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Uginkujici / Performers

Véclav Kunt - flétna, pikola / flute, piccolo

Barbora Steflova — hoboj, anglicky roh / oboe, English horn

Milan Polak — klarinet / clarinet

Karel Hofmann — lesni roh / French horn

Roman Novozamsky — fagot / bassoon

Vit Spilka — altovy saxofon, basklarinet, dirigent / alto saxophone,
bass clarinet, conductor

Spoluuginkuiji / Co-starring

Alexandra Blahova - hoboj / oboe

Tomas Kraus — klarinet / clarinet

Arsenii Kharkivskyi — lesni roh / French horn
Stépan Vicenec — fagot / bassoon
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Program

Jaroslav Jezek

Dechovy kvintet

I. Andante — Allegro moderato
Il. Lento e religioso
lll. Allegro

Leos Janacek

Dechovy sextet ,Mladi®, JW VII/10

I. Allegro

Il. Andante sostenuto
lll. Vivace

IV. Allegro animato

Prestavka

Gideon Klein

Divertimento pro dva hoboje,
dva Klarinety, dva fagoty a dva lesni rohy

I. Tempo di marcia

IIl. Allegretto scherzando
lll. Adagio

IV. Allegro

(dirigent: Vit Spilka)

Programme

Jaroslav Jezek

Woodwind Quintet

I.  Andante — Allegro moderato
Il. Lento e religioso
Ill. Allegro

Leos Janacek

Woodwind Sextet “Youth”, JW VII/10

I. Allegro

Il. Andante sostenuto
lll. Vivace

IV. Allegro animato

Intermission

Gideon Klein

Divertimento for two oboes, two clarinets,
two bassoons and two French horns

I. Tempo di marcia

Il. Allegretto scherzando
Ill. Adagio

IV. Allegro

(conductor: Vit Spilka)




Cesky skladatel Jaroslav Jezek (1906-1942) je zndm zejména
jako autor populérnich pisni¢ek pro divadelni revue Jifiho Vos-
kovce a Jana Wericha a jako klavirista a dirigent jazzového
orchestru prazského Osvobozeného divadla, s nimz vystupo-
val v letech 1928-1939. Jezek od détstvi trpél Sedym zakalem,
ve tfech letech na jedno oko oslepl a na dalsi vidél jen nepa-
trné. S hudbou se dlvérnégji setkal v dobé prvni svétové valky
v Hrad¢anském uUstavu pro vychovu a lé¢eni slepych déti, kam
jej rodic¢e umistili, protoze otec musel narukovat. Zde mlady
hoch ziskal zéklady hry na klavir, violoncello, klarinet a kytaru
a seznamil se i se zaklady harmonie. Po kratkém studiu na hu-
debni Skole byl roku 1924 pfijat do kompozi¢niho oddéleni
prazskeé konzervatore. Zde se jeho vychovy ujali Karel Boleslav
Jirdk a Alois Haba. Po roce pfibral Jezek take klavir ve tfide Al-
bina Simy. Pfi studiu Jezek projevoval neobyéejny zajem o sou-
dobou avantgardni hudebni tvorbu, ale také o aktualni tane¢ni
skladby, které s oblibou piehraval spoluzakiim o pfestavkach.
Jazzové a tanecni rytmy pronikly ostatné i do jeho absolvent-
ské skladby, Klavirniho koncertu z roku 1927. Ve 30. letech se
dokazal s citem pohybovat mezi tvorbou popularni a tvorbou
vaznou, klavirni, komorni, vokalni i symfonickou, do niz vstfebal
nejen vlivy jazzu, ale i neoklasicismu a Druhé videriské skoly.
Jezkav Dechovy kvintet vznikl v roce 1931 na objednavku jed-
natele Spolku pro moderni hudbu, muzikologa Mirka O&adlika,
a byl uréen pro Prazské dechové kvinteto. Tento mlady soubor,
jehoz dusi byl od poc¢atku vynikajici hobojista a dirigent Vaclav
Smetacek, vznikl v roce 1928 a brzy si ziskal jméno na hudeb-
ni scéné v Ceskoslovensku i v zahraniéi. V Dechovém kvintetu
se Jezkovi podafilo docilit zajimavych barevnych efektl, ¢asto
za pouziti drsnych, disonantnich zvukovych kombinaci. Zatimco
krajni véty zachovavaji klasické nastrojové obsazeni, v prostfedni
»~choralni“ vété jsou flétna, hoboj a klarinet nahrazeny pikolou,
anglickym rohem a altovym saxofonem. Finalni véta zavrSuje
celé dilo v zivych taneénich rytmech tarantely a polky. Premiéra
skladby se uskutecnila 26. dubna 1931 v prazském Mozarteu.
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Dechovy sextet Mladi zkomponoval Leo$ Janacek (1854-1928)
béhem letniho pobytu na Hukvaldech v ¢ervenci roku 1924. ,Slo-
Zil jsem tu takové vzpominky z miadi,“ sdéloval Janacek v dopise
adresovaném 24. Cervence 1924 své pritelkyni Kamile Stdsslové.
Obsazenim dechovych nastrojd zamyslel Janaéek patrné evoko-
vat tradici tzv. dechové harmonie, jejiz hru mél moznost slychat
béhem svych studii ve starobrnénske fundaci. Skladby pro de-
chovou harmonii tu byly s oblibou provozovany augustinianskymi
mnichy jiz od poloviny 18. stoleti. Za feditele klru a pozdé&jsiho
opata Cyrila Nappa pUsobil na pidé augustinianského klastera
8-11¢lenny dechovy ansambil, ktery provadél nejastéji rlzné
taneéni skladby a Upravy znamych opernich melodii.

