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Tvorba pro muzsky sbor prochazi Jana¢kovym dilem soustav-
né od pocatku 70. let 19. stoleti, kdy jako Cerstvy absolvent uci-
telského ustavu za¢al komponovat své prvni skladby na lidové
nameéty, pres smély a dramaticky bezrucovsky triptych (Kantor
Halfar, Mary¢ka Magddnova, 70.000) aZ po vrcholna pozdni dila
(Ceska legie, Potulny silenec). Muzsky sbor Oréni z roku 1873 je
nejstarSim Janac¢kovym dochovanym sborem (a jednim z jeho
nejranéjsich dél vibec) a pochazi z doby jeho uméleckych zadat-
kU, kdy pUsobil jako sbormistr femeslinické jednoty Svatopluk. Jed-
noducha uprava lidovych pisni ze sbirky FrantiSka SusSila Moravské
narodni pisné, ktera zaujme mladickou svézesti a humornym tex-
tem, odkazuje na Pavla Kfizkovského, Janackova ucitele na Starém
Brné a prikopnika v oboru tvorby pro muzsky sbor a capella na
Moravé, jehoz dva snad nejznaméjsi sbory Utonula a Odvedené-
ho prosba zazni v plvodnich verzich hned vzapéti a Rozchodna
(1850) priblizné v poloviné programu. Pavel Kfizkovsky, narozeny
roku 1820 v Holasovicich, projevoval jiz na obecné Skole znacné
hudebni nadani. Toho si v8iml také ucitelsky pomocnik Jifi Janacek
(1815-1866), otec skladatele Leose, ktery Kfizkovskému pomohl
ziskat misto fundatisty v kostele Nanebevzeti Panny Marie v Opa-
ve, kde KFizkovsky také vystudoval gymnazium. V roce 1845 vstou-
pil do augustinianského fadu na Starém Brné. Od padesatych let
se vénoval hudbé, a to nejen kompozici pfedevsim &tyrhlasych
muzskych sbord na lidové pisné ze Susilovy sbirky a duchovnich
skladeb, ale rovnéz Cinnosti dirigentské. Roku 1865 KFizkovsky
v brnénské fundaci pfijal jedenactiletého LeoSe Janacka a sym-
bolicky tak jeho otci Jifimu oplatil nékdejsi pomoc. Leo$ Janacek
se ihned zadal zapojovat do hudebnich produkci fundatistd (mod-
racka), zahy Kizkovskému vypomahal na kru baziliky a zapod&al
i se skladatelskymi pokusy. Refektar augustinianského opatstvi
na Starém Brné, kde se dnesni koncert kona, pfipomina dalsi mis-
to, kde se oba skladatelé denné setkavali.

Janackova tvorba v mnohém souvisi s moravskym a sloven-
skym folklorem a nejuzsi sepéti je mozné sledovat pravé u sbord
a pisnli, jejichz texty a ndpévy Casto pochazeji z terénniho sbéru
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lidovych pisni, kterého se Janacek také ucastnil. Napfiklad pisen
Ked'ja pojdem na tu vojnu, mila ma! Janacek zapsal v Makové

u Velkého Rovného, dnes jen nékolik kilometrl od hranic Moravy
a Slovenska. Texty a ¢aste&né i napévy pisni ze sbirky Kytice

z narodnich pisni moravskych, jiz Janacek vydal roku 1890 ve spo-
lupraci s FrantiSkem BartoSem (1837-1906), poslouzily jako zaklad
Uprav V tom velickém Sirém poli a Pro¢, kalino, neprokveétas? pro
sdlovy tenor, muzskeé hlasy a klavir nebo harmonium. Poprvé
byly pisné provedeny pred devadesati lety Moravskym vokalnim
kvartetem v brnénském rozhlase. VS§echny zminéné Janackovy
skladby Q Vox provede v Upravé pro ¢tyfi muzské hlasy a capella,
coz je tradice sahajici v ¢eské hudbé az k obrozeneckému zpévu
prvni poloviny 19. stoleti. V €ervnu roku 1909 etnografka Frantis-
ka Kyselkova (1865-1951) zapsala $est pisni v podani Evy Gabel
z Velké Slatiny na Slovensku, toho ¢asu délnice v tovarné v Mod-
ficich. Janacek tyto pisné jesté téhoz roku upravil pro sélovy hlas
s klavirem, Q Vox provede druhou z pisni Siel som cez mesto, a to
jako sélovy jednohlas bez doprovodu.

