél tehdejsi evropské absolutni hudby. Je to skladba vesela,
radostna, je z ni citit Dvorakovo $tésti a nadéje po navratu
domU. Vyrazné se odliSuje od skladatelova ,amerického® ob-
dobi. Dvorak ve svém predposlednim (co do opusovani spise
poslednim) kvartetu predstavuje svou osobitou a vyspélou
kompozi¢ni techniku s mistrovskym vyuzitim vSech myslitel-
nych vyrazovych prostfedkl. Kvartet pfinasi netusenou melo-
dickou bohatost vyuzitou bezezbytku v jednotlivych tématech
expozic, které jsou nasledné pozoruhodné rozvijeny. K tomu
se pfidava bohatost harmonicka i rytmicka. Dvofak zde klade
dlraz na zvukovost partitury a pfedznamenava symfonické
bésné svého zavérec¢ného tvlréiho udobi i kupfikladu partituru

opery Rusalka. Tato vyjimec¢na skladba méla premiéru na kon-
certé Spolku pro komorni hudbu v Praze 9. fijna 1896 v podani
Ceského kvarteta.

Jifi Zahradka




All three pieces on the programme for this concert were per-
formed for the first time by the famous Czech Quartet. This
year we are remembering ninety years since it was disbanded.
It was founded in 1892 by students of the Prague Conservatory:
Karel Hoffmann (first violin), Josef Suk (second violin), Oskar
Nedbal (viola) and Otto Berger (cello). Although the quartet’s
violist and cellist later changed, this ensemble was one of the
most preeminent in Europe from the beginning. During the
course of its forty-two years of existence, it played an incred-
ible four thousand concerts.

The patriotic spirit in the year of the outbreak of the First
World War was embodied by Josef Suk (1874-1935) in the com-
position Meditation on the old Czech chorale “Saint Wenceslas™.
In July 1914, the composer was warned by his friend, police
doctor Ferdinand Pecirka, that the Czech Quartet, of which Suk
was a member, would have to play the Austrian national anthem
at its concerts, which the ensemble subsequently resolved by
presenting Haydn’s quartet with variations on the melody of the
anthem. And it was also Pecirka who suggested to Suk that he
compose a piece that would act as a counterweight to the Aus-
trian national anthem and suggested the St. Wenceslas chorale,
whose roots stretch back perhaps as far as the twelfth century
and which is something of a symbol of Czech statehood. This is
the story behind the creation of a composition of immense fra-
gility and remarkable sonority, which still remains among Suk’s
most widely played chamber pieces today.

Leos Janacek’s (1854-1928) Quartet inspired by Leo Tolstoy’s
“Kreutzer Sonata” dates from 1923, though the composition’s
beginnings date back to 1908 when Jana¢ek composed a now
lost Piano Trio inspired by the same novella by Tolstoy. This was
at a time when he was active in the Russian Circle as a lover of
the Russian language, music and literature. He was not satis-
fied with the composition, however, and it was performed only
twice, and when he was asked by the Czech Trio in 1923 to lend
them the piece for performance, he decided he would rather

9




burn it. In the same year, however, he received a request from
the Czech Quartet and its member Josef Suk for a composi-
tion for their ensemble, and Janacek obliged them by the end
of the year. Discussions circulated sometime later to the effect
that the composer had simply transcribed his Trio for a quartet,
but this idea is entirely wrong. It was actually a new and original
composition from Janacek’s heyday. The composer dedicated
the work, which is Janacek through and through, full of pas-
sion and emotion, to the Czech Quartet, which premiered it on
17 October 1924. Josef Suk subsequently revised the quartet
for its first printed edition. The then seventy-year-old Janacek
celebrated great success with this piece at, for example, the
festival of the International Society for Contemporary Music
(ISCM) in Venice in 1925. The composition, which is related con-
ceptually to the opera Kata Kabanova (and also to the planned
opera of Anna Karenina), deals with the theme of an unhappy
marriage, a woman’s loneliness, her desire for love, and infidel-
ity and its consequences. It is a demonstration of Janacek’s
ability to transform these thoughts and emotions musically into
a distinctly dramatic form. It is also the reason why Janacek’s
Quartet inspired by Leo Tolstoy’s “Kreutzer Sonata” is one of the
strongest chamber pieces of the twentieth century.