Pred provedenim Mladi na koncerté Klubu moravskych skla-
datell v prosinci 1924 vy$el v brnénském obrazkovém deniku
Kuryr stru€ny program celé Janackovy Ctyrvété suity. Autor textu
sice nebyl explicitné uveden, Ize se v§ak domnivat, Ze sdéleni
o programu poskytl novinové redakci sam skladatel. Prvni véta
ma byt udajné naplnéna rozvernymi vzpominkami na Janackovo
détstvi v hukvaldské skole, do druhé véty pak skladatel zasa-
dil smutné louceni s matkou na brnénském nadrazi. Treti véta
liei nadladu roku 1866, kdy pruska vojska obsadila Brno. VSichni
L~modracci, jak Briiané prezdivali fundatistdm pro jejich modré
uniformy, se tehdy vratili domd ke svym rodinam a z celé fun-
dace zUstal v kldstefe pouze Leo$ Janacek. Soucasti této véty
se stalo téma, jez skladatel prevzal ze svého Pochodu mod-
rackd. Celd suita vrcholi v zavéreéné &asti, kterou autor charak-
terizoval jako ,odvazny skok do Zivota®. Mladi poprvé zaznélo
21. fijna 1924 v brnénském Besednim domé v podani komorniho
ansamblu profesord brnénské konzervatore.

Osud vymeéfil Ceskému Zidovskému klaviristovi a skladateli
Gideonu Kleinovi (1919-1945) pouhych pétadvacet let Zivotni
a umeélecké drahy. Mlady, vSestranné nadany Gideon se diky
Usili své starsi sestry Elisky dostal v roce 1931 z maloméstského
prostfedi rodného Pferova do Prahy. Zde studoval na gymnaziu