Po upravach skladeb, které Janacek plvodné nenapsal pro
muzsky Ctyfhlas a capella, nasleduje sedm sbord, jez pro toto
obsazeni plvodné uréeny jsou. Ve véech pfipadech jde o Upra-
vy lidovych pisni, at uz textd a napévd, nebo alespori textl. Ach,
vojna, vojna a O ldsko pochazeiji ze Ctvefice muzskych sbort
z roku 1885, cyklu sbord, ktery Janacek dedikoval Antoninu Dvo-
fakovi. Zatimco sbor pojednavajici o odvodu Jani€ka na vojnu,
poté co sama krélovna a cisafovna do Moravy psala, pochazi
ze Susilovy sbirky, pisefi O ldsko si Janadek patrné& sam zapsal jiz
nékdy na pocatku 70. let 19. stoleti, kdyz o prazdninach pobyval
u svého stryce ve Znorovech (dnes Vnorovy) a zamiloval se tam
do jisté Béty Gazarkové. Skladatel tuto svoji nejoblibengjsi piser
zpracoval celkem t¥ikrat v rznych Upravach. Na dnesnim kon-
certé zazni rytmicky a harmonicky nejzajimavéjsi z nich, v niz je
pouzity 7/4 takt a kazda sloka pisné v poloviné nenapadné mo-
duluje o sekundu doll, aby se v zavéru opét vratila do plvodni
toniny. Laska opravdiva z roku 1876 je bezesporu nejoblibengjsim
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Janackovym sborem. Pfehledna a interpretaéné pfivétiva uprava
dvou textl ze sbirky Jana Kollara Nérodnié zpievanky je obsaze-
na v repertodru snad véech muzskych sborl na Moravé, a do-
konce i v ndzvu jednoho z nich. Divim se milému na lidovy text

a Vinek stonuly na text ze SuSilovy sbirky Janac¢ek napsal v dobé
sbormistrovani Svatopluku v sedmdesatych letech 19. stoleti

a stale jesté odrazeji Kfizkovskeho styl. Sbor Na koSatej jedli dva
holubi sedé vznikl patrné v roce 1876 a byl nalezen aZz o osm-
desét let pozdéji v pozlstalosti Josefa Kozlika (1862-1924), hu-
debniho skladatele a nékdejsiho studenta ucitelského ustavu.
Janacek sbor s nejvétsi pravdépodobnosti napsal na tabuli

a Kozlik jej z tabule opsal. K vydani a prvnimu provedeni dila do-
Slo az v roce 1957. Posledni Janackova skladba v programu kon-
certu, sbor Klekanica, je treti dasti cyklu Ctvero muZskych sbort
moravskych. JanaCek Klekanicu napsal nejpozdéji v roce 1900,
kratce po vydani sbirky Ondreje Prikryla (1862-1936) Hanacky
pésnicke.

Zarazeni skladby Antonina Dvofaka do dne$niho programu
neni nahodné. Janacek byl Dvorakovym obdivovatelem a pfite-
lem. Sbor Hostina pochazi z cyklu Pét muZskych sbort na texty
litevskych ndarodnich pisni z roku 1878 a poprvé byl proveden
roku 1881 sborem Besedy brnénskeé v Blansku ve spolupraci
s mistnim péveckym spolkem Rastislav. Samotny zavér koncertu
patfi lidovym pisnim v Upravach mladsich skladateld ¢i sbormis-
tr0. Takova dramaturgie byla tradi¢ni soucasti koncertd prednich
interpretd Janac¢kovych muzskych sbord v minulém stoleti, at uz
se jedna o Pévecké sdruzeni moravskych ucitelll (PSMU), nebo
Moravan. Q Vox na tuto tradici navazuje tfemi skladbami — Upra-
Vou pisné Zahrajte né husli¢ky prerovského roddka a sbormistra
PSMU Oldricha Halmy (1907-1985), Polkou brnénského sbormis-
tra a pedagoga Zderka Kardka (1910-1991) a Upravou pisné Ked'
ja pojzem, kterou pfimo pro Q Vox zpracoval jeho nékdejsi &len
Martin Sujan.

Martin Pasek

Compositions for male choir are a consistent part of Janacek’s
work since the beginning of the 1870s, when he began to write
his first compositions on folk themes as a fresh graduate of the
teacher training institute, from his bold and dramatic triptych
of works taken from Petr Bezru¢ (Kantor Halfar, Marycka Mag-
ddnova, The 70,000) to his masterpieces (The Czech Legion,
The Wandering Madman). The male chorus Ploughing from 1873
is Janacek’s oldest surviving chorus (and one of his earliest
ever works) and comes from the time of his artistic beginnings
when he was working as choirmaster for the choir of the crafts-
men’s union Svatopluk. A simple arrangement of folk songs from
FrantiSek Susil’s collection Moravian Folk Songs, which catches
the attention with its youthful freshness and humorous text, ref-
erences Pavel KFizkovsky, Janacek’s teacher in Staré Brno and
pioneer in the field of writing a cappella for male choirs in Mora-
via, whose two perhaps best-known choruses The Drowned
Maiden and The Recruit’s Request are to be heard in their origi-
nal versions immediately afterwards, with Song of Parting (1850)
approximately halfway through the programme. Pavel Kfizkovsky,
who was born in Holasovice in 1820, already showed consider-
able musical talent at primary school. This was also noticed
by teacher’s assistant Jifi Janacek (1815-1866), father of the
composer Leos Janacek, who helped Kfizkovsky get a place at
the Foundation at the Church of the Assumption of the Virgin
Mary in Opava, where KFizkovsky also graduated from grammar
school. He joined the Augustinian Order in Staré Brno in 1845.
From the 1850s, he devoted himself to music, primarily compos-
ing male choruses for four voices to folk songs from Susil’s col-
lection and spiritual compositions, and also conducting. In 1865,
KFizkovsky accepted the eleven-year-old Leo$ Janacek to the
Brno Foundation, thereby symbolically repaying his father Jifi for
his earlier help. Leo$ Janacek immediately began to get involved
in the musical productions of the Foundation boys (“The Blues”),
soon began helping KFizkovsky in the Basilica choir, and also
began his first attempts at composition. The Refectory at the
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Augustinian Abbey in Staré Brno, where today’s concert is taking
place, is reminiscent of another place where the two composers
met on a daily basis.