The expansive String Quartet No. 13 in G major, Op. 106 is
the first work Antonin Dvorak (1841-1904) composed after his
return from New York in 1895 and therefore belongs to the
composer’s final creative period. Dvorak’s last quartet in A-flat
major was written immediately afterwards as the last of his
compositions of absolute music. Dvofak wrote his thirteenth
quartet as if in a single breath in less than a month in November
and December 1895. It belongs among the most mature of his
chamber works and is also one of the most fundamental works
of absolute music in Europe of the time. It is a cheerful, joy-
ful composition in which you can feel Dvofak’s happiness and
hope after returning home. It differs significantly from the com-
poser’s “American” period. In his penultimate quartet (or his
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final quartet as far as opus numbers are concerned), Dvorak
presents his distinctive and advanced compositional technique
with masterful use of all conceivable means of expression.
The quartet is characterised by an undreamt-of melodic rich-
ness that is utilised to the full in the individual themes of his
expositions, which are subsequently developed in a truly re-
markable way, complemented by a harmonic and rhythmic opu-
lence. Dvorak emphasises the sonority of the score here and
foreshadows the symphonic poems of his final creative period
and, for example, the score of his opera Rusalka. This excep-
tional composition was premiered at a concert of the Chamber
Music Society in Prague on 9 October 1896 as performed by
the Czech Quartet.

Jifi Zahradka




Navarra String Quartet

Od svého vzniku v roce 2002 si smy&coveé kvarteto Navarra
String Quartet buduje mezinarodni renomé jako jedno z nejdy-

nosti. V letech 2006 az 2010 byli vybrani jako reprezentanti
sdruzeni Young Classical Artists Trust (YCAT), ziskali ocenéni
MIDEM Classique Young Artist Award, stipendium Borletti-Bui-
toni Trust, prestizni holandskou cenu Kersjespreis, turné Musica
Viva a ceny na mezinarodnich soutézich smy¢covych kvartet
v Banff, Melbourne a Florencii. Navarra String Quartet vystu-
puje v prestiznich salech na celém svété véetné Wigmore Hall,
Bridgewater Hall v Manchesteru, Sage Gateshead, Kings Place,
Concertgebouw v Amsterodamu, Esterhazy Palace, Lucembur-
ské filharmonie, Konzerthaus v Berling, Laeiszhalle v Hamburku
i na mezinarodnich festivalech jako napf. v Bathu, Aldeburghu,
Lammermuiru, Presteigne, Bergenu, Grachtenu, Sandvikenu,
Schwetzingeru, Rheingau, Mecklenburg-Vorpommernu, Aix-en-
-Provence, Bellerive, Harrogate Chamber Music a BBC Proms.
Kvarteto spolupracuje s umeélci, jako jsou napriklad Tom Poster,
Mark Simpson, Guy Johnston, James Gilchrist, Mathias Kjeller,
Li-Wei, Mark Padmore, Allan Clayton, Francesco Piemontesi,
John O’Conor, Simone Young a National Youth Orchestra of
Great Britain. Nové skladby na objednavku od Simona Rowland-
-Jonese, Josepha Phibbse a Manuela Hidalga jsou uréeny pfimo
pro Navarra Quartet a hraji se v ramci eklekticky sestavenych
program vystoupeni. K vysoce cenénym nahravkam patfi
Haydnovo dilo Sedm poslednich slov pro Altara Records a disk
s prvnimi tfemi smyccovymi kvartety skladatele Péterise Vaskse
pro Challenge Records, ktery natocili v uzké spolupraci pfimo
se samotnym skladatelem. Tato nahravka byla kritiky ozna¢ena
za ,dechberouci®, ,senzac¢ni“ a ,pUsobivou®. Byla hominova-
na na prestizni némeckeé ocenéni Schallplattenkritik. Nedavno
nahral Navarra Quartet disk pro NMC Recordings s hudbou
Josepha Phibbse. Jejich nejnovéjsi nahravka Laska & smrt vyda-
nd v Orchid Classics v ¢ervenci 2020 ziskala vynikajici recenze
oznacujici ji za ,osviceny program® (Gramophone). Od roku 2014
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do roku 2023 byli ¢lenové Navarra Quartet umeéleckymi fediteli
Festivalu komorni hudby Weesp, Amsterodam. V této sezoné se
vraceji do Wigmore Hall, budou koncertovat v LotySsku, Irsku,
Rakousku a Spojeném krélovstvi. Kvartet hraje na $pickové na-
stroje, ke kterym patfi stara anglicka viola od neznamého vyrob-
ce, housle od Motagnany z roku 1715 a violoncello od Grancina
vyrobené v Milané v roce 1698. Nastroje jsou velkorysou pUjckou
Kralovské spole¢nosti hudebnikd.