a soubézné - jako mimoradny posluchac prazské Statni konzer-
vatofe — hru na klavir u Rlzeny Kurzové a Viléma Kurze. Sva studia
zavrsil Gideon Klein absolutoriem Kurzovy klavirni tfidy na Mistrov-
ské 8kole. Jako jeden z nejlepsich studentl konzervatofe tehdy
dostal pfilezitost vystoupit za doprovodu orchestru. Pod taktovkou
dirigenta Pavla Dédecka zahral na svém absolventském vystoupe-
ni v ¢ervnu 1939 Beethovenlv 4. klavirni koncert. To v8ak jiz bylo
v dobé& némecké okupace, kdy perzekuce Zidovskych obyvatel
Ceskoslovenska zadala nabirat obrétky. Kleinovi bylo znemozné-
no planované studium na Kralovské hudebni akademii v Londyné
a zahy byl jako Zid vyFazen z vefejného Zivota. Aby uspokajil svou
touhu po dal$im vzdélani, nechal se Klein na podzim 1939 zapsat
do ¢tvrttdnového oddéleni skladatele Aloise Haby na prazské kon-
zervatofi a tajné pokracoval ve studiu hudebni védy na Karlové
univerzité. V listopadu 1941 byl odvle¢en do koncentraéniho tabo-
ra v Terezing, kde pUsobil jako vychovatel Zidovské mladeze a byl
jednim z nejaktivné&jsich organizatorl kulturniho Zivota terezin-
skych véznd. V Fijnu 1944 byl transportovan do vyhlazovaciho ta-
bora v Osvétimi a nasledné do pracovniho tabora ve Furstengru-
be, kde ve straslivych Zivotnich podminkach v lednu 1945 zahynul.
AZ do okupace znamenala kompoziéni ¢innost pro Kleina
spiSe pfilezitostnou zalibu a prevazila teprve v dobég, kdy se mu-
sel vzdat kariéry klavirniho virtuosa. Kleinovo Divertimento pro
dva hoboje, dva klarinety, dva fagoty a dva lesni rohy vznikalo
od 25. ¢ervna 1939 do 4. dubna 1940. Ve &tyfvétém dile se od-
rézeji vlivy Kleinovych oblibenych skladatell (Arnold Schénberg,
Leos Janacek), jejichZ skladby hral na koncertech ¢i analyzoval
v Habové kompoziénim seminafi. Neoklasickou formu diverti-
menta tak skladatel naplnil hudbou, v nizZ se atonalni harmonie
prolinaji s charakteristickymi rytmicko-melodickymi obraty mo-
ravské lidové hudby. Janackav vliv je podtrzen ve lll. vété, kterou
Klein koncipoval jako Fadu charakteristickych variaci na téma
ze 14. &asti Janackova Zépisniku zmizelého.

Ondrej Pivoda




Czech composer Jaroslav Jezek (1906-1942) is best known as
the author of popular songs for the theatre revues of Jifi Vosko-
vec and Jan Werich and as the pianist and conductor of the jazz
orchestra of Prague’s Osvobozené Divadlo (Prague Free Theatre)
with which he performed in the years 1928-1939. Jezek suffered
from cataracts from childhood. At the age of three he became
blind in one eye and was left with only partial sight in the other.
He gained a more intimate acquaintance of music during the
First World War at the Hrad€any Institute for the Education and
Treatment of Blind Children, where his parents placed him when
his father had to enlist. Here, the young boy learned the basics
of playing the piano, cello, clarinet and guitar and also acquired
a knowledge of the basics of harmony. After a short period of
study at a school of music, he was accepted by the Department
of Composition at Prague Conservatory in 1924, where his edu-
cation was overseen by Karel Boleslav Jirak and Alois Haba. After
a year, JeZek also took up the piano in the class of Albin Sima.
During his studies, Jezek showed an extraordinary interest in con-
temporary avant-garde music and in the latest dance composi-
tions that he was fond of playing to his classmates during breaks.
Jazz and dance rhythms even found their way into his graduation
composition — his Piano Concerto of 1927. In the 1930 s, he also
discovered a flair for moving deftly between popular and classi-
cal music, between piano, chamber, vocal and symphonic pieces,
which he imbibed with influences taken from jazz as well as neo-
classicism and the Second Viennese School.