Janacek’s work is associated in many ways with Moravian
and Slovak folklore, and their closest connection can be seen in
his choruses and songs, whose texts and melodies often come
from the collection of folk songs in various parts of the coun-
try, in which Janacek also participated. Janacek wrote the song
When | Go to the Army, My Darling!, for example, in Makov near
Velké Rovné, today just a few kilometres from the Moravian-
Slovakian border. The texts and, in part, the melodies of songs
from the collection A Bouquet of Moravian Folk Songs, which
Janacek published in 1890 in collaboration with FrantiSek Barto$
(1837-1906), served as the basis for the arrangements of In the
Wide Field of Velka and Guelder-Rose, Why Don’t You Bloom?
for solo tenor, male voices and piano or harmonium. The songs
were first performed ninety years ago by the Moravian Vocal
Quartet on Brno Radio. All the Janacek compositions mentioned
will be performed by Q Vox in an a cappella arrangement for
four male voices, which is a tradition in Czech music dating back
to the Revivalist singing of the first half of the nineteenth cen-
tury. The ethnographer Frantiska Kyselkova (1865-1951) recor-
ded six songs as performed by Eva Gabel from Velka Slatina in
Slovakia, at that time a factory worker in Modfice, in June 1909.
Janacgek arranged these songs for solo voice with piano in the
same year. Q Vox will be performing the second of these songs,
As | Walked Through the Town, in an arrangement for one unac-
companied solo voice.

The arrangements of compositions that Janacek did not
originally write for a cappella male quartet are followed by seven
choruses that were originally intended for an ensemble of this
kind. They are all adaptations of either the lyrics and the melo-
dies or just the lyrics of folk songs. The Soldier’s Lot and Oh Love!
come from the Four Male Choruses of 1885, a cycle of choruses
that Janacek dedicated to Antonin Dvorak. While the chorus
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that considers the enlistment of Jani¢ek into the army after the
Queen and Empress herself had written to Moravia comes from
Susil’s collection, the song Oh Love! was evidently written by
Janagek himself sometime at the beginning of the 1870s when
he was spending the holidays with his uncle in Znorovy (today
Vnorovy), where he fell in love with a certain Béta Gazarkova. The
composer produced various arrangements of this (his favourite)
song on a total of three different occasions. The rhythmically
and harmonically most interesting of them, in which a 7/4 time
signature is used and each stanza of the song subtly modulates
down by a second in the middle, only to return to the original
key at the end, is to be heard at today’s concert. True Love from
1876 is undoubtedly Jana¢ek’s most popular chorus. This well-
arranged and easy to interpret adaptation of two texts from Jan
Kollar’s collection of Folk Songs is part of the repertoire of per-
haps all the male choirs in Moravia, and has even become the
name of one of them. Janacek wrote | Wonder at My Beloved to
a folk text and The Drowned Wreath to a text from Susil’s collec-
tion while he was choirmaster of Svatopluk in the 1870s, and they
still reflect KFizkovsky’s style. The chorus Two Doves in a Fir Tree
was evidently written in 1876, though it was only found eighty
years later among the possessions of Josef Kozlik (1862-1924),
a music composer and former student at the teacher training
institute. Janacek in all probability wrote the chorus on the black-
board, from where Kozlik copied it down. The work was not to
be published and performed for the first time until 1957. The final
Janagek composition on the concert programme, the chorus
The Evening Witch, is the third part of his cycle Four Moravian
Male Choruses. Janacek wrote The Evening Witch no later than
1900, shortly after the publication of Ondrej Prikryl’s (1862-19306)
collection of Hanakian Songs.

The inclusion of a composition by Antonin Dvofak on today’s
programme is no accident. Janac¢ek was Dvorak’s friend and
admirer. The chorus Feast comes from the cycle Five Choruses
for Male Voices to the Texts of Lithuanian Folk Songs from 1878
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and was first performed in Blansko in 1881 by the Beseda Brno
Choir in co-operation with the local choral society Rastislav. The
very end of the concert is given over to folk songs arranged by
younger composers or choirmasters. Programmes of this kind
were a traditional part of the concerts given by the leading per-
formers of Janacek’s male choruses in the last century, such as
the Moravian Teachers’ Choral Society and Moravan. Q Vox is
continuing this tradition with three compositions — an arrange-
ment of the song Play Me Violins by native of Pferov and choir-
master of the Moravian Teachers’ Choral Society Oldfich Halma
(1907-1985), Polka by the Brno choirmaster and teacher Zdenék
Kanak (1910-1991) and an arrangement of the song When | Go
written especially for Q Vox by its former member Martin Sujan.