Since its formation in 2002, the Navarra String Quartet has built
an international reputation as one of the most dynamic and
poetic string quartets of today. Selected for representation by
the Young Classical Artists Trust (YCAT) from 2006 to 2010,
they have been awarded the MIDEM Classique Young Artist
Award, a BorlettiBuitoni Trust Fellowship, the prestigious Dutch
Kersjespreis, a Musica Viva tour, and prizes at the Banff, Mel-
bourne and Florence International String Quartet Competitions.
The Navarra String Quartet has appeared at major venues
throughout the world including the Wigmore Hall, Manchester’s
Bridgewater Hall, the Sage Gateshead, Kings Place, Amster-
dam Concertgebouw, Esterhazy Palace, Luxembourg Philhar-
monie, Berlin Konzerthaus, the Laeiszhalle in Hamburg and
international festivals such as Bath, Aldeburgh, Lamsnmermuir,
Presteigne, Bergen, Grachten, Sandviken, Schwetzinger, Rhe-
ingau, Mecklenburg-Vorpommern, Aix-en-Provence, Bellerive,
Harrogate Chamber Music and the BBC Proms. The Quartet
collaborates with artists such as Tom Poster, Mark Simpson,
Guy Johnston, James Gilchrist, Mathias Kjgller, Simone Young,
Li-Wei, Mark Padmore, Allan Clayton, Francesco Piemontesi,
John O’Conor, Simone Young and the National Youth Orchestra
of Great Britain. New commissions by Simon RowlandJones, Jo-
seph Phibbs and Manuel Hidalgo are dedicated to the Navarra
Quartet and feature in eclectically crafted programmes. Highly-
acclaimed recordings include Haydn’s The Seven Last Words
for Altara Records and a disc of Péteris Vasks’ first three String
Quartets for Challenge Records, which they recorded whilst
working closely with the composer himself. The recording was
described by critics as “stunning”, “sensational” and “compel-
ling”, and was nominated for the prestigious German Schallplat-
tenkritik Award. More recently, the Navarra Quartet recorded

a disc for NMC Records featuring the music of Joseph Phibbs.
Their latest recording, ‘Love & Death’, released on Orchid Clas-
sics in July 2020, received excellent reviews as “an illuminating
programme” (Gramophone). From 2014 to 2023, the Navarra
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Quartet were the artistic directors of the Weesp Chamber Music
Festival, Amsterdam. This season sees them return to the Wig-
more Hall, and concerts in Latvia, Ireland, Austria and the UK.
The Quartet play on a variety of fine instruments which include
an unknown, old English viola, a 1715 Montagnana violin and

a Grancino cello made in Milan in 1698, generously on loan from
the Royal Society of Musicians.