Jezek’s Woodwind Quintet was written in 1931 to a commis-
sion from the director of the Society for Modern Music, musi-
cologist Mirko O¢adlik, and was intended for the Prague Wind
Quintet. This young ensemble, whose heart and soul was from
the beginning the outstanding oboist and conductor Vaclav
Smetacek, was established in 1928 and soon made a name for
itself on the music scene both in Czechoslovakia and abroad.
Jezek managed to achieve frequently interesting colour ef-
fects in his Woodwind Quintet, often with the use of harsh and




dissonant combinations of sounds. While the first and last move-
ments retain a classical instrumentation, the flute, oboe and
clarinet are replaced in the middle “choral” movement by picco-
lo, English horn and alto saxophone. The final movement brings
the entire work to a climax with the lively dance rhythms of the
tarantella and the polka. The composition was premiered at the
Mozarteum in Prague on 26 April 1931.

Leos Janacek (1854-1928) composed his woodwind sextet
Youth during a summer stay in Hukvaldy in July 1924. “| have
composed memories from my youth here,” Janacek wrote in

a letter addressed to his girlfriend Kamila Stdsslova on 24 July
1924. With the use of wind instruments, Janac¢ek evidently in-
tended to evoke the tradition of “wind harmony”, which he had
had the opportunity of hearing during his studies at the Old
Brno Foundation. Compositions for wind harmony had been
popular among the Augustinian monks here since the mid-
dle of the eighteenth century. A wind ensemble comprised of
between eight and eleven members played at the Augustinian
monastery under choir director and future abbot Cyril Napp,
mostly performing various dance compositions and arrange-
ments of well-known opera melodies.

A brief programme of Janacek’s entire four-movement suite
was published in the Brno pictorial daily Kuryr (The Courier) be-
fore the performance of Youth at a concert given by the Mora-
vian Composers’ Club in December 1924. Although the author
of the text was not explicitly mentioned, it can be assumed that
the composer himself communicated the programme to the
newspaper editors. The first movement is said to be filled with
fond memories of Janacek’s childhood at the school in Hukvaldy,
while the composer set a sad parting with his mother at Brno
Railway Station in the second movement. The third movement
describes the mood of 1866, when Brno was occupied by Prus-
sian troops. All the “Blues”, as the people of Brno nicknamed the
boys at the Foundation after their blue uniforms, then returned
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home to their families, and of the entire Foundation only Leo$
Janagek remained at the monastery. The composer incorpo-
rated a theme taken from his March of the Bluebirds into this
movement. The entire suite culminates in a final part that the
author characterised as a “bold leap into life”. Youth was per-
formed for the first time on 21 October 1924 in Brno’s Besedni
Ddm by a chamber ensemble comprised of professors from
Brno Conservatory.

Fate handed the Czech-Jewish pianist and composer Gideon
Klein (1919-1945) a life and artistic career that lasted for just
twenty-five years. The young and multi-talented Gideon made
his way to Prague from the provincial environment of his na-
tive Pferov in 1931 thanks to the efforts made by his older sister
Eliska. Here he attended grammar school, while at the same
time — as an exceptional student at the State Conservatory
in Prague - taking the piano with Rlzena Kurzova and Vilém
Kurz. Gideon Klein completed his studies by taking Kurz’s pi-
ano class at the Master School. As one of the best students at
the conservatory, he was given the opportunity of performing
accompanied by an orchestra. He played Beethoven’s Piano
Concerto No. 4 at his graduation performance in June 1939
under the baton of conductor Pavel Dédecek. This was, how-
ever, already during the time of the German occupation, when
the persecution of the Jewish inhabitants of Czechoslovakia
had begun to escalate. Klein was prevented from leaving for his
planned studies at the Royal Academy of Music in London, and
was soon excluded from pubilic life as a Jew. Klein enrolled in
the quarter-tone department of composer Alois Haba at the
Prague Conservatory in the autumn of 1939 to satisfy his de-
sire for further education, and secretly continued his studies of
musicology at Charles University. In November 1941, he was
taken to the concentration camp in Terezin, where he worked
as an educator of Jewish youth and was one of the most active
organisers of the cultural life of the prisoners at Terezin. He was
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transported to the extermination camp in Auschwitz in Octo-
ber 1944 and subsequently to the labour camp in Flrstengrube,
where he died in terrible living conditions in January 1945.