Martin Pasek

Q VOX

Muzské vokalni kvarteto Q VOX bylo zalozeno v roce 1997, jeho
¢lenové jsou absolventy JAMU v Brné a AMU v Praze. Jejich
pUsobeni v hudbé je velmi Siroké (zpév ansamblovy, sborovy,
solovy koncertni i operni, dirigovani, hudebni aranzma, pedago-
gicka prace...). Repertoar ansamblu zahrnuje a cappella zpivané
skladby napfi¢ zanry i staletimi od stfedovéku po nejzhavéjsi
soucasnost. Q VOX také pravideln& spolupracuje s dirigentem
a aranzérem MiloSem Machkem a pfednimi ¢eskymi symfo-
nickymi orchestry (filharmonie v Brné, Zliné, Hradci Kralové,
Olomouci, Ostravé, Teplicich a Karlovych Varech) — programy
Po stopach gospelu (2007), Pink Floyd Classic (2010), Symphonic
Queen (2011) a Beatles Mania (2013). DalSim smérem, kterym se
Q VOX vydava, jsou jevistni projekty, napfiklad humorné scénicky
zert Kocourkovsky Kabaret z Kufru (20086), coZ je pocta legen-
darnimu Péveckému SdruZeni Ugitell Kocourkovskych s texty
V+W v rezii Magdaleny Svecové. A dale hudebné scénicka kolaz
Cesky orloj — Cesta poutnika (2011), spojujici hudbu Leose Ja-
nacka a Bohuslava MartinG s versi Karla Siktance v rezii Tomase
Pilafe. Na podzim 2013 mél premiéru program Kviti milodéjné,
kde je Leo$ Janacek prfedstaven nejen jako skladatel, ale také
jako sbératel lidovych pisni. Zde jsou partnery Q VOXu cimbalist-
ka a zpévacka Magdaléna Muckova a cimbalova muzika Danaj
ze Straznice. Své prvni profilové album vydal soubor v roce 1998
jesté pod plvodnim nazvem Ceské muzské vokalni kvarteto,

v roce 2001 vysla nahravka Ach, vojna, vojna uz u spole¢nosti
Arco Diva, se kterou Q VOX spolupracuje dodnes. Nasledovaly
tituly Janacek Krizkovsky Choirs (2004), publikem velmi zada-
ny Spirituals and Songs (2006) a CD Grieg Dvordk Male Choirs
(2009). Q VOX pravideln& koncertuje po celé Ceské republice
na samostatnych koncertech i v ramci hudebnich festivald,
napf. Smetanova Litomys$l, Mitte Europa, Zlata Praha, Moravsky
podzim, Prazské hudebni slavnosti, Svatovaclavské hudeb-

ni slavnosti, Velikono¢ni festival duchovni hudby Brno, Forfest
Kroméfiz, aj. V zahranic¢i zatim vystoupil na Slovensku, v Polsku,
Francii, Holandsku, Némecku, Estonsku a lzraeli.




The Q VOX Male-Voice Quartet was founded in 1997 and its
members are graduates from Brno Janacek Academy of Per-
forming Arts JAMU and Prague Academy of Performing Arts
AMU. The range of activities connected with music they focus
on is very broad (ensemble, choir, solo, concert, and opera sing-
ing, conducting, arrangements, teaching, etc.). The repertoire
includes a cappella sung compositions across music genres
and centuries from medieval to very contemporary music. The
Q VOX also regularly cooperates with the conductor and ar-
ranger Milo§ Machek and leading Czech symphony orchestras
(the Philharmonic Orchestras of Brno, Zlin, Hradec Kraloveé,
Olomouc, Ostrava, Teplice and Karlovy Vary) — Following the
Footsteps of Gospel Music (2007), Pink Floyd Classic (2010),
Symphonic Queen (2011), and Beatles Mania (2013). Stage ad-
aptations and projects represent another focus of the Q VOX,
e.g. humorous Kocourkovsky Kabaret z Kufru (The Gotham City
Cabaret from a Suitcase) (2006), which is a homage to the leg-
endary Pévecké Sdruzeni Ucitell Kocourkovskych (the Gotham
City Teachers Choir) based on lyrics by V+W and directed by
Magdalena Svecova. The music and stage collage Cesky Or-
loj — Cesta Poutnika (Czech Astronomical Clock — The Journey
of a Wayfarer) (2011) connects music by Leo$ Jana¢ek and Bo-
huslav Martin with verses by Karel Siktanc directed by Tomas
Pilaf. Kviti Milodéjné was given its premiere in autumn 2013. Leo$
Janéacek is presented in this programme not only as a composer
but also as a collector of folk songs. The partners of the Q VOX
are the cimbalom player and singer Magdaléna Muckova and
the Danaj Cimbalom Band from Straznice. The quartet released
its first album in 1998 under the original name Czech Male-Voice
Quartet. In 2001 the recording Ach, vojna, vojna was released
by Arco Diva with which the Q VOX has been cooperating up to
now. It was followed by Janac¢ek-Krizkovsky Choirs (2004), very
popular Spirituals and Songs (20086), and Grieg Dvorak Male
Choirs CD (2009) The Q VOX gives concerts in the entire Czech
Republic and also performs in music festivals, e.g. Smetana’s
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Litomys$l|, Mitte Europa, Golden Prague, Moravian Autumn,
Prague Music Festivals, St. Wenceslas Music Festival, Easter
Festival of Sacred Music in Brno, Forfest Kromériz, etc. The
Q VOX has performed in Slovakia, Poland, France, the Neth-

erlands, Estonia, and Israel.




Leos Janacek Pavel Krizkovsky

Orani, JW IV/1 Utonula
1. Sohajku varny, Bude vojna, bude, kdopak na riu pljde?
Cemu neofes? Ktera ma milého, sobé upfimného,
Cisi volky ustavaju, ta narikat bude, ach, ach, ach, ta narikat bude.

¢i sam némozes?
Ci si volky ustavaju,
¢i sam némozes?

2. DZevecka 8varna, oral cic bych ja.
Dybys ty mné pohonila,
volil bych cé ja.

3. Sohajku 8varny, dyc némam bica,
nédala mne ma macicka za pohonica.

Ploughing, JW IVA
1. Why, hadsome laddie,
have you stopped your plough?
You should rose your sleepy oxen,
surely you know how?

2. Oh! Pretty maiden, gladly would | plough,
and if you should dare to help me, you’d be mine | vow.

3. Well, handsome laddie, ne’er a whip have |,
and my mother warned me never After lads to fly.

Ja bych takeé jela,
dybych kona méla,

koni¢ka vraného, pékné sedlaného,

sedla bych na ného.

Co bys tam, ma mila,

co bys tam délala?

U Dunaje stala, koSulenky prala,
to bych tam délala!

B&Z, ma mila domd,

poruc¢ Panu Bohu!

AZ ja z vojny pfijdu,

ja si tebe vezmu.

Sohaj z vojny pijde,

a on si mé vezme,

bude-li Pan Blh chtét.

Sedum let dochazi,

milého neslysim,

ach, Boze, rozboze!

Ach, ja se utopim!

K Dunaji bézela, Dunaje se ptala:
Jsi-li tak hluboka,

jak su ja vysoka,

bych do té skocila?

Jeji bilé nohy, do pisku sahaly.
Jeji Cerné vlasy po vodé plavaly,
jeji cerné oci k nebi se zdvihaly.




The Drowned Maiden

There will be war, who will be fighting in it?
Girls who have dear, honest sweethearts,
will wail, oh, oh, oh, oh, they will walil.

I’d go to war with you, sweetheart,

If | had a horse,

A fine horse, with a fine saddle,

| would ride the horse to the war with you.
What would you do there, my dear, what?

| would stand by the Danube, washing shirts,
that’s what I'd do there!

Go home, my dear,

and serve the Lord God!

When | come home from the warr,

I’ll marry you.

My sweetheart will come back from the war,
and he will marry me,

if the Lord God wills.

Seven years have nearly passed,

| still haven’t heard from my sweetheart,

Oh, God, for heaven’s sake!

Oh, I'll drown!

She ran to the Danube and asked the river:
Are you deep enough

to swallow me when | jump into your waters?
Her white feet reached the sand.

Her black hair floated on the water,

Her dark eyes rose to the sky.

Odvedeného prosba
Ach, kdyZz sem ja Sel od svej milenky,
bfinkaly mné podkovénky.
Ach, bfinkaly mné, a uz nebudu,
¢erné oci plakat budu.
Ach, Cerné oci, coz vy plaCete?
Sak vy moje nebudete.
Ach, bude vojna, vojna neS&asna.
DyZ ja umfu, modli sa za mna!

The Recruit’s Prayer

Oh, as | went from my mistress’ place,

my horseshoes were jingling.

Oh, they used to jingle for me, and they won’t any more,
her black eyes will shed tears.

Oh, black eyes, why are you crying?

You won’t be mine, anyway.

Oh, there will be war, a terrible war.

If | die in it, pray for me!




LeoS Janacek

Ked ja pojdem na tu vojnu, mila ma!, JW 1IV/32-6
1. Ked ja pojdem na tu vojnu, mila ma!
Ej, ked ja pojdem masirovac,
dam si ostro konakovac, frajerenko moja.
2. K té podkovce zlaté klince,
zanecham ca moje srce, frajerenko moja!
3. Ked ci budem listek pisac,
budés mila, budés plakac, frajerenko moja!
4. Budzem pisac zlatym pérom,
jakym som ja oficirom, frajerenko moje!