Until the occupation, composing was only a rather occa-
sional interest for Klein, and it came to the fore only at the time
when he had to give up his career as a piano virtuoso. Klein’s
Divertimento for two oboes, two clarinets, two bassoons and
two French horns was written between 25 June 1939 and 4 April
1940. The four-movement piece reflects the influences of Klein’s
favourite composers (Arnold Schoenberg and Leos Janacek),
whose compositions he had played in concert and analysed in
Haba’s composition seminar. The composer imbued the neo-
classical form of the divertimento with music in which atonal
harmonies are intertwined with the characteristic rhythmic and
melodic expressions of Moravian folk music. Janacek’s influ-
ence is underlined in the third movement, which Klein conceived
as a series of characteristic variations on a theme from the four-
teenth part of Janacek’s The Diary of One Who Disappeared.

Ondrej Pivoda




Janacek Ensemble

Komorni soubor Janacek Ensemble je slozeny z vyznamnych
osobnosti oblasti vazné hudby a pedagogl Hudebni fakulty
JAMU, ktefi se kromé svého ucitelského poslani vénuji aktivni
pdédiové ¢innosti na poli komorni hudby. VSichni ¢lenové soubo-
ru jsou souc¢asnymi nebo byvalymi hraci pfednich eskych or-
chestrl: Vaclav Kunt a Milan Polak — PraZzsky komorni orchestr,
Roman Novozamsky, Karel Hofmann a Vit Spilka — Filharmonie
Brno a Jurij Likin — Symfonicky orchestr FOK. Slozeni Janacek
Ensemble umozriuje variabilni nastrojové sestavy, triem pocina-
je az po velké komorni ansambly ve spojeni s klavirem a smyc¢-
covymi nastroji. Repertoar souboru se sklada ze Sirokého spek-
tra rGiznych stylovych obdobi, se zvlastnim zfetelem na tvorbu
Leode Janacka, jeho soucasnikd a nasledovnikd — Bohuslava
Martind, Pavla Haase, Erwina Schulhoffa, Jaroslava Jezka, Gideo-
na Kleina a dalSich. Nechybi zde vSak dila klasického a roman-
tického repertoaru — napf. skladby Antonina Rejchy, Antonina
Dvoraka, Josefa Bohuslava Foerstera nebo Carla Reineckeho.
Soubor se navic Cile vénuje interpretaci soudobé hudby, inspiru-
je vznik novych skladeb a pravidelné spolupracuje se studenty
HF JAMU. Uméleckym vedoucim Janacek Ensemble je klarinetis-
ta a dirigent Vit Spilka.

Jana¢ek Ensemble is a chamber ensemble composed of distin-
guished figures in classical music and lecturers from the Faculty
of Music at Janacek Academy of Performing Arts (JAMU) who,
in addition to their teaching work, are also actively engaged in
stage performances of chamber music. All the members of
the ensemble are current or former players with leading Czech
orchestras: Vaclav Kunt and Milan Polak — the Prague Chamber
Orchestra, Roman Novozéamsky, Karel Hofmann and Vit Spilka -
the Brno Philharmonic, and Jurij Likin - FOK — Prague Symphony
Orchestra. The composition of the Jana¢ek Ensemble allows for
a variable lineup of instruments taking in everything from trios
to large chamber ensembles in conjunction with piano and string
instruments. The ensemble’s repertoire encompasses a wide
range of different periods and styles, with special attention paid
to the work of Leo$ Jana¢ek and his contemporaries and fol-
lowers — Bohuslav MartinQ, Pavel Haas, Erwin Schulhoff, Jaroslav
Jezek, Gideon Klein and others. It also features works from the
classical and romantic repertoire, however, such as composi-
tions by Antonin Rejcha, Antonin Dvorak, Josef Bohuslav Foer-
ster and Carl Reinecke. The ensemble also actively interprets
contemporary music, inspires the creation of new compositions,
and regularly works with students from the Faculty of Music at
JAMU. The artistic director of the Jana¢ek Ensembile is clarinet-
tist and conductor Vit Spilka.