When | Go to That War, My Dear!, JW IV/32-6

1. When | go to that war, my dear!

Oh, when | go marching,

I’m gonna get my horse shod, my pretty girl.

2. To that horseshoe, golden nails,

I'll leave you my heart, my love!

3. When | write you a letter

You will weep, my pretty sweetheart!

4. I'll be writing with a golden quill,

what a great officer | have become, my pretty sweetheart!

V tom velickém Sirém poli, JW IV/37-2

1. V tom velickém Sirém poli,
Sohajkova svadba stoji.

2. Stoji, stoji, stati bude,
v8ecko vojsko na riu pUjde.
3. VSecko vojsko vSeci pani,
ze byl Sohaj, Ze byl’ Svarny.
4. A ty malé vl'astovicky,

to budu jeho druzicky.

B. A ti Cerni krkavcove,

to budu jeho druzbové.

6. Odkazte tam na mamicku,
Ze uz pripinam Sabli¢ku.

7. Tvéj mamicky doma néni,
ona lezi v &¢érnéj zemi.

8. Odkazte tam na taticka,
Ze uz sedam na konicka.

9. Tvyj tati¢ek doma néni,
on tam lezi v ¢érnéj zemi.
10. V ¢érnéj zemi neorané;j,
sedem rokl nekopanéj.




In that great wide field, JW IV/37-2

1. A young lad’s wedding is taking place
in the great wide field.

2. It is and will be taking place,

the whole army will come to celebrate.
3. The whole army, all the noblemen,
because the young lad was handsome.
4. And little swallows

will be his bridesmaids.

5. And black ravens

will be his groomsmen.

6. Tell my mother over there

that I’'m already fastening my sabre.

7. Your mother isn’t at home,

She lies in the black earth.

8. Tell my father over there

that ’'m already mounting my horse.

9. Your father isn’t at home,

he lies in the black earth.

10. In the black, unplowed soil,

laying intact for seven years.

Siel som cez mésto, JW IV/9-2

1. Siel som cez mésto vyrabuvané,
postretol som diev€a vySnurované.
2. Ona mné cCesky, ja mu uhersky:
Kam idés, kdé idés, vojacku hezky?
3. Jaidém z Moravy, ty idés k Cecham,
uz ta ja, dusa ma, tri leta ¢akam.

4. Némyslel som si, vojackom byti,

a ked ma chytili, o mam robiti.

5. Ked ma chytili, ta ma zadali,

k tichému Dunaju masirovali.

6. Masirovali k jednému haju,

e$té sa rozpozrem na moju milu.

7. Pre stuzku cCiernu licka mi blednud,
ach Boze, preboze, ¢o budé se mnu.

| Went Through the Town, JW IV/9-2

1. | went through the looted town

| met a dressed-up girl.

2. She spoke to me in Czech, | spoke to her in Hungarian:
“Where are you heading, handsome soldier?”

3. ’'m coming from Moravia, you’re going towards Bohemia,
I’'ve been waiting for you, my love, for three years.

4.1 never planned to be soldier,

But they took me, so what can | do?

5. When they took me, they assigned me

to march to the quiet Danube.

6. They made me march me to a grove,

Let me bid farewell to my sweetheart.

7. For a black ribbon, my cheeks grow pale,

Oh God, dear God, what will happen to me?




Ach, vojna, vojna, JW IV/17-3
Ach, vojna, vojna, neS€asna vojna,
dyZ na fu jit musim, dyz na fu jit musim.
Sama kralovna do Moravy psala,
do Moravy psala, aby Janoska do vojny dostala,
do vojny dostala, do vojny dostala.
U bilej vody Janosek stoji,
hlavénka ho boli.
Jani¢ku nestoj, koni€ky nastroj,
pojedes do vojny.
Ja nepojedu, hlavénka mé boli.
Moja hlavénka vSecka porubana,
moja galanka vSecka uplakana,
vSecka uplakana.
Ach, vojna, vojna, nes¢asna vojna,
dyZ na fu jit musim, dyZ na fu jit musim.

Mam hezkeé dévce, opustit je musim,
mam hezké dévce, opustit je musim.

The Soldier’s Lot, JW IV/17-3

Oh army, army,

that wretched army,

into which they draft me,

into which they draft me.

Our empress called me

wrote with her own hand,

sent it to Moravia,

my Moravian homeland.

Into her army she has ordered Johny

she has ordered Johny, she has ordered Johny.
By foaming waters

johny stands waiting,

his poor head is aching.

Don’t stand there Johny

saddle the horses

you must join the army

no | shall not ride

how my head is aching

painful the feeling under which I’'m reeling,

my lass is weeping

and her heart is breaking, and her heart is breaking.
Oh army, army

that wretched army,

in to which they draft me, into which they draft me!
My girl’s a beauty,

how | hate my duty, my girl’s a beauty,

how | hate my duty.




Pro¢ kalino, JW 1IV/37-3
1. Prog¢, kalino, neprokvétas?
malinama nezasedas!
2. Ja sem davno prokvétala,
¢ervenyma malinama.
3. Zhora vrabci ozobali,
zdola panny oblamaly.
4. Oblamaly na kytecky,
mladenecklm za klobdcky.
5. Ulomila kazda svému,
ja uboha nemam kemu.

Why Guelder Rose, JW IV/37-3

1. Why, my guelder-rose, aren’t you in bloom?
Why don’t you produce red berries?

2. I've been blooming for a long time,

and produced red berries, too.

3. Sparrows ate my berries from above,
while virgins tore off my twigs from below.

4. They tore off my twigs

to adorn the hats of their sweethearts.

B. They tore them off for their boys.

Poor me, | have nobody.

Pavel Krizkovsky

Rozchodna
Sohaj, $ohaj dernooky,
nemozu ta zabudnuti.
Ani ja ta nezabudu,
pokudko-li ziva budu.
Jesté jednu na rozchodnu,
vinsuju ti taku vérnu.
Jako sem ja tobé byla,
vinduju ti, duda moja.
Co sem sa k vdm nachodival,
len na teba sem myslival!
Ale tys byla fale$na,
nech ta PambUh za to tresta.
Neni pravda, moj premily,
robila sem ti po vdli.
Zaden nevi len ja sama,
jako sem ta radda mala.

Song of Parting

My dark-eyed sweetheart,

| can’t forget you.

| won’t forget you either,

as long as | live.

One more drink for our breakup,
| wish you find someone as faithful
as | have been to you.

| came to your place so many times,

never thought of anyone but you!
And yet you cheated on me,

may God punish you for it.

It is not true, my beloved,

| fulfilled all your wishes.

No one but myself knows

how much | loved you.




LeoS Janacek

O lasko, JW IV/17-2
O lasko, lasko, ty nejsi stala,
jako vodénka mezi horama studena, studena.
O lasko, lasko, ty nejsi stala,
jako vodénka mezi horama studend, studena.
Vodénka plyne, laska pomine jako listeCek na rozmaryné
zeleném,
zeleném.
Vodénka plyne, laska pomine,
jako liste€ek na rozmaryné zeleném, zeleném.

Oh, Love, JW IV/17-2

Oh love, oh true love

never long remains

ass water constant
between the mountains
cool as dew, cool as dew.
Oh love, oh true love

never long remains

as water constant
between the mountains,
cool as dew, cool as dew.
Water flows onwards

but love does not last

like rosemary leaves
whose day is soon passed
green of hue, green of hue.
Water flows onwards

but love does not last

like rosemary leaves
whose day is soon passed
green of hue, green of hue.

Laska opravdiva, JW IV/8
Milujes-li mnia,
eSte ja teba viac,
Ze ja neviem Suhaj,
ani vypovedat,
Ze ja neviem Suhaj, ani vypovedat.
Znas, Ze prava laska v ustech neprebyva,
v tichom srdci bydli |laska opravdiva,
v tichom srdci bydli laska opravdiva.

True Love, JW IV/8

Although you love me,

| love you far more dear,

words, my lad, | seek in vain that may make this clear.
Words my lad, | seek in vain That may make this clear
words, you know, can’t reveal

how | feel towards you,

deep within a tranquil heart lies

love that is true,

deep within a tranquil heart lies love that is true.




Divim se milému, JW IV/ 5
Divim se milému,
jeho smyslu nemudrému,
divim se milému,
jeho smyslu nemudrému.
Miluje mna nemaje nic,
ma mne v srdci,
ja ho u plic,
divim se milému,
jeho smyslu nemudrému.

| Wonder at my Beloved, JW IV/ 5

| am most astonished

that my love can be so foolish,

| am most astonished

that my love can be so foolish.
Poor am | and naught can give him,
yet he loves me and | love him.

| am most astonished

that my love can be to foolish.

Vinek stonuly, JW IV/6

A pfed vraty kamen zlaty,

bila leluja,

vije vinky z matefinky Svarna div€ina.
Nédavaj ho synec¢kovi.

Nédavaj ho syneckovi,

on je podvodny,

on je podvodny,

ale ho svaz do Satecka,

shod ho do vody.

Voda bézi, vinek plyné,

uz je po kraju,

chces-li ho mét,

ma dévecko, ja ho dostanu.

Voda béZi, vinek tyné,

voda bézi, vinek tyné do sameho dna,
do sameho dna.

Ach, nénis ty, ma dévecko,

ty vénecka hodna.




A Drowned Wreath, JW 1V/6

By the gate a gold stone gliters,

so sing ho and hey!

Weaves a wreath of sweet thyme flowers
bonny lass so gay.

Garlands are not for the faithless,

fold yours in a kerchief dainty

with your cherished dream,

cast it in the stream.

Garlands are not for the faithless.

Cast it in the stream.

Flowing water bears the garland

almost to the side

if you want it sweethart

| shall snatch it from the tide.

On the stream flows and the wreath sinks
on the stream flows and wreath sinks

to the river’s bed,

to the river’s bed,

he does not deserve the maid

and they shall ne’er be wed.

Na koSatej jedli dva holubi sed3, JW IV/11

Na kosatej jedli dva holubi sed3,
ludé jim zavida,

Ze se radi vida.

Ludé, mili ludé, nezavidte toho!
Jaka to pékna véc,

kdo miluje koho!

Milovali sme sa jak holubd para,

a kdo nas rozvedel,

nech ho Pan bdh zkara.

Byla laska, byla mezi nama dvimea,
jaka uz nebude mezi tisicoma.
Chodila, chodila po zeleném haju,
kapaly ji suzy od velkého Zalu,

od velkého zalu.

In The Pine Tree, JW IV/11

Two doves perching in a spreading fir were cooing
filled with envy some disliked what they were doing
those more virtuous would never raise objection

oh how good it is to see such deep affection.

Like these doves,

our love gained strength from dedication

may God punish him who brought our separation
our love was enriched with an unending rapture
rarely ecstasy like that can others capture

through the wood she slowly wandered from her dwelling
tears of deepest sorrow from her eyes were welling
from her eyes were welling.




Klekanica, JW IV/28-3

Radile ste: Nechod na ves,
Dez se od hor stmiva,
Chetla be té, dévecko ma,
Klekanica diva!

A ja Sla a Cekala sem,

ESle na mné skodi,

A on mné tam Svarné senek
Chetil do naroci.

Maticko ma, tenkrat bela
Vase rada vadna,
Takovéto klekanice
Neleknem se zadna

Twilight Witch, JW [V/28-3
| have been advised: don’t go to the village
when the sun sets behind the mountains.
She will grab you, little girl,
the wild twilight witch!

And | went and waited, wondering,
will she try to grab me?

And instead - there he was, a fine young lad.

He grabbed me in his arms.

Dear mother

your advice was wrong,
Such twilight witch

will never scare me.

Antonin Dvorak

Hostina, op. 27, B87(5)
| vafil vrabecek pivicko, vrabec,
na hostinu vSecky si ptacky svolal.
Vrabec tu na sko€nou sovi¢ku vyzval,
i 8lapnul panence sovince na prst.
Sovi¢ka jde k soudu, do platku vrabec,
dam dali dam, dali dam.

Feast, Op. 27, B87(5)
The Little sparrow brewed some beer,
He summoned all the birds to his feast.
The sparrow asked the owl to dance,
and stepped on its toe.
The owl goes to the court, the sparrow to the fence,
Dooly dooly dam, dooly dooly dam.




Oldrich Halma

Zahrajte né huslicky

1. Zahrajte né husli€ky, zahrajte né, zahrajte!
Zahrajte né husli¢ky z javorovej dosticky,

a ja musim domd jiti, lebo nemam za ¢o piti.

2. ZatoC sa né cérecko, zato¢ sa né, zatoc sal!
ZatoC sa né cérecko, jak to pluzné kolocko,
zatoC€ ty sa né eScCe raz, jak Siroky rubas ty mas!

Play Me Violins

1. Violins, play a song for me!
Violins, made of maple tree play a song for me,

I must go home, for | have no more money to buy me drinks.

2. Dance, sweetheart, turn around and dance!
Turn your little body, like the ploughman’s wheel
Turn again, how wide is your costume!

/denék Kanak

Polka

Ja bych si té rada vzala, tfeba byls podruh,
Ale lidi povidaji, ze si samej dluh.

Zadné dluhy nemam a nic si z nich nedélam,
MUj tatiGek v8ecko plati, ja jsem jako pan.

Na co nemam, on mi koupi, on mi to da
Z4dné holka neprohloupi, kdy? se za mne vda.
Mame vse co se ceni u nas doma vstavéni,
budem Zit jak holoubatka navzdy spojeni.

Polka

I’d like to marry you, even if you were a farm worker,
But people say you’re in debt.

| don’t have any debts and | don’t care about them,
My daddy pays everything, | live like a lord.

What | can’t afford, he’ll buy it for me, he’ll give it to me
Any girl would be smart to marry me.

We have everything that’s worth having in our house,
We'll live like doves forever united.




Martin Sujan

Ked ja pojdzem
1. Ked ja pojdzem k dziev€atku Svarnému,
zajdzem si ja cez zahumeri k nému,
cez dedinu, rychtar by ma videl,
pital by sa, kde ja veCer idem.
2. Ludia vravia, Ze ja moc verbujem,
Ze ze Senku do Senku ja idem.
Nepijem ja na konto nikoho,
bo ja lubim dziev&a rychtarovo.

When | go
1. When | go to see my sweetheart,
I’ll go across the backyard field to her place,
if | went through the village, the mayor would see me,
he’d ask me where I’'m going.
2. People say that | drink too much,
that | go from pub to pub.
| don’t drink on anyone’s account,
for | love the mayor’s daughter.







